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ORDER OF SALE 


TUESDAY AFTERNOON, APRIL 5 


[A’BECKETT TO BALZAC] 


TUESDAY EVENING, 
[BANDELLO TO BRITISH | 


APRIL 5 


WEDNESDAY EVENING, APRIL 6 


[BROADSIDES TO DANIEL | 


THURSDAY AFTERNOON, APRIL 7 


[DANTE TO ENGLISH ] 


THURSDAY EVENING, 
[ENTRETIEN TO GOMBAULD ] 


FRIDAY EVENING, 
[GONCOURT TO HUYSMANS | 


EMEA cl Bi 7) 


APRIL 8 


LOTS _1- 1838 


LOTS 184- 356 


LOTS 357- 536 


_ LOTS 1537- 718 


LOTS 719- 898 


LOTS 899-1091 


A great deal of care and research has been expended on this catalogue. 
Every book has been minutely examined, all known authorities have been 
consulted, and in many cases where there seemed anything further to be 
learned the books have been re-examined and collated. 

All this has taken more time than we can ordinarily give to a library 
consigned to us for sale by auction. We have, however, felt that the impor- 
tance of this library and a desire to make the catalogue a permanent record 
of its contents have made it justifiable as well as an enriching experience 
to do so. There are few books in this collection that do not deserve a perma- 
nent home in one of the increasing number of public libraries in America 
and sooner or later they will go there. To this extent at least they will be 
distributed so that they will not again be catalogued as an entity. 

It is self-evident that the cataloguing of an auction sale must at best 
be governed by limitations of time and space. It would have been pleasant 
to dwell at greater length on many of the important books and manu- 
scripts herein, just as it would have been a delightful pastime to illustrate 
the title-page or the binding of nearly every book in the collection. As it is, 
the illustrations were chosen more or less at haphazard. Many of the books 
have been illustrated in other catalogues and published works which we 
have referred to, and which are at all times available to the student and 
collector. 

To have done justice to the bindings in this collection would have neces- 
sitated reproducing hundreds of bindings in colors. 

The actual work of cataloguing these books was done by Mr. Francesco 
M. Bianco, assisted by his learned father, Mr. F. Bianco, to whom we are 
indebted for his masterly descriptions of the printed Books of Hours and 
the majority of the illuminated manuscripts; by Mr. Maurice Sloog, whose 
pre-eminent knowledge of French books and manuscripts has been of in- 
valuable assistance; by Mr. William J. Kingsland, Jr. of our staff, and Mr. 
L. M. Stark of the New York Public Library, and Mr. Colton Storm formerly 
of our staff. I thank all of them for their devoted and persistent efforts 
which have made this catalogue possible. Finally, I thank Miss Fern 
Clawson for her beautiful handling of the catalogue descriptions and books 
as they came to her from the different workers. Without her cooperation 
this catalogue would have been an apology for what it is. 

In conclusion I should like to repeat what I have said in prefaces to 
former catalogues, namely, that whereas we have described all defects 
known to us, we may not always have mentioned tiny wormholes or time 
discolorations of paper or missing “blank” leaves or any other condition 


that must reasonably be expected in old books. 
M. K. 


Digitized by the Internet Archive 
in 2021 with funding from 
The Metropolitan Museum of Art 


https://archive.org/details/cortlandtfbishop00amer_0O 
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The property listed in this catalogue will be offered and sold subject to the following terms 
and conditions: 


1. The word ““Company”’, wherever used in these Conditions of Sale, means the American 
Art Association-Anderson Galleries, Inc. 


2. The Company has exercised reasonable care to catalogue and describe correctly the prop- 
erty to be sold, but it does not warrant the correctness of description, genuineness, authen- 
ticity or condition of said property. 


3. All bids are to be per tor as numbered in the catalogue, unless otherwise announced by 
the auctioneer at the time of sale. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of any 
dispute between bidders, the auctioneer may, in his discretion, determine who is the suc- 
cessful bidder, and his decision shall be final; or the auctioneer may reoffer and resell the 
article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which is 
merely a nominal or fractional advance over the previous bid, may be rejected by the auc- 
tioneer, in his discretion, if in his judgment such bid would be likely to affect the sale 


injuriously, 


6. The name and address of the buyer of each article, or lot, shall be given to the Company 
immediately following the sale thereof, and payment of the whole purchase price, or such 
part thereof as the Company may require, shall be immediately made by the purchaser 
thereof. If the foregoing condition, or any other applicable condition herein, is not com- 
plied with, the sale may, at the option of the Company, be cancelled, and the article, or lot, 
reoffered for sale. 


4. Unless the sale is advertised and announced as an unrestricted sale, or a sale without 
reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the fall of 
the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole risk and 
responsibility. 


g. Articles sold and not paid for in full and not taken by noon of the day following the sale 
may be turned over by the Company to a carrier to be delivered to a storehouse for the 
account and risk of the purchaser, and at his cost. If the purchase price has not been so paid 
in full, the Company may either cancel the sale, and any partial payment already made shall 


CONDITIONS OF SALE—concluded 





thereupon be forfeited as liquidated damages, or it may resell the same, without notice to the 
buyer and for his account and risk, and hold him responsible for any deficiency. 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be delivered 
in as good condition as the same may have been at the time of sale, the sale will be cancelled, 
and any amount that may have been paid on account of the sale will be returned to the 


purchaser. 


11. In addition to the purchase price, the buyer will be required to pay the New York City 
sales tax, unless the buyer is exempt from the payment thereof. 


12. The Company, subject to these Conditions of Sale and to such terms and conditions as 
it may prescribe, but without charge for its services, will undertake to make bids for respon- 
sible parties approved by it. Requests for such bidding must be given with such clearness as 
to leave no room for misunderstanding as to the amount to be bid and must state the cata- 
logue number of the item and the name or title of the article to be bid on. The Company 
reserves the right to decline to undertake to make such bids. 


13. The Company will facilitate the employment of carriers and packers by purchasers but 
will not be responsible for the acts of such carriers or packers in any respect whatsoever. 


14. These Conditions of Sale cannot be altered except in writing by the Company or by 
public announcement by the auctioneer at the time of sale. 
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"BECKETT (GILBERT ABBOTT). George Cruikshank’s Table-Book. 
12 etchings and 116 woodcuts by Cruikshank. 
London: Punch Office, 1845 


12 parts, 8vo, original wrappers, first three parts with edges gilt, the remainder 
uncut, as issued. (Light foxing on some wrappers; a few backs slightly chipped; 
small restoration in the back wrapper of Part 1.) 

First EDITION, IN THE ORIGINAL PARTS, WITH ALL THE ADVERTISEMENTS as de- 
scribed by Cohn (George Cruikshank: A Catalogue Raisonné, 1924, pp. 66-7), ex- 
cept the inset catalogue of Fisher’s publications in Part 11. THE WRAPPERS AGREE 
WITH COHN’S COLLATION, except in the case of the back wrapper of Part 12. In 
the present set this wrapper, unquestionably genuine, advertises Dickens’ The 
Cricket on the Hearth, the octavo Oliver Twist, and, on the outside, Rippon and 
Burton’s “Perfect Substitute for Silver.” 


On all but the front wrapper of Part 6 is the contemporary signature of A. Piper. 


(d 2 A’BECKETT (GILBERT ABBOTT). George Cruikshank’s Table-Book. 


12 etchings and 116 woodcuts by Cruikshank. 

London: Punch Office, 1845 
8vo, original cloth, gilt edges. (Backstrip faded.) 
First EDITION. 


Aoi 3 A’BECKETT (GILBERT ABBOTT). The Comic History of England 


3°15, 


[and] The Comic History of Rome. Engraved title-pages, 30 colored 
engravings on steel, and numerous steel engravings in the text. 
London: Punch Office [and] Bradbury and Evans, 1847-8 [and 1848] 


3 vols., 8vo, original cloth, uncut. (Two vols. rehinged; the third vol. with end- 


paper lacking at the back.) 
First EDITIONS. 


UNIQUE COPY ON ITALIAN VELLUM 
WITH ORIGINAL DRAWINGS IN GOUACHE AND IN INK 


ABELARD AND HELOISE. Lettres d’Abailard et d’Héloise, Nouvelle 
Traduction, Avec le Texte 4 coté.. Par J. Fr. Bastien. 
Paris suaM yor toc 


2 vols. extended to 5, 8vo, French contemporary crimson levant morocco, gilt tooled 
rounded backs without bands, sides with a gilt decorative border with the PARIS 
arms in the centre, gilt borders inside, doublures and linings of light blue watered 
silk, gilt edges. Each volume in a morocco slip case. 

UNIQUE COPY PRINTED ON ITALIAN VELLUM, as noted on the verso of the half-title, 
extended from two to five volumes, on account of the thickness of the vellum, each 
volume with a specially printed title-page WITH THE PARIS COAT OF ARMS EM- 
BLAZONED IN COLORS AND GOLD. 

WITH TWO ORIGINAL SIGNED FRONTISPIECES IN PEN-AND-INK AND WASH ON VELLUM 
BY A. MOITTE inserted in Vols. II and IV, AND WITH THE SAME DESIGNS EXECUTED 
IN GOUACHE COLORS ON VELLUM in Vols. I and III. Inserted in Vol. V are two 
engravings after Marillier mounted on vellum, with a gold border, as a frontispiece. 
From the Bibliotheca Parisina (sold in London, March 28, 1791, Lot 479) and from 
the library of Robert Hoe, with bookplate of the latter. 


if 


ABELARD AND HELOISE. Lettres d’Héloise et d’Abailard. 8 plates 
engraved by various artists after Moreau. 

Paris: J. B. Fournier le jeune et fils, 1796 
3 vols., 4to, half crimson morocco, gilt lettered backs, gilt tops, uncut. 
First EDITION WITH THESE PLATES. 


ABELARD AND HELOISE. Lettres d’Abailard et d’Héloise. Traduites 
sur les Manuscrits de la Bibliotheque Royale, par E. Oddoul; précédées 
d’un Essai Historique, par M. et Mme Guizot. 37 full-page and about 
100 illustrations in the text engraved on wood by various artists after 
Jean Gigoux,; 2 decorative title-pages and 1 facsimile. 

Paris: E. Houdaille, 1839 
2 vols., 8vo, contemporary crimson morocco, rounded backs without bands with gilt 
stamped ornamentation, sides with a heavy gilt stamped fillet border and an inner 
panel of quadruple fillets with corner fleurons surrounding a central design of a 
cathedral window stamped in gilt, gilt fillet borders inside, gilt edges, by SIMIER, 
RELIEUR DU ROI. (One tissue guard partly torn.) 


FIRST EDITION WITH THESE ILLUSTRATIONS. The full-page illustrations are printed 
on mounted China paper, with the title for each printed on the respective tissue 
guard. 


From the library of Robert Hoe, with bookplate. 


ABOUT (EDMOND). Le Nez d’un Notaire. Title-page printed in red 
and black; frontispiece and 12 etchings by Géry-Bichard. 
Paris: Calmann Lévy, 1886 


8vo, green levant morocco, gilt tooled back, sides with an octagonal panel formed 
by quadruple fillets with ornamental tooling at the corners, gilt dentelle borders 
inside, original paper covers bound in, gilt over marbled edges, by LoRTIC FRERES. 
One of 25 copies on Japanese paper. 


From the library of Robert Hoe, with bookplate. 


ORIGINAL SUBSCRIBER’S COPY 


ABOUT (EDMOND). Les Mariages de Paris. Woodcut vignette on 
the title-page and 51 woodcuts by Huyot after Piguet. 
Paris: Les Amis des Livres, 1887 


8vo, dark blue crushed levant morocco, gilt tooled back, sides with gilt quintuple 
fillets, gilt quintuple fillet borders inside, original wrappers bound in, gilt edges, 
by CHAMBOLLE-DURU. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 115 copies on China paper, 
with an additional set of the woodcuts, hor's texte. 


From the library of Robert Hoe, with his name as subscriber printed below the 
statement of limitation. 


ACHARD (AMEDEE). Une Saison a Aix-les-Bains. 17 full-page 
plates engraved on wood or steel, four of which are colored, and 
numerous wood engravings in the text by Hugéne Ginain; also 1 col- 
ored engraved map. Paris: Ernest Bourdin [1850] 
Royal 8vo, half crimson levant morocco, gilt tooled back without bands, original 


colored decorative wrappers bound in, gilt top, uncut, by CANAPE. 
FIRST EDITION. 


A MAGNIFICENT COPY IN THE ORIGINAL BOARDS 
OF ONE OF THE RAREST OF THE ACKERMANN BOOKS 


KO — 10 [ACKERMANN (RUDOLPH).] Select Views of London; with His- 


tae 


ee 


12 


13 


torical and Descriptive Sketches of Some of the Most Interesting of its 
Public Buildings. 75 colored aquatints, unsigned. 
London: R. Ackermann, 1816 


4to, original boards, paper label, entirely uncut. (Back reinforced.) In a cloth 
slip case. 


FIRST EDITION OF ONE OF THE RAREST OF ACKERMANN’S PUBLICATIONS. 


A large number of the aquatints are folding plates, and these, as well as the plates 
of ordinary size, are IN BRILLIANT AND UNTOUCHED CONDITION. A number of the 
plates have watermarks which range in date from 1811 to 1818. EXCEEDINGLY 
RARE IN THE ORIGINAL BOARDS, UNCUT. 


APPARENTLY THE FIRST COPY TO APPEAR AT PUBLIC SALE IN AMERICA. 


ADAM (BILLAUT). Le Vilebrequin de Me Adam, Menuisier de 
Nevers. Contenant [To]utes sortes de Poésies gallantes, tant en Son- 
nets, Epistres, Epigrammes, Elegies, Madrigaux, que Stances, & autres 
Pieces curieuses & diuertissantes, sur toutes sortes de sujets. 

Paris: Chez Guillaume de Luyne, 1663 
Small 12mo, French crimson levant morocco, gilt tooled back, sides with a gilt 
triple fillet border and a gilt cartouche in the centre, gilt dentelle borders inside, 
gilt edges, by CAPE. 
A BEAUTIFUL COPY. 


ADELINE (JULES). Hippolyte Bellangé et son Oeuvre. Etched 
plates engraved by J. Adeline, heliogravure plates, and facsimile illus- 
tions. Paris: A. Quantin, 1880 


Royal 8vo, French green levant morocco, gilt tooled back, gilt triple fillet border on 
the sides, gilt dentelle borders inside, original paper covers bound in, gilt edges, by 
CHAMBOLLE-DURU. 


ADVIS FIDELLE aux veritables hollandois. Touchant ce qui s’est 
passé dans les villages de bodegrave & Swammerdam, & les cruautés 
inotiies, que les Francois y ont Exercées. 8 double-page engravings by 
Romain de Hooge. [Amsterdam] 1673 


4to, purple straight-grain morocco, gilt tooled back, sides with a wide gilt border 
of grapevines, gilt Greek key borders inside, gilt edges, by SIMIER. 

First EDITION. THIS VERY RARE VOLUME, with text by Abraham de Wicquefort, 
was distributed by the Hollanders during the war with France to arouse and anger 
the people. Concerning this book, with its extraordinary plates by De Hooge on 
the disasters of war, there is a long and interesting note by Charles Nodier, in 
describing this same copy, in the Catalogue de la précieuse bibliothéque de M. G. 
de Pixerécourt (1839, No. 1935). 

WITH AN ADDITIONAL SET OF DE HOOGE’S EIGHT PLATES, varying considerably 
from those issued with the book, and at the end, twelve additional plates in the 
style of De Hooge. 

From the libraries of G. de Pixerécourt and Robert Hoe, with bookplates. 
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UNIQUE SOURCE MATERIAL ON AERONAUTICS 


AERONAUTICS. [Sir CHARLES PRICE.] A collection of engravings, 
newspaper excerpts, and other material to illustrate the history of 
balloons, formed by Sir Charles Price. Mounted or inlaid on 4to sheets 
and bound in one volume. 


4to, English modern half crimson crushed levant morocco, gilt tooled back. 


AN INTERESTING COLLECTION, comprising 17 contemporary engravings, including 
portraits of Blanchard, Lunardi, Cocking, and others; about 70 excerpts or tran- 
scripts from contemporary newspapers relating to early balloon ascents; and an 
A. L. s. by Charles Green, 1 p., 4to, August 29, 1847, relating to his first ascent 
(at the coronation of George IV) and his famous balloon voyage from London to 
Germany, and recording a total of 374 ascents. 


AERONAUTICS. BERNARDO ZAMAGNA. Navis aeria et elegiarum 
monobiblos. Engraved medallion on the title-page. 

Rome: Paulus Giunchius, 1768 
Small 8vo, marbled boards, mottled tan calf back, uncut, by CHAMPS-STROOBANTS. 
(One or two minute repaired marginal tears.) 


First Epition. Hodgson (The History of Aeronautics in Great Britain, 1924, 
p. 9), after writing of the imaginative romances of Dr. Johnson, Paltock, and 
Restif de la Bretonne, states: “Even nearer in its approximation to modern achieve- 
ment was the imaginative poem written by Bernardo Zamagna, and published in 
Rome in 1768.” (See also G. Boffito, Jl Volo in Italia, 1921, p. 145.) SCARCE. 


AERONAUTICS. JEAN PIERRE BLANCHARD. An Exact and Authen- 
tic Narrative of M. Blanchard’s Third Aerial Voyage, from Rouen in 
Normandy, on the 18th of July, 1784. Translated from the French. 
Engraved plate. London: C. Heydinger [etc.], 1784 


4to, modern cloth. (Some time-stains.) 
FIRST EDITION IN ENGLISH. 


AERONAUTICS. VINCENT LUNARDI. An Account of the First Aérial 
Voyage in England, in a Series of Letters to his Guardian, Chevalier 
Gherardo Compagni. Stipple portrait by Bartolozzi after Cosway and 
2 folding plates. London: Printed for the Author [etc.], 1784 


8vo, modern boards, morocco back, uncut. 
First EDITION. With Lunardi’s signature on the half-title. 


AERONAUTICS. CHARLES FREDERIC MEERWEIN. L’art de voler a la 
maniere des oiseaux. Basle: chez J. J. Thourneysen, 1784 


Small 8vo, marbled boards, mottled tan calf back, uncut, by CHAMPS-STROOBANTS. 


First EDITION. Meerwein was the first to calculate correctly the area of wing 
surface necessary to support a given weight, based on the weight and wing area 
of a wild duck. 


AERONAUTICS. TIBERIUS CAVALLO. The History and Practice of 
Aerostation. 2 engraved folding plates. 

London: Printed for the Author, 1785 
8vo, English contemporary calf, gilt tooled back. 
First EDITION. VERY RARE. Cavallo was the first to fill soap bubbles with hydro- 
gen (1781), and pp. 34 ff. of his History and Practice of Aerostation contain a 


report of his experiments in constructing a vessel which, when filled with hydrogen, 
would ascend into the atmosphere. 


THIS VERY RARE BOOK IS ONE OF THE FIRST AND CERTAINLY THE MOST IMPORTANT 
BOOK ON AERONAUTICS PUBLISHED IN ENGLAND (See Hodgson, The History of 
Aeronautics in Great Britain, 1924, pp. 92-7). 


1 


LOS 99 


Von 


AERONAUTICS. J. F. PILATRE DE ROZIER. Eloge de M. Pilatre de 
Rozier ; La dans |’Assemblée publique de la Société Royale de Physique, 
d’Histoire Naturelle & des Arts d’Orléans, le 6 Décembre 1785. 
Orléans: Couret de Villeneuve [1785] 
Small 8vo, marbled boards, mottled tan calf back, uncut, by CHAMPS-STROOBANTS. 


FIRST EDITION. Pilatre de Rozier, the world’s first aeronaut, was killed by a fall 
near Boulogne, June 15, 1785. 


AERONAUTICS. [J. F. PILATRE DE RoZIER.] Lettres de l’observateur 

bon-sens, a M. de ***, sur la fatale catastrophe des infortunes Pilatre 

de Rozier & Romain, les Aéronautes & l’Aérostation. 2 engraved plates. 
Londres, et se trouve a Paris, chez Méquignon, 1785 

Small 8vo, marbled boards, mottled tan calf back, original wrappers bound in, 

uncut, by CHAMPS-STROOBANTS. 

FIRST EDITION. 


THE FIRST AERIAL CHANNEL CROSSING 
AND THE FIRST BALLOON ASCENT BY AN AMERICAN 


AERONAUTICS. JOHN JEFFRIES. A Narrative of the Two Aerial 
Voyages of Doctor Jeffries with Mons. Blanchard; with Meteorological 
Observations and Remarks. Presented to the Royal Society, April 14, 
1785. Stipple portrait by Caroline Watson after J. Russell and 1 plate. 

London: Printed for the Author, 1786 
4to, English nineteenth century half maroon morocco, marbled edges. (Rubbed, 
some foxing, bookplate removed.) 


First EDITION. The first voyage, November 30, 1784, at London was THE FIRST 
BALLOON ASCENT BY AN AMERICAN; the second, from Dover to the Forest of Guines, 
January 7, 1785, was THE FIRST AERIAL CHANNEL CROSSING; and Dr. Jeffries’ 
meteorological notes constitute THE EARLIEST SCIENTIFIC OBSERVATIONS FROM THE 
AIR. (See J. E. Hodgson, The History of Aeronautics in Great Britain, 1924, pp. 
167-71.) VERY SCARCE. 


THE RECORD FLIGHT FOR SEVENTY-ONE YEARS 


AERONAUTICS. THoMAsS MonckK Mason. Account of the late Aero- 
nautical Expedition from London to Weilburg, accomplished by Robert 
Hollond, Esq., Monck Mason, Esq., and Charles Green, Aeronaut. 

London: F. C. Westley, 1836 
Small 8vo, original limp cloth, paper label. 


First EDITION. This great flight of 480 miles remained unsurpassed until, in 1907, 
Gaudron, Tannar, and Turner crossed from London to Sweden, 702 miles in nine- 
teen hours. 


AERONAUTICS. JULIEN TURGAN. Les ballons. Histoire de la locomo- 
tion aérienne. Précédée d’une introduction par M. Gérard de Nerval. 
Numerous wood engravings. Paris: Plon Fréres, 1851 


12mo, marbled boards, tan calf back, original wrappers bound in, uncut, by 
CHAMPS-STROOBANTS. 
First EDITION. 


AERONAUTICS. FRANCOIS LOUIS BRUEL. Histoire Aéronautique par 
les Monuments, Peints, Sculptés, Dessinés et Gravés, des Origines a 
1830. 200 reproductions in color and in black and white. 

Paris: André Marty, 1909 
Folio, half blue crushed levant morocco, gilt tooled back, original wrappers bound 
in, gilt top, uncut, by STIKEMAN. 
First EDITION. One of 325 copies. 
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AESCHYLUS. [Tragedies, in Greek.] Printer’s device on the title- 
page. Parisiis: Ex officina Adriani Turnebi Typographi Regy, 1552 


Small 8vo, old calf, gilt tooled back, sides with a gilt fillet border frame with 
corner ornaments. (Binding a little worn.) 


A tall copy. 


WITH THE ARMS OF HENRY, PRINCE OF WALES 


AESCHYLUS. Aeschyli Tragoediae VII. Quae Cum omnes multo quam 
antea castigatiores eduntur, tum vero vna, quae mutila & decurtata 
prius erat, integra nunc profertur. Petri Victorii cura et diligentia. 
Printed in Greek and some roman type; device of Stephanus on the 
title-page. [Geneva] Ex Officina Henrici Stephani, 1557 


4to, English early seventeenth century calf, back with bands marked and outlined 
with gilt fillets and with a lion rampant with princely crown in each of six panels; 
sides with a border of one gilt fillet within two blind fillets and a similar inner 
panel with a coroneted thistle at each corner and the arms of HENRY FREDERICK, 
PRINCE OF WALES, in the centre. (Binding worn, rehinged, restored at the top 
and bottom of the backstrip; a few other repairs; backstrip partly chipped; new 
ties; small piece nicked from the top outer marginal corner of the title-leaf.) In 
a cloth box case. 


A BINDING MADE FOR HENRY FREDERICK, PRINCE OF WALES, eldest son of James I, 
who was born in 1594 and died in 1609. RaARg, for his library was inherited by 
his father, James I, and eventually went to the British Museum with the rest of 
the Old Royal Library of England in 1757. 


From the British Museum, with stamp and duplicate stamp dated 1804 on the verso 
of the title-leaf. Later in the library of W. H. Corfield, with bookplate. 


MADAME DE POMPADOUR’S COPY 


AGRONOMIE, L’, ou Les Principes de l’Agriculture réduits en Pra- 
tique. Premiere Partie. De la culture des terres. Frontispiece en- 
graved by Cor after Pavillon and engraved headpiece. 

Paris: Chez Despilly, 1761 
8vo, French contemporary red morocco, gilt tooled floral back with labels of citron 
morocco; sides with a gilt floral border and with the arms of MADAME DE POMPa~- 


DOUR stamped in gilt, the tower of her arms being repeated in each corner; gilt 
borders inside; blue silk end-leaves; gilt edges. Vol. I only. 


AIGNAN (ETIENNE) AND J. BERTHEVIN. La Mort de Louis XVI, 
Tragédie, frontispiece, Paris, 1796 « La Mort de Marie-Antoinette 
d’Autriche, Reine de France, Tragédie (attributed to Barthés de Mar- 
moriéres), frontispiece, Paris, 1797 + Elisabeth de France, Soeur de 
Louis XVI, Tragédie [by Gamot], frontispiece, Paris, 1797 « Charlotte 
Corday, ou la Judith Moderne, Tragédie, frontispiece, Caen, 1797. 


4 vols. in 1, 18mo, maroon levant morocco, gilt lettered back, sides with a blind 
tooled semis of fleurs de lis and teardrops, gilt dentelle borders inside, gilt edges, 
by TRAUTZ-BAUZONNET. 


A GROUP OF RARE HISTORICAL TRAGEDIES RELATING TO THE FRENCH REVOLUTION. 
Inserted in the last is an additional portrait of Charlotte Corday. 


From the library of Robert Hoe, with bookplate. 


AINSWORTH (WILLIAM HARRISON). Rookwood: A Romance. 
Portrait and 12 etchings by George Cruikshank. 

London: John Macrone, 1836 
12mo, original green cloth, uncut. (Plates with a few slight time-stains.) 


First EDITION WITH CRUIKSHANK’S ILLUSTRATIONS and the Fourth Edition of 
Ainsworth’s first novel. 
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AINSWORTH (WILLIAM HARRISON). Jack Sheppard. A Romance. 
Engraved portrait, 27 etchings, and 2 woodcuts by George Cruikshank. 
London: Richard Bentley, 1839 


3 vols., 12mo, tan polished calf, gilt tooled backs, sides with gilt double fillets en- 
closing an undulating border of leafy sprays, gilt dentelle borders inside, gilt tops, 
uncut, by RIVIERE. 


FIRST EDITION. 


Upon an original end-leaf, bound in at the front of each volume, are the autograph 
initials of Edwin Landseer. 


AINSWORTH (WILLIAM HARRISON). The Miser’s Daughter: A 
Tale. 20 etchings by George Cruikshank. 

London: Cunningham and Mortimer, 1842 
3 vols., 12mo, original cloth, uncut. (Plates somewhat foxed.) 
First EDITION. In Vol. I is the label of Runting & Jeffcoat, Binders. 
From the library of William Leaf, with bookplate. 


AINSWORTH (WILLIAM HARRISON). Windsor Castle: An Histori- 
cal Romance. 3 etched frontispieces by George Cruikshank. 

London: Henry Colburn, 1843 
3 vols., English modern half crimson crushed levant morocco, gilt tooled backs, gilt 
tops, uncut. 
FIRST EDITION. 


AINSWORTH (WILLIAM HARRISON). The Miser’s Daughter: A 
Tale. 20 etchings by George Cruikshank. 

London: Parry and Co., 1848 
8vo, English nineteenth century half maroon morocco, gilt top. 
Third or FIRST OCTAVO EDITION. 


AIRY (OSMUND). Charles II. 50 plates in color and in black and 
white. Paris: Goupil & Co., 1901 
4to, crimson crushed levant morocco, gilt tooled back, sides with a wide gilt border 
enclosing a gilt tooled architectural panel with the monogram of CHARLES II oF 
ENGLAND in the centre and at the four corners, wide gilt borders inside, original 
wrappers bound in, gilt top, uncut, by DURVAND. In a morocco-edged slip case. 


FIRST EDITION. One of 300 copies on Japanese vellum, with an additional set of 
many of the plates. 


RARE SIXTEENTH CENTURY ITALIAN BINDING 
FROM THE SAMUEL P. AVERY COLLECTION 


ALBERTI (F. LEANDRO DEGLI). Libro Primo [Secondo, Terzo, 
Quarto, Quinto, Settimo, Ottavo, and Nono only] della Deca Prima 
delle Historie di Bologna, di F. Leandro degli Alberti Bolognese, dell’ 
Ordine de F. Predicatori. Woodcut architectural border on the title- 
page and woodcut illustration on the verso of the title-leaf for Book TI, 
repeated for Books II, III, IV, and V. N.p. [Bologna], 1541-2 


8 parts in 1 vol., small 4to, Italian contemporary red morocco; back with bands 
alternately broad and narrow, the former with a gilt line, the latter with gilt 
diagonals, and each panel with a small gilt rosette in the centre; sides with a 
border of blind tooled fillets surrounding a gilt tooled frame of three widely spaced 
fillets partly interlaced, with leaf ornaments and smaller ornaments, the centre 
panel showing at the top the legend HISTORIE DI BOLOGNA in gilt and in the centre 
an oval decorative frame in gilt with peripheral motto in Greek surrounding a 
horizontal cameo-medallion of Apollo driving his chariot towards Mount Helicon, 
stamped to appear in bas relief; gilt edges. 


[DESCRIPTION CONTINUED ON FOLLOWING PAGE] 
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RARE SIXTEENTH CENTURY ITALIAN BINDING WITH CAMEO-MEDALLION OF APOLLO, 
THOUGHT TO HAVE BEEN MADE FOR PIER LUIGI FARNESE, FORMERLY KNOWN AS A 
“CANEVARI” BINDING. 

This is No. VI in the list in G. D. Hobson’s essay The Great Canevari Myth, which 
is included in his Maioli, Canevari, and Others (London, 1926). 

In this binding the Greek motto «OPOQ= KAI MH AOEIQS» (“Straight but not 
crooked”) is wrongly spelled, the I being left out of the final word. The portion 
of the design depicting Mount Helicon is, on both sides, covered with a dark sub- 
stance, possibly discolored pigment, which appears to be present on some other 
examples reproduced. 

Hobson notes that this binding was exhibited at the Archaeological Institute, Lon- 
don, 1861, and at the Columbia University Library, 1903 (No. 131), and that it 
is recorded in H. Péne du Bois, Four Private Libraries of New York, New York, 
1892, p. 48. 


From the library of Samuel Putnam Avery, with bookplate. 


[ALBERTI (LEON BAPTISTA).] Hecatomphile, De vulgaire Italien 
tourné en langaige Francoys. Les fleurs de Poesie Francoyse. Woodcut 
initials; text ruled in red. Paris: Galliot du pré, 1534 


Small 8vo, brown crushed levant morocco, gilt tooled back, sides with a gilt tooled 
wreath in the centre, gilt fillet and dentelle borders inside, gilt over marbled edges, 
by TRAUTZ-BAUZONNET. 

SECOND EDITION IN FRENCH. An interesting variant without the misspelling “vul- 
garie” in the title, mentioned by Brunet. 


From the library of Robert Hoe, with bookplate. 


ALBUM. A folio blank album, or scrapbook. 


Folio, English eighteenth century red morocco, gilt tooled back; sides with gilt 
double fillets with serrated outer edge framing an inner border of alternate pome- 
granates, conventionalized flowers, and lotus blossoms, enclosing a gilt double fillet 
border within which are alternate rosettes and azured rectangles and an inner 
border of floral arabesques, with a bishop’s mitre in the centre; canary edges, in 
the manner of ROGER PAYNE. (Rebacked.) 


ALBUM AMICORUM. The Album Amicorum of Salentinus Glaserus, 
Doctor of Laws, consisting of an interleaved copy of the Anthologia 
Gnomica (Francofurti ad Moenum: apud Georgium Corvinum, 1579, 
compiled by Henricus Stephanus, with additions by Christianus Egenul- 
phus, tllustrated with numerous full-page armorial and other woodcuts 
by Jost Amman), containing scores of inscriptions written by various 
people in Europe from 1596 to 1603, 9 of the woodcuts having been 
colored and illuminated and in some instances supplied with coats of 
arms, and 6 full-page drawings and 18 other coats of arms having 
been added in colors and gold. 


Small 8vo, contemporary brown calf, sides with a border of fillets with corner 
fleurons and a central ornament stamped in gold alloy. (Binding worn and partly 
chipped, hinges partly cracked, stamping tarnished, new label, binding and top 
inner corner of all leaves heavily stained, some leaves slightly soiled or with other 
lighter stains.) 

AN INTERESTING ALBUM AMICORUM, containing inscriptions written by friends and 
acquaintances of Glaserus, or Glaser, during his travels in France, Italy, the 
Netherlands, and elsewhere during the years 1596 to 1603. Some of the inscrip- 
tions are listed in an index at the end. Among the persons represented are the 
following: 

“Philippus Julius Dux stett: Pom.”’, 1603; “Fridericus comes de Dietz’, 1601; 
“Guililelmus Brocherus”, 1596, with a curious full-page emblematic drawing in 
colors and gold; “Joannes Fuggerus Baro in Kirchberg et Weissenhorn”; “Guiliel- 
mus Fugger”’, 1603; Sir “Allan Percy” of Northumberland, 1602; Christian, Count 
oe Mla es 1602; and “Edouard Gorges de Langford, Anglois,’ written at Bor- 
eaux, 1602. 


On the title-page is the signature of a later owner, Francis Kemp, dated 1693. 
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inscriptions written by various persons, mostly in German, Latin, or 
French, mostly dated at Jena, 1762-3, with 4 full-page illustrations 
painted in colors on vellum. 


Small oblong 8vo, contemporary yellow vellum, gilt tooled back, gilt dentelle bor- 
der and centre ornament on the sides, gilt edges. (Binding very worn; covers 
shghtly warped.) 


ALBUM DRAMATIQUE. A collection of 48 plates illustrating cos- 
tumes and characters of the French theatre, mostly colored by hand. 


Square 8vo, cloth. (Some plates slightly smaller than the rest, some hinged on 
stubs, one discolored and with two marginal defects, other slight defects.) 

An interesting series of plates, reprints of those appearing in the eighteenth cen- 
tury Les Métamorphoses de Melpoméne et de Thalie, which were used in A. V. 
Arnault’s Les Souvenirs et les Regrets du Vieil Amateur Dramatique. The accom- 
panying title-leaf dated 1820 and most of the plates are apparently from the 1861 
reprint by Leclére. 


From the library of Henry W. Poor, with bookplate. 


ALCHEMY. MANuscripT. [On first page] Ce liure contient vng petit 
traicte de Alkimie tourne de langue hebraique en langue a oa re 
Manuscript written on 86 leaves of vellum, measuring 75 by 442 
inches, in bold roman script; 14 lines to the page; ruled and underlined 
in red ink; the first page, illuminated in colors and liquid gold, displays 
within a gold border the arms of ANNE DE MONTMORENCY, Constable of 
France (1492-1567), flanked by two swords of honor; one illuminated 
initial and a finial above. French, circa 1540 


8vo, French contemporary brown calf; original binding, probably made for presen- 
tation by Anne de Montmorency to KING FRANCIS I OF FRANCE; back tooled in 
blind; front cover with a border of fillets with corner arabesque fleurons tooled in 
blind, enclosing a field covered with a semis of fleurs de lis in blind with the arms 
of King Francis I in the centre; back cover with a similar border and a semis of 
allerions (resembling eaglets, but without beaks) in diaper formation, blind tooled, 
with a cartouche in the centre enclosing the inscription “QVOD HABEO HOC TIBI DO 
ACTVVM 111” (“Such as I have give I thee’”—Acts 3:6); gilt edges. (Traces of the 
original ties.) In a maroon morocco solander case. 

A FINE SPECIMEN OF BINDING, OF GREAT HISTORICAL INTEREST, AND A GOOD EXAMPLE 
OF FRENCH MIDDLE SIXTEENTH CENTURY CALLIGRAPHY. 

A DETAILED MANUSCRIPT NOTE ON THE FRONT FLY-LEAF, signed BJP (Baron Jéréme 
Pichon, famous French bibliophile, former owner of this volume), reads (trans- 
lated) : “This volume belonged to Anne de Montmorency, Constable of France, and 
was by him presented to Francis I, after causing it to be bound with, on one side, 
the arms of said Prince, and, on the other, with a mention of the gift . . . The 
lower side of this book has a semis of birds that may have the pretention of repre- 
senting allerions, though they hardly resemble them. 

THE VOLUME HAS APPARENTLY NEVER BEEN PUBLISHED; it contains a miscellany of 
chemical and alchemical recipes (73 of them), mainly ‘secrets’ for the transmuta- 
tion of metals, freezing mercury, etc. 

There are two pages of additional recipes in cursive French script on the end fly- 
leaf. 

From the library of Baron Jéréme Pichon, with his distinctive bookplate. 
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ALCORAN. L’Alcoran des Cordeliers, Tant en Latin qu’en Francois, 
engraved title-page and 21 plates by Bernard Picart, 2 vols., Amster- 
dam, aux Depens de la Compagnie, 1734 + Legende Doree ou Sommaire 
de l’Histoire des freres Mendians de l’Ordre de S. Dominique et de 
S. Francois, engraved vignette on the title-page, Amsterdam, aux 
Depens de la Compagnie, 1734. 


Together 3 vols., 12mo, late eighteenth century green morocco, gilt lettered and 
ornamented backs without bands, sides with a gilt narrow chain border with the 
crest and motto, ‘Nobilis Ira’, of CHARLES, LoRD STUART OF ROTHESAY, added 
later; gilt edges. (Bindings slightly worn, with a leather repair on the back of 
Vol. I and a few small spots; other slight defects.) 

FIRST EDITION WITH THESE ILLUSTRATIONS of the first work listed, which is trans- 
lated by Conrad Badius from the Latin compilation of Erasmus Alber based on an 
earlier work. The second work is often found added to the former. 

From the library of Charles, Lord Stuart of Rothesay, with his crest on the bind- 
ing; also with the Aldenham Abbey, Tempsford Hall Library, and Robert Hoe 
bookplates. 


ALDINE POETS. The Aldine Edition of the British Poets. Portraits. 
London: William Pickering, 1839-45 


53 vols., 16mo, half green morocco, gilt backs, bands tooled in blind and extended 
on the sides, gilt tops, by Tout. (Marginal restoration in the title-leaf and half- 
title of one volume, Poems of Cowper, Vol. II.) 


ALDRICH (THOMAS BAILEY). Writings. Illustrated. 
Cambridge: Riverside Press, 1897-1904 


10 vols., 8vo, original boards, cloth backs, uncut. (Backs slightly soiled.) 

One of 250 sets on Large Paper, signed by the author. The tenth volume contains 
Ferris Greenslet’s Life. 

From the library of Charles M. Wilkins, with bookplate. 


ALEXANDER (WILLIAM), EARL OF STIRLING. The Monarchicke 
Tragedies; Croesus, Darius, The Alexandraean, Iulius Caesar. Newly 
enlarged. London: Valentine Simmes for Ed. Blount, 1607 


Ato, crimson morocco, gilt tooled back, sides with a gilt fillet border, gilt borders 
inside, gilt edges, by C. LEWIs. (Back faded; small corner of the initial and final 
blanks restored.) 


First EDITION oF “THE ALEXANDRIAN TRAGEDY” AND “JULIUS CAESAR”, bound 
with the sheets of the 1604 edition of Croesus, Darius, Aurora, and A Paraenesis 
to the Prince. A LARGE AND BEAUTIFUL COPY, measuring 71% by 5té inches. 

Since copies vary in makeup, the following collation of the present copy is given: 
A4 (1st blank and present), a2, B-N2 in 4s, A-L2 in 4s (K4 blank and present), 
A-Ee2 in 4s (Al and Ee2 blank and lacking), A-D2 in 4s (D2 blank and lacking), 
A-M4 (M4 blank and present), 270 leaves (Cf. W. C. Hazlitt, Hand-Book, 1867, 
Dee peeks and Notes: 2nd series, 1882, p. 582; Huntington Check-List, 

» ps4); 


ALEXANDRE (ARSENE). Les Reines de l’Aiguille. Modistes at 
Couturieres (Etude Parisienne). Illustrations designed and engraved 
by Francois Courboin. Paris: Théophile Belin, 1902 


8vo, French dark brown levant morocco, gilt tooled and paneled backs; sides with 
a blind tooled fillet border with corner ornaments inlaid in a lighter shade of brown 
morocco, the front cover with a spray of lilies of the valley and foliage inlaid in 
white and brown morocco; gilt borders inside with an intricate interlaced design, 
doublures and linings of figured satin, original covers bound in, gilt edges, uncut, 
by RENE KIEFFER. 

One of 100 copies on Imperial Japanese paper, with the illustrations in THREE 
STATES. 
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ALKEN’S FIRST BOOK OF SPORTING PLATES 
IN REMARKABLE ORIGINAL CONDITION 


[ALKEN (HENRY).] Qualified Horses and Unqualified Riders, or the 
reverse of Sporting Phrases taken from the Work entitled Indis- 
pensable Accomplishments. [By] Ben Tally Ho, an occasional Visitor 
in Leicestershire. Engraved title-page and 7 colored aquatints by 
Alken. London: 8. & J. Fuller [1815] 


Oblong folio, original printed wrappers (restored at hinges), uncut. In a cloth 
case. 


FIRST EDITION OF ALKEN’S FIRST BOOK OF SPORTING PLATES. BRILLIANT IMPRES- 
SIONS, each dated September 1, 1815. ExcCEEDINGLY RARE, PARTICULARLY IN THIS 
SUPERB ORIGINAL CONDITION. 


On the front wrapper is the contemporary signature of George Mure, 1st Guards. 


ALKEN (HENRY). The Beauties & Defects in the Figure of the 
Horse Comparatively Delineated. Engraved title-page and 18 colored 
aquatint plates by Alken. London: 8. & J. Fuller [1816] 


Royal 8vo, English modern tan polished calf, gilt tooled back, sides with gilt triple 
fillets and equine corner ornaments, gilt dentelle borders inside, gilt top, uncut, 
original wrappers bound in. (Wrappers restored and mounted; Plate 2 rehinged; 
slight repaired tears in the blank margins of Plates 13-4.) 


First EDITION. One plate (13) is watermarked 1822. 


ALKEN (HENRY). [Hunting Discoveries.] 7 colored aquatints by 
Alken. London: 8. & J. Fuller, 1817 


Oblong 4to, half crimson morocco, gilt top, by RIVIERE. 
FIRST EDITION. LARGE AND BEAUTIFUL IMPRESSIONS OF THESE RARE AQUATINTS, 
measuring 11 by 15 inches. 


ONE OF THE RAREST OF ALKEN’S WORKS 


[ALKEN (HENRY).] How to Qualify for a Meltonian: Addressed to 
All would-be Meltonians. By Ben Tally-Ho. 6 colored aquatints by 
Henry Alken, with letterpress. London: 8. and J. Fuller, 1819 


Oblong folio, original wrappers, uncut. (Rebacked, with new back wrapper.) 


First EDITION. VERY RARE. ONE OF THE MOST SOUGHT FOR OF ALL ALKEN’S WORKS, 
produced during the great period of the Leicestershire hunts. 


A PARTICULARLY FINE COPY 


[ALKEN (HENRY).] Military Discoveries; or, The Miseries of Cam- 
paigning. In a Series of Seven Plates, Being Hints to Young Officers. 
By Ben Tally-Ho. 7 colored aquatints by Henry Alken. 

London: S. and J. Fuller, 1819 


Oblong folio, original wrappers, uncut. 
FIRST EDITION. VERY RARE, PARTICULARLY IN THE ORIGINAL WRAPPERS. 


[ALKEN (HENRY).] Some Do and Some Don’t; It is all a Notion. By 
Ben Tally-Ho. 7 colored aquatints by Henry Alken; with a leaf of 
letterpress. London: 8. and J. Fuller [1819] 


Oblong folio, original wrappers. (Front wrapper frayed, back wrapper missing.) 
First EDITION. VERY RARE. 
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engraved by Himself. 42 aquatint plates, uncolored. 

London: Thomas M’Lean, 1821 
4to, original boards, paper label. (Rebacked, with new end-papers.) 
FIRST EDITION. 7 


FINE COPY OF A VERY RARE ALKEN 


ALKEN (HENRY). A Cockney’s Shooting Season in Suffolk. Con- 
taining the Remarkable Adventures that actually occurred to a Young 
Cit on a Visit to his Friends in that County. 6 colored aquatints by 
Alken. London: Thomas M’Lean, 1822 


Folio, English modern half tan calf, gilt top. (A few very light foxmarks.) 


FIRST EDITION. A FINE COPY OF AN EXTREMELY RARE BOOK, WITH THE AQUATINTS 
FINELY COLORED, WITH WIDE MARGINS. 


From the library of Stephen G. Holland, with bookplate. 


FINE COPY IN THE ORIGINAL WRAPPERS 


ALKEN (HENRY). Hunting, or Six Hour’s Sport, by Three Real 
Good Ones, from the East End, and Without Seeing a Hound. 6 col- 
ored aquatints by Alken. London: Thomas M’Lean, 1823 


Oblong folio, original wrappers. (Minute tears in the blank margins of the title- 
leaf and first plate.) In a cloth case. 


FIRST EDITION. EXTREMELY RARE IN THE ORIGINAL WRAPPERS, WITH THE PLATES 
UNTRIMMED AND BRILLIANTLY COLORED. The title has been written upon the front 
wrapper. 


VERY RARE IN THE ORIGINAL WRAPPERS 


ALKEN (HENRY). Moments of Fancy and Whim. 14 colored aqua- 
tints by Henry Alken. London: Thomas M’Lean, 1823 


2 parts, oblong folio, original wrappers. 
FIRST EDITION. EXCEEDINGLY RARE COMPLETE AND IN THE ORIGINAL WRAPPERS. 


ALKEN (HENRY). Shooting, or One Day’s Sport of Three Real Good 
Ones, However Ignorant of Sporting Rules. 6 colored aquatints by 
Alken, with printed title. London: Thomas M’Lean, 1823 


Oblong folio, half red morocco. (A few minute marginal repairs.) 
FIRST EDITION. A RARE SERIES, with the printed title. Each plate is dated 1823. 


ALKEN (HENRY). A Touch at the Fine Arts: Illustrated by Twelve 

Plates, with Descriptions. 12 colored aquatints by Henry Alken. 
London: Thomas M’Lean, 1824 

8vo, original boards, red morocco back and corners. (Somewhat worn.) 

FIRST EDITION. 


ALKEN (HENRY). British Proverbs. 6 colored aquatint plates by 
Alken. London: E. and C. M’Lean, 1824 


Oblong 8vo, original wrappers. (Some time-stains; wrappers with defects and 
mounted.) In a cloth case. , 


FIRST EDITION. 
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ALKEN (HENRY). Shakespeare’s Seven Ages of Man. 7 colored 
aquatints by Alken, with a leaf of letterpress. 

London: E. and C. M’Lean, 1824 
Oblong folio, original printed wrappers, uncut. In a cloth case. 


FirsT EDITION. A BEAUTIFUL COPY, IN THE ORIGINAL PRINTED WRAPPERS. Each 
plate is dated June 15 or 20, 1824, and the first and third plates are watermarked 
1824. The leaf of letterpress is watermarked 1825. VERY RARE IN THIS FINE 
ORIGINAL STATE. 


ALKEN (HENRY). Illustrations to Popular Songs. Colored frontis- 
piece and 43 colored aquatint plates by Alken. 
London: Thomas M’Lean, 1825 


Oblong folio, English contemporary half red straight-grain morocco and marbled 
boards, with a leather label. 


BRILLIANTLY COLORED IMPRESSIONS. 
From the library of Peter Maze, Jun’r, with bookplate. 


ALKEN (HENRY). The National Sports of Great Britain. 50 colored 
aquatints by Alken. London: Thomas M’Lean, 1825 


Royal 8vo, original cloth. (Binding somewhat spotted; a few foxmarks; erasure on 
the front end-paper.) 


First EDITION. Despite the identical title, this work is entirely distinct and differ- 
ent in plates and text from the folio of 1821. EXTREMELY RARE IN THE ORIGINAL 
CLOTH. 


ALKEN (HENRY). The Seven Ages of the Horse. 7 colored aquatints 
by Alken, without letterpress. London: 8. & J. Fuller, 1825 


Oblong folio, half crimson crushed levant morocco. (A few very minute repairs.) 


First EDITION. A SCARCE SERIES OF PLATES, matching in conception Shakespeare’s 
Seven Ages of Man, engraved by Alken the year before. Each plate is dated 
January 1, 1825. One plate is watermarked 1824. 


A FINE COPY IN THE ORIGINAL WRAPPERS 


ALKEN (HENRY). Characteristic Sketches of Shooting, with 
Humours of Cockney Sporting. 12 colored aquatints by Alken. 

London: J. Dickinson, 1826 
Oblong 8vo, original wrappers, paper label. In a cloth case. 


FIRST EDITION. A BEAUTIFUL, UNTOUCHED COPY OF THIS RARE AND FRAGILE SET OF 
ALKEN’S SPORTING AQUATINTS. 


A BEAUTIFUL COPY OF ONE OF THE RAREST OF 
ALKEN’S SETS OF SPORTING PLATES 


ALKEN (HENRY). A Steeple Chase; or, A Cross-Country Match. 
6 colored aquatints by Alken, with a leaf of letterpress. 

London: S. & J Fuller, 1828 
Oblong 4to, loose, as issued, in the original wrappers. (Slight repairs in the fold 
of the wrappers.) In a cloth case. 
First EDITION. A BEAUTIFUL SET OF ONE OF THE RAREST OF ALL ALKEN’S SETS OF 
SPORTING PRINTS—LOOSE IN THE ORIGINAL WRAPPERS, AS ISSUED, with the leaf of 
letterpress. The wrapper is dated 1828; each plate is dated January 1, 1827. 
CLEAN, SHARP IMPRESSIONS, FINELY COLORED, IN THEIR ORIGINAL CONDITION WITH 
DECKLE EDGES, measuring (with some slight variation) 11,4; by 15 inches. 


13 


A RARE SERIES 
WITH AN ORIGINAL DRAWING BY ALKEN 


/ OS = 67 ALKEN (HENRY), Country Eveninss. 6 colored uquatinre buna leer 


engraved by R. G. Reeve. London: Thos. McLean, 1829 


Folio, tan polished calf, gilt tooled back, sides with gilt triple fillets with small 
rosettes at the corners, gilt dentelle borders inside, gilt edges, by RIVIERE. 


FIRST EDITION. ONE OF THE RAREST AND MOST UNUSUAL OF ALKEN’S SERIES OF 
COLORED AQUATINTS. 


Bound in, facing plate No. 1, is THE ORIGINAL WATERCOLOR DRAWING FOR THAT 
PLATE, 84% by 6% inches, inlaid to size. 


From the library of George W. Peavey (The Anderson Galleries, 1911). 


ALKEN (HENRY). Illustrations of Don Quixote. Engraved title- 
page and 12 etchings by John Zeitter after Alken. 
London: Charles Tilt, 1831[-2] 


3 parts, folio, original pictorial wrappers. (Rebacked; some time stains.) In a 
cloth case. 


First EDITION. The plates in each of the three parts are correctly dated, succes- 
sively, June, September, and January, 1831-2. 


VERY RARE IN ORIGINAL CLOTH COVERS 


[ALKEN (HENRY).] Going to Epsom Races. Colored aquatint pano- 
rama by Alken; length 15 feet; width 21,4, inches. 
London: S. & J. Fuller, n.d. 


Panorama, folded to oblong 18mo, original cloth. 
THE ORIGINAL IMPRESSION AND EXCEEDINGLY RARE IN THE ORIGINAL CLOTH COVERS. 


[SEE ILLUSTRATION ] 





FACSIMILE OF THE ORIGINAL COVER OF ‘‘GOING TO EPSOM EAC Ea 
[NUMBER 69] 
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aquatints by Alken, engraved by J. Harris, without letterpress. 
London: Rudolph Ackermann, 1850 


Oblong 8vo, tan polished calf, gilt tooled back with a red morocco label, sides with 


gilt triple fillets with small rosettes at the corners, gilt dentelle borders inside, gilt 
edges, by RIVIERE. 


FIRST EDITION. FINE IMPRESSIONS OF FOUR OF ALKEN’S RAREST AND MOST BEAUTI- 
FUL SPORTING PLATES, 6% by 97% inches (size of plate mark). 

THIS IS APPARENTLY THE FIRST COMPLETE DATED COPY THAT HAS APPEARED FOR 
PUBLIC SALE. The set is partially described by Siltzer (The Story of British Sport- 


ing Prints, 1929, p. 67) as undated, but THE PRESENT PLATES, NUMBERED 1 To 4, 
ARE EACH DATED February 20, 1850: 


No. 1. Getting away. Now for the front. 
No. 2. The Brook [UNKNOWN TO SILTZER]. 
No. 8. The Stone wall and double fence. 
No. 4. The last Struggle. 


f, ak 71 ALKEN (HENRY). R. Ackermann’s Hunting Scraps. 4 colored aqua- 


< 


tints by Alken, engraved by J. Harris. 
London: Rudolph Ackermann, 1861 


Oblong 8vo, tan polished calf, gilt tooled back with a red morocco label, sides with 
gilt triple fillets with small rosettes at the corners, gilt dentelle borders inside, gilt 
edges, by RivIERE. (Each plate hinged.) 

FirsT EDITION. 


71A ALL ABOUT SOMETHING. A series of 24 colored etchings. 


London: Messrs. Fores, 1845 


Oblong 12mo, tan polished calf, gilt tooled back, sides with gilt triple fillets, gilt 
dentelle borders inside, original wrappers bound in, gilt top, uncut, by RIVIERE. 


First EDITION. On the inside of the front and back wrappers are Fores’ advertise- 
ments, on pink paper, laid down. 


From the library of Frank B. Rae, Jr., with bookplate. 
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ENGLANDS 
Parnaffus : 
OR 
The choyfeft Flowers of our Moderne 


Poets, with their Poeticall comparifaits. 


Defcriptions of Bewties, Perfonages, Caftics, 
Pallaces,;Mountaines, Groues,Seas, 
Springs, Riuers, &c. 


Wherennto are annexed other various di{cour (es, 


both pleafaunt and profitable, 





and Ls tiveenooo- 


[NUMBER 72] 


THE SYKES-HALSEY-HUNTINGTON COPY 


72 [ALLOTT (ROBERT).] Englands Parnassus: or the choysest Flowers 
of our Moderne Poets, with their Poeticall comparisons. Woodcut on the 
title-page. London: for N. L[ing]., C. BLurby]., and T. H[ayes]., 1600 


Small 8vo, English early nineteenth century blue morocco, emblematically gilt 
tooled back, sides with a gilt fillet enclosing a delicate gilt tooled floral border with 
a gilt triton in the centre, gilt edges. 

First EpITION. ISSUE A, with the imprint as above and the dedicatory sonnet to 
Sir Thomas Mounson signed R.A. Two variants are known and priority has not 
been determined (see Henrietta C. Bartlett, Mr. William Shakespeare, 1922, pp. 
150-1). A FINE, UNWASHED COPY, with contemporary manuscript notes on p. 3. 
From the libraries of Sir Mark M. Sykes, Frederic C. Halsey, and Henry E. 
Huntington, with the bookplate of the first mentioned. There is also a bookplate 
bearing the initials J.J.F. [J. J. Faleoner?] and the motto “Cordi’ dat animus 
alas”’. 

[SEE ILLUSTRATION ] 
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ALMANAC DE GOTHA Contenant Diverses Connoissances Curieuses 
et Utiles pour ]’Année MDCCLXXXIX. Engraved frontispiece, title- 
page, 4 plates of headdress fashions, and 12 plates. 

Gotha: C. G. Ettinger [1789] 


24mo, original pink vellum boards, with a stamped border and small central floral 
ornament on the sides, gilt edges. (Binding worn and slightly faded and cockled.) 


From the library of Robert Hoe, with bookplate. 


GRAVELOT AND COCHIN’S VERY SCARCE ALMANAC 


ALMANACH ICONOLOGIQUE, ou des arts pour l’année 1764 [et les 
années suivantes jusqu’a 1781]. 2 engraved general frontispieces by 
N. Lemire after H. Gravelot, portrait of Gravelot by Gaucher after 
Delatour, 18 engraved title-pages, and 210 plates by Lemire, Choffard, 
Duflos, Masquelier, Nicollet, Ponce, Saint-Aubin, Simonet, and many 
other engravers, after Gravelot and C. N. Cochin; text engraved 
throughout. Paris: Chez Lattré [1763-80] 


18 vols. in 7, 18mo, French contemporary olive green morocco, gilt tooled backs, 
sides with gilt triple fillets and inner corner fleurons, gilt edges, the almanac for 
1765 in a similar red morocco binding. (The calendars have been discarded by the 
binder, probably Derome.) 

First EDITIONS OF GRAVELOT AND COCHIN’S VERY SCARCE ALMANAC, comprising the 
complete series of seventeen almanacs for the years 1765 to 1781, accompanied by 
the very rare 1764 issue, Gravelot’s first trial for the “almanach artistique”. This 
first issue differs from the 1765 almanac (the first of the regular series) only in 
the omission of the head and tail pieces. 


ALMANACH pour cette année M.DCC.LXXIX. Supputé par Maitre 
Mat. Laensbergh, Math. Liége: Veuve 8S. Bourguignon [1779] 


Square 12mo, probably Belgian, eighteenth century white silk embroidered binding, 
backstrip with a floral spangled spray; sides with a pretty composition of floral 
and leafy sprays of gold thread and green and red foil with spangles fram- 
ing a central oval medallion of waxed linen; the front medallion with a delicate 
decoration, in gouache colors, of a garland of leaves, a bird in its nest, a ribbon 
knot, and the initials H M; the back, with a trophy of musical instruments, a pair 
of doves, a basket of roses, and a quiver with arrows; gilt edges, in unusually fresh 
condition. In a red straight-grain morocco wrapper and case. 

A DAINTY, WELL PRESERVED EMBROIDERED BINDING, of unusual artistic quality and 
grace. 

From the library of William Loring Andrews, with bookplate. 


IN A MAGNIFICENT DIAPER-PATTERNED MOSAIC BINDING 
WITH ARMORIAL DOUBLURES, ATTRIBUTED TO PADELOUP 


ALMANACH ROYAL, Année MDCCXXXVII. Dabismi(a 


8vo, French contemporary citron morocco; one back panel with a gilt lettered red 
morocco label; the remaining back panels and the sides with a mosaic checkered 
diaper pattern formed by red morocco lozenges with incurved sides outlined in gilt, 
each with a gilt floral ornament in the centre, the citron compartments with a gilt 
fleuron; doublures of dark slate-blue morocco with a gilt tooled dentelle border and 
with the arms of the Duc DE SAULX-TAVANNES in the centre; linings of paper with 
a varicolored slightly embossed floral pattern against a gilt field; gilt over marbled 
edges; attributed to PADELOUP. 

A MAGNIFICENT EXAMPLE OF DIAPER-PATTERNED MOSAIC BINDING, WITH DOUBLURES 
BEARING THE ARMS OF THE DUC DE SAULX-TAVANNES, ATTRIBUTED TO PADELOUP. 
This binding is No. 171, e, in the catalogue of Livres dans de Riches Reliures des 
Seiziéme, Dix-Septiéme, Dix-Huitiéme et Dix-Neuviéme Siécles (Rahir, 1910), 
where it is described and illustrated with a full-page plate. Padeloup adopted this 
type of pattern in some of his finest bindings. 
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77 ALMANACH ROYAL, Année Bissextile MDCCXLVIII. Paris, 1748 


8vo, French contemporary red morocco, gilt tooled back with fleurs de lys; sides 
stamped in gilt with a geometrical design of interlaced fillets and scrolls with shell 
ornaments in the corners and at each side and with the arms of LouIS ANTOINE 
BERNARD DU PRAT DE FORMERIES stamped in gilt in the centre; gilt borders inside; 
gilt end-leaves stenciled in white with large floral sprays; gilt edges, probably by 
DUBUISSON FILS. 


A FINE EXAMPLE OF A PLAQUE-STAMPED BINDING, PROBABLY BY DUBUISSON FILS, 
with the arms of LOUIS ANTOINE BERNARD DU PRAT DE FORMERIES. The same 
plaque appears on another copy of this almanac, with different back and arms, but 
with the label of Dubuisson fils. Small red stamp at the foot of the title-page. 


78 ALMANACH ROYAL, Année Bissextile MDCCXLVIII. Paris, 1748 


8vo, French contemporary red morocco, gilt tooled back; sides stamped in gilt with 
a geometrical design of interlaced fillets and scrolls with shell ornaments in the 
corners and at each side, and with the arms of GITTON, SEIGNEUR DE LA RIBELLERIE, 
stamped in gilt in the centre; gilt borders inside; green and gilt paper end-leaves 
stenciled in white with a leafy arabesque design; gilt edges, by DUBUISSON FILS, 
with his engraved label by Francois. 


A FINE EXAMPLE OF A PLAQUE-STAMPED BINDING BY DUBUISSON FILS, with the arms 
of GITTON, SEIGNEUR DE LA RIBELLERIE. 


From the library of the Comte de Sauvage, with bookplate. 


79 ALMANACH ROYAL, Année Bissextile M. DCC. LII. Paris, 1752 


8vo, French contemporary citron morocco, gilt tooled back with gilt lettered red 
and dark green morocco labels; sides with a gilt stamped bold dentelle border with 
an inlaid oval dark green morocco frame in the centre enclosing, on the front cover, 
the arms of MARIE ADELAIDE OF FRANCE and, on the back cover, her crowned 
initials, both designs being painted in colors and mounted under mica; end-leaves 
of blue watered silk; gilt edges. (Oval frames partly chipped and painting slightly 
soiled, piece cut away from the top of one of the memoranda leaves with printed 
border, tear in another leaf, two blemishes on the title-leaf, some stains, some other 
slight defects.) 


IN A BINDING WITH THE ARMS OF MARIE ADELAIDE DE FRANCE, DAUGHTER OF 
Louis XV, with several contemporary manuscript notes on the front end-leaf and 
on two pages at the end. Also with occasional scribblings in pencil. 


With a note, “Ex Libris Ludovici Ségurellv”’, inscribed in red crayon on the back 
end-leaf. 


80 ALMANACH ROYAL, Année Bissextile M. DCC. LVI. Paris, 1756 


8vo, French contemporary cream morocco; one back panel with a gilt lettered olive 
morocco label, the remaining back panels with applied dark crimson or olive mo- 
rocco tooled in gilt and with a cut-out central roundlet showing red or white foil 
under mica; the sides with an elaborate mosaic scrollwork pattern in gilt tooled 
olive and crimson morocco, with compartments showing ornamentation in crimson, 
gold, and silver foil under mica, and with a central oval compartment enclosing the 
arms of the DUCHESS OSSOLINSKY painted in colors under mica; end-leaves of rose 
silk; gilt edges; by DUBUISSON. (Foil ornamentation slightly tarnished, as usual; 
small portion of leather around the front central oval chipped away.) 


A RARE AND BEAUTIFUL EXAMPLE OF ARMORIAL MOSAIC BINDING, WITH FOIL ORNA- 
MENTATION UNDER MICA, BY DUBUISSON. 


The Polish nobleman, for whose wife this volume was bound, is listed under the 
date 1736 in the roll of Ducs & Pairs Laiques, selon leur séance au Parlement, 
on p. 87. 

This binding is No. 171, f, in the catalogue of Livres dans de Riches Reliures des 
Seizieme, Dix-Septiéme, Dix-Huitiéme, et Dix-Neuvieéme Siécles (Rahir, 1910), 
where it is described and illustrated with a full-page plate. This is one of the 
choicest examples of the fanciful type of binding that was largely employed on 
almanachs and court calendars of the period. 

Inscribed on the front fly-leaf are some autograph notes regarding the Ossolinsky 
family and this binding by Baron Jéréme Pichon, a former owner; also from the 
Rigaud library, with bookplate and shelf-label. 
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8vo, French contemporary red morocco, gilt tooled back with fleurs de lys; sides 
with a wide gilt tooled floral border and with the arms of CHARLES GODEFROY DE 
LA TOUR D’AUVERGNE, DUC DE BOUILLON, stamped in gilt, the tower of his arms 
being repeated in the border; gilt borders inside, gilt over marbled edges. (Slightly 
worn; printer’s ornaments on the title-leaf, recto and verso, partly colored; figures 
scrawled in pencil at the foot of the title-page and on the back end-leaf.) 

A CONTEMPORARY BINDING WITH THE ARMS OF CHARLES GODEFROY DE LA TOUR 
D’ AUVERGNE, DUC DE BOUILLON. 


IN A MOSAIC ARMORIAL BINDING BY DUBUISSON 
DECORATED WITH FOIL UNDER MICA 


ALMANACH ROYAL, Année Bissextile M. DCC. LXIV. Paris, 1764 


8vo, French contemporary cream morocco; two back panels with gilt lettered olive 
and red morocco labels, the remaining panels with applied red or olive morocco 
tooled in gilt with a cut-out central roundlet showing foil under mica; sides with a 
scroll pattern of gilt tooled olive morocco with large compartments showing foil 
ornamentation in silver and gold against red under mica, and with a central oval 
compartment enclosing the arms of CARNOR DE BOURGOGNE painted in colors under 
mica; doublures of rose silk; gilt edges; by DUBUISSON. (Foil tarnished, as usual; 
other trifling defects.) In a chamois-lined brown morocco hinged case. 

A RARE AND BEAUTIFUL EXAMPLE OF ARMORIAL MOSAIC BINDING, WITH FOIL ORNA- 
MENTATION UNDER MICA, BY DUBUISSON. 

With the large engraved label of Larchier, stationer at the sign of La Teste Noir 
in Paris, dated 1756. With the name “Madame de Foulques” inscribed in an early 
hand on the front fly-leaf. 


ALMANACH ROYAL, Année Bissextile M. DCC. LXIV. Paris, 1764 


8vo, French contemporary red morocco, gilt tooled back; sides with an elaborate 
gilt stamped border of interlaced strapwork and fleurons within double fillet 
frames, the whole enclosing large leafy sprays and the arms of RENE CHARLES DE 
MAUPEOU stamped in gilt in the centre; gilt borders inside; green and gilt paper 
end-leaves stenciled with green floral sprays; gilt edges. In a cloth slip-case. 

A FINE EXAMPLE OF A PLAQUE-STAMPED BINDING, with the arms of RENE CHARLES 
DE MAUPEOU, CHANCELLOR OF FRANCE. 

From the library of Oliver Henry Perkins, with bookplate. 


ALMANACH ROYAL, Année M. DCC. LXV. Paris, 1765 


8vo, French contemporary cream morocco; two back panels with gilt lettered red 
and olive morocco labels, the remaining panels with gilt tooled applied red or olive 
morocco with a cut-out centre roundlet showing foil under mica; sides with an 
elaborate mosaic gilt tooled scrollwork pattern in olive and cream morocco with 
compartments showing silver, gold, and red foil ornamentation under mica, and 
with a central oval showing an engraved portrait of a lady, the portrait on the 
back cover being’ slightly different from that on the front cover and being signed 
“R. Brookshaw fecit 1774’; slate-blue watered silk end-leaves; gilt edges. (Worm- 
hole along one band; a few pieces of the mosaic frame chipped away; other slight 
defects.) 

AN UNUSUAL EXAMPLE OF THIS TYPE OF MOSAIC BINDING DECORATED WITH FOIL 
UNDER MICA, WITH THE ENGRAVED PORTRAIT OF A LADY IN THE CENTRE OF EACH 
COVER. 

With the large engraved label of Larcher, stationer in Paris at the sign of La 
Teste Noir, dated 1756, pasted on the blank page opposite the title-page. 


ALMANACH ROYAL, Année [1767]. Paris [1767] 


8vo, French contemporary red morocco, gilt tooled back with fleurs de lys; sides 
with an elaborate gilt stamped border of interlaced strapwork and fleurons within 
double fillet frames, the whole enclosing large leafy sprays and the arms of 
CHRISTOPHE DE KLINGLIN, BARON DE HASTATAT, stamped in gilt; gilt borders 
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inside, end-leaves of green paper stenciled in gilt with a floral and leaf design, gilt 
edges, attributed to DUBUISSON. (The title-page is that of the 1753 edition; corner 
of one leaf torn off.) 

A FINE EXAMPLE OF A PLAQUE-STAMPED BINDING ATTRIBUTED TO DUBUISSON, with 
the arms of CHRISTOPHE DE KLINGLIN, BARON DE HASTATAT. — 


ALMANACH ROYAL, Année Bissextile M.DCC.LXXII. Heraldic 
device on the title-page; blank pages with rules printed in red. 
Paris [1772] 


8vo, French contemporary red morocco, gilt tooled back without bands; sides with a 
wide gilt dentelle border, the rose and the mallet of LoUIS PHELYPEAUX, COMTE DE 
SAINT-FLORENTIN, DUC DE LA VRILLIERE at the corners, and his arms in gilt in the 
centre; blue silk end-leaves, gilt edges. In a cloth case. 

From the libraries of Louis Phelypeaux, Minister of State, and P. L. de Bordes de 
Fortage, with the arms of the former and the bookplate of the latter. 


ALMANACH ROYAL, Année M. DCC. LXXIV. Présenté a sa Majesté 
Pour la premiére fois en 1699; mis en ordre et publié par Le Breton, 
Premier Imprimeur ordinaire du Roi. Engraved double-page map of 
France. Paris (178) 


Large 8vo, French contemporary red morocco, back without bands with gilt tooled 
panels enclosing floral and other ornaments, sides with a wide gilt dentelle border 
with the arms of MADAME ADELAIDE DE FRANCE in the centre, end-leaves of slate- 
blue silk, gilt edges. In a cloth case. 

A BEAUTIFUL SPECIMEN OF BINDING WITH THE ARMS OF MADAME ADELAIDE DE 
FRANCE, DAUGHTER OF LOUIS XV, EXECUTED IN RED, HER DISTINCTIVE COLOR. 


From the library of P. L. de Bordes de Fortage, with bookplate. 


ALMANACH ROYAL, Année Bissextile M. DCC. LXXVI. 
Paris" [ites 


8vo, I'rench contemporary crimson levant morocco, back with gilt tooled orna- 
mental paneling and fleurs de lis; sides with a gilt tooled ornamental guilloche 
border surrounding a framework of baroque scrolls and foliage, and with the gilt 
tooled arms of Louis XVIII (1755-1824) as COMTE DE PROVENCE in the middle, the 
shield proper, charged with the three fleurs de lis of France, being an inlay of 
olive green morocco; end-papers with a diaper pattern of coppery gilt stars and 
roundlets against a brushed purple field; gilt edges. (Trifling wormhole defect at 
the bottom of the backstrip.) 

A VERY FINE ARMORIAL BINDING MADE FOR LOUIS STANISLAS XAVIER, PRINCE OF 
THE BLOOD, WHO LATER RULED AS Louis XVIII. The particular armorial pattern 
on this binding was used by the Comte de Provence at his chateau at Brunoy. 


With a later ducal armorial bookplate. 


IN A SIGNED MOSAIC BINDING BY DE LORME 
WITH THE ARMS OF MARIE ANTOINETTE 
DECORATED WITH FOIL UNDER MICA 


ALMANACH ROYAL, Année Bissextile M. DCC. LXXVI. Presenteé 
a sa Majesté Pour la premiere fois en 1699. Paris [1776] 


Large 8vo, French contemporary cream morocco; back with an applied gilt tooled 
red morocco frame divided into panels, formerly enclosing foil ornamentation since 
destroyed; sides with mosaic scroll frameworks of gilt tooled olive, cream, and red 
morocco, with compartments showing silver and red foil ornamentation under mica, 
and with a central compartment enclosing also the arms of QUEEN MARIE AN- 
TOINETTE OF FRANCE painted in colors under mica; end-leaves of slate-blue watered 
silk; gilt edges; by DE LORME, signed in gilt at the foot of the outside of each cover. 
(Foil partly tarnished, as usual; part of the backstrip frame lacking; other slight 
defects.) In a cloth hinged case. 


A RARE EXAMPLE OF MOSAIC BINDING WITH FOIL ORNAMENTATION UNDER MICA, BEAR- 
ING THE ARMS OF QUEEN MARIE ANTOINETTE PAINTED IN COLORS, MADE AND SIGNED 
BY DE LORME, the legend “DE LORME F.” appearing in gilt at the foot of each cover. 
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ALMANACH ROYAL, Année M. DCC. LXXXI. [Paris 1781] 


8vo, contemporary red morocco, gilt tooled back with fleurs de lys, sides gilt tooled 
with floriate ornaments and fleurs de lys, gilt borders inside, end-leaves of pale 
blue silk, gilt edges, attributed to DEROME. 


With the large engraved label of Larcher, stationer in Paris at the sign of La 
Teste Noir, dated 1756, pasted on the blank page opposite the title-page. 


ALMANACH ROYAL, Année Bissextile M. DCC. LXXXVIII. 

[Paris, 1788] 
8vo, French contemporary red morocco, gilt tooled back with fleurs de lys; sides 
stamped in gilt with a design of leafy sprays within a frame of fillets enclosing 
scrolls and fleurons, and with the arms of Louis JoSEPH DE BOURBON-CONDE 


stamped in gilt in the centre on an inlaid oval of green morocco; narrow gilt bor- 
ders inside; gilt edges. 


A PLAQUE-STAMPED BINDING with the arms of LOUIS JOSEPH DE BOURBON-CONDE, 
called the PRINCE DE CONDE. 


With a stamp on the title-page and last page reading “Bibliotheque de Picpus.” 
From the library of the Comte de Sauvage, with bookplate. 


ALMANACH ROYAL, Année Commune M. DCC. LXXXIX. 
[Paris, 1789] 


8vo, French contemporary crimson levant morocco, back with gilt tooled paneling 
and fleurs de lis; sides with a gilt tooled bold framework of scroll, leaf, and floral 
motifs, with the CoURTENAY baronial coat of arms in the middle; blue end-papers; 
gilt edges. 


A FINE EXAMPLE OF FRENCH EIGHTEENTH CENTURY ARMORIAL BINDING. 


ALMANACH ROYAL, Année Commune M. DCC. LXXXIX. 

[Paris, 1789] 
8vo, French contemporary red morocco, gilt tooled back with fleurs de lys; sides 
with an elaborate gilt stamped floral border and the arms of CHARLES CLAUDE 


FLAHAUT DE LA BILLARDERIE, MARQUIS D’ ANGIVILLER; gilt borders inside, blue silk 
end-leaves, gilt edges. 


A FINE EXAMPLE OF A FLORAL PLAQUE BINDING, with the arms of the MARQUIS 
D’ ANGIVILLER. 


From the library of the Comte de Sauvage, with bookplate. 


ALMANACH ROYAL, Année Commune M. DCC. LXXXX. 
[Paris, 1790] 
8vo, French contemporary red morocco, gilt tooled back; sides with gilt stamped 


bold dentelle ornamentation of scrolls, flowers, and other ornaments, with the arms 
of HUVIER DE MEE in the centre; pale blue silk end-leaves, gilt edges. 


IN A FINE BINDING WITH STAMPED DENTELLE ORNAMENTATION AND THE ARMS OF 
HUVIER DE MEE ON THE SIDES. 


With the large engraved label of Larchier (A la Teste Noire), Paris, 1756, pasted 
opposite the title-page. From the library of the Comte de Sauvage, with bookplate. 


WITH THE CROWNED MONOGRAM OF 
GEORGE IV OF ENGLAND 


ALMANACH. Staats- und Adress-Kalender fiir das Konigreich Han- 
nover auf das Jahr 1829. Engraved title-page. 

Hannover: E. Berenberg [1828] 
8vo, German contemporary red grained morocco, gilt back, sides with a rich grape- 


vine border within fillets and other tooling, enclosing the crowned MONOGRAM OF 
GEORGE IV, KING OF ENGLAND. 


From the library of Oliver Henry Perkins, with bookplate. 
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ALMANACH Utile et Agréable de la Loterie Imperiale et Royale Pour 
Année Bissextile 1780. Engraved frontispiece after Hisen dated 1776. 

Bruxelles, 1780 
18mo, contemporary crimson morocco, gilt tooled back without bands, sides with a 


gilt conventional floral border and with the arms of MARIA ‘I"HERESA OF AUSTRIA 
in the centre, gilt edges. (Worn, signatures slightly sprung.) 


ALMANACH DE VERSAILLES, Année 1784. Engraved frontispiece. 
Versailles [et] Paris [1783] 

12mo, French contemporary red morocco, gilt tooled back with a label of citron 

morocco; sides with a gilt triple fillet border and the arms of Louis XVI stamped 

in gilt; gilt edges. 

Louis XVI’s copy with his arms on the covers; in very fresh condition. 

From the library of William Loring Andrews, with bookplate. 


AMADIS DE GAULE. Le Premier Liure de Amadis de Gaule, qui 
traicte de maintes aduentures d’Armes & d’Amours, qu’eurent plu- 
sieurs Cheualiers & Dames, tant du royaulme de la grand Bretaigne, 
que d’aultres pays: Traduict nouuellement d’Espagnol en Francoys 
par le Seigneur des Essars Nicolas de Herberay. Woodcut device of 
Iehan Longis on the title-page; 14 small woodcut illustrations with 
lateral borders, including two repetitions, attributed to Jean Cousin; 
2 large capitals, one historiated and one decorative, each repeated 
once; and several small capitals. [Paris] Iehan Longis, 1540 


Folio, French seventeenth century red morocco, back without bands with an oblong 
panel of gilt fillets and pointillé lines enclosing a field of bold ermine spots; sides 
with a gilt tooled decorative border enclosing a field of similar bold ermine spots; 
gilt edges. 

First EDITION IN FRENCH OF BOOK I OF THE ROMANCE OF AMADIS OF GAUL, trans- 
lated by Nicolas de Herberay, Seigneur des Essarts. ILLUSTRATED WITH WOODCUTS 
ATTRIBUTED TO JEAN COUSIN. 


IN A FINE SEVENTEENTH CENTURY MOROCCO BINDING DECORATED WITH A FIELD OF 
ERMINE TOOLED IN GILT, WHICH IS THE COAT OF ARMS OF BRITTANY. 


From the library of M. de Thomas-Lavalette, with his bookplate. Included in the 
L. M. sale, Paris, March 20-2, 1928. 


AMADUTIUS, IOHANNES CHRISTOPHORUS. lIohannis Christo- 
phori Amadutii Epistola ad Iohannem Baptistam Bodonium qua emen- 
datur et suppletur Commentarium de Anacreontis Genere eiusque 
Bibliotheca. Parmae: in aedibus Palatinis, typis Bodonianis, 1791 
12mo, contemporary half red morocco, gilt tooled back with a gilt lettered olive 
morocco label, marbled edges. (Binding worn.) 

A SCARCE SPECIMEN OF PRINTING BY BODONI. 

From the library of Charles Edmund Merrill, Jr., with bookplate. 


ANACREON, Sapho, Bion et Moschus, Traduction nouvelle en Prose, 
suivie de la Veillée des Fétes de Vénus, et d’un choix de Piéces de 
différens Auteurs. Par M. M*** C** [Moutonnet de Clairfonds]. 
Title-page printed in black and red; engraved frontispiece and 25 
head and tail-pieces by Massard after Eisen. 

Paphos, et se trouve 4 Paris, chez Le Boucher, 1773 
8vo, maroon crushed levant morocco, gilt tooled back, sides with gilt and blind 


quadruple fillets and gilt tooled wreaths and garlands, gilt fillet borders inside, 
gilt edges, by SOTHERAN & Co. 


First EDITION WITH EISEN’S FAMOUS ILLUSTRATIONS. Copies vary in imprint; 
some have Bastien’s name instead of that of Le Boucher. f 


Bound in at the end is the scarce Héro et Léandre, 1774, with separate title-page 
and at the front of the volume a frontispiece by Duclos after Eisen. 
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A LARGE PAPER COPY, IN CONTEMPORARY RED MOROCCO 


ANACREON, Sapho, Bion et Moschus, Traduction nouvelle en Prose, 
suivie de la Veillée des Fétes de Vénus, et d’un choix de Piéces de 
différens Auteurs. Par M. M*** C** [Moutonnet de Clairfonds]. 
Title-page printed in black and red; engraved frontispiece and 25 head 
and tail-pieces by Massard after Eisen. 

Paphos, et se trouve a Paris, chez Le Boucher, 1773 
4to, French contemporary red morocco, gilt tooled back, sides with gilt triple fillets, 
gilt edges. 

FIRST EDITION WITH EISEN’S FAMOUS ILLUSTRATIONS. A SUPERB, LARGE PAPER 


QUARTO COPY, IN CONTEMPORARY RED MOROCCO. Some copies have Bastien’s name 
in the imprint instead of that of Le Boucher. 


With an engraved bookplate showing two amorini and the monogram SA. 


ANACREON. Anacreontis Odaria, ad textus Barnesiani fidem emen- 
data. Accedunt variae lectiones cura Eduardi Forster. [In Greek.] 
20 engraved head and tail-pieces. London, 1802 


12mo, contemporary black straight-grain morocco, gilt and blind tooled back, sides 
with a gilt single fillet enclosing a blind tooled border, gilt edges. With the name 
stamp of D. Katterns twice on the title-page and the name of William Crosby 
Barlow on the fly-leaf. 


ANDACHTSUBUNGEN eines Christen, darinn tiberaus _ niitzliche 
Morgen- Mess- Beicht- Communion- Vesper- und Abend-Gebether. 11 
engraved plates, unsigned. Miinchen: Georg Ruprecht, 1775 


12mo, contemporary red morocco, gilt tooled back, sides with a gilt tooled floral 
border surrounding irregular compartments filled with a network of gilt dotted 
lines, linings of old floral figured paper, gilt gauffered edges. (Some foxing.) 

A two-leaf insert of “Litaney von der heiligen Jungfrau Ottilia” has been loosely 
laid in between K4 and K5. Also laid in is an additional plate from another work 
of similar character. 


ONE OF TWO COPIES ON VELLUM 
IN AN ELABORATE MOSAIC BINDING 
OF A DELIGHTFUL VOLUME 


ANDREWS (WILLIAM LORING). Among My Books. Illustrated in 
color and in black and white. 
New York: Printed for William Loring Andrews, 1894 


8vo, black crushed levant morocco, back gilt tooled and inlaid with rosettes and 
circles of red and citron morocco; sides with gilt and beaded triple fillets enclosing 
an inlaid border of brown morocco, gilt tooled with floral scrolls and inlaid circles 
of black morocco, an inner rectangular panel of black morocco with an allover 
design of tulips and other flowers gilt tooled in pointillé and azure and inlaid in 
red and citron morocco, triangular corner compartments inlaid in brown morocco 
and gilt tooled with scrolls in pointillé and azure, and an irregular inner compart- 
ment of inlaid red morocco similarly tooled, with a medallion of black morocco 
inlaid in the centre; plain and beaded gilt triple fillet borders inside; doublures 
of white vellum, gilt tooled with a beaded fillet and corner fleurons in azure; gilt 
over rough edges; by THE CLUB BINDERY, 1908. 

FIRST EDITION. ONE OF TWO COPIES PRINTED ON VELLUM, IN AN ELABORATE MOSAIC 
BINDING BY THE CLUB BINDERY. With a vellum impression of the Andrews book- 
plate, signed by E. D. French. 


From the library of M. C. D. Borden, with bookplate. 
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ANEAU (BARTHOLEMY). Picta Poesis. Vt pictura poesis erit. 
Woodcut device on the title-page and 105 small woodcut illustrations 
by Bernard Salomon. Lugduni: Apud Mathiam Bonhomme, 1552 


Small 8vo, red levant morocco, gilt tooled back; sides with a gil triple fillet border 
and corner and one central ornament, gilt dentelle borders inside, gilt edges, by 
ALLO. (Some leaves restored in the margin.) 


First EpITIonN. Sought for on account of the woodcuts by Bernard Salomon, or 
“Petit Bernard”. The woodcut on p. 90 is pasted over another woodcut, this being, 
apparently, an original emendation. 


From the library of L. Pasquier, with bookplate. 


ANNALES de la Propagation de la Foi. Recueil périodique. Janvier 
1838 [Juillet 1838; Janvier 1840]. Portrait. Lyon, 1838-40 


3 nos. in 1 vol., 8vo, crimson morocco, gilt tooled back, sides with a gilt fillet border 
frame with the arms of Pope Pius IX on the front cover. 


From the library of Oliver Henry Perkins, with bookplate. 


ANNALI ECCLESIASTICI VOLGARI. N.p. [1658] 


4to, seventeenth century red morocco, back without bands, back and sides with a 
gilt tooled fanfare pattern, the sides with a central inlaid panel of dark green 
morocco bearing the arms of POPE ALEXANDER VII tooled in gilt, gilt edges. (Bind- 
ing slightly worn, discolored at the corners, and with a few small ink stains; title- 
leaf and some others lacking; sold as a binding.) 


AN ELABORATE FANFARE BINDING WITH THE ARMS OF POPE ALEXANDER VII ON THE 
SIDES. 


From the library of Oliver Henry Perkins, with bookplate. 


ANNALS OF SPORTING, by Caleb Quizem, Esqr., and his Various 
Correspondents. Colored engraved title-page, folding colored frontis- 
piece, and 27 colored etchings by T. Rowlandson after W. H. Bunbury 
and others. London: Thomas Tege, 1809 


12mo, original boards, uncut. (Back somewhat chipped.) 
FIRST EDITION. SCARCE IN ORIGINAL, UNCUT CONDITION. 


“THE ANNALS OF SPORTING” IN THE ORIGINAL PARTS 
WITH THE RARE NUMBER FOR JUNE, 1828 


ANNALS OF SPORTING AND FANCY GAZETTE, THE; A Maga- 
zine, Entirely appropriated to Sporting Subjects and Fancy Pursuits. 
Complete series of 155 plates in colors and black and white by Samuel 
Alken, J. F. Herring, D. T. Egerton, and others, with many woodcuts 
in the text. London: Sherwood, Neely, and Jones, 1822-8 


138 vols. in the original 78 parts, 8vo, with the original wrappers, uncut. (A few 
parts rebacked, a few names on wrappers and occasional tears, upper border of 
the front wrapper to No. 3 restored, half-title laid in No. 18, slip relating to plate 
in No. 10 lacking, slips of directions to the binder lacking in Nos. 24 and 42, last 
half-title without the imprint on the verso.) In 13 red morocco slip cases. 

A BEAUTIFUL SET OF THIS RARE AND FAMOUS SPORTING PERIODICAL, IN THE ORIGINAL 
PARTS WITH PRINTED WRAPPERS AND ADVERTISEMENTS. WITH THE EXTREMELY RARE 
NUMBER FOR JUNE, 1828. 

WITH ALL THE “TURF HERALDS”, half-titles for Vols. I, III (laid in), and IV-XIII, 
slips of directions to the binder in Nos. 7, 30, 36, 48, 54, 72, and 78, slips relating 
to the plates in Nos. 8, 10, 44, 47, and 59, errata in No. 12, the folding chart in 
No. 17, and the starred extra leaf in No. 13. 

EXCESSIVELY RARE IN THE ORIGINAL PARTS. ONLY TWO SETS HAVE APPEARED FOR 
PUBLIC SALE IN AMERICA IN TWENTY-FIVE YEARS. 
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plans de batailles. 8 engraved folding plans. 

La Haye: Jean & Daniel Steucker, 1675 
12mo, red straight-grain morocco, gilt tooled back, sides with a gilt double fillet 
border, gilt borders inside, gilt over rough edges, by THOUVENIN. 

First EDITION. 
From the library of Robert Hoe, with bookplate. 


ANTAR. Poéme Héroique Arabe d’aprés la Traduction de Marcel 
Devic. Illustrations in color by E. Dinet. Paris: Edition d’Art, 1898 


4to, dark olive levant morocco, back panels with title and an arabesque pattern 
in applied morocco of various colors tooled in blind, sides with a wide arabesque 
border in applied morocco of various colors tooled in blind, doublures of buff levant 
morocco with applied arabesque border ornamentation in green and crimson 
morocco tooled in gilt, linings of varicolored brocade, the original wrappers bound 
in, gilt edges, by A. CuzIN. In a morocco-edged slip case, with a half morocco 
folder to match. 

ONE OF TEN COPIES ON JAPANESE VELLUM, WITH ADDITIONAL SETS OF THE ILLUS- 
TRATIONS AND DECORATIONS ON JAPANESE PAPER AND ON CHINA PAPER (both hors 
texte) and with a set on China paper showing destruction of the plates by scratch- 
ing. ALSO ADDED TO THIS COPY IS A FULL-PAGE WATERCOLOR AND CRAYON DRAWING 
BY DINET, SIGNED, on the recto of the limitation leaf. 


A SPLENDID EXAMPLE OF MODERN MOSAIC BINDING BY CUZIN. 


ANTIDOTE AGAINST MELANCHOLY, AN: Made up in Pills. Com- 
pounded of Witty Ballads, Jovial Songs, and Merry Catches. Engrav- 
ing on the title-page. London: Mer. Melancholicus, 1661 


4to, blue crushed levant morocco, gilt tooled back, sides with a gilt double fillet 
border and an inner rectangular panel with outer corner fleurons, gilt dentelle 
borders inside, gilt edges, by Pratt. (Slight restorations in the title-page and in 
the last two leaves; tear in D3, and some repaired tears.) 

First EDITION. EXCEEDINGLY RARE. Reprinted in its entirety by J. P. Collier, 
who first pointed out the book’s Shakespearean interest. 


ANTOLINUS (PETRUS AUGUSTINUS). Tesaurum Artis Pistoriae. 
Pars Prima. Engraved title-page. Romae, 1635 


4to, Italian contemporary brown sheepskin, gilt tooled back, sides with an elaborate 
gilt tooled allover pattern with central cartouche enclosing the arms of POPE 
URBAN VIII. (Engraved title-leaf trimmed into; some foxmarks and waterstains; 
other slight defects.) 


IN A BINDING WITH THE ARMS OF POPE URBAN VIII. Inserted is an engraved por- 
trait of this Pope. 


From the library of Oliver Henry Perkins, with bookplate. 


14 APOLLINARIUS. Apolinarii Interpretatio Psalmorum versibus Heroi- 


cis. [In Latin and in Greek.] 
Parisilis: Apud Ioannem Bene-natum, 1580 


Small 8vo, French contemporary olive brown morocco, gilt tooled straight back; 
sides with a gilt tooled border frame consisting of an outer guilloche border and 
an inner row of small ornaments, the two within frames of double fillets; the centre 
panel with corner ornaments consisting of sprays of olive branches and with a large 
central cartouche of similar sprays surrounding the arms of THE CITY OF TOULOUSE; 
gilt edges, IN THE STYLE OF CLOVIS Eve. (Corners very slightly worn.) 


A FINE EXAMPLE OF A FRENCH LATE SIXTEENTH CENTURY BINDING, BEAUTIFULLY 
TOOLED IN GILT, IN THE STYLE OF CLOVIS EVE, BEARING THE ARMS OF THE CITY OF 
TOULOUSE. 


From the library of Henry B. Wheatley, with bookplate. 
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[APPERLEY (CHARLES J.).] Memoirs of the Life of the late John 
Mytton, Esq., of Halston, Shropshire. With Notices of his Hunting, 
Shooting, Driving, Racing, and Extravagant Exploits, by Nimrod. 12 
colored aquatints by Henry Alken. 

London: Rudolph: Ackermann, 1835 
8vo, original cloth. (New end-papers.) 


First EDITION. VERY RARE IN FINE CONDITION. Although this First Edition con- 
tains six fewer plates than the Second Edition, 1837, three of these plates appear 
nowhere else. 


The end-papers have concealed an armorial bookplate with the motto “Virtutem 
extendere factis”. On the fly-leaf is the signature of an early owner, Robert 
Fisher, Junr. 


[APPERLEY (CHARLES J.).] Memoirs of the Life of the late John 
Mytton, Esq., of Halston, Shropshire. By Nimrod. Engraved title- 
page and 18 colored aquatints by Henry Alken and T. J. Rawlins. 

London: Rudolph Ackermann, 1837 
8vo, original cloth, gilt edges. (A few light time stains.) 


SECOND AND BEST EDITION, with six more plates than the First Edition of 1835. 
At the end is Ackermann’s eight-page catalogue, dated 1837. EXTREMELY RARE IN 
THE ORIGINAL CLOTH AND IN THIS FINE CONDITION. 


[APPERLEY (CHARLES J.).] Memoirs of the Life of the late John 
Mytton, Esq., of Halston, Shropshire. By Nimrod. With a Brief 
Memoir of Nimrod, by the Author of “Handley Cross”. Engraved 
title-page and 18 colored aquatints by Henry Alken and T. J. Rawlins. 
London: Rudolph Ackermann, 1851 
8vo, original cloth, gilt edges. 
THIRD EDITION, AND THE FIRST EDITION TO CONTAIN SURTEES’ MEMOIR OF APPERLEY. 
VERY RARE, AND A BEAUTIFUL COPY IN THE ORIGINAL CLOTH, with the covers in fine 
condition. 
On the end-paper is the signature of G. Gettyall, Jr., dated 1868, and on the verso 
of the frontispiece is that of the 4th Earl of Cottenham, dated 1896. With an en- 
graved bookplate with the initials G.B. surmounted by a coronet with a wolf, 
statant. 


A BEAUTIFUL COPY OF 
ONE OF THE RAREST OF 19TH CENTURY SPORTING BOOKS 


[APPERLEY (CHARLES J.).] The Life of a Sportsman. By Nimrod. 
Colored engraved title-page and 35 colored aquatints by Henry Alken. 
London: Rudolph Ackermann, 1842 


8vo, original red cloth, gilt edges. (Back end-paper lacking.) 

FIRST EDITION. WITH THE FOUR MOUNTED PLATES AT PAGES 18, 14, 18, AND 55, 
and the 10 pp. of advertisements at the end. The plate at p. 348 is captioned “The 
Shooting Drag, a la Tandem”. Some copies, probably the earlier, occur in blue 
cloth, and in a few the plate at p. 348 is captioned “The Shooting Drag”. 

A BEAUTIFUL COPY OF ONE OF THE FINEST AND RAREST OF NINETEENTH CENTURY 
SPORTING BOOKS. 

From the library of John Kershaw, with bookplate. 
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MID-SIXTEENTH CENTURY ENGLISH BINDING 
IN THE STYLE OF THOSE MADE FOR THOMAS WOTTON 


BO- 119 APPIANUS. Appian Alexandrin, Historien Grec, Des Guerres des 
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Rommains, Liures XI . . . Et Cing des Guerres Ciuiles. Plus le 
Sixiesme desdictes guerres Ciuiles, extraict de Plutarque. Le tout 
traduict en Francoys par feu M. Claude de Seyssel. Woodcut archi- 
tectural border on the title-page. Lyon: Antoine Constantin, 1544 


Folio, contemporary light brown calf; sides with an elaborate pattern of geomet- 
rically interlaced strapwork painted black and outlined in gilt, with leafy fleurons, 
partly treated in a similar manner and partly azured, in the corner and centre 
compartments, with some pointillé work at the corners and in the centre; gilt 
edges. (Rebacked, new end-papers and cloth inner joints, binding slightly chipped 
along the edges and worn in some places on the sides.) 


A RARE EXAMPLE OF MID-SIXTEENTH CENTURY ENGLISH CALF BINDING WITH STRAP- 
WORK DESIGNS IN THE SO-CALLED LYONNESE STYLE, SIMILAR TO THOSE EXECUTED 
FOR THOMAS WOTTON, THE ENGLISH “GROLIER”. The volume is ruled throughout 
in red. 


Lot No. 174 in the sale held at Sotheby’s, April 8-11, 1919, the catalogue of which 
contains a full-page reproduction of this binding in colors and gold. 


APULEIUS (LUCIUS). Metamorphoseos, sive lusus Asini libri XI. 
Floridort IIII. De Deo Socratis I. De Philosophia I. Asclepius Tris- 
megisti Dialogus eodé Apuleio iterprete. Eiusdem Apuleii liber de 
Dogmatis Platonicis. Aldine anchor on the title-page and on the last 
page. [Colophon] Venetiis in aedibus Aldi, et Andreae Soceri, 1521 


Small 8vo, black straight-grain morocco, richly gilt tooled back with small inlays 
of red morocco, sides with a gilt ornamental border, doublures and linings of 
salmon-pink watered silk with a gilt border on the former, gilt edges, by Bozerian. 
(Thin spot on the title-page from erasure.) 


A beautiful clean copy. 
From the library of William Loring Andrews, with bookplate. 


APULEIUS (LUCIUS). Les Metamorphoses, ou l’Ane d’Or d’Apulée, 
Philosophe Platonicien. Avec Le Demon de Socrate. Traduits en 
Francois avec des Remarques [par l’Abbé Compain de St. Martin]. 
Pictorial title-page and 12 plates engraved by Thomassin after De- 
maretz. Paris: Michel Brunet, 1707 


2 vols., 12mo, orange crushed levant morocco, gilt tooled backs, sides with a gilt 
triple fillet border, gilt dentelle borders inside, gilt over marbled edges, by 
CHAMBOLLE-DURU. 


First EDITION OF THIS TRANSLATION AND FIRST EDITION WITH THESE PLATES. 
From the library of Robert Hoe, with bookplate. 


APULEIUS (LUCIUS). Les Métamorphoses; ou |’Ane d’Or d’Apulée, 
Philosophe Platonicien. Engraved portrait and 12 plates. Paris, 1787 


2 vols., 8vo, French contemporary crimson straight-grain morocco, gilt tooled backs 
with green morocco labels, sides with a gilt ornamental border, gilt edges. (A 
few slight original marginal paper defects.) 

THE PLATES IN THIS EDITION are copies of those by Crispin de Pas which appeared 
in the 1623 edition; there should be 14 of them, according to Cohen. This edition 
contains the original Latin text and the French translation on opposite pages. 
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o/ — 123 [ARGENS (J. B. DE BOYER, MARQUIS D’.).] Lectures Amusantes, 
ou Les Délassements de l’Esprit; avec un Discours sur les Nouvelles. 
Title-page of Vol. I printed in red and black. 
A La Haye: Chez Adrien Moetjens, 1739 
2 vols., 12mo, contemporary green morocco, gilt tooled backs with labels of red 
morocco, sides with a gilt triple fillet border and with the arms of the MARQUISE 
DE POMPADOUR stamped in gilt in the centre, gilt over marbled edges. (Backs 


slightly faded and with a very few small wormholes; binding of Vol. II slightly 
cracked along the front hinge.) 


From the library of Robert Hoe, with bookplates. 
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124 ARIOSTO (LODOVICO). Orlando Furioso di M. Lodovico Ariosto. 
Engraved title-page with historiated architectural border, 51 plates by 
Girolamo Porro, 51 decorative head-piece borders, and a second title- 
page. Venetia: Francesco de Franceschi Senese, 1584 
Ato, light brown levant morocco; back panels with a gilt tooled double fillet border 
and open interlaced strapwork ornaments; sides with a gilt tooled grolieresque 
pattern of double fillet interlaced strapwork, with small azured Aldine leaf orna- 
ments; gilt dentelle borders inside, gilt edges; by CHAMBOLLE-DURU. (First title- 
leaf remargined to the edge of the engraving.) In a morocco-edged slip case, to 
match. 


FIRST EDITION WITH THESE ILLUSTRATIONS. 


The plate for Canto 34 is, as usual, the same as the plate for Canto 33, the plate 
actually intended for the former not having been finished in time for publication. 


IN A CHOICE GROLIERESQUE BINDING BY CHAMBOLLE-DURU. 


/ A LOVELY BINDING BY ROGER PAYNE 


| O© - 125 ARIOSTO (LODOVICO). Orlando Furioso di M. Lodouico Ariosto. 
Con gli Argomenti in ottaua rima di M. Lodouico Dolce. Small wood- 
cuts. Venetia: Appresso Nicolo Misserino, 1630 


24mo, English late eighteenth century dark blue straight-grain morocco, gilt tooled 
back; sides with a gilt single fillet border enclosing a pattern of small gilt tooled 
flowers, dots, and circles, with a large open almond-shaped space in the centre; 
gilt fillets inside, doublures and linings of dark plum-colored paper; gilt edges; by 
ROGER PAYNE. 

A BEAUTIFUL SPECIMEN OF BINDING BY ROGER PAYNE. 

From the Lamoignon library, with book-stamp on the title-page; also from the 
Col. Thomas Stanley, White Knights, Heber, and Lord Vernon libraries. Also from 
the library of Lt.-Col. Sir George Holford, in the sale catalogue of which (Part 
II, 1927, Lot 56) the above provenance is given and the binding illustrated with a 
full-page reproduction in color and gold. 


126 ARIOSTO (LODOVICO). Orlando Furioso di Lodovico Ariosto. Hn- 
graved portrait after Titian and Eisen and 46 plates by various artists 
after Cipriani, Cochin, Eisen, Greuze, Monnet, and Moreau. 

Birmingham: G. Baskerville, 1773 
4 vols., 8vo, contemporary crimson sheepskin, gilt tooled and lettered backs, sides 


with a gilt single fillet border and with the interlaced initials JB on the front 
cover and a crest on the back cover, gilt edges. (Occasional slight foxmarks.) 


FIRST EDITION WITH THESE ILLUSTRATIONS, FROM THE BASKERVILLE PRESS. 


From the library of the Rev. John Bowle, M.A., for whom it was bound, with his 
bookplate upon which is superimposed the bookplate of W. T. Denison. 
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graved portrait by Ficquet after Titian and Eisen and 46 plates by 
various artists after Cipriani, Cochin, Eisen, Greuze, Monnet, and 
Moreau. Birmingham: G. Baskerville, 1773 


4 vols., 8vo, French green morocco, sides with a blind tooled fillet border and with 
the crest of R.F.G. and the motto “Nil Admirari” in the centre, gilt fillet borders 
inside, gilt edges. (A few infinitesimal time discolorations. ) 


FIRST EDITION WITH THESE ILLUSTRATIONS, FROM THE BASKERVILLE PRESS. 


ARIOSTO (LODOVICO). Roland Furieux, Poéme Héroique, de |’ Ari- 
oste. Traduction Nouvelle, Par M. d’Ussieux. 46 plates engraved by 
De Launay, Lingée, and Ponce after Cochin. 

Paris: chex Brunet, 1775-83 
4 parts in 2 vols., bound in 4 vols., 4to, French contemporary crimson levant 
morocco, gilt paneled backs with fleurons, sides with a gilt triple fillet border, gilt 


dentelle borders inside, gilt edges, by DEROME LE JEUNE, with his engraved label 
dated 1785 in Vol. I. (Small stain on three leaves in Vol. IV.) 


First EDITION WITH THESE MAGNIFICENT PLATES DESIGNED BY COCHIN, WHICH 
ARE HERE PROOFS BEFORE LETTERS, although dated and with the signatures of the 
artist and the engravers. IN A FINE CONTEMPORARY BINDING BY DEROME LE JEUNE. 


From the library of L. de Montgermont (sold in 1911), recorded by Cohen (column 
1082) as being in the present library. 


THE EDITIO PRINCEPS OF ARISTOPHANES 


ARISTOPHANES. Aristophanis comoediae novem. [In Greek, with 
the Scholia. Edited by Marcus Musurus.] 347 leaves, including the 
final blank leaf but without blank leaf 90; Greek and some roman type; 
41 lines of scholia surrounding the text; woodcut decorative capitals 
and borders. Venice: Aldus Manutius, Romanus, 1498 


Folio, French early nineteenth century slatish blue straight-grain morocco, gilt 
tooled diaper pattern in the back panels, sides with a gilt tooled azured fillet border 
frame enclosing scroll motifs, gilt key border inside, doublures and linings of rose 
watered silk, by BOZERIAN. 


THE EDITIO PRINCEPS OF ARISTOPHANES. A FINE COPY IN A BINDING BY BOZERIAN. 


The leaves measure 11% by 8% inches (296 by 206 mm.). A slight erasure in 
the upper margin of the first leaf has been repaired. 


With the bookplate of Leo S. Olschki. 
Hain *1656; Proctor 5566; GW 2333. 


ARISTOPHANES. Lysistraté. Traduit du grec par Lucien Dhuys. 
Title-page printed in black and red; 22 engravings by Francois Kupka 
printed in colors; and woodcut tail-pieces in the text. 

Paris: A. Blaizot; 1911 
4to, light brown crushed levant morocco, gilt tooled back, sides with gilt double 
fillets enclosing a Greek key border, similar gilt borders inside, original wrappers 
bound in, gilt edges, by CHAMBOLLE-DuRU. In a morocco-edged slip case. 

FIRST EDITION OF DHUYS’ TRANSLATION, AND FIRST EDITION WITH KUPKA’S ILLUS- 
TRATIONS. One of 100 copies on Japanese vellum, with the plates in two additional 
states, trial proofs of the etchings and remarque proofs in colors before letters. 


The frontispiece is in two additional early proof states of the etched plate. 
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REDUCED FACSIMILE OF RARE ‘‘MAIOLI” BINDING 


A MAGNIFICENT EXAMPLE OF A RARE “MAIOLI” BINDING 
EXECUTED FOR THOMAS MAHIEU, SECRETARY OF 
CATHERINE DE’ MEDICI 
FROM THE VERNON AND HOLFORD LIBRARIES 


131 ARISTOTELES. Aristotelis de Republica libri VIII. Interprete & enar- 


ratore Io. Genesio Sepulueda Cordubensi. 
Parisiis: Apud Vascosanum, 1548 


Small 4to, contemporary olive green levant morocco, rounded back without bands 
with a gilt tooled pattern of open interlaced scrollwork outlined with fillets; sides 
with a gilt tooled triple fillet border and allover pattern of gilt tooled inter- 
laced open scrolls and strapwork with small central cartouche displaying on the 
front cover the legend -ARIST-DE-REP-LIB- and on the back cover the monogram 
DTM; at the lower edge of the front cover is the legend -THO-MAILOLLI-ET-A-MICOR: 
[sic]; gilt edges. 

A MAGNIFICENT EXAMPLE OF SIXTEENTH CENTURY “MAIOLI” BINDING, IN GREEN 
MOROCCO WITH GILT TOOLED SCROLL AND LEAF PATTERN OF EXCEPTIONAL GRACE AND 
DELICACY. 

The famous collector, formerly known as Maiolus or Maioli, for whom the well- 
known bindings bearing that name were made, is thought to have been Thomas 
Mahieu, principal secretary to Catherine de’ Medici from 1549 to 1560. Vide op. 
cit. infra, p. 60. 

This book was shown at the Burlington Fine Arts Club Exhibition, 1891, and also 
at the Exhibition of Bookbindings held by the First Edition Club [London] in 
1926. IT IS ONE OF THREE KNOWN EXAMPLES ON WHICH THE NAME IS SPELLED 
“MAIOLLY’, the other two being both in public libraries. 

On the title-page are two early inscriptions of ownership, one at the top reading 
“Ha Libris Anselmi De Brigode 26/2”, and the other in the middle, “Hdmundus 
Bewieau” (the surname partly cancelled). 

Hobson VII (Maioli, Canevari, and Others, 1926, p. 65; see also ibid., p. 42 and 
Plate 42). 

From the libraries of Lord Vernon and Sir George Holford, Lot No. 63 in Part II 
of the Holford library, sold at Sotheby’s, December 5, 1927. 
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/ 5- 132 ARISTOTELES. Aristotelis de Moribus ad Nicomachum Libri X [in 
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Greek and in the Latin translation by Adrianus Turnebus]. 

Basileae: Ex Officina Oporiniana [1573] 
Small 8vo, contemporary white pigskin; sides with an allover pattern of inter- 
laced strapwork and scrolls with an oval cartouche in the centre embossed by heavy 
stamping, the cartouche on the front cover showing a portrait of LUDWIG THE 
Pious, DUKE OF WURTTEMBERG, that on the back showing his coat of arms. (Small 
marginal tear in the title-leaf; binding partly discolored; sides cockled.) 
A SCARCE EXAMPLE OF STAMPED PIGSKIN BINDING, WITH THE PORTRAIT AND ARMS 
OF LUDWIG THE PIOUS, DUKE OF WURTTEMBERG. 


AN UNUSUAL MEARNE BINDING 


ART OF CONTENTMENT, THE. By the Author of The Whole Duty 
of Man, &c. Engraving of the Sheldonian Theatre on the title-page 
and engraved frontispiece. Oxford: At the Theatre, 1677 


Small 4to, red morocco, back gilt tooled and inlaid with flowers and arabesques of 
gray and black morocco; sides with gilt double fillets enclosing an allover design 
of floral arabesques composed of fleurons, bean-shaped ornaments, and geometrical 
forms inlaid in gray and black morocco, richly gilt tooled in azure, on a ground of 
spaced stars, rosettes, and open or gilt circles; gilt edges, in the manner of, and 
probably by SAMUEL MEARNE. 

A SPLENDID MEARNE BINDING OF UNUSUAL DESIGN, FINELY PRESERVED. 


From the libraries of the first Duke of Ormonde and Henry B. Wheatley, with 
bookplates and the signature of the last mentioned on the end-leaf. 


THE FARMER-REED-BECKFORD COPY 
IN AN EXTRAORDINARY BINDING BY HERING 


[ARTHUR, KING OF BRITAIN.] The Most Ancient and Famous His- 
tory of the Renowned Prince Arthur, King of Britaine. As also, all 
the Noble Acts, and Heroicke Deeds of his Valiant Knights of the 
Round Table. [Compiled and translated by Sir Thomas Malory.] 
[Parts I-III.] Printed in black letter; woodcut frontispieces. 

London: William Stansby for Iacob Bloome, 1634 


4to, tan russia; back tooled in gilt, blind, and pointillé; sides divided into com- 
partments in the oriental style, the corner compartments richly gilt tooled with 
spiral arabesques on a ground of pointillé and open circles, each with a central 
oval gilt tooled with gauntlets and spurs on a ground of blind open circles; large 
centre compartment with similar gilt tooling, enclosing a diamond-shaped panel 
with tooling in blind; doublures and linings with an intricate allover gilt design 
of spiral arabesques on a highly finished pointillé ground, circular corner orna- 
ments gilt tooled with spurs on a ground of blind open circles, and an irregular 
centre panel of interlaced strapwork, gilt tooled with chivalric emblems on a simi- 
lar ground; gilt over rough edges; by HERING. (Second frontispiece supplied from 
another copy; lining at the back stained; front hinge cracked.) In a cloth case. 
SIXTH EDITION OF MALOoRY’s “MoRTE D’ARTHUR”. IN A BINDING BY HERING OF 
EXTRAORDINARY BEAUTY, TOOLED IN GILT AND BLIND WITH GREAT INTRICACY, PRE- 
CISION, AND FINISH. 

From the libraries of Richard Farmer, Isaac Reed, and William Beckford, with 
the following note on the fly-leaf in Reed’s autograph: “Given me by Dr. Farmer, 
Master of Emanuel College, 20 Sept. 1783, Isaac Reed”, and other notes in his hand 
relative to Dodd’s and Steeven’s copies. 


31 


SO - 136 


THE WORKS OF ROGER ASCHAM 
INCLUDING AN UNRECORDED EDITION OF 
“THE SCHOLEMASTER” 


FROM THE LIBRARY OF AN ELIZABETHAN SCHOOLMASTER AND POET 


ASCHAM (ROGER). Toxophilus, The schole, or partitions of shoot- 
ing. Printed in black letter and roman; title within a woodcut border. 
London: Thomas Marshe, 1571 


[Bound with] 


The Scholemaster Or plain and perfite way of teaching children, to 

vdersta[n]d, write, & speak, the Latin tong. Printed in black letter, 

italic, and roman; title within a border of type ornaments, with a 

woodcut device at the end. London: Iohn Daye, 1579 
[Bound with] 


A Report and Discourse... of the affaires and state of Germany and 
the Emperour Charles his court. Printed in black letter and roman; 
title within a border of type ornaments. London: Iohn Daye [1570?] 


3 vols. in 1, 8vo, the last volume in 4to, but uniform in size; English contemporary 
brown calf, sides with a cartouche stamped in blind. In a dark green straight- 
grain morocco solander case. 
SECOND EDITION of Towophilus. AN UNRECORDED EDITION (actually the FOURTH) 
of The Scholemaster. First EDITION of the Report and Discourse. Short-Title 
Catalogue, Nos. 838; unrecorded; 830. 
BEAUTIFUL COPIES IN CONTEMPORARY CALF. Toxophilus has the rare genuine blank 
at the end, and the final leaf of The Scholemaster contains a fine woodcut device. 
ON THE TITLE-PAGE OF THE RARE, UNRECORDED EDITION OF “THE SCHOLEMASTER” 
IS THE SIGNATURE OF MAURICE KYFFIN, throughout all three books are his neat 
marginal notes, and on the title-page of Toxophilus, the following inscription in 
his hand: 

“Mauricius Kyffin. 1584. Londini, Augusti 5°” 
Maurice Kyffin (d. 1599), Elizabethan teacher, poet, and the translator of Terence, 
was tutor to William, Henry, and Thomas Sackville, sons of Lord Buckhurst, and 
the author of the fine poetical eulogy on Queen Elizabeth, The Blessednes of 
Brytaine, 1587 (reprinted from the then unique Lambeth Palace copy in Huth’s 
Fugitive Tracts in Verse, First Series, 1875). 
From the libraries, also, of Dr. Richard Farmer and David Laing, with the signa- 
ture of the former and his notes relating to copies of these three works (possibly 
the same) in the library of Dr. Richard Mead, on the inside front cover. Beneath 
these notes is the signature of David Laing. On both inside and back covers are 
further bibliographical notes in an unidentified hand. 


PRODUCTIONS OF THE ASHENDENE PRESS 
MANY OF THEM ON VELLUM 


“Tt is probable that the productions of the Ashendene Press 
will have greater influence on bookmaking than any other 
modern press excepting the Kelmscott Press.” 


NUMBERS 136-150 


ASHENDENE PRESS. DANTE ALIGHIERI. Lo Inferno * Lo Purga- 

torio «» Lo Paradiso. Woodcuts after the edition of 1481; initials and 

paragraph marks in gold, blue, green, and red, by Graily Hewitt. 
[Chelsea] The Ashendene Press, 1902-5 

3 vols., small 8vo, original limp vellum, uncut, with silk ties. In a half blue morocco 

slip case. 

The first volume is one of 135 copies; the second and third are each one of 150 

copies. ; 

With the bookplate of Oliver Henry Perkins in the first volume. 
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138 


139 


140 


141 


142 


143 


PRINTED ON VELLUM 


ASHENDENE PRESS. DANTE ALIGHIERI. Lo Paradiso. Woodcuts 
after the edition of 1481; initials and paragraph marks in gold, blue, 
green, and red, by Graily Hewitt. 

[Chelsea] The Ashendene Press, 1905 
Small 4to, original limp green vellum, uncut, with silk ties. 
ONE OF TWENTY COPIES PRINTED ON VELLUM. 
From the library of Henry W. Poor, with bookplate. 


PRINTED ON VELLUM 


ASHENDENE PRESS. JULIANA BERNERS. A Treatyse of Fysshynge 
wyth an Angle. Woodcuts. [Chelsea: The Ashendene Press, 1903] 
Small 8vo, tan crushed levant morocco, bands tooled in blind and extended on the 


sides, front cover lettered in gilt, wide inside borders with gilt triple fillets, by 
FLORENCE PRIDEAUX, 1904. 


ONE OF TWENTY-FIVE COPIES PRINTED ON VELLUM. 


ASHENDENE PRESS. HoRAcE. Carmina alcaica. Initials in gold 
and alternate red and blue. Chelsea [The Ashendene Press] 1903 


Small 4to, original limp vellum, uncut. 
One of 150 copies printed on Japanese vellum. 


PRINTED ON VELLUM 


ASHENDENE PRESS. Horace. Carmina alcaica. Initials in gold 
and alternate red and blue. Chelsea [The Ashendene Press] 1903 


Small 4to, original limp vellum. 
ONE OF TWENTY-FIVE COPIES PRINTED ON VELLUM. 


PRINTED ON VELLUM 


ASHENDENE PRESS. Horacek. Carmina Sapphica. Initials in gold 
and alternate red and blue. Chelsea [The Ashendene Press] 1905 


4to, original green limp vellum. 
ONE OF TWENTY-FIVE COPIES PRINTED ON VELLUM. 


PRINTED ON VELLUM 


ASHENDENE PRESS. A Book of Songs and Poems from the Old 
Testament and the Apocrypha. Printed in black and red, with mitials 
in alternate gold and blue. [Chelsea] The Ashendene Press, 1904 


Small 4to, original limp green vellum, uncut. 
ONE OF TWENTY-FIVE COPIES PRINTED ON VELLUM. 


ASHENDENE PRESS. SAINT THOMAS More. A fruteful and pleasaunt 
worke of the beste state of a publique weale, and of the newe yle 
called Utopia: written in Latine by Syr Thomas More knyght and 
translated into Englyshe by Raphe Robynson. Printed in red and 
black. [Chelsea: The Ashendene Press, 1906] 


Folio, original boards, linen back, uncut. (Corner of front cover slightly bent.) 
One of 100 copies on paper. 
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THE ASHENDENE “VIRGIL” 
ONE OF EIGHT COPIES ON VELLUM 


6 7b ~ 144 ASHENDENE PRESS. VirGIL. Opera: Bucolica, Georgica, Aeneis. 
Initials and paragraph marks in red, blue, and gold, painted by Graily 
Hewittt. Chelsea [The Ashendene Press] 1910 


8vo, contemporary orange crushed levant morocco, back and sides gilt tooled with 
mitred lines with spear-like terminals, wide inside borders similarly tooled, gilt 
over rough edges. 


ONE OF EIGHT COPIES PRINTED ON VELLUM. 


THE ASHENDENE “MORTE D’ARTHUR” 
ONE OF EIGHT COPIES ON VELLUM 


OSO- 445 ASHENDENE PRESS. Artuur, KING oF BRITAIN. The Noble and 
Joyous Book entytled Le Morte dArthur. Reduced in to Englysshe by 
Syr Thomas Malory, Knyght. Printed in black and red, with initials 
in alternate red and blue; woodcuts by W. H. Hooper and J. B. Swain 
after C. M. Gere and M. Gere. Chelsea: The Ashendene Press [1913] 


Folio, rose crushed levant morocco, gilt tooled back, sides with single gilt lines 
terminating in minute spearheads, wide borders inside with gilt quadruple fillets 
and gilt circles and joinings at the corners, gilt over rough edges, by THE W. H. 
SMITH BINDERY. 


ONE OF EIGHT COPIES PRINTED ON VELLUM. 
APPARENTLY THE FIRST COPY TO BE OFFERED FOR PUBLIC SALE IN AMERICA. 


2 PRINTED ON VELLUM 
/ 


O- 146 ASHENDENE PRESS. ROBERT BRIDGES. Poems Written in the Year 
MCMXIII. Printed in black and red, with initials in gold. 
[Chelsea: The Ashendene Press, 1914] 


4to, English contemporary orange crushed levant morocco, gilt tooled back, sides 
with a gilt fillet border, the front cover lettered in gilt, double gilt fillet borders 
inside, gilt edges. 

ONE OF SIX COPIES PRINTED ON VELLUM. 


Gm 

715 147 ASHENDENE PRESS. EDMUND SPENSER. The Faerie Queene. Dis- 
posed into Twelve Bookes, Fashioning XII. Morall Vertues. Printed 
in black and red, with initials in red and blue. 

[Chelsea] The Ashendene Press, 1923 
Folio, original vellum, brown morocco back, uncut. 
One of 180 copies. 
a PRINTED ON VELLUM 
\ 


‘OC - 148 ASHENDENE PRESS. APULEIUs. The XI Bookes of the Golden Asse. 
Translated out of Latine into English, by William Adlington. Printed 
in black and red, with initials in red and blue. 

Chelsea: The Ashendene Press, 1924 


Folio, contemporary orange crushed levant morocco, gilt tooled back, sides with a 
gilt fillet border with corner fleurons, the front cover with the title and imprint 
lettered in gilt in a gilt double fillet panel with corner fleurons, wide double gilt 
fillet borders inside, uncut. 


ONE OF SIXTEEN COPIES PRINTED ON VELLUM. 
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THE ASHENDENE “DON QUIXOTE” 
ONE OF TWENTY COPIES PRINTED ON VELLUM 


ASHENDENE PRESS. MIGUEL DE CERVANTES SAAVEDRA. The His- 
tory of the Valorous and Wittie Knight-Errant Don-Quixote of the 
Mancha. Translated out of the Spanish by Thomas Shelton. Printed 
in double columns, in black and red; woodcut initials by Louise Powell. 

Chelsea: The Ashendene Press, 1927-8 
2 vols., folio, English contemporary green crushed levant morocco, backs and sides 


gilt tooled with fillets, front covers lettered with the title and imprint, gilt triple 
fillet borders inside, uncut. 


ONE OF TWENTY COPIES PRINTED ON VELLUM. 


ASHENDENE PRESS. THucyYDIDES. [History of the Peloponnesian 
War.] Translated into English by Benjamin Jowett. Printed in black 
and red. Chelsea: The Ashendene Press, 193 


Folio, English modern white pigskin, Jansenist style, uncut. 
One of 240 copies. 


AUBERY (LOUIS). Memoires pour servir a l’Histoire de Hollande et 
des autres Provinces Unies. 

Suivant la Copie Imprimée a Paris, chez Jean Villette, 1680 
Small 12mo, French early nineteenth century crimson straight-grain morocco, back 
with gilt tooled floral ornaments and pointillé ground; sides with a gilt tooled bor- 
der and the arms of CHARLES STUART, BARON STUART DE ROTHESAY; gilt edges; 
by SIMIER. 
AN ARMORIAL BINDING BY SIMIER. With the small label of the booksellers, Upham 
and Beet, 46 New Bond Street, on the front end-paper. 


AUCASSIN ET NICOLETTE. Aucassin and Nicolete, Done into Eng- 
elish by Andrew Lang. Printed in black and red; with etched frontis- 
piece by P. J. Hood and woodcut head and tail pieces. 

London: David Nutt, 1887 


8vo, blue crushed levant morocco, gilt tooled back, sides with gilt triple fillets en- 
closing a gilt tooled design of interlaced strapwork, wide gilt dentelle borders 
inside, gilt top, uncut. (Tear in one tissue leaf.) In a black morocco slip case. 
FIRST EDITION OF LANG’S TRANSLATION. One of 68 numbered copies on Japanese 
vellum, with a duplicate impression of the frontispiece. With unsigned marginal 
watercolor drawings and the woodcuts heightened with colors. Bound in at the 
end is a clipped review from the Athenaenum. 


AUCASSIN ET NICOLETTE. Aucassin and Nicolette, translated by 
M. S. Henry and versified by Edward W. Thompson. Ornamental 
initials. [Edinburgh: Turnbull and Spears, 1902] 


Royal 4to, olive crushed levant morocco, gilt tooled back; sides with multiple con- 
centric gilt fillets and four urn-like designs composed of azured kidney-shaped 
ornaments from which spring sprays of flowers, gilt tooled and inlaid in red 
morocco; wide inside borders similarly gilt tooled, doublures and fly-leaves of deep 
green silk, gilt top, by ZAEHNSDORF. 

FIRST EDITION OF THIS TRANSLATION. One of 25 numbered copies printed on 
Japanese vellum. 


Sy, ~ 154 AUDUBON (JOHN J.), AND JOHN BACHMAN. The Quadrupeds of 


North America. 155 colored lithographic plates after Audubon. 
New York: V. G. Audubon, 1852-4 


3 vols., royal 8vo, American nineteenth century half brown morocco, marbled 
edges. (Worn, a few leaves of text waterstained.) 
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SAINT AUGUSTINE’S “LA CITE DE DIEU” 


AN ILLUMINATED MANUSCRIPT 
OF OUTSTANDING IMPORTANCE 
FROM THE LOTHIAN COLLECTION 


AO, ASO - 155 AUGUSTINE (SAINT). De civitate Dei, the City of God (Book I, 


ih 


chapter 1, to Book V, chapter 26), translated into French by Raoul de 
Praelles, who dedicated his translation to King Charles V of France. 
Manuscript on vellum (about 1410), 173 leaves (1714, by 123% inches). 
Written in France, probably at Paris. Elaborately decorated with one 
very large miniature at the beginning of Book I, 4 half-page minia- 
tures at the beginning of Books I, III, IV, and V, and 59 smaller 
miniatures, all in Books I and II. Circa 1410 


Folio, russia leather of about 1790, gilt back with emblems, sides with a narrow 
seroll border, narrow dentelle borders inside, by Scotr of Edinburgh, with his 
black oval label. (Front hinge partly cracked.) 


A MANUSCRIPT OF GREAT BEAUTY, ILLUSTRATED WITH ILLUMINATED MINIATURES BY 
A FRENCH ARTIST OF THE HIGHEST MERIT, whose work is equal in quality to that 
found in the best volumes made for Charles V, Charles VI, and the Duc de Berry. 
The borders are very similar to those in the celebrated Paris manuscript of 
Josephus, “Les antiquités judaiques”, written for the Duc de Berry (Bibliotheque 
Nationale, MS. fr. 247). Leaf 2 begins “celuy quil avoit veu”’. 


“Augustine’s ‘City of God’”, writes Gustav Krtger, “his great work, the most 
elaborate, and in some respects the most significant that came from his pen... 
is designed as a great apologetic treatise in vindication of Christianity and the 
Christian Church, the latter conceived as rising in the form of a new civic order 
on the crumbling ruins of the Roman Empire; but it is also perhaps the earliest 
contribution to the philosophy of history.” The medieval illuminator’s interpreta- 
tion of Augustine’s ‘City of God” has been considered so important by art his- 
torians that two splendid volumes have been written on the subject by Comte 
Alexandre de Laborde. 


Attention must be drawn to the remarkable portrait of King Charles V of France 
in the first miniature of the book, with the translator Raoul de Praelles offering 
him his newly completed book. 

This manuscript is mentioned in the Statistical account of Scotland (1794; new 
edition, 1845, I, p. 68) and in the Correspondence of Sir Robert Kerr (1875, II, 
10s Oy) < 

From the library of the Marquess of Lothian at Blickling Hall, Norfolk; with the 
eighteenth century Lothian armorial bookplate (variety without the name) and 
with the signature “Ancram” in a number of places. 

FOR ILLUSTRATION IN FOUR COLORS OF ONE OF THE PAGES OF THIS SUPERB MANU- 
SCRIPT SEE THE MARQUESS OF LOTHIAN CATALOGUE ISSUED BY THIS COMPANY 
IN 1932. 


6 AUGUSTINE (SAINT). Les Confessions de S. Augustin, Traduites 


en Francois. Par M. Arnauld D’Andilly. Avec Le Traite’ de la Vie 
Heureuse du méme Saint. Nouvelle Edition. 
A Paris: Chez Guillaume Desprez et Jean Desessartz, 1717 


12mo, contemporary red morocco, gilt tooled back; sides with a gilt dentelle border 
and the arms of Marre LOUISE ELIZABETH D’ORLEANS, DUCHESSE DE BERRY; gilt 
dentelle borders inside, end-papers gilded and impressed with a floral design in 
colors, gilt over marbled edges. 


A FINE BINDING WITH THE ARMS OF THE DUCHESSE DE BERRY. 
From the library of Oliver Henry Perkins, with bookplate. 
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Bot 157 AUGUSTINE (SAINT). The Confessions. In Ten Books. Printed in 


230 - 159 


Jo - 160 


|O5- 161 


black and red; title within woodcut border engraved by Clemence 
Housman after Lawrence Housman, and woodcuts by Clemence Hous- 
man after Paul Woodroffe. 

London: Kegan Paul, Trench, Triibner & Co., 1900 
8vo, vellum boards; the back and front cover gilt tooled and painted with elaborate 
floral designs and miniatures of St. Augustine, the halos, and, on the back cover, a 


cross, inlaid in mother-of-pearl, gilt double fillet borders inside, gilt top, uncut, by 
CEDRIC CHIVERS. In a cloth slip case. 


One of 400 numbered copies printed on handmade paper. 


AUMALE (HENRI D’ORLEANS, DUC D’). Les Zouaves et les Chas- 
seurs a Pied. Illustrations by Charles Morel, engraved on wood by 
Cl. Bellenger, Léveillé, and others. 

Paris: pour la Société des Amis des Livres [1896] 
Tall 8vo, French blue crushed levant morocco, back paneled and gilt tooled with 
interlaced quintuple fillets, sides with a gilt interlaced border of similar design, gilt 


dentelle borders inside, original wrappers and backstrip bound in, gilt edges, uncut, 
by MERCIER SR. DE CUZIN. 


One of 123 copies on papier vélin. This copy was printed for Ernest Pougny, with 
his name on the limitation page. 


THE FIRST AND RAREST OF JANE AUSTEN’S NOVELS 
WITH THE RARE HALF-TITLES 


[AUSTEN (JANE).] Sense and Sensibility: A Novel. By a Lady. 
London: Printed for the Author, by C. Roworth, 
and published by T. Egerton, 1811 
3 vols., 12mo, contemporary half calf and marbled boards. (Rubbed.) In a blue 
crushed levant morocco solander case. 


First EDITION. THE FIRST AND THE RAREST OF JANE AUSTEN’S NOVELS. A FINE 
COPY, IN CONTEMPORARY MARBLED BOARDS AND CALF. With the exceedingly scarce 
half-titles, the uppermost rule measuring 19.5, 20.5, and 19.5 mm., respectively, as 
required by Geoffrey Keynes, in his model bibliography. (Jane Austen: A Bibliog- 
raphy, 1929, pp. 25-9). 

From the library of Sir John Thomas Stanley, with bookplate. An early owner has 
neatly written Jane Austen’s name on the title-page of Vol. I. 


[AUSTEN (JANE).] Pride and Prejudice: A Novel. By the Author 
of “Sense and Sensibility”. London: T. Egerton, 1813 


3 vols., 12mo, contemporary mottled boards and calf. (Rebacked; half-titles in 
Vols. I and II inserted from another edition.) 
First Epit1on. The half-title in Vol. III is present and genuine. 


On the inside front cover of each volume is the signature of an early owner, 
A. Colvile. From the library of Ruth F. Rendel, with bookplate. 


[AUSTEN (JANE).] Emma: A Novel. By the Author of ‘Pride and 
Prejudice’. London: John Murray, 1816 


3 vols., 12mo, original boards, entirely uncut. (Slight old repairs in backs.) In a 
cloth case. 

First Epition. IN THE ORIGINAL BOARDS, ENTIRELY UNCUT. The titles and half- 
titles have been washed, but are the rare genuine ones, with the uppermost rule 
on the half-titles measuring 13, 21.5, and 22.5 mm., respectively, as required by 
Geoffrey Keynes (Jane Austen: A Bibliography, 1929, pp. 89-93). 
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165 


Love... In four Languages, Dedicated to the Ladys. Text engraved 
in cursive script; title-page, frontispiece, and 44 plates engraved by 
S. Nicholls and all colored and heightened with gold by a contemporary 
hand. London: R. Bently [and] S. Tidmarch, 1683 


Small 8vo, English contemporary brown calf, gilt tooled back; sides with gilt 
fillets with serrated outer and inner edges, and an inner rectangular panel of gilt 
fillets with serrated outer edge and outer corner fleurons; gilt edges. 
First EDITION. VERY RARE. Laid in is a bibliographical note by H. Buxton For- 
man, reading in part: “This is apparently an exceptional copy of the first edition 
before the foot inscriptions on leaves 5 to 12 had been engraved, and when 
the signature A was standing on the 1st emblem instead of on the leaf facing it. 
Also the first line of Ayres’ inscription for emblem 11 . . . wants the word ‘to’ 
. I have never heard of another colored copy. H.B.F. October 1908”. 


From the libraries of J. Cresswell and H. Buxton Forman, with bookplates. 


AYRES (PHILIP). Emblems of Love, In four Languages. Dedicated 
to the Ladys. Text engraved in cursive script; title-page and 44 plates 
engraved by S. Nicholls. London: J. Osborn, n.d. 


Small 8vo, green crushed levant morocco, gilt tooled back; sides with gilt triple 
fillets with serrated outer edge, enclosing a richly gilt tooled dentelle border, gilt 
dentelle borders inside, gilt edges, by RIVIERE. 


SECOND EDITION. 


BAADER (JOSEPH). Projet d’une Nouvelle Machine Hydraulique 
pour remplacer l’ancienne machine de Marly. 2 engraved folding plans. 
Paris: Antoine-Augustin Renouard, 1806 


4to, French contemporary crimson straight-grain morocco; back without bands 
with gilt tooled Napoleonic eagle, bees, and other emblematic devices; sides with a 
gilt ornamental floral and urn border with the IMPERIAL ARMS OF NAPOLEON I in 
the centre, gilt borders inside, blue watered silk end-leaves, gilt edges, by 
LEFEBVRE. 

First EDITION. IN A BINDING WITH THE IMPERIAL ARMS OF NAPOLEON I, TO WHOM 
THE WORK IS DEDICATED. 


Inscribed on the title-page is the signature of a later owner, “C. Schnitzler’, 
whose name-stamp at the foot of the half-title has been erased. 


From the library of Oliver Henry Perkins, with bookplate. 


A SUPERB INLAID FLORAL LE MONNIER BINDING 


BACCIUS (ANDREAS). De Naturali Vinorum Historia de Vinis 
Italiae et de Conuiuijs Antiquorum Libri Septem. Engraved title-page 
with historiated architectural border. Romae, 1596 


Folio, French eighteenth century citron levant morocco; back with crimson and 
olive morocco gilt lettered labels in two of the panels, five other panels with gilt 
tooled double fillet paneling with central inlaid rosettes of alternate olive and 
crimson morocco against a gilt pointillé background, and gilt pointillé and cross- 
hatched crimson morocco panels at the top and bottom; sides with an inlaid border 
frame of crimson morocco about 11% inches wide in which floral and leaf sprays 
springing from corner ornaments are further inlaid in citron and olive morocco 
and enhanced with gilt tooling, the crimson background being studded with gilt 
dots; in the middle of each of the lateral sides of the border is an additional inlaid 
flower motif and at the four corners of the central citron panel are small inlaid 
webbed ornaments; doublures of crimson morocco with bold gilt tooled leaf borders 
with fleurons at the inner corners and along the inner sides; linings of blue 
watered silk; gilt edges; by Le MONNIER. (Engraved title-leaf slightly trimmed 
ne at the lower fore edge.) In a crimson levant morocco solander case, by 
RIVIERE. 


First EDITION OF THIS HISTORY OF ITALIAN WINES AND OF THE GASTRONOMY OF 
THE ANCIENTS. 


[DESCRIPTION CONTINUED ON FOLLOWING PAGE | 
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MUCH REDUCED FACSIMILE OF A SUPERB INLAID LE MONNIER BINDING 


[NUMBER 165] 


Copy IN A SUPERB FRENCH EIGHTEENTH CENTURY BINDING DISPLAYING A GILT 
TOOLED FLORAL PATTERN INLAID IN CRIMSON, GREEN, AND CITRON MOROCCO, BY LE 
Monnier. The outside binding measurements are 12% by 81% inches. 

At least twenty members of the Le Monnier (or Monnier) family followed the 
binding profession, from the first, Pierre Monnier, who was apprenticed to Pierre 
Vinay in 1623, to Philibert Charles Lemonnier, who is thought to have worked in 
Paris as late as 1810. The two most famous members of this family, however, 
were Louis Francois (Master Binder in 1737) and his son, Jean Charles Henri 
(Master Binder in 1757), and it is probably the work of both of these last two 
that produced the famous inlaid bindings, many of which are signed with their 
surname. 

Formerly in the White Knights library of the Marquess of Blandford (1766- 
1840) ; later in the library of S. R. Christie-Miller, in the sale catalogue of which 
(Sotheby’s, May 4-5, 1920) it was illustrated with a full-page plate in color. 


[SEE ILLUSTRATION ] 
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A BEAUTIFUL COPY IN THE ORIGINAL VELLUM BINDING 


166 BACON (FRANCIS). The Two Bookes of Francis Bacon. Of the pro- 


167 


ficience and aduancement of Learning, diuine and humane. 

London: [T. Purfoot] for Henrie Tomes, 1605 
4to, original limp vellum. (First three leaves slightly frayed, with two small 
wormholes.) In a cloth case. 


FIRST EDITION. A LARGE AND BEAUTIFUL COPY, IN THE ORIGINAL VELLUM, the 
leaves measuring 74% by 5:5 inches, with the genuine final blank leaf. EXTREMELY 
RARE IN THIS CONDITION. 


THE VERY RARE SECOND EDITION 


BACON (FRANCIS). The Wisedome of the Ancients. Done into Eng- 
lish by Sir Arthur Gorges. Woodcut on the title-page. 

London: John Bill, 1619 
Small 12mo, brown crushed levant morocco, blind tooled back, sides with a blind 
fillet border and an inner rectangular panel of circles and leaves tooled in blind 


between triple blind fillets with outer corner fleurons in blind, fillet and scroll 
borders blind tooled inside, gilt over rough edges, by RIVIERE. 


SECOND EDITION, issued the same year as the First Edition. EXTREMELY RARE; 
the Short-Title Catalogue (No. 1131) locates only the Huntington copy and one in 
the possession of Bernard Quaritch, Ltd. 


ONE OF THE FINEST AND RAREST OF FRENCH 
ILLUSTRATED BOOKS OF THE ROMANTIC PERIOD 


168 BALZAC (HONORE DE). La Peau de Chagrin. Etudes Sociales. 100 
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illustrations in the text engraved on steel after Baron, Janet-Lange, 
Gavarm, Francais, and Marckl. 

Paris: H. Delloye, Victor Lecou, 183 
Royal 8vo, half blue straight-grain morocco, back with ornamentation in the ro- 
mantic style inlaid in morocco of various colors and tooled in gilt, original wrap- 
pers and backstrip bound in, uncut, by G. MERCIER, 1911. 
FIRST EDITION WITH THESE ILLUSTRATIONS. First Issue, with all the textual points 
mentioned by Brivois and with the vignette on the title-page in the early state, 
showing the skeleton. The illustration of the gardener is on p. 301 and that of 
Pauline and Raphaél sitting at the table is on p. 308; in some copies they are 
transposed. WITH ADDITIONAL HORS TEXTE IMPRESSIONS ON MOUNTED CHINA PAPER 
OF THE PORTRAITS OF PAULINE AND FOEDORA, which appear in the text at pp. 149 
and 287. 


BALZAC (HONORE DE). Petites miséres de la vie conjugale. Wood- 
cut vignette on the title-page, 50 woodcut plates, and 310 woodcuts in 
the text, by Bertall. Paris: Chez Chlendowski [1845] 
8vo, French contemporary boards, green morocco back, gilt tooled, marbled edges. 
(Corners of the binding broken.) 

FIRST EDITION. 
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CHINA PAPER COPY OF THE FIRST ISSUE OF 
BALZAC’S “CONTES DROLATIQUES” 
WITH DORE’S ILLUSTRATIONS 


lOoo - 170 BALZAC (HONORE DE). Les Contes Drolatiques colligez ez Abbayes 
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de Touraine et mis en lumiére par le sieur De Balzac pour |’esbatte- 
ment des Pantagruelistes et non aultres. Cinquiesme Edition. 425 
wood engravings after drawings by Gustave Dore. 

Paris: Société Générale de Librairie, 1855 
8vo, French crimson crushed levant morocco, paneled back with gilt mitered fillets, 
sides with a multiple gilt mitered fillet border with corner fleurons, doublures of 


citron levant morocco with a gilt dentelle border, double guards, gilt over uncut 
edges, by CUZIN. 


FIRST EDITION WITH THE FAMOUS DORE ILLUSTRATIONS, AND ONE OF THE VERY FEW 
COPIES PRINTED ON CHINA PAPER. Brivois supposes that 25 copies may have been 
printed, and he adds [in translation]: “If of all the works illustrated by Gustave 
Doré, only one were to survive, it ought to be this one; the illustrations are 
worthy of the text, and that is not saying little, for Balzac considered the ‘Contes 
Drolatiques’ his masterpiece”. 


From the library of Léon Rattier, with bookplate. 


BALZAC (HONORE DE). Eugénie Grandet. 8 illustrations etched 
by Le Rat after Dagnan-Bouveret. 

Paris: imprimé pour les Amis des Livres, 1883 
8vo, French dark green crushed levant morocco, gilt tooled back; sides with gilt 
interlaced rectangular panels with festoon cornet ornaments, within five borders 


of various designs; gilt floral borders inside, original covers bound in, gilt top, 
uncut, by DAVID. 

One of 100 numbered copies with the plates in TWO STATES, and with the name of 
the subscriber (this copy for M. Dugoujon). 

Inserted in the present copy is an A. L. s. in the third person, 1 p., 8vo, from 
Balzac to Monsieur de Potter, asking him to call at 28 rue du faubourg Poisson- 
niere. 


BALZAC (HONORE DE). La Cousine Bette. 10 etchings by Gaujean 
and Géry-Bichard after G. Cain. Paris: Quantin, 1885 


8vo, French dark red levant morocco, gilt tooled floral back, sides gilt paneled with 
straight line fillets and pointillé with floral corner ornaments, gilt dentelle borders 
inside; doublures and end-leaves of light blue ribbed silk, original covers bound in, 
gilt edges, uncut, by RUBAN. 


WITH AN ORIGINAL DRAWING in black-and-white by Courboin on the half-title. 
From the library of Henry W. Poor, with bookplate. 


BALZAC (HONORE DE). Le Colonel Chabert. 
Paris: Calmann Lévy, 1886 
Ato, French modern half maroon crushed levant morocco, gilt tooled back, uncut. 


One of 50 numbered copies on Japanese vellum. WITH TWELVE WATER COLORS IN 
THE MARGINS BY G. TIRET-BOGNET, signed and dated 1888. 


From the library of Clarence H. Clark, with his visiting card as a bookplate. 


BALZAC (HONORE DE). La maison du chat-qui-pelote. Préface de 
Francisque Sarcey. 40 woodcuts by M. Baud after Louis Dunk. 

Paris: L. Conquet, 1899 
8vo, blue straight-grain morocco, gilt tooled back; sides with a wide gilt border 
frame of foliate arabesques, pointillé, and double fillet strapwork, wide borders of 
repeated fleurons inside, original wrappers bound in, gilt over rough edges, by 
Cuzin. In a morocco-edged slip case. 
FIRST EDITION WITH THESE ILLUSTRATIONS. One of 200 numbered copies on papier 
vélin du Marais. 
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BALZAC (HONORE DE). La Pucelle de Thilhouze: Conte drolatique. 
Reproduced in colors from the manuscript and drawings of Léon 
Lebégue. Paris: Ch. Carrington, 1901 


4to, maroon crushed levant morocco, gilt tooled back, sides with gilt triple fillets 
enclosing a scroll border in blind, wide borders inside with gilt quadruple fillets, 
original wrappers bound in, gilt top, by GRANDGHAUD. In a morocco-edged slip 
case. 


First EDITION OF LEBEGUE’S ILLUSTRATED VERSION. One of 220 copies on papier 
d’Arches, with an extra set of the illustrations hors texte, uncolored, on China 
paper. 


BALZAC (HONORE DE). La Femme de trente Ans. 35 illustrations 
by Henri Manesse after A. Robaudt. Paris: L. Conquet, 1902 


Royal 8vo, French dark blue straight-grain morocco, gilt tooled back, sides with 
blind and gilt fillet borders, gilt multiple fillet borders inside, original wrappers 
and backstrip bound in, gilt edges, uncut, by CHAMBOLLE-DURU. 


One of 150 numbered copies on large Japanese vellum or vélin du Marais, this 
being one of the former, with the illustrations in TWO STATES. 


BALZAC (HONORE DE). La Mye du Roy: Conte drolatique. Colored 
woodcut illustrations by Léon Lebégue, and text in facsimile of the 
artist's manuscript. Paris: Ch. Carrington, 1902 


4to, dark blue crushed levant morocco, gilt tooled back, sides with gilt triple fillets 
enclosing a scroll border tooled in blind, gilt quadruple fillet borders inside, orig- 


inal wrappers bound in, gilt top, uncut, by GRANGHAUD. In a morocco-edged slip 
case. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 200 numbered copies with the 
plates in two states, one uncolored, hors texte, on India paper. 


BALZAC (HONORE DE). La belle Impéria: Conte drolatique. Printed 
in four colors, with woodcut illustrations by Edmond Malassis, printed 
in colors and heightened with gold. Paris: Louis Conard, 1903 
4to, original painted vellum, gilt over rough edges, original vellum wrappers 
bound in. In a vellum-edged slip case. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 150 numbered copies. 


BALZAC (HONORE DE). La Vendetta. 19 etchings by X. Lesueur 
after A. Moreau. Paris: F. Ferroud, 1904 
8vo, crimson crushed levant morocco, gilt tooled back, sides with a wide frame- 


work and scroll border in gilt and blind, wide gilt borders inside similarly tooled, 


original wrappers bound in, gilt top, uncut, by GRANGHAUD. In a morocco-edged 
slip case. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 100 numbered copies on 
Japanese vellum. 


42 


) 180 BALZAC (HONORE DE). Les Proscrits. 19 illustrations designed 


[O- 181 


50 
[7 182 


So - 188 


and etched by Gaston Bussiére. Paris: Librairie des Amateurs, 1905 


4to, French crimson levant morocco, back and sides with gilt and blind tooled fil- 
lets, gilt borders inside with corner ornaments in gold and blind, original covers 
bound in, gilt top, uncut, by GRANGHAUD. In a marbled board slip case. 


One of 80 numbered copies on Large Japanese vellum or vélin d’Arches, this being 
a copy of the former, with the illustrations in TWO STATES, one being a remarque 
proof. 


BALZAC (HONORE DE). L’Ecole des Ménages, tragédie bourgeoise 
en cing actes et en prose. Précédée d’une lettre par le Vte de Spoel- 
berch de Lovenjoul. Portrait by Manesse after Bertall. 

Paris: L. Carteret, 1907 
Royal 8vo, French half green crushed levant morocco, gilt tooled back with rec- 


tangular inlays of red morocco, original covers bound in, gilt top, uncut, by 
CHAMPS-STROOBANTS, SR. 


One of 75 numbered copies on large Japanese paper. With the portrait in TWo 
STATES. 


BALZAC (HONORE DE). Les Joyeuzetés du Roy Loys le Unziesme. 
Conte drolatique. Text within woodcut borders, with woodcut ilustra- 
tions by Edmond Malassis, printed in colors and gold. _ 

Paris: Louis Conard, 1907 
Ato, crimson crushed levant morocco, gilt lettered back, Jansenist style, gilt multi- 
ple fillet borders inside with corner fleurons of inlaid citron morocco, doublures 
and linings of green gros grain silk, original wrappers bound in, gilt top, uncut, 
by CHEVALLIER. In a morocco-edged slip case. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 150 numbered copies on papier 
vélin. 


BALZAC (HONORE DE). Une Ténébreuse Affaire. 28 illustrations, 
some full-page, etched and engraved by Léon Boisson after Francois 
Schommer. Paris: L. Carteret, 1909 


Royal 8vo, maroon straight-grain morocco, gilt tooled back, sides with a gilt triple 
fillet border and inner fillet paneling with corner fleurons, gilt borders inside, 
original wrappers bound in, gilt over partly uncut edges, by MERCIER. 

ONE OF 30 COPIES ON JAPANESE VELLUM, WITH TWO ADDITIONAL STATES OF THE 
PLATES, namely, preliminary etched state and remarque proofs. 
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SALE TUESDAY EVENING, APRIL FIFTH, AT #£EIGHT-FIFTEEN 





SECOND SESSION 
NUMBERS 184-356 





THE RARE FIRST EDITION PRINTED AT AGEN 
IN A MAGNIFICENT MOSAIC BINDING BY J. A. DEROME 


BANDELLO (MATTEO). Canti XI composti dal Bandello de le Lodi 
de la S. Lucretia Gonzaga di Gazuolo, e del Vero Amore, col Tempio di 
Pudicitia, e con altre cose per dentro poeticamente descritte. Printed 
in italic type. [Agen (Guienne) : Antonio Reboglio, 1545] 


8vo, French eighteenth century mosaic binding in dark blue morocco with elab- 
orate patterns gilt tooled and inlaid in morocco of various other colors; the back 
panels with gilt tooled dots and with cartouche-like ornaments inlaid in crimson 
and yellow morocco; the sides with an elaborate pattern embodying strapwork, 
scrolls, shell ornaments, roundlets, and other motifs inlaid in crimson, yellow, and 
two shades of green morocco, the whole richly tooled in gilt with fillets, fleurons, 
and other devices, including a profusion of dots of various sizes; gilt borders in- 
side, doublures and linings of rose watered silk; by J. A. DEROME. (Title-leaf with 
repaired tear along the top inner margin and with two other trifling repairs.) 
In the original crimson morocco solander case, gilt tooled. 

THE RARE First EDITION OF BANDELLO’S LONG POEM IN HONOR OF THE CELE- 
BRATED LUCREZIA GONZAGA. 

THE FIRST BOOK PRINTED AT AGEN, IN THE PROVINCE OF. GUIENNE. 

Copy IN A MAGNIFICENT MOSAIC BINDING BY JACQUES ANTOINE DEROME (1696- 
1760), with his small engraved label reading Relié par J. A. de Rome rue S. Jaque, 
pasted at the foot of the title-page. The pages have been carefully ruled in red 
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throughout. At the bottom of the title-page is also an early presentation inscrip- 
tion written in humanistic capitals, now very faded and partly illegible from 
erasure, reading partly “A MADAMA LA . . 

This book was shown at the exhibition of bookbindings held by the First Edition 
Club in 1926, and is described and illustrated in Thirty Bindings selected from the 
exhibition. 

From the libraries of A. A. Renouard and Lord Vernon; later in the library of 
Lt.-Col. Sir George Holford, in the sale catalogue of which (Part II, 1927, No. 73) 
this binding was illustrated with a full-page plate in colors and gold. 


5 BANVILLE (THEODORE DE). Gringoire: Comédie en un Acte, en 


Prose. Portrait and 40 etchings by L. Boisson after J. Wagrez. 
Paris: L. Carteret et Cie, 1899 


Royal 8vo, dark brown crushed levant morocco, gilt tooled back, sides with gilt 
triple fillets enclosing a gilt frame and scroll border of gilt lines with triple 
rosettes at the corners; doublures of crimson crushed levant morocco with a free 
border of morning-glories gilt tooled and inlaid in orange, citron, green, and olive 
morocco; linings of silk brocade, original wrappers bound in, gilt over rough edges, 
by CuzIn. In a morocco-edged slip case. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 150 copies printed on vélin du 
Marais, with the etchings in three states. 


BANVILLE (THEODORE DE). Les Princesses. Frontispiece, title- 
page vignette, head and tail pieces, and 20 plates etched by E. Decisy 
after Georges Rochegrosse. Paris: Librairie des Amateurs, 1904 


Imp. 8vo, blue levant morocco, gilt tooled back, sides with a gilt quadruple fillet 
border and inner frame with corner fleurons, gilt borders inside, doublures and 
linings of dark rose watered silk, original wrappers bound in, gilt over uncut 
edges, by CANAPE. In a morocco-edged slip case to match. 

One of 130 copies on Japanese or Arches paper (this one on Japanese paper), and 
one of 65 copies with an additional remarque proof of each etching, as recorded in 
Raymond Mahé, Bibliographie des Livres de Luxe, Vol. I (Paris, 1931). Inserted 
at the end are two 4-leaf prospectuses of this edition, one with a sample plate. 
With French bookplate with the initials H.S.B. 


BANVILLE (THEODORE DE). Diane au Bois. Comédie Héroique en 
Deux Actes en Vers. 14 original full-page lithographic illustrations 
by Maurice Eliot. Paris: L. Carteret, 1911 


Imp. 8vo, half slate-blue levant morocco, gilt tooled back, original wrappers bound 
in, gilt top, uncut, by STROOBANTS. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 50 copies on papier vélin du 
Marais, WITH TWO HORS TEXTE SETS OF THE ILLUSTRATIONS, one in black and the 
other in colors, in addition to the illustrations as they appear in the text. 


BARBEY D’AUREVILLY (JULES). Le Chevalier des Touches. E'n- 
gravings by Champollion after Julien Le Blant. 

Paris: Librairie des Bibliophiles, 1886 
8vo, French crimson levant morocco, back gilt tooled with a floral design and 
crossed fencing foils, sides with a rich gilt border of similar design, doublures of 
changeable brocaded silk within a 12-fillet gilt border, end-leaves of similar bro- 
cade, original covers bound in, gilt top, uncut, by KAUFFMANN. In a morocco- 
edged slip case. 

One of 100 copies on Holland paper, with the portrait of the author in THREE 
STATES, the plates in TWO STATES, and with an ORIGINAL WATER-COLOR DRAWING 
AND TITLE-PAGE, by Honoré de Sta. 


BARBEY D’AUREVILLY (JULES). L’Ensorcelée. 11 engravings by 
Maccard, printed in colors, and woodcuts in the text after Maurice 
Rey. Paris: La Société Normande du Livre Illustré, 1912 
4to, brown crushed levant morocco, back and sides gilt tooled with quintuple fillets, 
similarly gilt tooled borders inside, original wrappers bound in, gilt over rough 
edges, by CHAMBOLLE-DURU. 

Wee EDITION WITH Rey’s ILLUSTRATIONS. One of 130 copies printed on papier 
velin. 
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BARCLAY (JOHN). Io. Barclaii Argenis. Editio novissima. Cum 
Claue, hoc est, nominum propriorum elucidatione hactenus nondum 
edita. Hngraved title-page. 

Amstelodami: Apud Ludovicum Elzevirium, 1655 
12mo, French eighteenth century red morocco, gilt tooled floral back with labels of 
citron and red morocco, sides with a gilt dentelle and floral border, and with the 


arms of CHARLES GUILLAUME LE NORMAND stamped in gilt, gilt borders inside, 
blue silk end-leaves, gilt edges. 


CHARLES GUILLAUME LE NORMAND, whose arms appear on the sides of the bind- 
ing, was the husband of the MARQUISE DE PoMPADOUR. With the signature “Joan. 
Mouton” on the title-page. 


From the library of John Towneley, with bookplate. 


[BARCLAY (JOHN).] Les Avantures d’Euphormion, histoire saty- 
rique. Engraved frontispieces. 

A Amsterdam: Chez les Janssons a Waesberge, 1712 
3 vols. in 1, small 12mo, French blue levant morocco, crowned monogram in gilt 


in the back panels and in the corners on the sides, gilt dentelle borders inside, gilt 
edges, uncut, by TRAUTZ-BAUZONNET. (Error in date on the binding.) 


[BARHAM (RICHARD HARRIS).] The Ingoldsby Legends, or, 
Mirth and Marvels, by Thomas Ingoldsby, Esquire. Engraved title- 
pages, 2 engraved portraits, and 17 etchings by George Cruikshank 
and John Leech. London: Richard Bentley, 1840-2-7 


3 vols., 8vo, original cloth, uncut. (Slight chipping at the head and foot of the 
first and second backstrips.) 


First EDITIONS OF ALL THREE SERIES. First Issue of the First Series, with p. 236 
blank and the slip inset, the reading “Ralph de Shurland” in the tale of Grey 
Dolphin, the motto on p. 260 in gothic type, and the leaf of appendix at the end. 
Second Issue of the Second Series, uniform in size with the First Issue, with the 
erratum on the verso of the leaf of contents. First Issue of the Third Series, with 
the smaller imprint at the foot of the backstrip and the error “topot” on p. 350. 
SCARCE IN THE ORIGINAL CLOTH. 


WITH THE ARMS OF CHARLES X AS KING 


[BARRUEL (ABBE AUGUSTE).] Les Helviennes; ou, Lettres Prov- 
inciales Philosophiques. A Amsterdam; Et se trouve a Paris, 1784 


3 vols., 12mo, French old red morocco, gilt tooled backs, sides with a gilt fillet 
border and with the arms of CHARLES X AS KING in the centre, gilt edge. 


From the library of Oliver Henry Perkins, with bookplate; also an unidentified 
bookplate in Vol. II. 


BARTHELEMY (AUGUSTE MARSEILLE), AND JOSEPH MERY. 
Napoléon en Egypte, Waterloo, et Le Fils de ’ Homme, par Barthélemy 
et Méry; précédés d’une notice littéraire par M. Tissot. 17 full-page 
illustrations and 120 text illustrations engraved on wood after Horace 
Vernet and H. Bellangé. Paris: Ernest Bourdin [1842] 


Royal 8vo, crimson levant morocco, gilt tooled back with the interlaced initials EB 
in each panel, sides with a gilt triple fillet border with an inner triple fillet and 
pointillé panel with outer corner ornaments and large inside corner ornaments 
with the initials EB, gilt dentelle borders inside, gilt over marbled edges, by BELZ- 
NIEDREE. 

ONE OF A FEW COPIES PRINTED ON CHINA PAPER, WITH THE FULL-PAGE ILLUSTRA- 
TIONS ON MOUNTED CHINA PAPER. 


From the library of Charles Bouret, with bookplate. 
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BASAN (P. F.). Recueil d’Estampes gravées d’apres les Tableaux du 
Cabinet de Monseigneur le Duc de Choiseul par les soins du Sr. Basan. 
Engraved portrait, historiated decorative title-page by Choffard with 
engraved dedication on the verso, 12 numbered pages of engraved text, 
128 plates engraved by Baquoy, Binet, Daudet, Delvaux, Liénard, Mas- 
quelier, Ponce, Saint-Aubin, and others after paintings by famous 
masters in the Duc de Choiseul collection. Paris Basaneel (a 


4to, red straight-grain morocco, gilt tooled back, sides with a decorative border, 
gilt borders inside, doublures and linings of green paper, gilt edges, by KALTHOE- 
BER, with label. 


First EDITION. FIRST ISSUE, WITH PROOFS BEFORE LETTERS OF THE PLATES, except 
Plate 87, which is in the correct early state with the legend Lot et ses Filles. 
With the errors in numeration noted by Cohen—De Ricci. Many of the plates are 
before numbers. 


From the library of Robert Hoe, with bookplate. 


BASAN (P. F.). Collection de Cent-Vinet Estampes Gravées d’aprés 
les Tableaux & Dessins qui composoient le Cabinet de M. Poullain, 
Receveur Général des Domaines du Roi, décédé en 1780; Précédée d’un 
Abrégé historique de la Vie des Auteurs qui la composent; dédiée a 
M. le Comte d’Orsay. Engraved head piece by Choffard and 121 en- 
graved numbered plates, including a pictorial title-page by Choffard 
and another after Le Brun, engraved by various artists after paintings 
and drawings in the Poullain collection. Paris: Basan et Poignant, 1781 


4to, crimson levant morocco, gilt tooled back, sides with a gilt triple fillet border, 
gilt dentelle borders inside, gilt over marbled edges, by HARDY-MENNIL. 


FIRST EDITION. A FINE EARLY COPY, WITH PROOFS BEFORE LETTERS OF THE PLATES. 
From the library of Robert Hoe, with bookplate. 


BASAN (P. F. AND H. L.). Dictionnaire des graveurs anciens et 

modernes. 60 engraved plates by P. P. Choffard after various artists. 
Paris: J.J. Blaise L809 

2 vols., small 8vo, French modern half olive morocco, gilt tooled backs, gilt edges. 

(Volume numbers reversed on the bindings.) 

Second Edition. 


BASAN (RECUEIL). Recueil de Divers Petits Sujets agréables. Hn- 
graved title-page and 106 subjects on 97 plates, engraved after Hisen, 
Boucher, Picart, Gravelot, and others. Paris: Chez Basan [circa 1760] 


Small 8vo, French contemporary mottled calf, gilt back, carmine edges. 


EDITION UNMENTIONED BY COHEN. These collections were much used by miniatur- 
ists, embroiderers, the designers of snuffboxes, and other craftsmen and artists, 
and this use explains their rarity. 


BAUDELAIRE (CHARLES). Les Fleurs du Mal. 23 engravings after 
Carlos Schwabe, printed in colors. Paris: Charles Meunier, 1900 


4to, original mauve mottled calf, gilt tooled back, front cover with an orchid inlaid 
in varicolored moroccos, uncut. In a morocco-edged slip case. 


FIRST EDITION WITH SCHWABE’S ILLUSTRATIONS. One of 77 copies on papier vélin, 
with an additional set of the illustrations in black and white. , 


From the library of Raymond Claude La Fontaine, with bookplate. 
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BAUDELAIRE (CHARLES). Les Fleurs du Mal. Précédées d’une 
Notice par Théophile Gautier. Paris: Calmann-Lévy [1903] 


12mo, vellum; back and sides decorated with an original water color drawing 
illustrative of the work, partly tooled in gilt and partly enhanced with underlying 
mother of pearl, within gilt fillet borders; doublures of vellum with a gilt fillet 
border; gilt top; by CEDRIC CHIVERS, OF BaTH. Ina cloth slip case. 


[BEARDSLEY (AUBREY).] The Rape of the Lock. By Alexander 
Pope. 9 drawings by Beardsley. London: Leonard Smithers, 1896 


Ato, original vellum boards, gilt top, uncut. 
First EpDITION. ONE OF TWENTY-FIVE NUMBERED COPIES ON JAPANESE VELLUM. 
From the libraries of Laurence W. Hodson and Robert Hoe, with bookplates. 


BEARDSLEY (AUBREY). The Early Work [and] The Later Work. 
Prefatory Note by H. C. Marillier. Titles within an engraved border, 
portrait, and 328 reproductions from Beardsley’s drawings. 

London: John Lane, The Bodley Head, 1899 
2 vols., 4to, original white buckram, gilt tops, uncut. 
FIRST EDITIONS. 


BEARDSLEY (AUBREY). Under the Hill, and Other Essays in 
Prose and Verse. Portrait, and illustrations by Beardsley. 

London: John Lane, 1904 
Ato, original white buckram, gilt top, uncut. 
First EpITION. Japanese vellum copy. 


BEARDSLEY (AUBREY). The Story of Venus and Tannhauser. 
London: Printed for Private Circulation, 1907 


Ato, original cloth, paper label, uncut. 
First Epition. No. 1 of 50 numbered copies on Japanese vellum. 


BEARDSLEY (AUBREY). Uncollected Work. With an Introduction 
by C. Lewis Hind. Title within an engraved border, portrait, and 162 
reproductions from Beardsley’s drawings. 

London: John Lane, The Bodley Head, Ltd. [1925] 
4to, original white buckram, gilt top, uncut. 
Frrst Epition. One of 110 numbered copies on Japanese vellum, with six addi- 
tional plates. 


[BEAUCHAMBPS (P. L. GODARD DE).] Histoire du Prince Apprius, 
&e. Extraite des Fastes du Monde, depuis sa Création. Manuscrit 
Persan trouvé dans la Bibliotheque de Schah-Hussain, Roi de Perse, 
détroné par Mamouth en 1712. Traduction Francoise. Par Messire 
Esprit, Gentilhomme Provencal. 

Imprimé a Constantinople, L’année presente [Lyons, circa 1728] 
12mo, dark green levant morocco, gilt lettered back, Jansenist style, gilt dentelle 
borders inside, gilt over marbled edges, by HARDY. 


First EDITION OF THIS CURIOUS WORK, considered by P. Lacroix as a satire 
against the Regent (see Pixerécourt catalogue, No. 1323, note). The book was 
banned in France, according to Lemonnyer, who reprints a key to certain words 
in the story in his Bibliographie des Ouvrages Relatifs a VAmour .. .” 
With a bookplate initialed rR, with the motto “Bona Fide Sine Fraude”. 
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Apollon, ou La Muse Naissante du Petit de Beauchasteau. Engraved 
title-page, frontispiece portrait of the author, 2 armorial head pieces, 
half-page allegorical plate, and 26 portraits. Paris, 1657 


4to, crimson levant morocco, gilt lettered back, Jansenist style, gilt dentelle bor- 
ders inside, gilt over marbled edges, by HARDY-MENNIL. (Binding worn, slight 
marginal restoration at the top of one leaf.) 

First EpITion. The verse in this volume was written by the author at the age of 
twelve. The edition is sought for particularly on account of the fine series of 
engraved portraits. 

From the libraries of J. Renard and Samuel Putnam Avery, with bookplates. 


[BEAULIEU (SIEUR DE).] La Vie de St. Thomas Archevesque de 
Cantorbery et Martyr. Engraved vignette on the title-page. 
Paris: Pierre Le Petit, 1674 


Ato, French contemporary red morocco, gilt tooled back; sides with a gilt triple 
fillet border, with the crowned initials of MARIA THERESA OF AUSTRIA, WIFE OF 
Kinc Louts XIV oF FRANCE, within palm branches at each corner, and with her 
coat of arms with two palm branches within a large wreath in the centre; gilt 
edges. (Small marginal spot on a few leaves, some foxmarks.) In a cloth slip 
case. 

A FINE EXAMPLE OF BINDING MADE FOR MARIA THERESA OF AUSTRIA, WIFE OF 
Kine Louis XIV oF FRANCE, WITH HER ARMS AND CROWNED INITIALS, IN SOUND 
CONDITION. The volume is ruled throughout in red. 


BEAUMONT (ALBANI). Voyage Historique et Pittoresque du Comté 
de Nice. 12 colored aquatint plates, six of which are half-page and two 
to a leaf, the other six being full-page, all unsigned; also a full-page 
engraved map, colored by hand. 

A Geneve, Chez Isac Bardin, De Il’ Imprimerie de Bonnant, 1787 
Large folio, contemporary red straight-grain morocco, gilt tooled back, sides with 
a gilt narrow Greek key border and inner decorative paneling, gilt edges. 


A BEAUTIFUL SERIES OF COLORED AQUATINT VIEWS OF THE PROVINCE OF NICE, 
INCLUDING SCENES OF THE HILLS AND MOUNTAINS AND OF THE RIVIERA. APPAR- 
ENTLY OF VERY GREAT RARITY, for it is undescribed by Cohen or by Lonchamp, 
L’Estampe et le Livre a@ Gravures. The plates are in colored aquatint, heightened 
by hand with watercolor. 

In addition to the engraved views the book contains a colored map of Nice, an 
engraved page of dedication to the Duke of Gloucester, and the following letter- 
press: title-leaf, dedication letter (1 leaf), Avertissement (1 leaf), text (pp. [9]- 
et) and Haplication des Planches (1 page printed on half of a folded double 
eaf). 


BEAUMONT (FRANCIS), AND JOHN FLETCHER. Comedies and 
Tragedies. Never printed before, and now published by the Authours 
Originall Copies. Engraved portrait by William Marshall after J. 
Berkenhead. 

London: Humphrey Robinson for Humphrey Moseley, 1647 


Folio, crimson straight-grain morocco, gilt tooled back, sides with gilt triple fillets, 
gilt dentelle borders inside, gilt over rough edges, by STIKEMAN. (Marginal res- 
toration in the first nine leaves and the final leaf. 

FIRST FOLIO EDITION OF BEAUMONT AND FLETCHER’S PLAYS. The engraved portrait 
is in its second state, with Berkenhead’s name in caps and lower case. Bound in at 
the end is The Wild-Goose Chase, printed in 1652, with a separate title-page. 
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[BECKFORD (WILLIAM).] Pot Arabian Tale, from an Unpublished 
Manuscript: With Notes, Critical and Explanatory [by the Rev. SE 
Henley]. London: J. Johnson, 1786 


Small 8vo, English contemporary tree calf, gilt tooled back, sides with the crest of 
FRANCIS LONGE in gilt, canary edges. 


First EDITION oF “VATHEK”. A FINE COPY, in contemporary calf. 
From the library of Francis Longe, of Spixworth Park, Norfolk, with bookplate. 


A LARGE PAPER COPY OF “VATHEK” 
UNCUT IN THE ORIGINAL BOARDS 


[BECKFORD (WILLIAM). ] An Arabian Tale, from an Unpublished 
Manuscript: With Notes, Critical and Explanatory [by the Rev. S. 
Henley ]. London: J. Johnson, 1786 


8vo, original marbled boards, paper label, entirely uncut. (Label and backstrip 
partly defective, covers loosening.) Ina half maroon morocco slip case. 


First EDITION. ONE OF A VERY FEW COPIES ON LARGE PAPER, PRINTED—ACCORDING 
TO LOWNDES—FOR PRESENTATION. 


EXTREMELY RARE IN THE ORIGINAL BOARDS, UNCUT, THE LEAVES MEASURING 9 BY 
534 INCHES. 


From the library of Thomas Barrett of Lee, with bookplate. 


IN A SPLENDID LITTLE GIDDING BINDING 


BEDA, THE VENERABLE. Historiae Ecclesiasticae Gentis Anglorum 
Libri V. [With Alfred the Great’s explanatory paraphrase in Anglo- 
Saxon, and other textual additions.] Title-page in black and red, ro- 
man and Anglo-Saxon type, woodcut capitals. 

Cantabrigiae: Rogerus Daniel, 1643 
Folio, English contemporary black morocco, straight back with two narrow gilt 
tooled panels with an ornamental border and corner and centre fleurons; sides 


with a gilt tooled ornamental border and a series of nine concentric rectangular 
fillet frames spaced 36 inch apart, with fleurons at each corner, leaving a narrow 
open rectangle in the middle in which is a gilt tooled fleuron cartouche enclosing 
the initial R; gilt edges; by the so-called NUNS AT LITTLE GIDDING. (Binding 
slightly worn, with two trifling defects at the top and bottom of the backstrip ; 
some faint waterstains in the lower part of the leaves and very slight marginal 
wormholes and discoloration in the opening and closing top margins.) 

A SPLENDID EXAMPLE OF BINDING BY THE SO-CALLED NUNS AT LITTLE GIDDING. 
These ladies, who worked at Little Gidding in Huntingdonshire in the seventeenth 
century, were the nieces of the theologian, Nicholas Ferrar (1592-1637), the eldest 
of whom was Mary Collet, foremost craftslady and designer of the group. 

From the library of Lord Vernon, with bookplate. Included in the selection of his 
books sold at Sotheby’s June 10, 1918. 


BEHAM (HANS SEBALD). XII Labores Herculis. A set of 12 plates 
portraying the Labors of Hercules, designed and engraved by Hans 
Sebald Beham, each measuring about 50 by 17 mm., signed with imi- 
tials and variously dated 1542-8. (Frankfort, 1542-8] 
Matted and bound together in a small oblong 8vo album, blue levant morocco, gilt 


lettered with fillets in blind, gilt edges, by RIVIERE. (Some plates slightly trimmed 
into and some with trifling defects.) 


BELL (T.). Kalogynomia, or the Laws of Female Beauty: being the 


Elementary Principles of that Science. 24 plates. 
London: J. J. Stockdale, 1821 


8vo, modern three-quarter green levant morocco, gilt top, uncut. 
ORIGINAL EDITION of a scarce book which was reprinted in 1899. 
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etched plates, followed by two other sets of plates, the first of 8 “Varie 
figure” and the second of 13 pastoral scenes. Paris; ci7cap (00 


Oblong 4to, French nineteenth century brown levant morocco, gilt tooled back, 
sides with gilt triple fillet panels and corner ornaments, gilt dentelle borders in- 
side, by DAVID. 

From the library of Robert Hoe, with bookplate. 


BELLARMIN (ROBERT, CARDINAL). Traité de l’eternelle Felicité 
des Saints, divisé en cing livres: et traduit du Latin du grand Cardinal 
Belarmin. Engraved title-page vignette. Paris: P. Rocolet, 1656 


8vo, French contemporary red morocco, gilt tooled back; sides gilt tooled with an 
arabesque design of two large quatrefoil panels with pointillé floral ornamenta- 
tion, within a broad framework richly tooled in delicate scrolls with quarter cir- 
cles at the corners enclosing a flower and with semicircular spaces at the middle 
of the sides with a pointillé fleuron, the whole framed within a dentelle border 
and a pair of double fillets enclosing joined circles, lozenges, and squares, each 
with a single central dot; gilt borders inside, floral brocade silk end-leaves, gilt 
edges, openwork scroll and foliated silver gilt clasp, attributed to LE GASCON. 
(Back hinge cracked at the bottom, name cut from the upper margin of the title- 
page.) 

A SPLENDID EXAMPLE OF A CONTEMPORARY BINDING ATTRIBUTED TO LE GASCON. 
Inscribed on the title-page is the name “L.t Benaud.” 


From the library of Samuel Putnam Avery, with bookplate. 


BELLEGARDE (JEAN BAPTISTE MORVAN DE). Sentimens que 
doit avoir un Homme-de-Bien sur les Veritez de la Religion et de la 
Morale; tirez des plus beaux Passages de |’Ecriture-Sainte. Seconde 
Edition augmentée. Paris: Jean & Michel Guignard, 1704 


8vo, French contemporary red morocco, gilt tooled back with the lion rampant of 
MADAME DE MAINTENON’S arms; sides with a gilt triple fillet border and with her 
arms stamped in gilt, the lion being repeated in each corner; gilt dentelle borders 
inside, gilt over marbled edges. (The half-title and title-page are somewhat 
smaller than the rest of the volume, and slightly soiled, and seem to have been 
inserted in place of the two original leaves of the first edition, to which the rest 
of the book probably belongs, as the last preliminary leaf includes the “Achevé 
@imprimer” dated November 15, 1698. The lower margin of one preliminary leaf 
is cut off.) 

A BEAUTIFUL EXAMPLE OF BINDING EXECUTED FOR MADAME DE MAINTENON, to 
whom the work is dedicated. 


[BELLEVILLE (PHILIPPE DE).] Theatre d’histoire. Ou, avec les 
grad’s Protiesses et Auentures étranges, du Noble et Vertueux Cheua- 
her, Polimantes, Prince d’Arfine, se representent au vrai, plusieurs 
occurrences fort rares et merueilleuses. Hngraved title-page and nu- 
merous engravings in the text. Bruxelles: Ches Rutger Velpius, 1613 


4to, brown crushed levant morocco, gilt lettered back, Jansenist style, gilt fillet 
and dentelle borders inside, gilt edges, by CAPE. 


FIRST EDITION. Second Issue, with the date altered from 1610 to 1613. 


BERANGER (PIERRE JEAN DE). Chansons Nouvelles. Woodcut 
vignettes. Paris: Chez les marchands de nouveautés, 1825 


12mo, French contemporary orange boards, red morocco back, sides stamped with 
a geometrical design, canary edges. 

FIRST EDITION. EXTRA-ILLUSTRATED BY THE INSERTION OF EIGHT ENGRAVINGS 
AFTER JOHANNOT AND OTHERS, and two interesting woodcuts, one depicting Napo- 
leon and Marie Louise. AN INTERESTING AND UNUSUAL STAMPED BOARD BINDING 
OF THE PERIOD. 
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inédites. 34 (should be 40) colored lithographs by Henri Monnier and 
numerous woodcuts in the text by Deveria. 

Paris: Baudouin freres, 1828 
10 parts, 8vo, original wrappers, uncut. (A few slight marginal stains and tears.) 
In two morocco-edged slip cases, with morocco-backed wrappers. 


First EDITION, IN THE ORIGINAL PARTS. Second Issue, without the verse preface. 
VERY RARE IN THE ORIGINAL PARTS. 


BERANGER (PIERRE JEAN DE). Oeuvres completes. Portrait by 
Hopwood and 120 wood engravings by Grandville and Raffet. 

Paris: Fournier, 1837 
3 vols., 8vo, French nineteenth century half green morocco, gilt tooled backs, 
marbled edges. (Somewhat rubbed, some foxing.) 
First Epition. Second Issue, with the date of Vol. I changed from 1836. 


BERANGER (PIERRE JEAN DE). Musique des Chansons de 

Béranger. Airs Notés Anciens et Modernes. Neuvieme édition, revue 

par Frédéric Bérat. Augmentée de la Musique des Chansons Post- 

humes, d’airs composés par Béranger, Halévy, Gounod et Laurent de 

Rillé, avec deux tables, l’une alphabétique, l’autre historique, des 450 

airs du recueil. Portrait and 117 woodcuts by Grandville and others. 
Paris: Perrotin, 1865 

8vo, half green morocco, gilt tooled back, gilt top, uncut. 

The plates are proofs after letters on India paper. 

From the library of Robert Hoe, with bookplate. 


BERANGER (PIERRE JEAN DE). Ma Biographie. Ecrite par 
Béranger, avec un Appendice et des Notes. Engraved frontispiece por- 
trait by Vallot after Charlet, photograph of the Geoffroy-Dechaume 
marble death mask of Béranger, and 8 plates engraved on steel after 
D’Aubigny, Sandoz, and Wattier. Paris: Garnier Fréres, 1868 


8vo, light blue levant morocco, gilt tooled back with small brown morocco inlays, 
sides with a gilt tooled multiple fillet border with large arabesque corner orna- 
mentation including a small brown morocco inlay, gilt borders inside, end-leaves of 
blue China silk, gilt top, by ZAEHNSDORF. 


5 BERGERAT (EMILE). L’Espagnole. Wood engraved frontispiece 


and 19 illustrations by Bellenger after Vierge. Paris: L. Conquet, 1891 


Small 8vo, niger levant morocco, gilt tooled back, sides with a_ gilt triple fillet 
border, gilt dentelle and floral borders inside, original red paper illustrated covers 
bound in, gilt over uncut edges, by CHAMBOLLE-DURU. 

ONE OF 150 NUMBERED COPIES ON JAPANESE VELLUM, SIGNED BY VIERGE. With 
proofs of the cover illustration, frontispiece, and each of the text illustrations. 
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226 BERGOMENSIS (JACOBUS PHILIPPUS). De claris selectisque mu- 
lieribus. [Edited by Albertus de Placentia and Augustinus de Casali 
Maiori.] 176 leaves, gothic type, 45 lines to a page;.2 large woodcut 
illustrations with historiated architectural borders, another historiated 
architectural border around the first page of text, 172 woodcut por- 
traits of ladies, all but fifty-six of which are repetitions, and many 
woodcut floriated capitals. 

Ferrara: Laurentius de Rubeis, de Valentia, 1497 
Folio, English early nineteenth century dark purple straight-grain morocco, gilt 
tooled back, sides with a gilt tooled double fillet border and corner fleurons; the 


front cover with the crest of a lion rampant and the motto “Nobilis Ira” of 
CHARLES, LORD STUART OF ROTHESAY, added in gilt at a later date; gilt edges. 


(First and last leaves rehinged and somewhat soiled, the former with a small 
marginal restoration at the top outer corner and with a small repair affecting the 
inner edge of the woodcut border on the verso, the latter with several small re- 
pairs barely affecting the letterpress; small marginal restoration in leaf 2 and 
repaired marginal tear in leaf 3; two or three wormholes through the opening and 
closing leaves.) 

First EDITION OF THIS FAMOUS COMPENDIUM ON THE LIVES OF ILLUSTRIOUS WOMEN. 


The woodcut illustrations in this edition are very fine. Although, as stated above, 
a considerable number of them serve as portraits for more than one subject, it 


was noted in the Catalogue .. . of the Library of J. Pierpont Morgan, Early 
Printed Books, Vol. II, No. 382, that “seven cuts of Italian ladies at the end of 
the book . . . are not repeated, and .. . have such strongly marked charac- 


teristics, that they are probably copies of genuine portraits”. 

This copy is in fine and clean condition internally, apart from the defects noted 
above. The leaves measure 127% by 8:6 inches (313 by 208 mm.). The maximum 
dimensions of any of the three copies in the British Museum are 301 and 200 mm. 
From the library of Charles, Lord Stuart of Rothesay; also from the Aldenham 
Abbey, William Mitchell, and Herschel V. Jones libraries, with bookplates; also 
with shelf-label. 


Hain *2813; Proctor 5762; BMC VI, p. 618. 
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a8 227 BERIGNY (GODARD DE). Abrege de I’Histoire de France, en Vers. 
Engraved title-page and frontispiece. 
Paris: Chez Nicolas Pepingué, 1679 
Small 8vo, French crimson levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt dentelle borders inside, gilt edges, by Davip. In a morocco slip 
case. 
S 
lc 228 BERNARD (PIERRE JOSEPH). Oeuvres. Illustrations as noted 
below. [Paris: Imprimerie de Crapelet, n.d.] 


8vo, blue crushed levant morocco, gilt tooled back with small red morocco inlays, 
sides with a gilt triple fillet border, gilt dentelle borders inside, doublures and lin- 
ings of blue watered silk, gilt top, by RouSSELLE. In a morocco-edged slip case. 
An edition not recorded in Cohen or in Vicaire. It comprises 320 pages, including 
a general half-title with Crapelet’s imprint on the verso and a leaf of contents at 
the end. This copy contains the engraved title-page and 3 plates engraved by 
Baquoy, Patas, and Gaucher for the 1775 edition of L’Art d’ Aimer et Poésies 
Diverses (the last of these plates without letters, presumably blanked out); the 
4 plates engraved by Baquoy and Ponce after Eisen for the 1772 edition of 
Phrosine et Mélidore; and a stipple engraving in the style of Bartolozzi. 
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engraved by Prud’hon, Beisson, and Copia after Prud’hon. 
Paris: P. Didot l’Ainé, 1797 


4to, crimson levant morocco, gilt tooled back, sides with a wide gilt tooled dentelle 
border, gilt dentelle borders inside, gilt over marbled edges, by CAPE. 

First EDITION WITH THESE PLATES. ONE OF 150 COPIES ON PAPIER VELIN 
D’ANGOULEME, WITH PROOFS BEFORE LETTERS OF THE PLATES. This edition is much 
sought for on account of the beautiful engravings designed by Prud’ hon, particu- 
larly the frontispiece, Phrosine et Mélidore, which is engraved by himself. This 
issue, with proofs before letters of the plates, includes the text of the play Castor 
et Pollux, which is omitted in the ordinary issue. Inserted in this copy is an im- 
pression on a quarto sheet of plate paper of a small steel engraved medallion 
portrait of Didot by J. T. Wedgwood. 


BERNARD (PIERRE JOSEPH). Oeuvres de P. J. Bernard. 4 plates 
engraved by Prud’hon, Beisson, and Copia after Prud’hon. 

Paris: P. Didot l’Ainé, 1797 
4to, French contemporary crimson straight-grain morocco, back with gilt tooled 
floral and pointillé ornamentation, sides with a wide gilt border of rinceaux within 
double fillets, gilt borders inside, gilt edges, by P. BOZERIAN JEUNE. (Back cover 
slightly scratched, a few faint foxmarks.) 

First EDITION WITH THESE PLATES. ONE OF 150 COPIES ON PAPIER VELIN 
p’ ANGOULEME, WITH PROOFS BEFORE LETTERS OF THE PLATES. 


From the libraries of the Comte H. de La Bedoyére and Robert Hoe, with book- 
plates. 


[BERNARD (PIERRE JOSEPH).] Phrosine et Mélidore. Poéme en 
quatre chants. 4 plates by Eisen engraved by Baquoy and Ponce. 

A Messine, Et se trouve a Paris: Chez Le Jay, 1772 
8vo, green levant morocco, gilt back with fillet panels, sides with a gilt fillet 
border, gilt dentelle borders inside, gilt edges, by Riviere. (Slight rust stain on 
one margin.) 


First EDITION. 


BERNARD (PIERRE JOSEPH). L’Art d’Aimer et Poésies Diverses 
de Bernard. 4 engraved plates after Eisen and 3 after Martini, as de- 
tailed below. Paris: Didot Jeune, An III [1795] 


8vo, light blue levant morocco, gilt tooled back, sides with a gilt tooled border and 
inner frame of inlaid brown morocco with gilt tooled entwined garlands and other 
ornaments in the Louis XVI style, gilt borders inside, doublures and linings of 
crimson ribbed watered silk, gilt over partly uncut edges, by THE CLUB BINDERY, 
1903. (Some plate impressions worn, scratch on the back cover.) 

The plates are not as listed by Cohen, those after Martini being by Duval, Hel- 
man, and Letellier, and those after Eisen by Letellier, Patas, and Dupréel, all 
with letters. Inserted, however, are impressions of three of the engravings by 
Ponce and Baquoy after three of the same designs by Hisen, without letters; a 
portrait of Bernard by Delvaux after Nattier; and an unsigned plate before letters. 


From the library of Robert Hoe, with bookplate. 


BERNARDUS (PSEUDO-). De planctu Beatae Mariae Virginis. 6 
leaves, gothic type, 27 lines to a page; capitals, initial strokes, and 
rubric underlining. 

Cologne: Printer of the Historia S. Albani, circa 1472-3 
Small 4to, modern boards, green morocco back. (Some foxmarks and faint mar- 
ginal waterstains.) 
A RARE EDITION, FROM THE PRESS OF THE ANONYMOUS PRINTER OF THE HISTORIA 


S. ALBANI AT COLOGNE. This is the third of three editions or issues from this 
press, the earliest of which appeared before December 1, 1472. Ruled in red. 


From the library of Thomas Archer, with bookplate. 
Hain *2906; GW 4059. 
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IN A MAGNIFICENT MOSAIC BINDING BY SIMIER 
IN THE “ROMANTIQUE” STYLE 


BERNIS (CARDINAL DE). Oeuvres du Cardinal de Bernis de l‘Aca- 
démie Francoise. Collationnées sur les textes des premieres éditions, 
et classées dans un ordre plus méthodique. Engraved portrait of the 
author. Paris: N. Delangle, 1825 


Imp. 8vo, French contemporary binding of orange straight-grain morocco with a 
mosaic pattern in the “romantique” style; back with a gilt tooled pattern embody- 
ing labels and ornaments inlaid in morocco of various colors; sides with a gilt 
tooled multiple fillet framework with corner ornaments inlaid in green, purple, 
and red morocco, and with a large central panel showing the design of a stained 
glass cathedral window stamped in gilt and inlaid in morocco of various colors; 
inside borders of quadruple gilt fillets with inlaid corner ornaments; doublures 
and linings of green paper; entirely uncut; by SIMIER. 

ONE OF TEN COPIES ON LARGE HOLLAND PAPER, WITH THE PORTRAIT IN TWO STATES, 
namely, in the preliminary etched state and before letters, both on mounted China 
paper. 

IN A BEAUTIFUL MOSAIC BINDING BY SIMIER, SHOWING THE DESIGN OF A STAINED 
GLASS CATHEDRAL WINDOW ON THE SIDES, IN THE “ROMANTIQUE” STYLE. 


From the library of R. Descamps-Scrive (1925, No. 4); see full-page reproduction 
in the Descamps-Scrive sale catalogue, Part II, No. 4, where the copy is incor- 
rectly described as on grand papier vélin (according to Brunet, fifty copies were 
printed on papier vélin, or wove paper, with the portrait before letters, and ten 
copies on large Holland paper, with the portrait in two states). 


[SEE ILLUSTRATION ] 


BERQUIN (ARNAUD). Idylles. Pictorial title-page and 24 plates en- 
graved by various artists after Marillier. [Paris: Quillau, 1775] 


2 vols. in 1, 12mo, contemporary light brown tree calf, gilt tooled back without 
bands with a gilt lettered red morocco label, sides with a gilt heavy triple fillet 
border, gilt edges. (Binding worn; some foxmarks and other slight discolorations; 
some tiny marginal ink spots on p. 18 and one small marginal ink spot on p. 28 
and on the plate opposite p. 30.) 

FIRST EDITION WITH THESE PLATES AFTER MARILLIER. A LARGE COPY ON HOLLAND 
PAPER, with proofs before letters of the plates, which have the original deckle 
along the fore edge. In good condition, notwithstanding the slight defects noted, 
with the original tissue paper guards in front of each plate. 


From the library of Lord Vernon, with bookplate. 


BERQUIN (ARNAUD). Idylles. Ile. Editn. Pictorial title-page and 
24 plates engraved by various artists after Marillier. [Paris, Lior 
2 vols. in 1, 18mo, French nineteenth century blue levant morocco, gilt tooled floral 


back, sides with a wide gilt dentelle and triple fillet border with oval corner orna- 
ments, gilt dentelle borders inside, gilt edges. 


A FINE COPY with two plates before numbers in Part I and one in Part II. 


BERQUIN (ARNAUD). Idylls. Ile. Editin. Pictorial title-page and 
24 plates engraved by various artists after Marillier. 
Paris: Chez Ruault, 1775 


2 vols. in 1, 12mo, French blue levant morocco, gilt tooled back, sides richly gilt 
tooled with a dentelle border in the style of Derome, gilt dentelle borders inside, 
gilt edges, by CHAMBOLLE-DURU. 

A LARGE PAPER COPY printed on Dutch paper. EXTRA-ILLUSTRATED with a fine 
series of 24 plates and a frontispiece from the 1788 edition, designed and en- 
graved by Borel and others. , 


From the library of Amor L. Hollingsworth, sold in Boston, 1910. 
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REDUCED FACSIMILE OF A MAGNIFICENT MOSAIC BINDING 
BY SIMIER “BINDER TO THE KING” 


¢ 


[NUMBER 234] 


AS: “238 BERQUIN (ARNAUD). Romances, par M. Berquin. Engraved pic- 
torial title-page, 13 engraved plates illustrating each of the 13 ro- 
mances, and 44 pages of accompanying music at the end (“Gravé par 
la Citoyenne Le Roy’’). Paris: Moutardier, 1797-6 


2 parts in 1 vol., 16mo, French contemporary green mordcco, gilt tooled back, 
sides with a narrow gilt leaf and tendril border, gilt borders inside, gilt edges. 
AN ATTRACTIVE EDITION. Part II is dated 1796. Plates XII and XIII are num- 
bered VIII and IX. 


ie 239 BERTHIER (ALEXANDRE). Relation de la Bataille de Marengo, 
Gagnée le 25 Prairial An 8, Par Napoléon Bonaparte, Premier Consul. 
Rédigée par le Général Alex. Berthier. Hngraved frontispiece, 5 col- 
ored folding maps, and 1 folding plate; also 1 folding table of letter- 
press. Paris: Imprimerie Impériale, 1806 
4to, contemporary red straight-grain morocco, gilt tooled back, sides with a gilt 
olive branch and ornamental border with the IMPERIAL ARMS OF NAPOLEON I in the 
centre, end-leaves of light blue watered silk, gilt edges. (Binding slightly worn, 
fore edge of two maps slightly soiled and frayed, a few foxmarks.) 
First EDITION. IN A BINDING WITH THE ARMS OF NAPOLEON, to whom the work 
is dedicated. 
From the library of Samuel Boddington, with bookplate. 


XC) - : i 

oO 240 BERTHOUD (FERDINAND). L’Art de conduire et de régler les 
Pendules et les Montres: a l’usage de ceux qui n’ont aucune connois- 
sance d’Horlogerie. 4 plates engraved by Choffard. 

A Paris: Chez ]’Auteur [et] Michel Lambert, 1759 
12mo, French contemporary red morocco, gilt tooled back with a label of brown 
morocco and with one of the towers of MADAME DE POMPADOUR’S arms stamped in 
gilt in five of the panels, sides with a gilt triple fillet border and with her arms 
stamped in gilt, gilt borders inside, doublures of blue silk, fly-leaves of gilt paper, 
gilt edges. 

FIRST EDITION OF THIS TREATISE ON HOROLOGY. A FINE COPY IN A BINDING EXE- 
CUTED FOR MADAME DE POMPADOUR. 
From the library of Robert Hoe, with bookplate. 
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241 [BEVERLEY (ROBERT).] The History and Present State of Vir- 

ginia, in Four Parts. Title-page and 14 plates engraved by S. Gribelin. 
London: R. Parker, 1705 

Small 8vo, crimson crushed levant morocco, gilt tooled back, sides with gilt triple 
fillets, gilt dentelle borders inside, gilt edges, by LLoyp, WALLIS & LLoyD. 
FIRST EDITION. Except for the writings of Capt. John Smith, this is the earliest 
history of Virginia. 
A BEAUTIFUL COPY, measuring 7% by 4%8 inches, with the folding leaf intact, and 
with brilliant impressions of Gribelin’s plates, engraved after De Bry’s Latin 
edition of Hariot’s Admiranda Narratio. 


Qs 


oo EG: BEVERLEY (ROBERT). Histoire de la Virginie. Engraved frontis- 
prece with the arms of Virginia and 14 copperplates reduced from 
those in De Bry’s works. A Amsterdam: Chez Claude Jordan, 1712 


12mo, old calf. (Binding a little worn and cracked in one hinge; small corner torn 
from one leaf.) 


With a table giving the names of landowners in Virginia in 1703, the number of 
acres owned, and other information. 


243 BHAGAVAD-GITA. Manuscript, written in Sanskrit characters, in 
double columns, each 1%, inches wide, on a scroll 16 feet in length, 
with 108 miniatures in colors and gold. [India, XVIII Century] 


Scroll, 16 feet by 31% inches. In a cylindrical silver case. 
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60 -— 944 BIBIENA (M. DE). La Poupée. Derniere Edition, Corrigée & aug- 
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mentée de l’Origine des Bijoux indiscrets. 

A La Haye: Chez Pierre Paupie, 1748 
2 vols. in 1, small 8vo, French contemporary mottled calf, gilt tooled back with a 
label of red morocco; sides with a gilt triple fillet border and the arms of MADAME 
DE PoMPADOUR stamped in gilt, red edges. 


A FINE COPY OF A SCARCE EDITION with the arms of MADAME DE POMPADOUR 
stamped in gilt on the covers. 


A THIRTEENTH CENTURY MANUSCRIPT LATIN BIBLE 
A MASTERPIECE OF MINUTE CALLIGRAPHY 


BIBLE IN LATIN, with St. Jerome’s Prologue, the Apocalypse, and 
the Interpretations of the Hebrew words. Manuscript written on 503 
leaves (of which the last is blank and leaves 464-502 are occupied by 
the Hebrew glossary) of the finest uterine vellum, measuring 614 by 
A'% inches, in perfectly formed and minute gothic script, in red and 
black throughout (with chapter titlings in red) , and in double columns 
with 50 lines to a column; running heads in minute Lombard capitals, 
alternately red and blue; more than 130 decorative initials illuminated 
in colors and liquid gold, many with elongations and marginal exten- 
sions and seven containing miniatures; many hundred large pen-letters 
in red and blue with ornamental pen flourishes and marginal decora- 
tions. English or Anglo-Norman, end of XIII Century 


Thick 12mo, eighteenth century crushed green levant morocco, gilt back, gilt 
paneled sides, gilt edges. (Some of the running heads slightly shaved into.) In 
a cloth box case. 

A REMARKABLE MANUSCRIPT BY AN ENGLISH OR ANGLO-NORMAN SCRIBE OF THE 
THIRTEENTH CENTURY, which must have occupied years in the making, consider- 
ing the length of the manuscript and the microscopic characters employed. 


The first page of the Prologue has an illuminated initial F occupying the whole 
length of one margin; enclosed in the upper part of the initial is a tiny miniature 
of St. Jerome writing his translation. The first chapter of Genesis has a large 
initial I the whole length of the page, illuminated in colors and gold, with a double 
serpentine stem rising from scrolls at the foot and forming seven vesica-shaped 
compartments containing representations of the days of creation, the last being 
that of the creation of Eve. 


There are also more than 130 VERY HANDSOME ILLUMINATED INITIALS of large size, 
some about one inch square, others much larger because of elongations and mar- 
ginal extensions. These initials are formed of the twisted and interlocking bodies 
of serpents and dragons with lions’ heads and fanciful terminations. There are 
also 5 initials of similar character containing miniatures of David playing the 
harp, Solomon with a birch rod, teaching a naked child, a Tree of Jesse, St. Jexeuill, 
and the martyrdom of St. Simon, who is being sawed asunder. 


All the decoration is in fine condition, the colors including a rich blue, brown, red, 
and the peculiar salmon-pink found, as a rule, only in English manuscripts of 
this period. The dull, rich looking gold is but sparingly used. The decoration, 
especially of the larger letters, is further heightened by the most delicate white 
scrolls, and there are many hundred ornamental pen-letters and marginal decora- 


tions in red and blue. 
From the libraries of Fountaine Walker, Laurence W. Hodson, and Oliver Henry 
Perkins, with bookplates. 
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REDUCED FACSIMILE OF BINDING OF 
THE FIRST DATED EDITION OF THE BIBLE, 1462 


[NUMBER 246] 


A SUPERB COPY OF THE FIRST DATED EDITION OF 
THE BIBLE AND THE FIRST EXAMPLE OF A WORK 
DIVIDED INTO TWO VOLUMES FROM THE 
LIBRARY OF THE MARQUESS OF LOTHIAN 


BIBLE IN LATIN. Biblia Latina. 481 leaves, gothic type, double 
columns, 48 lines to a column; chapter headings, terminal legends, and 
two colophons and printer’s marks printed in red; Lombard capitals 
and chapter numbers printed in red and blue or in blind, afterwards 
colored red or blue by the rubricator; large decorative capital with 
floral marginal extensions and corner ornaments illuminated in colors 
and gold on the first page, and large illuminated marginal initial at 
the beginning of the first book of Genesis (page 7); 137 decorative 
capitals of various sizes with filigree arabesque ornamentation exe- 


[DESCRIPTION CONTINUED ON FOLLOWING PAGE] 
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cuted by hand in red, blue, and purple; headlines supplied in alternate 
red and blue letters and initial strokes in red throughout. 
Mainz: Fust and Schoeffer, 1462 


2 vols., folio, English early eighteenth century crimson levant morocco, gilt tooled 
backs; sides decorated with a gilt tooled central panel defined by a narrow orna- 
mental roll band, with inner and outer corner fleurons in gilt pointillé tooling, 
the whole surrounded by a wide border composed of delicate floral dentelles in 
gilt; marbled end-papers; gilt over marbled edges; with place-finders of red, 
green, and yellow silk ribbon in each volume. (Slight marginal waterstains at the 
end of Vol. II.) 


A SUPERB COPY OF THE FIRST DATED EDITION OF THE BIBLE, A TYPOGRAPHICAL 
PRODUCTION OF OUTSTANDING IMPORTANCE. A PERFECT COPY, IN VIRTUALLY PRIS- 
TINE CONDITION, PRINTED ON LAID PAPER watermarked with the device of a bull’s 
head and the cross of St. Andrew, measuring 15% by 11% inches. Three variant 
forms of colophon (A, B, C) are recorded in different copies of this edition. One 
of them contains no reference to the art of printing and occupies six lines. The 
other two, occupying seven lines, both contain such a reference and are similarly 
worded, but present certain variations in spelling. In the present copy the final 
colophon, which is of variation B, occupies seven lines, and reads as follows in 
translation: 


This little work, composed in the city of Mainz by the ingenious inven- 

tion of printing or character-making, without the labor of a pen, has 

been completed to the glory of God, through the industry of Johann Fust, 

citizen, and Peter Schoeffer of Gernsheim, clerk of the same diocese, in 

ie year of our Lord 1462, on the eve of the Assumption of the Virgin 

ary. 

This book is not only the first dated edition of the Bible, but also THE FIRST 
EXAMPLE OF A WORK FORMALLY DIVIDED INTO TWO VOLUMES, as evidenced by the 
short colophon, consisting of the date 1462 and the armorial device, on leaf 242 
verso, which divides the work into two parts. 
The small Lombard initials and chapter numbers in this book are of particular 
interest. Some of them are printed in red and blue, but a considerable number 
have been painted in by hand over a blind impression of the letter. The difference 
in color between the printed and the painted initials is quite apparent, the latter 
being brighter and more lustrous than their typographical counterparts. The 
hand-painted initials were probably introduced in order to give the volumes the 
bright appearance of a manuscript. 
The larger initials are exceptionally fine, incorporating decorative motifs in the 
body of the letter, which is sometimes painted in two colors, and being further 
enhanced by surrounding filigree arabesques. The two illuminated initials at the 
beginning of the first volume give this masterpiece of typography a touch of the 
rich splendor of medieval manuscripts. Both are painted in bright colors shaded 
to give a sculpturesque effect to their graceful scrolls, and both are heightened 
with burnished gold. The first initial is F, and the second I. 
This copy belonged at one time to a monastery in Cologne, according to the 
following note which is inscribed on the first page of each volume: “Ho Biblio- 
theca FF [Fratrum] Cruciferorum Coloniensium.” The lower margin of the first 
page of the second volume also bears a coat of arms suspended from a branch, 
outlined in purple and reddish ink. It afterwards came to Blickling, doubtless 
with the library of Sir Richard Ellys. It is mentioned in Pettigrew, Bibliotheca 
Sussexiana, I (1827), p. 296, note, and by S. de Ricci, Catalogue raisonné des 
premieres impressions de Mayence (1911), p. 91, No. 13. There are occasional 
marginal annotations in a minute and neat contemporary handwriting. 
THIS IS THE ONLY COMPLETE COPY OF THIS EDITION EVER OFFERED FOR SALE BY 
AUCTION IN AMERICA, AND IS ONE OF THE FOUR OR FIVE COPIES NOW REMAINING IN 
PRIVATE HANDS. 
From the library of the Marquess of Lothian at Blickling Hall, Norfolk. 


[SEE ILLUSTRATION ] 
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THE FIRST BIBLE FROM THE PRESS 
OF NICOLAUS JENSON 


BIBLE IN LATIN. Biblia Latina. 420 leaves, should be 470, but lacks 
leaves 1-4 (the first blank) and 425-70; gothic type, in double columns 
of 52 lines each; numerous decorative capitals with floriated centres 
painted in red and blue against burnished gold backgrounds and 
numerous smaller Lombard capitals in red and blue, all supplied by a 
contemporary rubricator. Venice: Nicolaus Jenson, 1476 


Folio, English middle nineteenth century crimson morocco, gilt tooled fleurons and 
band tooling on the back and a decorative border on the sides. (Slight marginal 
defects in leaf M! repaired, opening leaves slightly waterstained at the upper 
outer corner, a few other slight marginal defects, some illuminations slightly 
worn.) 

AN EARLY EDITION OF THE BIBLE AND THE FIRST FROM THE PRESS OF NICOLAS 
JENSON. 


This copy measures 111s by 7% inches (302 by 196 mm.). The missing leaves 
comprise the Prologue of St. Jerome and the list of interpretations of Hebrew 
and other names at the end. The text of the Bible proper is complete. 


Hain *38061; Proctor 4100; GW 4222, 


BIBLE IN A SIXTEENTH CENTURY BINDING MADE FOR 
AND DISPLAYING THE DEVICES OF DIANE DE POITIERS 


BIBLE IN LATIN. Biblia. Woodcut decorative cartouche and device 
of Robertus Stephanus on the title-page; each page with contemporary 
delicate red ruling. 

Lutetiae (Paris): ex officina Roberti Stephani, 1545 


1 vol. divided into 2, 8vo, French contemporary olive green morocco; backs with 
gilt tooled fillet paneling and an open leaf ornament in the centre of each panel; 
sides with a gilt tooled allover pattern of bold interlaced double fillet strapwork 
with an open space in the centre displaying on the front covers the monogram 
device, two D’s adossés and an H, of DIANE DE POITIERS and on the back covers 
her emblematic device of three interlaced crescents, both devices being gilt tooled 
and painted in white; these devices in gilt appearing respectively also at the 
diagonally opposite corners of each side, and the crescent device twice in the body 
of the pattern, which also displays six small fleurs de lis; gilt edges; with small 
slits for ribbon ties (now lacking). Each volume in a green cloth box case lined 
with flannel. 


SECOND OCTAVO EDITION OF THE BIBLE PUBLISHED BY STEPHANUS. 


CoPY ONCE OWNED BY DIANE DE POITIERS, DUCHESS DE VALENTINOIS, FAMOUS 
MISTRESS OF KING HENRY II OF FRANCE, IN A BINDING SPECIALLY MADE FOR HER 
AND BEARING HER EMBLEMATIC DEVICES. 


[SEE ILLUSTRATION] 


249 BIBLE IN LATIN. Biblia. [Geneva] Oliua Roberti Stephani, 1555 


8vo, contemporary Venetian brown calf, gilt stamped back without bands; sides 
with a gilt stamped border of azured leaf ornaments, with inside corner and 
centre ornaments stamped in gilt with reserved strapwork and arabesque designs, 
the remainder of the central panel with a semis of triple dots; gilt gauffered 
edges. (Binding considerably worn, front hinge partly cracked at the top, back 
cover partly defective, slight defect on the title-leaf, some marginal stains.) 

Ruled throughout in red. 
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REDUCED FACSIMILE OF FIRST VOLUME OF A XVITH CENTURY 


BINDING MADE FOR DIANE DE POITIERS 


NUMBER 248] 
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BIBLE IN LATIN. Biblia Sacra Vulgatae Editionis Sixti V. Pont. Max. 
iussu recognita atque edita. Engraved title-page. _ 
Antuerpiae: Ex officina Plantiniana B. Moreti, 1631 
4to, French seventeenth century red morocco, gilt tooled back with leafy branches 
and a bishop’s crosier and miter in alternate panels surmounted and supported by 
a lion; sides with a wide gilt floral border within double fillet and narrow dentelle 
frames, enclosing leafy branches, a bishop’s miter, a crosier, a marquis’s crown 
and a lion in the corners and the arms of Louis D’ACQUIN, LORD BISHOP OF SEEZ, 
stamped in gilt in the centre; gilt dentelle borders inside, gilt edges, attributed to 
LE GASCON. 
A FINE EXAMPLE OF SEVENTEENTH CENTURY ECCLESIASTICAL BINDING, attributed 
to LE GASCON, and with the arms of Louis D’AcquIN, LORD BISHOP OF SEEZ. 


From the library of Henry B. Wheatley, with bookplate. 


BIBLE IN LATIN. Biblia Sacra Vulgatae Editionis, Sixti V. Pont. M. 
jussu recognita, et Clementis VIII auctoritate edita. Engraved title- 
pages. Col. Agrippinae, 1647 


6 vols., 24mo, brown crushed levant morocco, gilt lettered backs, gilt dentelle 
borders inside, gilt gauffered edges, by MATTHEWS. (Some pages soiled, other 
shght defects.) 


BIBLE IN LATIN. Novum Jesu-Christi Testamentum, Vulgatae Edi- 
tionis. Lutetiae Parisiorum: Apud Florentinum de Laulne, 1703 


2 vols. in 1, French eighteenth century citron levant morocco; gilt tooled back, 
each panel with two inlaid red morocco quatrefoil ornaments; sides with a gilt 
tooled mosaic border with large corner rosettes, inlaid in crimson morocco; gilt 
edges. 

A FINE EXAMPLE OF FRENCH EIGHTEENTH CENTURY MOSAIC BINDING. 


A GUTENBERG LEAF 


BIBLE IN LATIN. A Noble Fragment, Being a Leaf of the Guten- 
berg Bible, 1450-1455. With a Bibliographical Essay by A. Edward 
Newton. Inserted is a genuine leaf from the Gutenberg Bible, printed 
in gothic type, in double columns of 42 lines; with one capital in blue, 
page heading and chapter numeration in alternate red and blue capi- 
tals, and initial strokes in red; showing the text of St. Luke, Chapter 
II, Verse 10, to Chapter III, Verse 21 inclusive. 

New York: Gabriel Wells, 1921 
Folio, dark blue levant morocco, gilt lettered backstrip and front cover, sides with 
a decorative border impressed in blind, by STIKEMAN. In a cloth slip case. (Leaf 
slightly discolored.) 
A LEAF FROM THE GUTENBERG BIBLE, THE FIRST BOOK PRINTED FROM MOVABLE 
TYPE, produced at Mainz by Johannes Gutenberg, about 1450-5. 


BIBLE IN GREEK. Noui Testamenti omnia [New Testament in 
Greek]. 4 woodcuts showing the symbols of the Evangelists on the 
title-page; printer’s device at the end; historiated capitals. 

[ Basileae: apud lo. Bebelium, 1524] 
8vo, seventeenth century olive sheepskin, gilt tooled back with a large fleur de lis 
in each panel; sides with a gilt tooled border enclosing a semis of bold fleur de lis 
and an ecclesiastical coat of arms, said to be that of CARDINAL DE BOURBON, in 
the centre; gilt edges. (New label, title-leaf with a small repaired hole, title-page 
partly soiled and worn, other slight defects.) 


A RARE EDITION IN AN INTERESTING BINDING. Exhibited at the Bindings Exhibi- 
tion held at the Burlington Fine Arts Club. 


With an early Jesuit College inscription on the title-page and the early signature 
of Jacobus Anthonius repeated several times on the penultimate page. 
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BIBLE IN GREEK. Nouum Testamentum [in Greek]. Device of a 
serpent entwined with a branch and spear on each title-page; device 
with the motto “Altum sapere” at the end; decorative capitals and 
head ornaments. Lutetiae: Ex officina Roberti Stephani, 1546 


2 vols., 16mo, French contemporary brown calf, back panels with a gilt tooled 
fillet network, sides with a design of interlaced strapwork and entwined leaf 
ornaments painted in dark brown and outlined in gilt, gilt edges. (Binding skil- 
fully rehinged, with slight restoration at the tops and bottoms of the backstrips 
and at the corners; a few wormholes at the top inner corner of some leaves.) 
THE EARLIEST OF THE EDITIONS PRINTED AT THE FAMOUS PARIS PRESS OF ROBERTUS 
STEPHANUS, whose biblical work is said to have had more influence than that of 
any other single man in the sixteenth century. 

IN TWO FINE CONTEMPORARY FRENCH BINDINGS DECORATED WITH PAINTED AND 
GILT TOOLED STRAPWORK. The volumes are ruled throughout in red. 


From the library of William Loring Andrews, with bookplate. 


BIBLE IN GREEK. Nouum Testamentum. Ex bibliotheca regia. 
Lutetiae: ex officina Roberti Stephani, 1549 


2 vols., 16mo, French eighteenth century red morocco, backs and sides gilt tooled 
with fillets and dotted lines, gilt dentelle borders inside, gilt edges, by DEROME LE 
JEUNE, with his label. 


A FINE LARGE copy from the Yemeniz and Robert Hoe libraries, with bookplates. 


BIBLE IN GREEK. “‘Anravza ta cqg nxawvng S:aOyxq¢. Nouum Iesu 
Christi D. N. Testamentum. Cum duplici interpretatione, D. Erasmi, 
& Veteris interpretis: Harmonia item Euangelica, & copioso Indice. 
Printed in Greek and roman type. 

[Geneva] Ex officina Roberti Stephani, 1551 


2 vols., 16mo, French early eighteenth century crimson morocco, gilt tooled backs, 
sides with a gilt triple fillet border, doublures of crimson morocco with a narrow 
gilt tooled dentelle border, gilt edges, by BoyET. (Some leaves faintly discolored 
by time.) 

A FINE LARGE COPY OF THIS EDITION OF THE NEW TESTAMENT IN GREEK, in which 
the text is arranged in numbered verses for the first time. The leaves measure 
134 by 89 mm., each page being ruled in red. 

Copy IN A FINE BINDING WITH DOUBLURES BY BOYET, which is described in G. W. 
Michelmore’s monograph, The Doublure, partly as follows: “Bound by Boyet in 
crimson morocco. The sides are plain, except for a three-line fillet. The back is 
very prettily tooled in the master binder’s best manner, even the raised bands 
being covered with gold tooling. The doublures are of the same coloured mo- 
rocco, and have the familiar compact Boyet border, the lanceolate leaf tool 
appearing on the rim of the binding. . . .” 


BIBLE IN GREEK. Nouum Testamentum [New Testament in Greek]. 
Lutetiae: Ex officina Roberti Stephani, 1568 


2 vols. in 1, 16mo, French seventeenth century olive morocco, back without bands; 
back and sides with an allover gilt tooled design consisting of a network of 
diagonal fillets forming large lozenge-shaped compartments, each of which is 
azured alternately with horizontal or vertical lines, the sides of the binding 
having in the centre a small reserved oval cartouche; gilt borders inside, gilt 
edges. (Front hinge very slightly cracked at the top.) 

A SEVENTEENTH CENTURY BINDING OF HIGHLY ORIGINAL DESIGN. 


From the library of R. F. de Beauvau, Archbishop of Narbonne, with inscription 
on the title-page; this library, which was sold at Toulouse in 1741, was inherited 
by Beauvau from Charles Le Goulx de La Berchére, Bishop of Narbonne. Later 
in the libraries of Carl Edelheim and William Loring Andrews, with bookplates. 
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[NUMBER 259] 


COPY PRINTED ON VELLUM IN TWO VERY FINE 
ARMORIAL BINDINGS MADE FOR CHARLES IX OF FRANCE 


259 BIBLE IN GREEK. Tie Kaas Atabtunsg axavtz. Nouum Testamen- 


tum. Ex Bibliotheca Regia. Greek and some roman type, with a 
woodcut device on each title-page and another device at the end of 
Vol. IT; woodcut floriated capitals and head-pieces. 

Lutetiae [Paris]: ex officina Roberti Stephani, 1568[-9] 


2 vols., thick 16mo, French contemporary olive green morocco; backs with a gilt 
tooled pattern of interlaced double fillet strapwork with dots and azured fleurons 
in the various compartments; sides with a gilt tooled triple fillet border enclosing 
a pattern of geometrically interlaced triple fillet strapwork with dots and azured 
fleurons in the compartments, an open oval in the centre of the front covers dis- 
playing the crowned armorial shield of KING CHARLES IX OF FRANCE and a 
similar space on the back covers showing his device of two pillars with the motto 
“Pietate et Justitia”; gilt edges; each volume with two plaited leather clasps 
with metal fasteners. (Vol. I has a small and skilful restoration on the back 
cover and some slight repairs at the hinges.) Each volume in a green cloth box 
case. 


Copy PRINTED ON VELLUM ONCE OWNED BY KING CHARLES IX OF FRANCE (1550- 
74), IN TWO VERY FINE BINDINGS BEARING HIS ARMS AND DEVICE. 


These two bindings are of unusual design, having flat backs which extend about 
a quarter of an inch at the top and bottom beyond the height of the sides, the 
latter being almost flush with the edge of the leaves. These extensions curve 
round and continue for about one inch along the top and bottom of the sides 
where they taper off. This feature thus affords space for sturdy headbands. Both 
bindings are in excellent condition, except for the slight defects noted above. 


From the library of Baron Double, with bookplate. 
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[New Testament in Greek]. 

Sedani: Ex Typographia Ioannis Iannoni, 1628[-9] 
48mo, French seventeenth century crimson morocco, gilt tooled back, sides with a 
gilt tooled dentelle border and central pointillé arabesque work, gilt edges, at- 
tributed to Le GAScoNn. (With pinholes for clasps, now lacking.) In a dark red 
morocco box case. 


IN AN ATTRACTIVE BINDING, ATTRIBUTED TO LE Gascon. Bound in at the end is 
Les Pseaumes de David, Mis en rime Francoise, par Clement Marot et Theodore 
de Beze, Charenton, 1648. 


BIBLE IN GREEK. [New Testament in Greek.] Engraved title-page. 
Amsterdami: Apud Guilielmum Blaeu, 1633 
16mo, Scotch eighteenth century morocco, gilt tooled back; sides with a gilt tooled 


design of conventional thistle sprays, stars, roundlets, and fleurons; gilt edges. 
(Front hinge cracked at the top.) 

AN INTERESTING SCOTCH BINDING. With the following inscription on the front 
end-leaf: “Ro. Boswell to Alexr. Boswell 1789”. 

From the library of Robert Hoe, with bookplate. 


BIBLE IN GREEK. Novum Testamentum. 

Lugd. Batavorum: Ex officina Elzeviriorum, 1633 
12mo, French eighteenth century crimson morocco, gilt tooled back with gilt 
lettered olive morocco labels, sides with a gilt fillet border and the arms of 
A. G. H. BERNARD DE BOULAINVILLIERS in the centre, gilt borders inside, gilt over 
marbled edges. (Trifling repair at one corner of the binding, trifling repair along 
the fore edge of the title-leaf, a few foxmarks, faded inscription in the lower 
margin of the title-leaf.) 

SECOND AND BEST OF THE THREE ELZEVIR EDITIONS PRINTED AT LEYDEN, IN A 
FINE ARMORIAL BINDING. 

From the libraries of the Hon. George Agar Ellis and Robert Hoe, with book- 
plates. 


BIBLE IN GREEK. Novum Testamentum. Editio nova. 
Amstelaedami: Ex Officina Elzeviriana, 1658 

12mo, antique crimson velvet; the sides with a border binding of applied silver 

with decorative scalloped edge, to which is attached a silver chain about 29 inches 

long, with two ajouré cast decorative silver clasps; sprinkled edges. In a blue 

morocco box case, lined with white satin and velvet. 

A FINE BINDING IN CRIMSON VELVET AND SILVER, WITH A SILVER CHAIN. 

With the initials I. 8. v. K. lightly engraved in pointillé lines inside one of the 

clasps. With an engraved bookplate showing the initials I. G. surmounted by a 

fox passant crest. 


BIBLE IN FRENCH. La Bible, qui est Toute la Saincte Escriture: 
contenant le Vieil & le Nouueau Testament. Autrement, La Vieille & 
Nouuelle Alliance. Woodcuts and folding maps. ; 

[Geneva:] Francois Estienne, 1567 
Small 8vo, original sixteenth century sides mounted on a recasing, the sides being 
of light tan calf or morocco with a gilt tooled wide border of fillet scrolls and 
azured leaf ornaments and with a sunken centre panel similarly ornamented, gilt 
gauffered edges. (Rebacked, restoration along the edges of the sides, front hinge 
cracked at the top and bottom, binding slightly worn, title-page worn and soiled, 
lacks the Calendrier, other slight defects.) 


Ruled throughout in red. 
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A MAGNIFICENT FRENCH FOLIO BINDING IN MOROCCO 
OF THE MIDDLE-LATE SIXTEENTH CENTURY 


as 
is 265 BIBLE IN GERMAN. Biblia: Das ist: Die gantze heilige Schrifft: 


Deudsch. Doct. Mart. Luther. [Comprising the Old Testament only, 

from the Book of Genesis to the Song of Solomon inclusive.] Nwmer- 

ous woodcut illustrations, some signed H. B. and some L. G. 
Wittemberg: Hans Lufft, 1558 


Folio, French contemporary red morocco; rounded back without bands with a gilt 
tooled pattern of interlaced fillet scrollwork, some compartments being filled with 
pointillé tooling; sides with an allover gilt tooled design of the pre-fanfare type, 
consisting of a framework of interlaced strapwork and scrolls outlined in gilt 
against a gilt pointzllé field, with a reserved oval compartment in the centre con- 
taining fillet scrollwork without the pointillé field, gilt gauffered edges. (Certain 
parts of the design apparently once painted with silver now almost entirely 
obliterated; new end-papers.) 

A BEAUTIFUL EXAMPLE OF FRENCH MIDDLE-LATE SIXTEENTH CENTURY BINDING, 
POSSIBLY OF LYONNESE ORIGIN, OF GREAT RARITY. This binding is similar in style 
to some of the Maiolus bindings described in G. D. Hobson’s Maioli, Canevari, and 
Others, particularly No. 46, Plate 44. Two narrow slits on the sides show that the 
volume was once equipped with ties. 


A FINE SET OF THIS FAMOUS EDITION OF THE BIBLE 
ILLUSTRATED BY MARILLIER AND MONSIAU WITH 
PROOFS BEFORE LETTERS OF THE 300 PLATES 


BIBLE IN FRENCH. La Sainte Bible, contenant l’Ancien et le Nou- 
veau Testament, traduite en Francois sur la Vulgate, Par M. Le 
Maistre de Saci. 300 plates engraved by various artists after Marillier 
and Monsiau and 1 folding map. Paris, 1789—An XII [1804] 


12 vols., 4to, French early nineteenth century crimson straight-grain morocco, 
backs without bands with gilt ornamental paneling enclosing lettering or em- 
blematic devices; sides with a gilt border of a running grapevine design within 
fillets, with an inner narrow dentelle edge; gilt borders inside, end-leaves of blue 
watered silk, gilt edges; in the style of, and probably by, BozERIAN. (Vol. V with 
a title-leaf for Vol. IX, apparently due to a binder’s error; occasional foxmarks.) 
FIRST EDITION WITH THESE MAGNIFICENT ILLUSTRATIONS DESIGNED BY MARILLIER 
AND MonsiAu. The text is that of the Vulgate, as translated into French by Louis 
Isaac Le Maistre de Sacy. 

WITH PROOFS BEFORE LETTERS OF ALL OF THE PLATES, which have the engraved 
border, the artists’ signatures, and, in some instances, the page and volume 
numeration. The plate at p. 1538, Vol. X, shows a remarque (a small bearded 
head) in the lower left corner. 

The imprints on the title-pages of the volumes vary, giving different names, as 
follows: 


Vol. I: A Paris, Chez Defer de Maisonneuve . . . De l'Imprimerie de Monsieur, 
Al fpesoy 

Vols. II, II, and IV: A Paris, Chez Defer de Maisonneuve . . . De l’ Imprimerie 
de Monsieur, no date. 

Vol. V: A Paris, Chez Bastien, Ponce . . . De Imprimerie de Didot Jeune, no 


date [this is a title-leaf for Vol. IX instead of for Vol. V]. 


Vols. VI, VII, VIII, XI, and XII: A Paris, Chez Gay, Ponce, Belin, An VIII, 
An IX, An X, An XII, and An XII respectively. 


Vol. IX: A Paris, Chez Ponce, Gay . . . De Imprimerie de Gay, no date. 
Vol. X: A Paris, Chez Bastien, Ponce, Belin, An VIII. 
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IN A ROMANTIQUE MOSAIC BINDING 


3)0 - 267 BIBLE IN FRENCH. Les Saints Evangiles traduits de la Vulgate par 
M. l’Abbé Dassance. Engraved title-page, 12 plates engraved on steel 
after Johannot with historiated borders, 10 full-page wood engravings 
after other artists, 2 engraved maps partly colored by hand; wood 
engraved capitals and other decorations, and text within wood en- 
graved borders. Paris: L. Curmer, 1836 


2 vols., 8vo, French contemporary olive brown straight-grain morocco, gilt tooled 
backs with small red and purple morocco inlays; sides with a mosaic design in 
the romantique style inlaid in red, green, purple, and lavender morocco and 
stamped in gilt, consisting of a multiple fillet border frame with elaborate leaf 
and scroll ornamentation at the corners and a large central ornament with ara- 
besque motifs; gilt floral borders inside, gilt edges. (Some foxmarks.) 

FirsT EDITION WITH THESE ILLUSTRATIONS AND DECORATIONS. Part of the en- 
graved title-page and the wood engravings on the first page of Bossuet’s Discours 
préliminaire are illuminated in colors and gold. 

Copy IN A BEAUTIFULLY PRESERVED CONTEMPORARY MOSAIC BINDING IN THE Ro- 
MANTIQUE STYLE. 

From the library of Dr. Armand Ripault (1924, No. 524), in the sale catalogue 
ee which this binding was illustrated with a full-page reproduction, with book- 
plate. 


AS 268 BIBLE IN FRENCH. Les Saints Evangiles traduits de la Vulgate par 
M. Abbé Dassance. Engraved title-page, 12 plates engraved on steel 
after Johannot with historiated borders, 10 full-page wood engravings 
after other artists, 2 engraved maps partly colored by hand; wood 
engraved capitals and other decorations, and_text within wood en- 
graved borders. Paris: L. Curmer, 1836 


2 vols., French contemporary purple morocco, gilt tooled back, sides with a gilt 
fillet and Greek key border enclosing a delicate inner gilt border of pointillé ara- 
besques, gilt dentelle borders inside, gilt edges. (Repaired tear in blank margin 
of bl.) 

First EDITION WITH THESE ILLUSTRATIONS, with the tissue guards facing the 
plates with the captions printed thereon. Part of the engraved title-page and the 
wood engravings on the first page of Bossuet’s Discours préliminaire are illumi- 
nated in colors and gold. 

From the library of Henry Terry, with labels on the fly-leaves. Each volume 
bears an anonymous armorial bookplate with the motto “Ubique fecundat imber”. 


RO — 969 BIBLE IN DUTCH. Biblia: Dat is, De Gantsche heylighe Schrift, 
grondelick ende trouvvelick verduytschet. Gothic type. Leyden, 1599 


Small 8vo; seventeenth century binding of purple satin with birds, floral sprays, 
and scrolls embroidered in colored silk and gilt thread on the back and sides, the 
latter each having an oval panel in the middle embroidered in colored silk repre- 
senting Biblical scenes; gilt gauffered edges. (Binding slightly faded and worn, 
a few threads loose.) In an olive green morocco solander case. 

A CHARMING EXAMPLE OF ANTIQUE EMBROIDERED BINDING. 


From the library of Samuel Putnam Avery, with bookplate. 


/ oie 270 BIBLE IN DUTCH. Het Nieuwe Testament, ofte Alle Boecken des 
Nieuwen Verbondts onses Heeren Jesu Christi. Engraved title-page. 
Amsterdam, 1662 
12mo, contemporary red morocco, gilt tooled back; sides with a gilt tooled allover 
design of pointillé fleurons, small crowned dolphins, and other ornaments ; gilt 
- edges. (Binding slightly chipped at the top of the backstrip, other slight defects, 

new label.) 
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BIBLE IN ENGLISH. The New Testament of our Lord and Saviour 
Jesus Christ. Cambridge: Printers to the Universitie, 1628 


Narrow 24mo, contemporary calf binding with an embroidered covering; the back 
and sides showing a design of bold voluted branchwork in silver-wound yellow 
thread, with fruits, flowers, and leaves embroidered in varicolored tapestry stitch 
against a silver-thread ground; doublures of rose silk; gautfered edges. (Binding 
worn in some places, some letterpress trimmed into at the fore edge.) In a dark 
blue straight-grain morocco solander case. 

AN ATTRACTIVE ENGLISH SEVENTEENTH CENTURY EMBROIDERED BINDING. From 
the library of William Loring Andrews, with bookplate. 


THE ONLY KNOWN PERFECT COPY ON VELLUM 
WITH AN UNRECORDED ADDITIONAL WOODCUT 
FROM THE LOTHIAN LIBRARY 


BIEN ADVISE (MAL ADVISE). 56 leaves, bastard gothic type, dou- 
ble columns, 40 lines to a column, 3 woodcut illustrations and woodcut 
printer’s mark at the end; complete marginal border on the first page 
of text, illuminated in colors and gold, composed of scrolls and floral 
motifs against a background divided by wide diagonal bands into vari- 
ous compartments, with an unfilled space for an escutcheon in the 
lower margin; small decorative initial in gilt over a blue background 
and numerous smaller initials in gilt against red; underlinings and 
marginal rulings in red. 

Paris: Pierre Le Caron for Antoine Vérard [circa 1498] 


Folio, late eighteenth century russia, gilt tooled back, sides with a narrow gilt 
tooled border of scrolls with floral motifs at the corners, by SCOTT OF EDINBURGH, 
with his label. 


FIRST AND ONLY FIFTEENTH CENTURY EDITION OF THIS FAMOUS MEDIEVAL FRENCH 
MYSTERY PLAY. THE ONLY PERFECT COPY ON VELLUM KNOWN, WITH AN ADDITIONAL 
UNRECORDED WOODCUT ILLUSTRATION. 


AN EDITION OF EXTRAORDINARY RARITY, THERE BEING ONLY THREE OTHER KNOWN 
COPIES IN EXISTENCE (according to the Gesamtkatalog der Wiegendrucke), ONLY 
ONE OF WHICH IS ON VELLUM (IMPERFECT) AND ALL OF WHICH ARE IN PUBLIC 
LIBRARIES: 


The present copy contains a woodcut representing the Wheel of Fortune (on leaf 
g3, recto), which had remained unrecorded until this copy was described in the 
Lothian sale. The only other copy on vellum (in the Bibliothéque Nationale) 
lacks the title-page and the leaf on which this woodcut appears. There is no 
record of this extra woodcut in the description of this edition given by Macfarlane 
in his monograph, Antoine Vérard (No. 108), and the Gesamtkatalog der Wiegen- 
drucke refers to only two woodcut illustrations in this edition. Of the two other 
woodcuts, one (on leaf h6, verso) represents a group of sinners being thrust into 
the jaws of Heli by devils, and the other (on leaf i6, recto) the Day of Judgment. 
Both of these woodcuts are described by Macfarlane. 


THE PRESENT COPY IS IN ABSOLUTELY PERFECT CONDITION, WITH FINE LARGE 
MARGINS, printed on leaves of vellum measuring approximately 124% by 7% inches. 
There is a library number inscribed on the title-page, and the signature of the 
Earl of Ancram (“Ancram”) is inscribed on the recto of leaves a6, c4, and g2. 


The Gesamtkatalog der Wiegendrucke (No. 4342) records only three known copies, 
at the following libraries: Musée Condé at Chantilly, Musée-Bibliothéque Dobrée 
at Nantes, and the Bibliotheque Nationale at Paris (an imperfect copy on vellum). 
Macfarlane records only the Chantilly and Paris copies. It should be noted, how- 
ever, that Brunet, in his La France Littéraire au XVe Siécle (p. 23) refers to the 
existence of one copy on vellum and four on paper. THE PRESENT COPY IS THUS AN 
UNRECORDED COPY ON VELLUM. There was no record of any copy sold by auction. 
in either England or America (according to Book-Prices Current) until the 
appearance of this copy in the Lothian sale. 


From the library of the Marquess of Lothian, with an early armorial bookplate. 
[SEE ILLUSTRATION ] 
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273 BINDING. VENETO-BYZANTINE CARVED BONE BooK COVER, CONTAIN- 


ING PART OF A MANUSCRIPT MISSAL ON VELLUM. Rare binding, the 
sides measuring about 16 by 13 inches, one side in crimson and gold 
cut velvet, the other with Veneto-Byzantine bone plaquettes sculptured 
in basso-rilievo with half-length figures of the Virgin, Jesus Christ, 
the Apostles, and other saints, each figure haloed, with bands of rosette 
ornamentation between and surrounding the figure pieces and an outer 
border of leaf and flower rinceauxz; the rims of the edges with a band 
of carved plaited strapwork design, also in bone; with traces of gild- 
ing. Containing 102 leaves of a manuscript missal on vellum, written 
in bold rounded gothic script, 16 lines to a page, with capitals of vari- 
ous sizes in red and blue with arabesque penwork ornamentation in 
contrasting blue or red, some of the larger capitals with ulumination 
painted in dull gold. (Lacks one plaquette.) XII-XIII Century 


BION AND MOSCHUS. Idylles de Bion et de Moschus. Traduites en 
francais par J. B. Gail. Engraved portrait and 4 plates by Dambrun, 
Delignon, and Gaucher after Le Barbier. 

Paris: Didot jeune, Chez Gail, 1795 


12mo, French contemporary crimson straight-grain morocco, gilt tooled back, sides 
with gilt decorated fillets, gilt edges. 


FIRST EDITION WITH LE BARBIER’S ILLUSTRATIONS. LARGE WOVE PAPER COPY, WITH 
THE PLATES IN TWO STATES, TRIAL PROOFS AND PROOFS BEFORE LETTERS, and the 
portrait in an additional finished state. 


From the library of L. de Montgermont (Paris, 1911). 


BIRINGUCCIO (VANOCCIO). De la Pirotechnia. Libri. X. Dove 
ampiamente si tratta non solo di ogni sorte & diuersita di Miniere, ma 
anchora quanto si ricerca intorno a la prattica di quelle cose di quel 
che si appartiene a l’arte de la fusione ouer gitto de metalli come 
d’ogni altra cosa simile a questa. EXmblematic woodcut title-page bor- 
der, woodcut publisher’s device, many woodcut initials, and 84 wood- 
cuts showing every phase of mining, smelting, casting, and similar 
operations. [ Venetia: Venturino Roffinello ad instantia 

di Curtio Nauo & Fratelli] 1540 


Small 4to, red morocco, gilt tooled back, sides with a gilt triple fillet border, gilt 
edges, by T. Aitken. (Some leaves faintly stained; occasional manuscript notes on 
the margin in the first ten leaves.) 

A LARGE, SOUND COPY OF THE FIRST EDITION OF THE MOST FAMOUS AMONG BARLY 
BOOKS ON METALLURGY AND GUN-MAKING, WITH CRISP IMPRESSIONS OF THE WoopD- 
CUTS. 
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ONE OF A FEW COPIES PRINTED ON VELLUM 
WITH A SET OF THE ILLUSTRATIONS 
PAINTED IN COLORS ON VELLUM 


60 ~ 276 BITAUBE (PAUL JEREMIE). Joseph. Quatriéme Edition. Frontis- 


piece portrait engraved by Saint-Aubin after Cochin and 9 plates en- 
graved by Née after Marillier. Paris, 1786 


2 vols., 8vo, French contemporary straight-grain crimson morocco, gilt tooled 
backs with dark green morocco labels and band ornaments, sides with a gilt tooled 
decorative border, pale green watered silk doublures and linings, gilt edges. (The 
portrait, which is printed on exceedingly thin paper, has a trifling tear in the 


outer margin.) Each volume in a dark green straight-grain morocco solander 
case, suéde-lined. 


ONE OF A FEW COPIES PRINTED ON VELLUM. The plates are printed on paper, as 
usual, and are PROOFS BEFORE LETTERS. 


THIS COPY ALSO CONTAINS A SET OF THE ILLUSTRATIONS AND THE PORTRAIT PAINTED 
IN COLORS ON VELLUM. Some of these are larger than the plates and present slight 
variations in the design. A few copies of this edition with these additional minia- 
tures appear to have been issued by the publisher. 


From the library of Robert Hoe, with bookplate. 


/ 5- 277 BITONTINO (VITO SIRACUSA). Trattato Completo della Morte Ap- 
parente per Sommersione. Folding lithographic plate. Napoli, 1827 


8vo, contemporary green scored morocco, gilt stamped back, sides with a gilt orna- 
mental border with a fleur de lis at each corner and with the arms of FRANCESCO Ie 
KING OF THE TWO SICILIES, in the centre. (Binding worn, some foxing.) 


First EDITION of this treatise on apparent death from submersion and the treat 
ment of victims thereof. 


So 


— 


‘A —-278 BLAIR (ROBERT). The Grave, A Poem. Portrait of William Blake 
after T. Phillips and 12 etchings by L. Schiavonetti after Blake’s 
designs. London: T. Bensley, 1808 
Royal 4to, original boards, paper label, entirely uncut. (Rebacked with cloth, new 
end-papers. ) 
FIRST EDITION WITH BLAKE’S ILLUSTRATIONS. 
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REDUCED FACSIMILE OF THE GENERAL TITLE-PAGE 


[NUMBER 279 | 


“SONGS OF INNOCENCE AND OF EXPERIENCE” 
COMPLETE AND ILLUMINATED BY BLAKE 


279 BLAKE (WILLIAM). Songs of Innocence and Of Experience. Shew- 


ing the Two Contrary States of the Human Soul. 54 relief etched 
plates, with text lettered in roman and italic, printed in sepia on one 
side only of each sheet (20 by 12.5 em. or 7% by 4% inches), and 
painted in water colors by Blake; COTS frontispiece, general 
title-page, title-page, Songs of Innocence, 25 plates; frontispiece, title- 
page, Sones of Experience, 24 plates. 

London: The Author & Printer W. Blake, 1789-94 [circa 1814?] 
Small 8vo, contemporary dark green straight-grain morocco, gilt and blind tooled 
back; sides with six alternate blind and gilt tooled borders of fillets, arabesques, 
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REDUCED FACSIMILES OF PAGES FROM 
“SONGS OF INNOCENCE AND EXPERIENCE” 


[NUMBER 279] 


and scrolls, enclosing a rectangular panel with corner rosettes blind tooled; gilt 
borders inside, gilt edges, in the manner of, and probably by, C. LEwIS. 

A MAGNIFICENT COPY OF THE EXCESSIVELY RARE ORIGINAL ISSUE, of which Blake, 
over a score of years, printed and illuminated few more than a score of copies. 


During the years 1794 to 1818, Blake is believed to have given much thought to 
the placing and the order of the songs, and to the degree of elaboration with 
which they should be illuminated. Dr. Keynes states (A Bibliography of William 
Blake, 1921, p. 116) that the system of the earlier copies “was followed until about 
1814. After that date two plates, The Schoolboy and The Voice of the Ancient 
Bard, were transferred from the Songs of Innocence to the Songs of Experience 
: This distribution is found in all the later copies, with two exceptions, in 
which The Voice of the Ancient Bard was included among the Songs of Expert- 
ence; this may be an intermediate condition, and I have therefore assigned it 
conjecturally to the date 1814.” 

THE PRESENT COPY HAS THIS INTERMEDIATE ARRANGEMENT OF THE PLATES— 
KNOWN TO KEYNES IN ONLY TWO COPIES—AND THE PLACING OF THESE TWO PLATES 
IS CONFIRMED BY THE BALANCE AND MODERATE DEGREE OF ELABORATION APPARENT 
IN THE ILLUMINATION. 


On the end-leaf is the signature, faintly legible although erased, of Henry Little, 
and on the verso of the frontispiece the penciled date 1779- and the initials J. S. 


[SEE ILLUSTRATIONS] 
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“THE LAST AND GREATEST 
OF THE SERIES OF BLAKE’S ILLUMINATED BOOKS” 


ONE OF APPARENTLY NINE EXTANT COPIES 


80 BLAKE (WILLIAM). Jerusalem. The Emanation of The Giant 


Albion. 100 relief etched plates, with the text lettered in italic and 
printed in red brown on one side only of sheets of Whatman paper. 
London: W. Blake, 1804 [1831] 


Large 4to, English contemporary diamond-scored russia and marbled boards, with 
gilt lettered russia label, uncut. 


A COPY UNKNOWN TO KEYNES, WHO RECORDS ONLY EIGHT EXTANT COPIES OF “THE 
LAST AND GREATEST OF THE SERIES OF BLAKE’S ILLUMINATED BOOKS”. 


A SUPERB COPY, IN MAGNIFICENT, UNTOUCHED CONDITION, UNCUT IN THE ORIGINAL 
BINDING, THE WATERMARKS UNIFORMLY DATED 1831, AND THE LEAVES LARGE AND 
CLEAN, measuring (with slight variations due to their uncut state) about 30 by 
24 cm. (114% by 97% inches)—-LARGER THAN EITHER OF THE TWO SIMILAR COPIES 
RECORDED BY KEYNES. 


The order of the plates varies in the following particulars from the arrangement 
assigned by Keynes (based on the Tatham-Stirling copy and that in the British 
Museum Print Room): Plates 11 and 12 are reversed; through an error in orig- 
inally assembling this copy Plate 16 was omitted and a duplicate impression of 
Plate 20 inserted in its place; and Plates 99 and 100 are reversed. WHATMAN’S 
WATERMARK OCCURS ON PLATES 1, 7, 19, 26, 28, 38, 34, 39, 41, 48, 45, 51, 57, 60, 
62, 63, 65, 69, 73, 89, 91, 92, AND 94—UNIFORMLY DATED 1831, WHEREAS IN BOTH 
THE SIMILAR COPIES KNOWN TO KEYNES THE WATERMARKS VARY FROM 1831 TO 18382. 


“Jerusalem is the last and greatest of the series of Blake’s Illuminated Books... 
The title-page is dated 1804, but this is evidently the year in which Blake began 
the work . . . Blake wrote in 1827 to George Cumberland: ‘The last work I pro- 
duced is a poem entitled Jerusalem, The Emanation of the Giant Albion, but find 
that to print it will cost my time the amount of twenty guineas. One I have fin- 
ished, but it is not likely I shall find a customer for it . . .’ The text of Jeru- 
salem is etched throughout in italic, but the lettering is not uniform in size, as 
might be expected in a work the execution of which extended over some fourteen 
years . . . The plates were in existence after Blake’s death, and two posthumous 
copies of the book, printed presumably by Tatham, are recorded below.”—Geoffrey 
Keynes, A Bibliography of William Blake, 1921, pp. 167-8. 

KEYNES THEN RECORDS THE EXISTENCE OF TWO COPIES, SIMILAR TO THE PRESENT 
ONE, printed in red brown shortly after Blake’s death by Frederick Tatham, 
Blake’s patron, friend, and heir; the Butts-Milnes-Crewe-White copy (Grolier 
Catalogue, No. 32), now in a private collection, and the Boddington-Murray copy, 
now in the Fitzwiliam Museum, Cambridge. THE PRESENT COPY, THE THIRD 
KNOWN, THUS APPEARS TO BE ONE OF ONLY TWO COPIES THAT CAN EVER COME INTO 
PRIVATE HANDS. 


There is no clue to former ownership, except occasional penciled notes, of an 
occult content, in the blank margins of a few plates. 


[SEE ILLUSTRATION] 
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REDUCED FACSIMILE OF PAGE FROM “JERUSALEM” 


[NUMBER 280] 
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MUCH REDUCED FACSIMILE OF TITLE-PAGE 


[NUMBER 281 | 


BLAKE’S “AMERICA” 
A MAGNIFICENT COPY UNKNOWN TO KEYNES 


281 BLAKE (WILLIAM). America, a Prophecy. Engraved title-page, 
frontispiece, and 16 plates, with letterpress in cursive script, the whole 


etched in relief by Blake and printed in slate blue-green on 10 leaves. 
Lambeth: William Blake, 1793 


Folio, dark blue crushed levant morocco, Jansenist style, gilt dentelle borders in- 
side, gilt edges, by RIVIERE. 
First EDITION. A VERY FINE COPY, WITH LEAVES MEASURING 14% By 1014 INCHES. 


EXCEEDINGLY RARE. THE PRESENT SUPERB COPY WAS UNKNOWN TO GEOFFREY 
KEYNES, whose Bibliography of William Blake, 1921, pp. 136-8, RECORDS ONLY 
FIFTEEN COPIES. Mr. Keynes states that, although the title-page of the work is 
dated 1793, none of the copies known to him appear to have been printed before 
1794, and one copy was printed as late as 1832. The paper of the present copy is 
unwatermarked. é 

[SEE ILLUSTRATION ] 
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BLAKE (WILLIAM). The Works of William Blake: Poetic, Symbolic, 
and Critical. Edited, with Lithographs of the Illustrated ‘Prophetic 
Books” and a Memoir and Interpretation, by Edwin John Ellis and 
William Butler Yeats. Portraits and 296 plates. 

London: Bernard Quaritch, 1893 
3 vols., 8vo, original cloth, gilt tops, uncut. 
FIRST AND ONLY EDITION. 


[BLAKE, WILLIAM, of Covent Garden, Woollen Draper.] Silver 
Drops, or Serious Things; with Letters concerning the Lady’s Charity 
School, at Highgate. 4 engraved plates. [London, circa 1667] 


Small 8vo, English contemporary black morocco, gilt tooled back; sides with a 
delicate foliate scroll border enclosing an ornate allover design of gilt tooled 
bean-shaped ornaments, arabesque fleurons, and rosettes, the whole decorated with 
gilt dots and painted dots of red and blue, in the manner of SAMUEL MEARNE. 
(Ties, front end-leaf, and title-page lacking.) 

First EDITION. A PRESENTATION BINDING IN THE MEARNE MANNER, with the 
words “To Madm. Newland” lettered in gilt in a rectangular panel on the front 
cover. 

Upon the fly-leaf is the signature of Elizabeth Harris, dated August 29, 1763. 
This has been crossed out and at the foot of the page there has been written the 
signature of J. Bohun Smyth, dated February 7, 1791. Beneath that is the pen- 
ciled signature of J. Clarke. Also upon the fly-leaf are bibliographical notes in a 
fourth hand, relating to the book and its author, signed “Jesse, Hon. J. W., 
Armig.” 

A QUAINT AND ATTRACTIVE VOLUME. 


ONE OF TWO KNOWN COPIES OF THE FIRST EDITION 
IN A MAGNIFICENT BINDING BY CHAMBOLLE-DURU 


BLASONS. Sensuiuent les Blasons Anatomiques du corps femenin, 
ensemble les contreblasons de nouueau composez, & additionez, auec 
les figures, le tout mis par ordre: composez par plusieurs poetes con- 
temporains. Auec la table desdictz Blasons & contreblasons, Imprimez 
en ceste Année. Decorative cartouche on the title-page; 37 small wood- 
cut illustrations within decorative cartouches, of which illustrations 
siateen are repetitions; additional similar cartouches containing head- 
ings. [Paris] Pour Charles Langelier, 1543 


16mo, citron levant morocco, gilt tooled back with a mosaic pattern inlaid in blue 
and red morocco; sides with a gilt tooled mosaic diaper pattern in blue and red 
in the style of Padeloup; doublures of red crushed levant morocco with a gilt 
tooled dentelle border featuring an inner row of small fleurs de lis surmounted by 
a ducal coronet; gilt edges; by CHAMBOLLE-DuRU. (Trifling marginal restoration 
at the outer corners of the last nine leaves.) 

ONE OF TWO KNOWN COPIES OF THE FIRST EDITION OF THIS CURIOUS ANTHOLOGY OF 
VERSE, written by Eustorg Beaulieu, Maurice Scéve, Clement Marot, Michel 
d’Amboyse, and others. 

IN A MAGNIFICENT MOSAIC BINDING BY CHAMBOLLE-DuRU. The collation is A-L in 
eights (88 leaves). This copy measures 114 by 73 mm. 

From the library of Baron Jéréme Pichon, with bookplate and with an autograph 
note by him, signed with his initials, on the fly-leaf, in which he notes that this 
copy was formerly in the White Knights library of the Marquess of Blandford 
(1819, Lot 469); that in 1879 it was bought from Robson, a dealer, by Robert 
Samuel Turner, who showed it to Baron Pichon in London on July 7 of that year; 
and that after Turner’s death it was bought in London in 1888 by Morgand, who 
sold it to Baron Pichon, for whom the present binding was specially made. 

The only other copy of this edition that appears to be known is the one listed in 
the Bulletin de la Librairie Damascéne Morgand (November, 1891), No. 19446. 
Of the second edition, published by Charles Langelier in 1550, only two copies are 
likewise known, the Baron James de Rothschild copy and the one in the Biblio- 
théque de l’Arsenal in Paris. 
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THE FAMOUS BLICKLING HOMILIES 
OF THE TENTH CENTURY 
A SUPREME ANGLO-SAXON MANUSCRIPT 
THE EARLIEST AND GREATEST ENGLISH LITERARY 
MONUMENT AVAILABLE EMBODYING THE ELEMENTS 
OF THE FUTURE GREATNESS OF ENGLISH POETIC PROSE 


-9285 BLICKLING HOMILIES, THE. NINETEEN HOMILIES IN ANGLO-SAXON, 


for various Sundays and Festivals, and on a few special subjects, 
including “The Annunciation’, “The Assumption of the Virgin Mary”, 
“The Birth of St. John the Baptist”, and “The Lives of the Saints”. 
Manuscript on vellum, 149 leaves (81% by 6 inches), apparently writ- 
ten by two scribes, one using a smaller and more angular hand. Pre- 
fixed are a Calendar (folia 1-6), in a fifteenth century hand, and five 
leaves (folia 7-11) of a fourteenth century breviary. X Century 


Folio, finely bound by CHARLES LEwIs in fawn morocco with a clasp. (Some leaves 
cropped or repaired in the corners and margins and some misplaced in binding.) 


TENTH CENTURY OR EARLIER, THE DATE 971 APPEARING ON PAGE 141. 


THIS WONDERFUL MANUSCRIPT, THE BLICKLING HOMILIES, IS ONE OF THE MOST 
IMPORTANT EXAMPLES OF EARLY ANGLO-SAXON LITERATURE, representing the very 
foundation of English prose. The Homilies are apparently by different authors; 
one is dated with the year of delivery, 971. A number of the others seem to ante- 
date it considerably. BLICKLING IS IN NORFOLK AND THESE HOMILIES CONSTITUTE 
THE FIRST ANGLO-SAXON PROSE THAT CAN BE DIRECTLY CONNECTED WITH EAST 
ANGLIA. 


EVER SINCE THEY HAVE BEEN KNOWN, THE BLICKLING HOMILIES HAVE RECEIVED A 
PLACE OF HONOR IN EVERY HISTORY OF ENGLISH LITERATURE. No other Anglo- 
Saxon manuscript of any importance exists in private hands: NO AMERICAN PUB- 
LIC OR PRIVATE LIBRARY OWNS ONE SINGLE LEAF IN ANGLO-SAXON. 


FURTHERMORE, THE PALEOGRAPHICAL VALUE OF THIS GREAT MANUSCRIPT IS AS 
IMPORTANT AS ITS LITERARY AND LINGUISTIC INTEREST. Specimens of English writ- 
ing before the year 1000 are hardly to be found outside of the great English 
national repositories, and the year 971 is clearly to be read in the Eleventh 
Homily, “ON THE HALGAN THUNRES DEY’ (ON HoLy THURSDAY), of this remark- 
able manuscript. 


FOR SEVERAL HUNDRED YEARS, THIS HISTORIC TREASURE BELONGED TO THE CITY OF 
LINCOLN. From the thirteenth century to the year 1609 the margins of the manu- 
script were used by various mayors and sheriffs of Lincoln in lieu of the Bible to 
record their nomination or election. These historical records of the great English 
city, although of considerable local importance, escaped the attention of all British 
historians and have remained unnoticed and unpublished to this day. 


THE STYLE OF THIS CORNERSTONE OF OUR LANGUAGE AND LITERATURE IS PERMEATED 
WITH THE SENTIMENT AND IMAGERY OF THE BIBLE. The First Homily on “The 
Annunciation” begins: “[Jesus came into the world in order that His divine] 
nature might be manifested, and that sin might be eradicated; and the doom of 
Eve’s infelicity, which was denounced against her (that she should bring forth her 
children in pain and in sorrow) was reversed when Mary brought forth the Lord 
with rejoicing . . .” Further on Gabriel extols the Virgin and glorifies her in 
these words: “The redness of the rose glitters in thee, and the whiteness of the 
lily shines in thee”—imagery reminiscent of the grand style of Holy Scriptures. 
IN ANOTHER HOMILY, HEAVEN IS PICTURED AS A PLACE WHERE THERE “IS YOUTH 
WITHOUT AGE; NOR IS THERE HUNGER NOR THIRST, NOR WIND NOR STORM NOR RUSH 
OF WATERS”. The palm branch in the hand of the angel who announces to the 
Virgin her approaching death “is bright as the morning star” and the Lord ap- 
pears to Andrew with a face “like that of a fair child”. 

THROUGHOUT THE HOMILIES THERE ARE OTHER NUMEROUS COLORFUL AND POETICAL 
PASSAGES that illumine the early Christian spirit of the age. 

IT IS BELIEVED THAT THESE HOMILIES WERE WRITTEN FOR THE QUEEN OF ENGLAND 
to be used by her as a Book of Meditations. That being the case, a beautiful relig- 
ious and literary masterpiece was created which not only helped to crystallize the 
language of the period, but left to the English speaking world an immortal heri- 
tage emulating in beauty the King James Version of the Bible. 


[DESCRIPTION CONTINUED ON PAGE 82] 
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MUCH REDUCED FACSIMILE OF ONE OF THE PAGES 
OF “THE BLICKLING HOMILIES” 


[NUMBER 285] 


The Blickling manuscript was first examined (March 16, 1848) by Benjamin 
Thorpe, the learned editor of Aelfric. Some readings from it were printed, as 
early as 1851, by Godwin in his edition of the Anglo-Saxon life of Saint Andrew 
from the Cambridge manuscript (Transactions of the Cambridge Antiquarian 
Society, 1851). 

The first complete edition was printed in 1880 by the Rev. R, Morris, The Blickling 
Homilies of the Tenth Century from the Marquis of Lothian’s Unique MS. AD. 
971, edited with a translation and index of words (London, Tribner, 1880, 4to, 
xvili— 392 pp., and 1 lithographed facs., being vols. 58, 63, and 73 of the publica- 
tions of the Early English Text Society). 

Two reproductions, with a descriptive text, are given in the New Palaeographical 
Society, pl. 210. See also J. Zupitza’s critical remarks in Zeitschrift fiir Deutsches 
Altertum, XXVI (1882), pp. 211-224. 

From the Lincoln corporation the Blickling Homilies passed into the library of 
Sir Richard Ellys at Nocton, in Lincolnshire, and thence to the Hobart family and 
to Blickling Hall. 

From the library of the Marquess of Lothian at Blickling Hall, Norfolk. 


THE FIRST AND ONLY ANGLO-SAXON MANUSCRIPT TO BE OFFERED FOR SALE IN 
AMERICA. 


[SEE ILLUSTRATION ON PRECEDING PAGE] 


286 BLONDEL (FRANCOIS). Histoire du Calendrier Romain qui contient 


son Origine et les divers Changemens qui luy sont arrivez. Engraved 
head piece by Broebes including a portrait of Louis XIV. 

Paris: Chez |’Autheur et Nicolas Langlois, 1682 
4to, French contemporary red morocco, gilt tooled back; sides with a gilt triple 
fillet border and with the arms of CHARLES DE SAINTE-MAuRE, Duc DE Montav- 
SIER, and his wife, JULIE LUCINE D’ANGENNES, stamped in gilt; gilt borders inside, 
gilt edges. (With marginal annotations in ink; much of the text underlined.) 


First EDITION. A FINE EXAMPLE of seventeenth century armorial binding with the 
MONTAUSIER arms. Inscribed on the title-page is the name “C. F. Degen.” 


From the library of the Comte de Sauvage, with bookplate. 
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2837 BLONDIN (JEAN NOEL). Précis de la Langue Francoise. 


Paris: Chez l’Auteur et chez Champigny, 1790 


8vo, French contemporary red morocco, gilt tooled back with fleurs de lys; sides 
with a gilt triple fillet border and with the arms of MARIE JOSEPHINE LOUISE DE 
SAVOIE, COMTESSE DE PROVENCE, stamped in gilt; gilt borders inside, gilt edges. 


A FINE EXAMPLE OF A ROYAL BINDING made for the Comtesse de Provence, wife of 
Louis X VIII. 


From the library of William Loring Andrews, with bookplate. 


AN ILLUMINATED ITALIAN FIFTEENTH CENTURY 
MANUSCRIPT OF BOCCACCIO’S “L’AMOROSA FIAMMETTA” 
AND OF OVID’S “EPISTOLAE HEROIDUM” IN ITALIAN 


288 BOCCACCIO (GIOVANNI). L’Amorosa Fiammetta (leaves 1-75). 


Ovip. Epistolae heroidun (translated into Italian prose, leaves 7TT- 
125). Manuscript on 129 leaves of vellum (1054 by T7, imches), 1-2, 
76, and 126-9 blank, written in small rounded roman minuscules, im 
brownish ink, with chapter headings and terminal matter in red; 
illuminated decorative capital containing an illustrative miniature at 
the beginning of the preliminary teat and each of the fe chapters in 
the first work, and at the beginning of the second work, all except the 
first with illuminated marginal scroll extensions, the first with a com- 
plete marginal illuminated seroll border historiated with putti and a 
cock, and with an armorial shield (bearings erased) within a wreath 
at the bottom; numerous smaller Lombard capitals throughout in alter- 
nate blue and red with arabesque penwork decoration in contrasting 
red and blue. Italy, early XV Century 


Small folio, modern green velvet, gilt lettered rounded back without bands, gilt 
edges. (Hinges slightly cracked; some of the miniatures and illumination are 
slightly worn, the large marginal border has been slightly trimmed into at the 
lower edge, one leaf has a small marginal tear, and there are a few other trifling 
defects, including occasional slight stains or discoloration. ) 

A BEAUTIFUL ITALIAN FIFTEENTH CENTURY ILLUMINATED MANUSCRIPT OF BOCcCAC- 
CIO’S FAMOUS LOVE STORY, “L’AMOROSA FIAMMETTA”, AND OF Ovip’s “EPISTOLAE 
HEROIDUM” IN ITALIAN PROSE. 

The illuminated capitals are charming examples of the Italian school, the minia- 
tures of those in the first work portraying various incidents in the life of the 
heroine, Fiammetta. 

At the end of the first work is a colophon in red giving a brief account of the 
author’s philosophical motives in writing the work, and at the end of the second 
work is an index, also in red. 

On the recto of the first blank leaf is an inscription dated 1707, presenting the 
volume from Giovanni Angelo Guidarelli da Perugia to Sig. Appostolo Zeno of 
Venice. 

From the libraries of Edward Vernon Utterson and Lord Vernon, with bookplate. 
EARLY MANUSCRIPTS OF Boccaccio’s “L’ AMOROSA FIAMMETTA” ARE RARELY AVAIL- 
ABLE TO THE COLLECTOR. 
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IN A MAGNIFICENT DIANE DE POITIERS BINDING 


b, [0 ~ 289 BOCCACCIO (GIOVANNI). Le livre de Jehan bocasse de la louenge 
et vertu des nobles et cleres dames. 144 leaves, gothic type, 19 woodcut 
illustrations, woodcut printer’s mark, and initial spaces. 

Paris: Antoine Vérard, 1493 


Folio, sixteenth century dark olive morocco; back and sides with a rich gilt tooled 
arabesque pattern composed of interlaced bands and scrolls against a background 
of solid gilt pointillé tooling; incorporated in the pattern are the interlaced initials 
HDD, with bows, quivers, and crescents, emblems of Diane de Poitiers, Duchess of 
Valentinois, whose coat of arms appears, tooled in gilt and colored, in an oval 
cartouche in the centre of both covers; gilt gauffered edges. (Slight repair at the 
edge of the lower front corner of the cover; trifling crack at the top of the back 
hinge; small blemishes noted below.) In an olive straight-grain morocco box case, 
with the arms and monogram of the Marquess of Lothian stamped in gold. 

FIRST EDITION IN FRENCH. A MAGNIFICENT COPY, BOUND FOR DIANE DE POITIERS, 
DUCHESS OF VALENTINOIS. The translation of this beautiful edition, illustrated 
with woodcuts, was executed by an unknown writer by order of Anne de Bretagne. 
The leaves measure 10% by 714 inches (264 by 182 mm.). In fine clean condition, 
the only blemishes being a few small wormholes and a trifling marginal defect at 
the corner of one leaf (a8). There are a few contemporary marginal notes, some 
trimmed into, at the beginning of the volume. 

ONE OF THE MOST DESIRABLE COPIES IN EXISTENCE, ONCE OWNED BY DIANE DE 
POITIERS, BEAUTIFUL AND ACCOMPLISHED MISTRESS OF KING HENRY II OF FRANCE. 
From the library of the Marquess of Lothian. 

Hain 3337; Proctor 8425; GW 4490 (listing only twelve copies of this edition, not 
including the present copy, none of which are privately owned). THIS IS THUS 
THE ONLY KNOWN PRIVATELY OWNED COPY OF THIS EDITION. 


[SEE ILLUSTRATION] 
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FIRST EDITION OF THIS TRANSLATION 


29) BOCCACCIO (GIOVANNI). Le Decameron de Messire Jehan Bocace 


Florentin, nouuellement traduict d’Italien en Francoys par Maistre 
Anthoine le Macon conseiller du Roy & tresorier de lextraordinaire de 
ses guerres. Printed in roman type, with large woedcut floriated capi- 
tals. Paris: Estienne Roffet, 1545 


Folio, dark blue crushed levant morocco, gilt tooled fleurons on the back, sides 
with a gilt tooled wreath of laurel branches in the middle, gilt dentelle borders 
inside, gilt over marbled edges, by TRAUTZ-BAUZONNET. (Slight blemish noted be- 
low.) 

FIRST EDITION OF THIS RENOWNED TRANSLATION INTO FRENCH OF BOCCACCIO’S 
DECAMERON, BY ANTOINE LE Macon. Estienne Roffet, the publisher of this edition, 
was by trade a bookbinder who did work for King Francis I. 

A FINE AND LARGE COPY, IN A BINDING BY TRAUTZ-BAUZONNET. (The only blemish 
seems to be in the lower margin of the title-page, where a narrow oblong label 
appears to have been removed, thus faintly discoloring the surrounding paper and 
causing an almost imperceptible incipient crack.) 


From the library of Robert Hoe, with bookplate. 


A BEAUTIFUL COPY OF THE VERY RARE 
FIRST COMPLETE ENGLISH TRANSLATION OF 
“THE DECAMERON” 


291 BOCCACCIO (GIOVANNI). The Decameron containing An hundred 


pleasant nouels. Wittily discoursed, betweene seauen Honourable 
Ladies, and three Noble Gentlemen. Title surrounded by 6 woodcut 
vignettes which are also used as illustrations in the text (appurently 
not noted by McKerrow & Ferguson). 


London: printed by Isaac laggard, 1620 


2 vols. in 1, folio, scarlet crushed levant morocco, gilt tooled and paneled back, 
sides with a gilt tooled fillet border and panel with gilt ornaments and large 
centre ornament, gilt tooled borders inside, gilt edges, by RIVIERE. (Lower and 
outer margins of the title-leaf restored; a very few minute repairs.) 

THE FIRST EDITION AND THE EARLIEST ISSUE OF THE FIRST COMPLETE TRANSLATION 
OF THE “DECAMERON” INTO ENGLISH. A BEAUTIFUL LARGE, CLEAN COPY, the leaves 
measuring 10; by 6%) inches. 

A WORK OF THE UTMOST RARITY IN THIS EARLY STATE WITH BOTH TITLE-PAGES 
DATED 1620, THE FIRST TITLE-PAGE SHOWING THE PROPER ARRANGEMENT OF THE 
VIGNETTE DESIGNS INSTEAD OF A DUPLICATION OF THE SECOND TITLE-PAGE WITH 


THE WoRDS “Last fiue Dayes” ERASED. NOT MORE THAN SEVEN COPIES OF THIS 
WORK ARE KNOWN IN THIS STATE. 


Both volumes of this work are dedicated to Sir Philip Herbert who seems to have 
requested the anonymous translator to turn these ever-popular tales into English. 
The publication of the “Decameron” was sternly prohibited in England by the 
Archbishop of Canterbury in 1619; however, pressure of some sort must have been 
brought on the churchman, for there were no complaints from him when the two 
volumes appeared in 1620. : 


[SEE ILLUSTRATION ] 
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REDUCED FACSIMILE OF TITLE-PAGE 


[NUMBER 291] 


292 


BOCCACCIO (GIOVANNI). Il Decameron di Messer Giovanni Boc- 
cacci Cittadino Fiorentino. Si come lo diedero alle stampe gli SSri. 
Giunti l’Anno 1527. Title-page in red and black, with the printer’s 
globe device. In Amsterdamo: [Daniel Elzevir] 1665 


Small 12mo, English early nineteenth century dark blue crushed levant morocco, 
gilt fillets and blind tooling on the back; sides with a blind tooled framework in 
shell, scroll and leaf designs within a border of double gilt fillets with gilt corner 
ornaments and with a blind tooled scroll and lyre design in the centre; gilt 
borders inside; doublures of crimson straight-grain morocco gilt tooled with a 
large centre ornament and corner ornaments connected by multiple dotted lines; 
red paper linings; gilt edges. 

SECOND EDITION, with the Preface beginning “Gl’amatori.” A FINE LARGE COPY 
measuring 144 mm., and one of the tallest copies known. 


From the library of the Honble. Russell Barrington, with bookplate. 


BOCCACCIO (GIOVANNI). Contes et Nouvelles de Bocace. Engraved 
title-page and 100 engraved head pieces after Romain de Hooge. 

A Cologne: Chez Jacques Gaillard, 1702 
2 vols., small 8vo, French blue levant morocco, gilt tooled backs, sides with gilt 
fillet borders, gilt dentelle borders inside, gilt edges, by ROUSSELLE. (Slight dam- 
age to the top of the front cover of Vol. 1 and to the top margins of a few leaves, 
skilfully repaired). 


IN A CONTEMPORARY CRIMSON MOROCCO BINDING 


BOCCACCIO (GIOVANNI). Le Decameron de Jean Boccace. [Trans- 
lated into French by Antoine Le Macon.] Pictorial title-page of dif- 
ferent design in each volume, frontispiece portrait, 110 plates, 110 let- 
tered head pieces, and 96 tail pieces, engraved by various artists after 
Gravelot, Boucher, Cochin, and Eisen. Londres [Paris], 1757-61 


5 vols., 8vo, French contemporary crimson levant morocco, gilt tooled backs with 
olive morocco labels; sides with a gilt tooled decorative border and with the coat 
of arms of LOUIS GAUCHER, DUC DE CHATILLON, in gilt in the centre; gilt borders 
inside, mottled blue end-papers, gilt edges. 

FIRST EDITION IN FRENCH WITH THESE PLATES. This edition is more sought for, 
according to Cohen, than the edition in Italian issued by the same publishers in 
1757, in which most of these plates first appeared. MANY OF THE PLATES IN THIS 
COPY HAVE ON THEIR VERSO THE SMALL OVAL STAMPED MARK INDICATIVE OF EARLY 
IMPRESSION, in some cases partly trimmed, and at the end of Vol. V, the small 
inscribed initials. 

Louis Gaucher, Duc de Chatillon (1739-62), peer of France and tutor of the 
Dauphin, was also commandeur des Ordres du Roi and a Lieutenant-General of 
the armies of Louis XV. 

From the library of Mr. Roederer, with his engraved armorial bookplate (French) 
in each volume. 


BOCCACCIO (GIOVANNI). Le Decameron de Jean Boceace. [Trans- 
lated into French by Antoine Le Macon.] Pictorial title-page of dif- 
ferent design in each volume, frontispiece portrait, 110 plates, 110 
lettered head pieces, and 96 tail pieces, engraved by various artists 
after Gravelot, Boucher, Cochin, and Hisen. Londres [Paris], 1757-61 


5 vols., 8vo, French nineteenth century marbled boards, red morocco backs, uncut. 
FIRST EDITION IN FRENCH WITH THESE PLATES. LARGE PAPER COPY, ‘with late 
impressions of the plates. At the end of Vol. V are the small inscribed initials. 
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WITH THREE FORE-EDGE PAINTINGS 
OF THE FRENCH EIGHTEENTH CENTURY 
IN A LOVELY OLD GREEN MOROCCO BINDING 


50: 296 BOCCACCIO (GIOVANNI). Il Decamerone. Engraved title-pages by 


297 


Aveline after Moreau le jeune and portrait by Demautort. 

Londra, Si trova in Parigi appresso Marcello Prault, 1768 
3 vols., small 12mo, French contemporary green morocco, gilt tooled backs, sides 
with gilt triple fillets, gilt edges, each with a fore-edge painting under the gilt. 


FIRST EDITION WITH THESE ILLUSTRATIONS. Beautifully bound in the style of 
Bradel Derome, with three fore-edge paintings of Paris, Florence, and London. 
FRENCH FORE-EDGE PAINTINGS OF THE EIGHTEENTH CENTURY ARE VERY SELDOM 
FOUND. 


BOCCACCIO (GIOVANNI). Decamerone. Portrait by W. H. Worth- 
ington after Raphael and 10 engraved plates by A. Fox after T. 
Stothard. Londra: Guglielmo Pickering, 1825 


9 


3 vols. in 1, small 8vo, crimson crushed levant morocco, gilt tooled back, sides with 
gilt triple fillets, gilt fillet and dentelle borders inside, gilt top, uncut, by TRAUTZ- 
BAUZONNET. In a marbled board slip case. 


ONE OF A FEW COPIES PRINTED ON INDIA PAPER. 


BOCCACCIO (GIOVANNI). Decamerone. Portrait by W. H. Worth- 
ington after Raphael and 10 engraved plates by A. Fox after Le 
Stothard. Londra: Guglielmo Pickering, 1825 


9 


3 vols. in 1, small 8vo, citron crushed levant morocco, gilt tooled back, sides with 
gilt multiple plain and beaded fillets enclosing a wide gilt dentelle border, gilt 
dentelle borders inside, gilt edges, by BEDFORD. 


ONE OF A FEW COPIES PRINTED ON INDIA PAPER. 


BOCCACCIO (GIOVANNI). The Decameron. Translated from the 
Italian. London, 1845 


8vo, crimson crushed levant morocco, gilt tooled back, sides with a wide gilt frame- 
work border tooled with arabesques and oval compartments at the corners and 
sides with doves and quivers of arrows, wide gilt fillet and floral scroll borders 
inside, doublures and linings of blue watered grosgrain silk, gilt top, by CHAM- 
BOLLE-DuRU. In a morocco-edged slip case. 

EXTRA-ILLUSTRATED BY THE INSERTION OF A WATER-COLOR TITLE-PAGE by P. Lal- 
lerie, two portraits, and the series of engravings by Fox after Stothard, Flameng, 
Engleheart, and Heath. 


[BOCCACCIO (GIOVANNI).] Annotationi et Discorsi sopra Alcuni 
Luoghi del Decameron, di M. Giovanni Boceaccio; Fatte dalli molto 
Magnifici Sig. Deputati da loro Altezze Serenissimé, sopra la corret- 
tione di esso Boccaccio, stampato l’anno M D LXXIII. Woodcut 
printer’s mark and 2 woodcut portraits. 

In Fiorenza: Nella Stamperia dei Giunti, 1574 
Small 4to, French seventeenth century red morocco, gilt tooled back with the 
crowned cipher of Louis XIV; sides with a gilt triple fillet border and the arms 
of Louis XIV stamped in gilt; gilt dentelle borders inside; red mottled edges. 
(Binding stained; first four leaves discolored, tear in one repaired, many leaves 
waterstained.) 


WITH THE ARMS oF Louis XIV stamped in gilt on both covers and his crowned 
cipher on the back. On the title-page is the red stamp “Bibliothecae Regiae” 
crossed out in ink. 
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301 BOCCACCIO (GIOVANNI). La Fiancée du Roy de Garbe. Traduction 


de Anthoine Le Macon. Illustrations, borders, and historiated capitals 
drawn by Léon Lebégue, reproduced typographically, and colored by 
hand. Paris: H. Floury, 1903 


Square royal 8vo, dark green levant morocco, gilt tooled back, sides with a wide 
gilt tooled frame of floral design within double fillets, doublures of brown levant 
morocco with a gilt tooled double fillet border arched inward at the corners to 
accommodate an inlaid leaf ornament, linings of silk brocade, original wrappers 
bound in, gilt over uncut edges, by DURVAND. In a cloth solander case. 

One of 100 copies on papier vergé d Arches, WITH AN ADDITIONAL SET OF HORS 
TEXTE IMPRESSIONS OF ALL THE ILLUSTRATIONS IN BLACK ON CHINA PAPER. 
ADDED TO THIS COPY IS A FULL-PAGE ORIGINAL WATER-COLOR ILLUSTRATION BY 
LEBEGUE, signed, in the style of those in this edition, executed on heavy wove 
paper on which is an impression of the decorative border. 


02 BOCHERIUS (N.). Caroli Lotharingi Card. et Francisci Ducis Guysi, 


Literae et Arma, in funebri Oratione habita Nancij a N. Bocherio 
Theologo, & ab eodé postea latiné plenius explicata, 2 engraved por- 
traits and 1 plate. Lutetiae: Ex Officina Federici Morelli, 1577 [bound 
with] Fr. Lindenbrogi Observationes in Ammianum Marcellinum; Et 
in eundem Collectanea Variarum Lectionum, Hamburgi: Apud Hludo- 
vicum Frobenium, 1609. 


2 vols. in 1, 4to, French early seventeenth century olive green morocco; back 
without bands with gilt band fillets, one panel gilt lettered and the others with 
two interlaced C’s; sides with a gilt triple fillet border with two interlaced C’s at 
the corners and with the arms of CHARLES D’ORLEANS-VALOIS in the centre; gilt 
edges. (Binding slightly faded; a few small worn spots on the front cover; 
second work listed somewhat discolored by time.) 

A FINE EXAMPLE OF BINDING WITH THE ARMS AND CIPHER OF CHARLES D’ORLEANS- 
VALOIS, Duc d’Angouléme and Comte d’Auvergne, the natural son of King Charles 
IX and Marie Touchet, who was born in 1572 and died in 1670. The first work 
listed, which is the First Edition, contains fine engraved portraits of the Duc de 
Guise and the Cardinal de Lorraine. 


From the library of Henry B. Wheatley, with bookplate. 


303 BOETHIUS (ANICIUS MANLIUS S8.). De consolatione philosophiae. 


[With the commentary of the pseudo-Thomas de Aquino.] 73 leaves, 
including two final blanks, gothic type, 72 lines of commentary sur- 
rounding the text and headline. 

Nuremberg: Anton Koberger [June 23] 1486 
Folio, early nineteenth century boards in imitation of tree calf, gilt lettered red 
label. (Binding worn, backstrip and label partly chipped, without the blank leaf 
at the beginning, some headlines trimmed into, some wormholes, some leaves dis- 
colored, last leaf of the first quire rehinged and with a piece torn from the inner 
margin.) 
Hain *3378; Proctor 2050; GW 4537. 


304 BOILEAU-DESPREAUX (NICOLAS). Oeuvres. Avec un Commen- 


taire par M. de Saint-Surin. 3 engraved portraits and 9 plates by Dien, 
Le Jeune, Leroux, Masquelier, and others after Bergeret, Hersent, 
Rigaud, Vernet, and others, and a facsimile of a letter by Boileau, en- 
graved by Dien. Paris: J: Je Blaiseslac 


4 vols., 8vo, French contemporary red straight-grain morocco, gilt tooled backs; 
sides gilt and blind tooled in panels with blind leafy scrolls, gilt trefoil ornaments 
in the corners and a gilt quatrefoil ornament in the centre, the whole within a 
double fillet border; gilt fillet borders with corner fleurons inside, gilt edges, by. 
SIMIER, with his label. (Slightly foxed.) 

THICK PAPER COPY with the plates and portraits (except that of Racine) in Two 
STATES, namely, the preliminary etched state and the finished proof with some of 
the titles in outline letters. 


From the library of Robert Hoe, with bookplate. 
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§0- 305 BOILEAU-DESPREAUX (NICOLAS). Oeuvres, avec les Commen- 


taires revus, corrigés et augmentés, par M. Viollet Le Duc. 
Paris: Th. Desoer, 1825 


8vo, French nineteenth century citron straight-grain morocco; back panels with 
gilt tooled ornaments and one with a gilt lettered maroon label; sides with a gilt 
tooled filled framework with corner palm-leaf ornaments and with a large central 
decorative panel embodying palm leaves, foliage, rosettes, and scrolls tooled in 
gilt; gilt dentelle borders inside, gilt edges, by THOUVENIN. (Occasional slight 
foxmarks.) 

A FINE EXAMPLE OF FRENCH ‘ROMANTIQUE’ BINDING, BY THOUVENIN. This copy is 
one of a limited issue on vélin paper, extra-illustrated by the addition of a por- 
trait of Boileau engraved by Ethiou after Deveria and 6 plates by Desenne en- 
graved by Jehotte, Chollet, Lorichon, and Pelée, all open-letter proofs on China 
Peper: mounted. Bound with Oeuvres de Mathurin Regnier, Paris, Th. Desoer, 
1823. 

With a fine French embossed polychrome armorial bookplate. 


y QO- 306 BOLOGNA (UNIVERSITY OF). MANUSCRIPT DIPLOMA, conferring 


150- 307 


the Degree of Canon and Civil Law on one Vincentius Ernestus Zup- 
pinius. [On the first page] Gloriosa Studiorum Mater Bononia ’ 
Manuscript written on 5 leaves of vellum, measuring 8 9/16 by 6'% 
inches, in well-formed italic script, in black with passages in liquid 
gold; the opening page with a large capital G, containing in the inter- 
space a miniature of the Virgin; decorative arabesque and floral car- 
touche above; some fine roman capital letters in gold in the text; each 
page with a pen-ruled border in red and black. 

Bologna: 19 December 1670 
Large 8vo, Italian seventeenth century dark red leather; sides richly decorated 
with a gilt allover pattern composed of a triple dentelle and small floral tool 
border, enclosing a centre panel filled with fan-shaped dentelle corner tooling and 


a large round centrepiece of the same dentelle tools; remains of silk ties. (Binding 
worn, two small holes on the front cover, leaves partly loose.) 


A NICE EXAMPLE OF CALLIGRAPHY, IN AN ORNATE BINDING. 


FIRST COMPLETE EDITION OF AN EXCITING WORK 


[BON GENRE, LE.] Observations sur les modes et les usages de 
Paris, pour servir d’explication aux 115 caricatures publiées sous le 
titre de Bon Genre, depuis le commencement du dix-neuviéme siécle. 
115 colored engraved plates by Gatine and Schencker after Vernet, 
Lanté, Isabey, Dutailly, and others. 

Paris: Chez l’éditeur [La Messangeére] 1827 


Folio, French modern marbled boards, red morocco back, gilt tooled. (Corners 
somewhat rubbed, some foxing in the letterpress. ) 

FIRST COMPLETE EDITION OF “LE BON GENRE”, preceded only by the edition of 1817 
with 104 plates, and the eleven supplementary plates issued aay Toy, 

A LARGE AND FINE COPY, WITH SIX PLATES IN PROOF STATE (Nos. 1 [two variant 
proofs], 50, 61, 65, and 80) AND FIVE OF THE REJECTED, SUPPRESSED PLATES 
(No. 11, Voila le Travail @ la Mode; No. 12A, La Coquette Surannée; No. 12B, 
La Dansomanie; No. 14, L’audience du Boudoir; and No. 15, Rencontres des 
petites Ouvriéres). WERY RARE. 
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THE HUTH COPY OF THE SECOND ENGLISH EDITION 
PRINTED BY WILLIAM CAXTON IN 1490 


BONAVENTURA (SANCTUS). Speculum vitae Christi. [Translated 
into English by Nicholas Love, together with ‘‘A Short treatise of the 
Sacrament of Christ’s blessed body” and ‘“‘A short devote prayer to 
Jesus Christ’’.] 147 leaves, lacking the first blank, 33 lines to a page, 
printed in English gothic type; 26 large (314 by 234, inches) and 4 
small woodcut illustrations; large woodcut device of William Caxton 
on the last page; and small ornamental Lombard capitals. 
Westminster: William Caxton, circa 1490 


Small folio, olive brown levant morocco, gilt and blind tooled back, sides with gilt 
and blind tooled fillet paneling with a gilt acorn ornament at the corners, gilt and 
blind fillets inside, gilt edges, by BrEDFoRD. (Some repairs and restorations as 
noted below.) 

SECOND EDITION IN ENGLISH PRINTED BY WILLIAM CAXTON, THE FIRST PRINTER 
ESTABLISHED IN ENGLAND. 

THIS IS THE FORMER HUTH COPY, BEING ONE OF ELEVEN KNOWN COPIES RECORDED 
IN THE “GESAMTKATALOG DER WIEGENDRUCKE”, none of which is entirely perfect 
and one of which consists solely of quire I. It is No. 3 of the nine located copies 
recorded in Seymour de Ricci’s A Census of Caxtons. This copy is described by 
De Ricci (op. cit., No. 10, copy No. 3, p. 14) as follows: 

“Bishop Moore; then (1715) Cambridge AB. 10.48. Sold as duplicate to Ellis in 
1870, then H. Huth (Cat. I, pp. 180-181), now A. H. Hutu’s coll. Wanted 1 blank 
f. (al), almost all c2, and parts of t2, 3, 4. Made nearly perfect by H. Huth 
with ff. from copy n. 5 [Earl Beauchamp’s copy]. The last leaf with device is 
added from another copy or another book (?). Had formerly many ff. transposed 
(CiZexae Simms) ee 

Enlarging upon the above-quoted notes as to the condition of this copy, we add 
that the first sixteen (i.e., to cl! inclusive) leaves have been restored in the upper 
outer marginal corner, a few words on the first leaf having been restored; leaf 
c2 has apparently only undergone top, lower, and outer marginal restoration up 
to the edge of the letterpress, a few letters of which are barely affected; the top, 
lower, and lateral margins of leaves t2 and t? have been restored, affecting a few 
letters; the last leaf (t4) has been trimmed to the edge of the woodcut device and 
mounted on a new leaf; the top outer marginal corner of leaf t1 has been re- 
stored, barely affecting the corner of the letterpress; and a few other smaller 
marginal restorations are found elsewhere. 


GW 4764. With the Huth bookplate. 
[SEE ILLUSTRATION | 


BONNART (NICOLAS), and others. A collection of 369 plates, com- 
prising portraits of noblemen and noblewomen, allegorical figures, 
figures in theatrical and other costumes, and other similar subjects, 
engraved and published by Nicolas, Henri, Robert, and Jean Baptiste 
Bonnart, also by A. Trouvain, and by other artists; preceded by an 
engraved frontispiece. [Paris, 1678-98] 


Bound into 4 vols., folio, French contemporary red morocco, gilt tooled backs, sides 
with a wide gilt tooled border with the arms of Louis XIV in the centre, gilt 
edges. (Many of the plates mounted on stubs and some with restoration or ex- 
tension along the lateral or top margins; a few plates with repaired tears.) 

A REMARKABLE COLLECTION OF ENGRAVED PLATES ILLUSTRATIVE OF FASHIONS DUR- 
ING THE LAST QUARTER OF THE SEVENTEENTH CENTURY, INCLUDING A LARGE NUM- 
BER OF PORTRAITS OF MEMBERS OF THE ROYAL FRENCH FAMILY AND OF THE NOBIL- 
ITY, OF GREAT DOCUMENTARY VALUE. Six of the plates have been colored by hand. 


Some of the plates in this collection belong to the famous series engraved and 
published by the Bonnarts, a family of print-dealers, while others are from those 
published by A. Trouvain or other contemporaries. There appears to be no par- 
ticular collation for collections of these prints, which survive in rare groups of 
varying number and origin of plates. The present collection appears to have been 
inserted at a later date in the fine royal binding of the period in which they are 
now preserved. ; 


From E. Rahir (Nouvelle Série, No. 8, March, 1909, Item 87). 
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310 BONUCCI (ANTONIO MARIA). L’Idea della Carita ovvero S. Gio- 


vanni di Dio Fondatore del Sagro Ordine dell’Ospitalita, descritto in 
un Breve Rageguaglio della sua ammirabil Vita. Portrait engraved by 
Hubert Vincent. In Roma: Per Antonio de’ Rossi, 1705 


Small 8vo, Italian contemporary red morocco, gilt tooled back; sides richly tooled 
with a gilt dentelle border enclosing floral corner ornamentation, leafy sprays, 
and the arms of POPE CLEMENT XI; gilt edges. 


A FINE EXAMPLE OF A PAPAL BINDING. 
From the library of Oliver Henry Perkins, with bookplate. 


311 BOOK OF COMMON PRAYER, THE, And Administration of the Sac- 


raments: And Other Rites and Ceremonies of the Church of England. 
Printed in black letter and roman; title within a woodcut border; 
woodcut initials and ornaments throughout. 

London: Robert Barker and the Assignes of John Bill, 1639 
Folio, modern red levant morocco, Jansenist style. (Title-leaf with restorations, 
part of the border being in pen-and-ink facsimile.) 


THE FIRST OF THE SEVEN EDITIONS published by Barker in 1639. Short-Title Cata- 
logue, No. 16416. On the title-page, in an eighteenth century hand, is the inscrip- 
tion “Rich’d Seccombe to Cha’s Seccombe”. 

From the library of Teunis Vanarsdale Holbrow, with his visiting card as a book- 
plate. 


AN UNUSUAL MEARNE “COTTAGE BINDING” 
ENTIRELY TOOLED IN BLIND 


BOOK OF COMMON PRAYER, THE, and Administration of the Sac- 
raments, 1666 [and] The Holy Bible, containing the old Testament and 
the New, 1668. Engraved title-page; each page throughout ruled in 
red. Cambridge: John Field, 1666-8 


2 vols. in 1, 4to, English contemporary black morocco, back blind tooled; sides 
entirely blind tooled in the “cottage” style and divided by scoring and cross- 
hatching into fifteen rectangular and triangular compartments in which are blind 
tooled lotus, grapevine, and floral motifs, with spaced rosettes; chased silver 
corner bosses and clasps, stained edges, in the manner of SAMUEL MEARNE. 
(Slight and skilful repairs in the hinges.) In a cloth slip case. 

AN UNUSUAL ENGLISH SEVENTEENTH CENTURY BINDING, ENTIRELY IN BLIND, in 
which the tooling of simple floral motifs upon the scored or crosshatched ground 
achieves a striking effect. The New Testament has a separate title-page dated 
1666, and bound at the end is Sternhold and Hopkins’ Psalms Collected into Eng- 
lish Metre, also with a separate title-page dated 1666. 


On the end-leaf is the nineteenth century signature of E. T. Janverin, Great 
Salterns [Portsmouth]. 
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AN EXTRAORDINARY MOSAIC BINDING IN THE 
MEARNE MANNER 


BOOK OF COMMON PRAYER, THE, and Administration of the Sac- 
raments, and Other Rites and Ceremonies of the Church, According to 
the Use of the Church of England. Text ruled in red. 

London: Charles Bill [etc.], 1688 


Small 8vo, black morocco; without back, the back edges being cut and trimmed 
to the sawing to form a fore edge and gilt and gauffered with a tulip design tinted 
green and rose; sides with a scroll and dot border and an inner rectangular panel 
in the oriental style, inlaid in red and cream morocco and richly gilt tooled with 
arabesques and floral sprays, with gilt amphorae at the sides from which rise 
sprays of tulips and roses gilt tooled and inlaid in red and cream morocco to form 
a wide border enclosing the panel, and with silver corner pieces engraved with 
heads of cherubim; edges gilt and gauffered with a tulip design tinted green and 
rose, thus forming a continuous gilt and gauffered design on all four edges; in 
the Mearne manner. In a cloth case. 

AN EXTRAORDINARY BINDING IN THE MEARNE MANNER—A TYPE OF EXTREME RAR- 
ITY—IN WHICH THE GILDING, TINTING, AND GAUFFERING OF THE EDGES FORM A 
CONTINUOUS DESIGN AROUND ALL FOUR SIDES. Of a similar binding in the present 
collection, Cyril Davenport, Superintendent of Bookbinding, British Museum, has 
written: “The only book known to have been bound in this way—with the edges 
all round—is a book in the B[ritish]. M[useum]. which was bound for Edward 
VI.” (See John Owen’s Of Communion with God, London, 1700, in this catalogue.) 


BOOK OF COMMON PRAYER, THE. La Liturgie, c’est a dire, Le 
Formulaire des Prieres Publiques, de |’Administration des Sacremens, 
et des autres Ceremonies & Cofitumes de l|’Eglise, selon Usage de 
l’Eglise Anglicane. Engraved frontispiece. 

Londres: R. Everingham, & se vend chez R. Bentley, 1695 
12mo, English contemporary red morocco, gilt tooled back; sides with gilt double 
fillets and an inner rectangular framework of plain and beaded gilt lines, with 


outer fleurons at the corners and sides and gilt rosettes and fleurons in the 
centres; gilt edges. 


SCARCE FRENCH EDITION OF THE BOOK OF COMMON PRAYER, printed for the use of 
the inhabitants of the Channel Islands, in a fine English period binding. 


STURT’S PRAYER BOOK ENGRAVED ON SILVER 
BEAUTIFULLY BOUND IN THE STYLE OF MEARNE 


BOOK OF COMMON PRAYER, THE, and Administration of the Sac- 
raments, and other Rites and Ceremonies of the Church, According 
to the Use of the Church of England. Together with the Psalter. The 
whole engraved upon 189 plates of silver, comprising portrait frontis- 
pieces of George I of England and the Prince and Princess of Wales, 
engraved teat with ornamental borders, initials, head and tail pieces, 
and 129 historiations, by John Sturt. 

London: By the Permission of Mr. John Baskett [for] John Sturt, 1717 


8vo, black morocco, gilt tooled back; sides with gilt double fillets with dentelle 
outer edge and an inner rectangular panel of gilt double fillets, dotted lines, and 
festoons, enclosing an allover design of rosettes and azured floriate sprays, with 
open circles, stars, acorns, and amphora, gilt tooled in open fashion, and with 
inner corner ornaments of geometric strapwork, gilt tooled, and outer corner and 
lateral ornaments of gilt and azured floral sprays and scrolls; gilt edges, in the 
style of SAMUEL MEARNE. 

First EDITION oF STURT’S PRAYER BOOK ENGRAVED ON SILVER. A BEAUTIFUL COPY, 
with the rare volvelle in the table of movable feasts and the final engraved page 
of advertisements. Delicately engraved upon the head and shoulders of the por- 
trait of George I are the Creed, the Lord’s Prayer, the Commandments, the 
Prayer for the Royal Family, and the Twenty-first Psalm, in letters so minute as 
to be legible only with a glass. 

SUPERBLY BOUND IN THE STYLE OF MEARNE, with designs embodying the acorn, 
the amphora, and other characteristic tools. 
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A LARGE PAPER COPY OF 
STURT’S PRAYER BOOK ENGRAVED ON SILVER 
IN A FINE PERIOD BINDING 
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raments, and other Rites and Ceremonies of the Church, According to 
the Use of the Church of England. Together with the Psalter. The 
whole engraved upon 189 plates of silver, comprising portrait frontis- 
pieces of George I of England and the Prince and Princess of Wales, 
engraved text, ruled in red and gilt, with ornamental borders, initials, 
head and tail pieces, and 129 historiations, by John Sturt. 

London: By the Permission of Mr. John Baskett [for] John Sturt, 1717 


Royal 8vo, English contemporary black morocco, blind tooled back; sides with a 
gilt fillet enclosing blind tooled ornamentation composed of borders of conch- 
shaped arabesques and fleurs de lis with spaced dots and an inner rectangular 
panel of pointillé festoons with arabesques at the sides, large branches of rose 
sprays, and arabesques in the centre made up of circles and floral motifs; end- 
papers of contemporary decorative paper, with a floral pattern raised and gauf- 
fered and painted in colors on a gold ground; gilt edges. 

A LARGE PAPER COPY OF THE FIRST EDITION OF STURT’S PRAYER BOOK ENGRAVED 
ON SILVER. A MAGNIFICENT COPY, WITH THE RARE VOLVELLE IN THE TABLE OF 
MOVABLE FEASTS and the final engraved page of advertisements. Engraved upon 
the head and shoulders of the portrait of George I are the Creed, the Lord’s 
Prayer, the Commandments, the Prayer for the Royal Family, and the Twenty- 
first Psalm, in letters so minute as to be legible only with a glass. 

IN A FINE, AND UNUSUAL, PERIOD BINDING, TOOLED IN BLIND. 


On the fly-leaf is the following note in a late nineteenth century hand: “No. 149, 
9 June, 1873. From the Perkins Collection”. [The library of Henry Perkins was 
sold at Hanworth Park on June 3. June 9 was the date of the sale at London of 
the library of Thomas George Lomax.] 


BOOK OF COMMON PRAYER, THE, And Administration of the Sac- 
raments, and Other Rites and Ceremonies of the Church, According 
to the Use of the Church of England. 

Cambridge: John Baskerville, 1760 


Royal 8vo, English contemporary red morocco, gilt tooled back; sides with a gilt 
fillet with serrated outer edge, enclosing a wide border composed of four succes- 
sive bands of arabesques, festoons, tulips, and conventionalized forms, gilt tooled, 
and a diamond-shaped centre compartment of rosettes, double and single open 
circles, suns and stars, gilt tooled; gilt edges. (Rubbed, front hinge cracking.) 
BASKERVILLE’S BOOK OF COMMON PRAYER, printed in single columns, within borders 
of type ornaments, before the omission of King George’s name on B8, C6, and D2. 
Straus and Dent, No. 33 (John Baskerville: A Memoir, 1907). 

On the title-page in a contemporary hand is the inscription “Fanny Forniereau, 
1772, given to M. D. Allen’. 


318 BOOK OF COMMON PRAYER, THE, and Administration of the Sac- 


raments, and Other Rites and Ceremonies of the Church, According to 
the Use of the Church of England. Cambridge: John Baskerville, 1762 


8vo, English contemporary red morocco, gilt tooled back; sides with gilt double 
fillets with serrated outer edges, enclosing a border of alternate azured rosettes 
and rectangles, and elaborate inner borders of alternate floral and leafy sprays 
surmounted by eaglets, with spaced rosettes; gilt edges. 

THE FIRST BASKERVILLE PRAYER BOOK OF 1762, printed in long lines, without 
borders. A FINE COPY, IN AN ENGLISH PERIOD BINDING. 

From the library of Nathaniel Lister, of Armitage Park, with his stenciled book- 
plate. 
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raments, and other Rites and Ceremonies of the Church, According to 
the Use of the Church of England. Title-page and text ruled in black 
and red. 

Oxford: T. Wright and W. Gill [for] S. Crowder and W. Jackson, 1776 


Folio, English contemporary dark green morocco, back gilt tooled with crowned 
monograms of GEORGE III oF ENGLAND, sides with a wide gilt tooled border of 
vases, flowers, and birds, with the arms of GEORGE III in the centre, gilt edges. 
A SPLENDID GEORGIAN ROYAL BINDING, in a remarkable state of preservation. 
On the end-leaf and fly-leaf are inscriptions recording the presentation of this 
volume by Henry Barlow to the Rev. David Haynes, curate of Crofton, in 1823, 
and its presentation to William Thresher by Mrs. Ruddock, sister of the Rev. 
David Haynes, in 1849. From the libraries of the Rev. David Haynes and Robert 
Hoe, with bookplates. 


BOOK OF COMMON PRAYER, THE, and administration of the Sacra- 
ments, and Other Rites and Ceremonies of the Church, according to 
the Use of the Church of England. Engraved dedication and 14 en- 
graved plates after Stothard. London: J. Good and E. Harding, 1794 


Thick 4to, English contemporary crimson straight-grain morocco, sides with a 
border frame of gilt fillets crossing at the corners with small rosettes and gilt 
ornaments, gilt edges. (Some foxing and offsets.) 

FIRST EDITION WITH STOTHARD’S ENGRAVINGS. 

On the inside front cover is a lovely label of green morocco lettered “Dorothea 
Lawlor’s Book. The Gift of her Son, Nathaniel Crumpe. 1794”, and on the fly- 
leaves are manuscript notes of births and deaths in the Crumpe Family. 


[BORDELON (LAURENT).] L’histoire des imaginations extrava- 
gantes de Monsieur Oufle. 10 engraved plates, including double folding 
plate. Amsterdam: Estienne Roger [etc.], 1710 


2 vols. in 1, 12mo, French contemporary black morocco, back and sides with gilt 
fillets, gilt over marbled edges. (Rubbed, folding plate mounted.) 


First EDITION. 


From the libraries of William Beckford of Fonthill Abbey and Robert Hoe, with 
the bookplate of the latter. 


BORDONE (BENEDETTO). Isolario Nel qual si ragiona di tutte 


. 


V'Isole del mondo, con li lor nomi antichi & moderni, historie, fauole, & 
modi del loro viuere . . . Con la gionta del Monte del Oro nouamente 
ritrouato. Woodcut title-page border, 3 double-page woodcut maps, 
and 109 large and small woodcut maps and views of cities, some of 
which are full-page. ' ; 
[Colophon] Vinegia per Nicolo d’Aristotile, detto Zoppino, 1534 
Folio, nineteenth century brown morocco, back with gilt inlays; sides with a rich 
grolieresque pattern of interlacing arabesques inlaid in black morocco, gilt tooled, 
with the arms of France in the centre, the cypher of Henri II at the corners, and 
other devices of Henri II and Diane de Poitiers interlaced in the design. 
SECOND EDITION OF THIS FAMOUS TREATISE, usually described as the third on the 
strength of an unconfirmed reference to a 1532 edition, mentioned by Graesse only. 
CONTAINS MANY REFERENCES TO AMERICA, notably a map of the world, showing 
the American continent with the inscription “terra del laboratore” and “pone [n]te 
mo[n]do nouo”. On leaf X is a large woodcut of the city of “Temistitan” (Mex- 
ico) before the Mexican conquest. This edition is augmented for the first time 
with “la gionta del Monte de Oro”, giving the news of the entry of Pizarro into 
Peru. 
A FINE AND LARGE Copy, ruled in red throughout. At the end of the volume is 
added a rare double-page engraved map of the Atlantic and all surrounding 
regions, including North and South America, and showing part of the Pacific; 
this is signed “Par N. Nicolay du daulphine Geographe du Roy” and is probably 
taken from Pedro de Medina’s L’Art de Naviguer, 1569. 
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323 BOSWELL (JAMES). An Account of Corsica, the Journal of a Tour 
to that Island; and Memoirs of Pascal Paoli. Folding map. 

Glasgow: Robert and Andrew Foulis, for Edward and 

Charles Dilly, 1768 


8vo, tan sprinkled calf, gilt tooled back, sides with gilt triple fillets, gilt top, fore 
and lower edges entirely uncut, by RIVIERE. 

First EDITION. A LARGE AND BEAUTIFUL COPY, WITH FORE AND LOWER EDGES 
WHOLLY UNCUT, the leaves measuring 8x5 by 5i$ inches. Inserted are a folding 
map and portraits of Paoli and Boswell, the latter a rare print of the author in 
the dress of a Corsican chief. 


EDMUND MALONE’S COPY 


EXTENSIVELY REVISED IN THE EDITOR’S HAND 
IN PREPARATION FOR HIS LAST AND BEST EDITION 


3 HES 324 BOSWELL (JAMES). The Life of Samuel Johnson, LL.D. The Fifth 
Edition, Revised and Augmented [by Edmund Malone]. Hngraved 
portrait. London: T. Cadell and W. Davies, 1807 


4 vols., 8vo, brown crushed levant morocco, backs and sides tooled with gilt fillets, 
gilt tops, uncut. (Title-leaves, half-titles, and final leaf of the index supplied from 
another copy; penultimate leaf of the index defective.) 

Fifth Edition. EDMUND MALONE’S OWN COPY OF HIS THIRD EDITION, EXTENSIVELY 
REVISED IN HIS AUTOGRAPH IN PREPARATION FOR THE SIXTH EDITION. 

The editorship of Boswell’s Life of Johnson fell to Malone on the death of Boswell, 
May 19, 1795, and the author’s final revision was published under his direction. 
The Fourth and Fifth Editions (1804 and 1807) added relatively little, but 
MALONE’S FINAL EDITION (the Sixth, of 1811)—FoR WHICH THE PRESENT VOLUMES 
ARE VIRTUALLY THE MANUSCRIPT—REMAINED UNCHALLENGED UNTIL THE PUBLICA- 
TION OF CROKER’S WORK IN 1881. This Sixth Edition was issued only a few months 
before Malone’s death, and in the preface he wrote: “Great pains have been taken 
to make this sixth edition accurate . . . the present impression will be found the 
most correct”. 

ALMOST EVERY PAGE BEARS ALTERATIONS, SOME OF GREAT LENGTH, AND A NUMBER 
ON INSERTED LEAVES OF PAPER. In every case, the initial M, signing Malone’s 
notes throughout the Fifth Edition, has been deleted, and Malone has written his 
name in full, THUS SIGNING THE PRESENT VOLUMES IN SCORES OF PLACES. 


324A BOSWELL (JAMES). The Life of Samuel Johnson, LL.D. Edited by 
Arnold Glover of the Inner Temple with an Introduction by Austin 
Dobson. 100 illustrations by Herbert Railton and many portraits. 
London, 1901 
3 vols., royal 8vo, original buckram, backs with gilt stamped vellum labels, uncut. 
One of 350 numbered copies on Large Paper for distribution in America. 
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BOUCHER’S MAGNIFICENT WORK ON 
FURNITURE AND ARCHITECTURAL DESIGN 


360- 395 BOUCHER (JUSTE FRANCOIS). [Livre de meubles, eaines, tables, 
commodes, chiffoniéres, secrétaires, consoles, cheminées, portes avec 
panneaux, lambris, armoires, bibliotheques, portes avec pilastres, 
croisées, niches, corniches, plafonds d’appartements, divers fragments 
d’architecture, consoles avec profils et avec tétes, dessus de porte, fa- 
cades de maisons, portes et grilles de pares, portes d’hotels, feux, bras, 
guéridons, chandeliers, grilles pour chapelles, balcons, pommes de 
canne, étuis de poche, manches de couteaux, bougeoirs, cassolettes, 
flacons de poche, etc.] 390 plates engraved by various artists after 
J. F. Boucher, architect. Paris: Le Pére et Avaulez [1780] 


2 vols., folio, bright red crushed levant morocco, gilt tooled backs, sides with a 
gilt triple fillet border, gilt dentelle borders inside, gilt over marbled edges, by 
CHAMBOLLE-DURU. 

A COMPLETE SET OF THE FIRST AND ONLY EDITION OF THIS MAGNIFICENT SERIES OF 
PLATES SHOWING DESIGNS FOR FURNITURE, ARCHITECTURAL DETAILS, AND OTHER 
OBJECTS IN THE STYLE OF THE LOUIS XVI PERIOD, BY JUSTE FRANCOIS BOUCHER. 
The work consists of 65 cahiers of 6 plates each, as described by Cohen, without 
a title-page or text. In the top margin of the first plate, which bears the imprint 
noted above, is inscribed in a contemporary hand “Meubles et Architecture de 
Boucher”. 

A FINE LARGE Copy, measuring 400 by 265 mm. 


From the library of L. de Montgermont (19135, No. 4). 


/ 396 BOUCHET (JEAN). Les Anciennes et Modernes Genealogies des Roys 
de France & mesmement du Roy Pharamond, auec leurs Epitaphes. 
Printed in roman type. Paris: Galyot du Pré, 1536 


16mo, crimson levant morocco, gilt tooled back with azured ornaments, sides with 
a gilt triple fillet border and an inner double fillet frame in blind with gilt azured 
corner and centre ornaments, gilt dentelle borders inside, gilt over marbled edges, 
by Niepree. (Small restoration at the top of the title-leaf including a small 
portion of the letterpress; some letterpress on the next leaf also partly restored.) 


AN BARLY EDITION, PRINTED IN ROMAN TYPE. 


50 

A’ 397 BOUCHET (JEAN). Les Genealogies, Effigies & Epitaphes des Roys 
de France, recentement reueues & corrigees, par l’Autheur mesmes: 
auecq’ plusieurs aultres opuscules, let tout mis de nouueau en lumiere 
par ledict Autheur, comme on pourra veoir en la page suyuante. 57 
woodcut portraits of Kings of France im the text. 

On les vend a Poictiers, en la Bouticque de lacques Bouchet, 1545 

Folio, crimson levant morocco, back with gilt double fillet panels enclosing a fleur 
de lis, sides with a gilt double fillet border with a fleur de lis at each corner, 
doublures of crimson levant morocco with a gilt tooled wide dentelle border with 
a fleur de lis within a reserved oval at each corner, gilt over marbled edges, by 
CHAMBOLLE-DuRU, finished by MaArtus-MICHEL. (Binding slightly worn or 
scratched, final colophon leaf lacking, title-leaf rehinged, occasional other trifling 
marginal repairs, apparently washed throughout.) 
A DESIRABLE EDITION, including several shorter works by the author. 
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328 BOUCHOT (HENRI). L’Epopée du Costume Militaire Frangais. 
Numerous illustrations and plates, the latter printed in colors, after 
drawings and water colors by Job. Paris: L.-Henri May [1898] 


Royal 4to, crimson crushed levant morocco, gilt tooled back, sides with gilt triple 
fillets, gilt fillet and dentelle borders inside, original wrappers bound in, gilt top, 
uncut, by THE CLUB BINDERY, 1899. 


First EpItTion. One of 50 numbered copies on Japanese vellum with an original 
watercolor by Job, signed. 


From the library of Robert Hoe, with bookplate. 


329 BOUCHOT (HENRI). Catherine de Médicis. 48 plates in color and in 
black and white. Paris: Goupil et Cie, 1899 


Royal 4to, crimson crushed levant morocco, gilt tooled back, sides with an allover 
design of leaves and arabesques gilt tooled on a pointillé ground and with the 
monogram of CATHERINE DE’MEDIcI at the corners and within a wreath and 
lettered scroll in the center, original wrappers bound in, gilt top, uncut, by 
DURVAND. In a morocco-edged slip case. 


First EDITION. One of 1,000 numbered copies, with an additional set of the plates. 


THE VALENTIN BLACQUE-HENRY W. POOR COPY 


330 BOUFFLERS (STANISLAS DE). Aline, Reine de Golconde. Text 
engraved in cursive letters by A. Leclére, with illustrations engraved 
by E. Gaujean after A. Lynch, three of which are printed in colors. 

Paris: Société des amis des livres, 1887 


8vo, green crushed levant morocco, gilt tooled back; sides with a gilt multiple 
plain and beaded fillet border with serrated outer edge, enclosing a field with the 
upper and lower thirds entirely filled with an elaborate gilt tooled dentelle de- 
sign; doublures of crimson crushed levant morocco, with similar fillet borders, the 
inner half entirely filled with an elaborate gilt tooled dentelle design identical 
with that on covers; linings of floral silk brocade, original wrappers bound in, 
gilt over rough edges, by RUBAN. In a morocco-edged slip case, with a half 
morocco wrapper. 


First EDITION WITH THESE ILLUSTRATIONS. One of 50 copies printed for titular 
members of the Société des amis des livres. MAGNIFICENTLY BOUND BY RUBAN. 


From the libraries of Valentin Blacque and Henry W. Poor, with bookplates. 


331 BOUFFLERS (STANISLAS DE). Aline, Reine de Golconde. 14 vig- 
nettes by Léon Galand. Paris: A. Ferroud, 1901 


8vo, half green morocco, gilt and inlaid back, gilt top, uncut. 
One of 160 copies on Large Japanese Vellum, with the plates in THREE STATES. 
From the library of Robert Hoe, with bookplate. 


332 BOURGET (PAUL). Physiologie de l’Amour Moderne. Fragments 
posthumes d’un ouvrage de Claude Larcher, recueillis et publiés par 
Paul Bourget. Portrait. Paris: Alphonse Lemerre, 1891 


4to, blue crushed levant morocco, gilt lettered back, Jansenist style, doublures of 
rose crushed levant morocco with gilt double fillets, linings of red silk brocade, gilt 
over rough edges, by BRETAULT. 


FIRST EDITION, ONE OF FIFTEEN NUMBERED COPIES ON JAPANESE VELLUM, with the 
portrait on India paper. 


WITH 206 WATER-COLOR OR PEN-AND-INK DRAWINGS BY HENRIOT IN THE MARGINS, 
each signed in full or with initials, or with a caption in the artist’s hand. 


From the library of Robert Hoe, with bookplate. 
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UNIQUE LARGE PAPER COPY 
IN AN EXHIBITION BINDING BY MERCIER 


60 333 BOURGET (PAUL). Pastels: Dix portraits de femmes. 11 engravings 
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after Robaudi and 35 head and tail pieces after Giraldon, printed in 
colors, the former series touched up in water color by the artist. 

Paris: L. Conquet, 1895 
1 vol. in 2, 4to, the first in dark brown crushed levant morocco, back and sides 
inlaid with an elaborate design of interlaced strapwork of tan and light brown 
morocco, doublures of blue crushed levant morocco with gilt quadruple fillets and 
an inner rectangular panel of gilt multiple fillets and arabesques, linings of 
maroon grosgrain silk, original wrappers bound in, gilt edges; the second volume 
in half dark brown crushed levant morocco, back similarly inlaid with strapwork, 
gilt top, by Mercier. In morocco-edged slip cases. 


First EDITION WITH THE ROBAUDI-GIRALDON ILLUSTRATIONS. ONE OF EIGHT 
COPIES PRINTED ON LARGE PAPER. UNIQUE COPY, WITH THE HEAD AND TAIL PIECES 
IN TWO ADDITIONAL STATES, HORS TEXTE, COLORED AND UNCOLORED, AND WITH TWO 
COLOR PROOFS OF PORTRAITS BY ROBAUDI WHICH WERE NOT USED. THE SECOND 
VOLUME CONTAINS A COMPLETE SET OF PROGRESSIVE COLOR PROOFS OF GIRALDON’S 
ILLUSTRATIONS, UP TO SIX STATES, AND PROOF IMPRESSIONS OF ROBAUDI’S ILLUSTRA- 
TIONS, IN BLUE ON JAPANESE VELLUM, A NUMBER IN SEVERAL STATES. 


THIS SPECIAL LARGE PAPER COPY WAS PRINTED AND BOUND FOR RAYMOND CLAUDE 
LAFONTAINE, and is inscribed by both publisher and binder. 


IN AN EXHIBITION BINDING, SHOWN AT THE EXPOSITION UNIVERSELLE, PARIS, 1909, 
with the binder’s label recording that fact. 


From the library of Raymond Claude Lafontaine (1928, No. 106). 


BOURGET (PAUL). Pastels: Dix portraits de femmes. 11 engrav- 
ings after Robaudi and 35 head and tail pieces after Giraldon, printed 
in colors, the former series touched up in water color by the artist. 

Paris: L. Conquet, 1895 
8vo, blue crushed levant morocco, back and sides gilt tooled with fillets, gilt floral 
and fillet borders inside, wrappers bound in, gilt edges, by CHAMBOLLE-DURU. 
First EDITION WITH THE ROBAUDI-GIRALDON ILLUSTRATIONS. 


BOURSAULT (EDME). Le Portrait du Peintre, ou la Contre-Critique 
de ’Escole des Femmes. Comedie. Representée sur le Theatre Royal 
de l’Hostel de Bourgogne. Par le Sieur de Boursault. 

Paris: Estienne Loyson, 1663 
12mo, crimson levant morocco, gilt tooled back, sides with a gilt triple fillet border, 
gilt dentelle borders inside, gilt edges, by MERCIER, Sr. DE CUZIN. 

FIRST EDITION. 

Although Boursault and Moliére were eventually reconciled, this Aristophanesque 
comedy, directed against the latter, was never suppressed or altered, reports to 
the contrary notwithstanding. Lacroix 1147. 


From the library of Robert Hoe, with bookplate. 


BOUTET (HENRI). Calendrier Parisien pour 1886. Pictorial title- 
page, 12 plates, and 1 tail piece in dry point by Henri Boutet. 

Paris: L. Conquet, 1886 
Square 16mo, half blue levant morocco, gilt lettered back, original pale blue 
printed satin wrappers bound in, by CARAYON. 
A set of proofs on Japanese paper of Boutet’s illustrations for the work listed 
above, without text. 


BOUTET (HENRI). Pointes Séches. Reproductions of 100 dry points 
by Henri Boutet. Paris [1898] 
Ato, half mottled blue leather, gilt tooled back without bands, original wrappers 


bound in, gilt top, uncut. 
FIRST AND ONLY EpITION. One of 500 numbered copies. 
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338 BOUTET (HENRI). Les Modes Féminines du XIX¢ Siécle Interprétés 


339 


540 


en Cent Pointes Séches aquarellées au pinceau. 1801-1900. Préface 
de Jules Claretie. 100 colored dry point plates by Henri Boutet. 

Paris: Société Francaise d’Editions d’Art, 1902 
2 vols., 4to, half crimson levant morocco, gilt tooled backs, original wrappers 


bound in, gilt tops, uncut, by TAFFIN. 
First EpIt1on. One of a limited issue printed on papier vélin. 


BOUTET (HENRI). Métiers de Paris. 35 original etched plates by 
Henri Boutet. Paris [1910] 


4to, half brown levant morocco, back without bands with floral ornaments gilt 
tooled and inlaid in yellow morocco and with the arms of the City of Paris in 
gilt, original wrappers bound in, gilt top, uncut. In a board slip case. 


First EpITION. One of 110 numbered copies, signed by the author. 


BOUTET (HENRI). Impressions et Croquis. Lithographic text and 
60 illustrations by Henri Boutet, the illustrations heightened with 
pastel coloring. Paris: chez ]’Auteur [1912] 


Small 4to, three-quarter dark olive green levant morocco, gilt tooled back with 
inlaid light green paneling, original wrappers bound in, gilt top, uncut, by 
KAUFMANN-HorcLo!s. In a morocco-edged slip case to match. 


FIRST EDITION. One of 150 copies on Japanese paper, with the illustrations 
colored in pastel, numbered and signed by Henri Boutet. 


BOWLES (WILLIAM). Introduzione alla Storia Naturale e alla 
Geografia Fisica di Spagna, di Guglielmo Bowles. Tradotta da Fran- 
cesco Milizia. Parma: dalla Stamperia Reale, 1783 


2 vols., 8vo, French contemporary crimson morocco, gilt tooled backs with green 
labels; sides with a graceful gilt tooled border framework of scrolls and flower 
ornaments, with a gilt tooled ecclesiastical coat of arms on a green morocco oval 
inlay in the centre, and, on the front covers, the initials D.B.; gilt edges. 

FIRST EDITION IN ITALIAN, FROM THE PRESS OF BODONI, IN A SPLENDID CON- 
TEMPORARY ARMORIAL BINDING. 


THE AUTHOR BEHEADED BEFORE 
HIS WORK WAS COMPLETED 


BOYER-BRUN (JACQUES MARIE), pir DE NIMES. Histoire des 
Caricatures de la Révolte des Francais. Par M. Boyer de Nimes, auteur 
du Journal du Peuple. 2 frontispieces and 36 plates in aquatint printed 
in sepia, some folding. 

Paris: Imprimerie du Journal du Peuple, 1792 
2 vols., 8vo, red morocco, gilt tooled backs, sides with a gilt triple fillet border, 
gilt dentelle borders inside, gilt edges, by FRANCIS BEDFORD. (A few plates with 
marginal restoration or other repairs; two plates lacking.) 
FIRST EDITION. RARE IN ANY CONDITION. Contains a curious collection of repro- 
ductions of well-known caricatures that were sold in the streets of Paris during 
the French Revolution. According to a notice printed on the wrappers of Vol. II, 
which are bound in, the author intended to complete the work in four volumes; 
but he was arrested and beheaded on May 25, 1794, so that the work remained 
incomplete, Vol. II ending at p. 190. In Vol. I the plate Le Convoi des Jacobins 
(p. 180) is in duplicate (p. 182) and the plates Les Coups de Rabot (p. 192) and 
L’Idole Renversée (p. 220) are lacking. In Vol. II a line engraving, ig Chute du 
Ministre Linotte, and two others have been added. 
From the libraries of John Delaware Lewis and Robert Hoe, with hookplated 
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LS- 243 BRANTOME (PIERRE DE BOURDEILLES, SIEUR DE). Oeuvres 


du Seigneur de Brantome: Nouvelle Edition, Considérablement Aug- 
mentée, & accompagnee de Remarques Historiques & Critiques. En- 
graved frontispieces in the first fourteen volumes, some of which are 
repetitions, and a portrait in the last volume, all by J. V. Schley. 

A La Haye: Aux Dépens du Libraire, 1740 
15 vols., small 12 mo, crimson levant morocco, gilt tooled backs, sides with a gilt 
triple fillet border, gilt dentelle borders inside, gilt over marbled edges, by DAVID. 
(Top outer corners of the covers of Vol. II slightly dented, small nail hole in the 
front cover of Vol. IX, back of Vol. IV slightly scratched, small pieces nicked 
from the fore corners of the margin of the frontispiece in Vol. XII.) 


FIRST COMPLETE EDITION OF BRANTOME’S WORKS. The frontispiece in Vol. II is 
repeated in Vol. III, that in Vol. IV is repeated in Vol. V, and the frontispiece in 
Vol. VI is repeated in Vols. VII, VIII, IX, and X. 


From the library of Robert Hoe, with bookplate. 


WITH NINE ORIGINAL WATERCOLOR 
DRAWINGS BY MAURICE LELOIR 


[O— 244 BRANTOME (PIERRE DE BOURDEILLES, SIEUR DE). Les Sept 
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Discours touchant les Dames Galantes du Sieur de Brantome publieés 
Sur les manuscrits de la Bibliothéque nationale par Henri Bouchot. 
Engravings by E. Boilvin after Edouard de Beaumont. Paris, 1882 


3 vols. in 1, 8vo, blue crushed levant morocco; doublures of light brown crushed 
levant morocco, gilt tooled with double fillets in geometric designs ornamented with 
leafy scrolls and rosettes, in the manner of the Eves; blue silk damask linings, 
gilt over uncut edges, by CANAPE, 1912. In a morocco-edged slip case. 

ONE OF 20 COPIES PRINTED ON CHINA PAPER, WITH ALL THE PLATES IN TWO STATES, 
before and after titles. THIS COPY IS RENDERED UNIQUE BY THE INSERTION OF A 
PAGE OF MANUSCRIPT BY BRANTOME, said to have come from the Morrison collec- 
tion (4to, fragment of a discourse relative to Ciapino Vitelli; published in the 
edition of 1740 at La Haye, Vol. V, p. 2389), AND BY THE INSERTION OF NINE 
ORIGINAL WATERCOLOR DRAWINGS SIGNED BY MAURICE LeELorr. These nine original 
drawings are particularly noteworthy, for they are beautifully designed in the 
spirit of the text and superbly finished in the miniature manner. 


BRANTOME (PIERRE DE BOURDEILLES, SIEUR DE). Les Sept 
Discours touchant les Dames Galantes du Sieur de Brantome publiés 
Sur les manuscrits de la Bibliotheque nationale par Henri Bouchot. 
Engravings by E. Boilvin after Edouard de Beaumont. Paris, 1882 


3 vols., 8vo, dark blue crushed levant morocco, gilt tooled and paneled backs, sides 
with a gilt and blind tooled fillet border; doublures of citron crushed levant mo- 
roceo with a gilt and blind tooled fillet border, gilt tooled floral border, and gilt 
corner ornaments of albatrosses; blue silk linings, original wrappers bound in, 
gilt over uncut edges, by G. MERCIER, 1912. 

ONE OF 20 COPIES PRINTED ON WHATMAN PAPER, WITH THE PLATES IN TWO STATES, 
before and after titles. The present copy is rendered more desirable by the inser- 
tion of all the plates IN TWO ADDITIONAL STATES, eauforte and scratch-letter 
proofs. THE FIRST TWO STATES OF THE PORTRAIT ARE BOTH SIGNED BY THE 
ENGRAVER. 
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THE BLISS-GAISFORD-CHEW-HUNTINGTON COPY 
BOUND BY ROGER PAYNE 


[OS 346 [BRATHWAITE (RICHARD).] Natures Embassie: or, The Wilde- 
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Mans Measures: Danced naked by twelue Satyres, with sundry others. 
Title within woodcut border. [London] Richard Whitaker, 1621 


Small 8vo, brown diamond-scored Russia, back paneled and gilt tooled with 
radiating sprays of leaves and flowers; sides with a single gilt fillet border and 
an inner single gilt fillet rectangular panel with small rosettes at the corners, gilt 
fillets inside with gilt tooled rosettes and acorns at the corners, gilt edges, by 
ROGER PAYNE. (Hinges cracking; minute repair in the blank margin of the title- 
leaf, corner of the final leaf restored.) 

FIRST EDITION. BOUND BY ROGER PAYNE. 

From the libraries of the Rev. Philip Bliss, Thomas Gaisford, Beverly Chew, and 
Henry H. Huntington, with the characteristic mark of the first named on signa- 
ture B and his note on the fly-leaf (“Bound by Roger Payne. [Bought] of Rodd. 
Bodleian Catalogue 1848, vol. 1, p. 322”), and with the bookplates of the second 
and third mentioned owners. 


THE HENRY WHITE COPY IN THE ORIGINAL VELLUM 


BRATHWAITE (RICHARD). The English Gentleman: Containing 
Sundry excellent Rules or exquisite Observations, tending to Direction 
of every Gentleman, of selecter ranke and qualitie; How to demeane 
or accommodate himselfe in the manage of publike or private affaires. 
Engraved frontispiece by R. Vaughan, with folding explanatory leaf. 

London: Iohn Haviland [for] Robert Bostock, 1636 
4to, original limp vellum. In a half brown morocco slip case. 


First EDITION. A MAGNIFICENT COPY IN THE ORIGINAL VELLUM, the leaves measur- 
ing 74% by 513 inches; with the folding leaf explanatory of the frontispiece in 
uninjured state and the genuine blank leaf at the end. 

In the “Table” (A2 recto) is the following: “What directions are to be observed 
in the choice of a wife. 256. Which branch hath proper relation to three choice 
Characters annexed to the end of this Worke; which Characters are in some 
Copies only annexed, and for some other Observations hereafter reserved”. The 
pages referred to (Nn [repeated ]—Qqq4) are not present; they are found in only 
a very few recorded copies. 

From the library of the Rev. Henry White, of Lichfield, with his neatly written 
inscription twice upon the inside front cover: “Henry White, Close, Lichfield, 
October XXIII [THURSD. DECEMBER V], MDCCCXI’. 


BRATHWAITE (RICHARD). The English Gentleman: Containing 
Sundry excellent Rules or exquisite Observations, tending to Direction 
of every Gentleman, of selecter ranke and qualitie; How to demeane 
or accommodate himselfe in the manage of publike or private affaires. 
Lingraved frontispiece by R. Vaughan, with folding explanatory leaf. 

London: Iohn Haviland [for] Robert Bostock, 1630 


4to, crimson morocco, gilt tooled back, sides with gilt triple fillets, gilt dentelle 
borders inside, gilt over rough edges. (Leaf explanatory of the frontispiece 
neatly hinged.) 


First EDITION. A BEAUTIFUL COPY, with the folding leaf explanatory of the 
frontispiece in uninjured state. 


In the “Table” (A2 recto) is the following: “What directions are to be observed 
in the choice of a wife. 256. Which branch hath proper relation to three choice 
Characters annexed to the end of this Worke; which Characters are in some 
Copies only annexed, and for some other Observations hereafter reserved”. The 


pages referred to (Nn[repeated]—Qqq4) are not present; they are found in only 
a very few recorded copies. 
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27 349 [BRETONNIERE (FRANCOIS DE LA).] Le Cochon Mitré, Dialogue. 


55 - 350 
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N.p., 1656 [Paris: Guiraudet et Jouaust, 1856] 


12mo, dark red levant morocco, gilt tooled back; sides with an allover pattern of 
gilt interlaced geometrical strapwork, the spaces filled with pointillé gilt tooling 
in the style of LE Gascon; gilt dentelle borders inside; edges uncut; by CAPE. 
(Two small inkstains on the back cover.) In a morocco solander case. 

ONE OF THREE COPIES PRINTED ON VELLUM, RICHLY BOUND BY CAPE. A reimpres- 
sion of this extremely rare pamphlet, attributed to Francois de la Bretonniere, 
unfrocked Benedictine monk, and directed against Maurice Le Tellier, Archbishop 
of Reims, and incidentally also against Madame de Maintenon and the French 
Academy. 


From the library of William Loring Andrews, with bookplate. 


BREVIARIUM ad usum Laicorum novo ordine dispositum. 
Pars Verna [Aestiva, Autumnalis, Hiemalis]. N.p., Teds 


4 vols., 12mo, French eighteenth century olive morocco, gilt tooled floral backs with 
labels of red morocco; sides with a wide gilt floral border within single fillet and 
narrow dentelle frames and with the arms of LOUIS JEAN MARIE DE BOURBON, 
Duc DE PENTHIEVRE, stamped in gilt; doublures of red morocco with gilt floral 
corner ornaments and triple fillet borders, gilt paper end-leaves, gilt edges. 


FINE EIGHTEENTH CENTURY DOUBLURE BINDINGS with the arms of Louis JEAN 
Marie DE BourBON, Duc DE PENTHIEVRE and GRAND ADMIRAL OF FRANCE. 


From the library of the Comte de Sauvage, with bcokplate. 


BREVIARIUM ROMANUM, ex Decreto Sacro-Sancti Concilii Triden- 
tini Restitutum. Printed in black and red; engraved vignette on the 
title-pages and plates. Parislis, 1650 


4 vols., 12mo, French contemporary crimson morocco; gilt tooled backs, the top 
and bottom panels with a Lorraine cross and three other back panels with two 
interlaced Greek l’s in the centre; sides with a gilt tooled late fanfare pattern 
without foliage, with an oval central cartouche enclosing an unidentified ecclesias- 
tical coat of arms; gilt edges with a floral design gauffered and painted in colors, 
each volume with two gilt tooled red morocco clasps with shell-shaped fasteners in 
green and white enamel and gold. (A few wormholes at the top and bottom of 
some of the backs, a few hinges slightly cracked at the top or the bottom, one 
front cover scratched, other trifling defects.) 


A BEAUTIFUL LITTLE SET OF BINDINGS IN THE LATE FANFARE STYLE, WITH 
ENAMELED CLASPS. The arms show a shield charged with a castle and three stars 
and surmounted by a cardinal’s hat, a cross fleuretty, and tassels. They are 
reproduced from these very volumes, but unidentified, in the Manuel de l Amateur 
de Reliures Armoriées Francaises, 2475, verso. The volumes are ruled throughout 
in red. 


Io — 352 BRILLAT-SAVARIN (JEAN ANTHELME). Physiologie du Gott de 


Brillat-Savarin. Avec une Préface par Ch. Monselet. Portrait and 
illustrations by Ad. Lalauze. Paris, 1879 


2 vols., 8vo, blue crushed levant morocco, gilt tooled and paneled back, sides with 
a triple gilt tooled fillet border, gilt dentelle borders inside, original wrappers 
bound in, gilt over uncut edges, by A. CUZIN. 

ONE OF 20 COPIES PRINTED ON WHATMAN PAPER AND WITH THE PLATES IN TWO 
STATES, before and after letters. The portrait appears in three states. EXTRA- 
ILLUSTRATED by the insertion of several illustrations in a third state, inlaid to 
size. Inserted in the first volume is an A. L. s. by Lalauze, 3 pp., 16mo, n.p., July 
13, 1902, to M. Tricaud; about 200 words regarding the illustrations for this work. 
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66 etchings by L. Monziés and L. Boisson after Henri Pille and Mau- 
rice Leloir. Paris: L. Carteret, 1923 


2 vols., 8vo, dark green straight-grain morocco, gilt tooled backs; sides with gilt 
and blind triple fillets and on inner rectangular panel of scrollwork tooled in 
azure, with culinary ornaments; gilt scroll borders inside, gilt over rough edges, 
original wrappers bound in, by RANDEYNES. In a marbled board slip case. 


First EDITION WITH THESE ILLUSTRATIONS. One of 300 copies on Holland paper. 


“THE WARNINGS OF GERMANY” 


[BRINKMAIR (L).] The Warnings of Germany. By Wonderfull 
Signes, and strange Prodigies seene in divers parts of that Countrye 
between the Yeare 1618 and 1638 . . . All faithfully collected out of 
eredible High Dutch Chronicles, and other Histories by L. Br. Cap. 
As also a learned and Godly Sermon preached before the Lords the 
States at Norrimberg. With a bloody Battell fought betweene Duke 
Saxon Weymar, and Duke of Savelty, and Gotze [with ‘“‘The Invasions 
of Germany”, which the last mentioned supplements]. (Four Parts.) 
Folding engraved frontispiece and 32 copper engravings in the text. 
London: I. N (orton). for John Rothwell 
and . . . Henry Overton, 1638 


[Bound with] 


VINCENT (PHILIP). The Lamentations of Germany. Wherein, As 
in a Glasse, we may behold her miserable condition, and reade the woe- 
full effects of sinne. 38 copper engravings in the text. 

London: E. G(riffin). for Iohn Rothwell, 1638 


2 vols. (the first in 4 parts) in 1, small 8vo, English nineteenth century crimson 
morocco, back and sides tooled with gilt azured fillets, gilt edges. (Folding map 
lacking; lower margin of folding frontispiece restored; title-leaf of first work 
repaired and mounted.) 

FIRST EDITION of The Lamentations of Germany. FIRST COMPLETE EDITION of The 
Warnings. The First Edition of The Warnings of Germany (in two parts, pub- 
lished anonymously in the same year by the same printer and publisher) appears 
to be known only by the British Museum and Bodleian copies. 

EXCESSIVELY RARE ENGLISH WORKS ON THE THIRTY YEARS’ WAR. Although also 
published separately (Short-Title Catalogue, Nos. 3759, 11792, 11791, and 1907), 
there seems no doubt that the four works were intended to form a whole. The 
general title of The Warnings of Germany clearly includes the sermon (No. 
11792) and the relation of the “bloody Battell” (No. 1907) as parts of the work. 
That The Invasions of Germany (No. 11791) belongs to the group is implied by 
the following note appearing at the end of the work (H7, verso): “Here is also 
a more large Relation of the Battell lately fought for Rhinefelden betwixt Iohn de 
Werth, and Duke Bernhard Saxon Weimar, and with more circumstances. 

EACH OF THESE WORKS IS OF EXTREME SCARCITY, AND THEY ARE FOUND TOGETHER 
RARELY. 


BRINTON (SELWYN). The Renaissance: Its Art and Life. Florence 
(1450-1550). 71 plates in colors and in black and white. 
London: Goupil & Co., 1908 


Royal 4to, brown crushed levant morocco, gilt tooled back; sides with gilt triple 
fillets and inner corner fleurons, an inner rectangular panel of foliate scrolls be- 
tween triple fillets, and a large gilt fleur de lis tooled in azure in the centre; 
See, wrappers ‘bound in, gilt top, uncut, by DurRvAND. In a morocco-edged 
slip case. ’ 


FIRST EDITION. One of 100 numbered copies on Japanese vellum. 
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O- 956 BRITISH DANCE OF DEATH, THE, Exemplified by a Series of En- 
gravings, from Drawings by Van Assen; with Explanatory and Moral 
Essays. Title-page with woodcut border, colored aquatint frontispiece 
by Robert Cruikshank, and 18 colored aquatints by J. Gleadah after 
Van Assen. London: George Smeeton [1823] 


Small 8vo, original boards, entirely uncut. In a dark blue straight-grain morocco 
solander case. 


First EDITION. RARE IN THIS ORIGINAL CONDITION. 
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SALE WEDNESDAY EVENING, APRIL SIXTH, AT EIGHT-FIFTEEN 





THIRD SESSION 


NUMBERS 357-536 


AN EARLY AND IMPORTANT COLLECTION OF BROADSIDES 
INCLUDING MANY OF GREAT RARITY 


10 -— 357 BROADSIDES. A collection of 37 broadsides, as described below. 
London, 1630-96 
Mounted or laid in, with several portraits and plates, in a folio volume, English 
nineteenth century mottled calf. (Binding worn.) 


AN EXTRAORDINARY COLLECTION OF RARE BROADSIDES AND PROCLAMATIONS issued 
under Charles I, the Commonwealth, Charles II, and William and Mary—INCLUD- 
ING MANY OF VERY GREAT RARITY, AND SEVERAL WHICH ARE BELIEVED TO BE 
UNIQUE. The collection comprises: 


[CHARLES I] 


A Proclamation for the better ordering of those who repaire to the Court, for the 
Cure of . .. The Kings Euill. R. Barker and J. Bill, 1680. 


A Declaration of the House of Commons [against soldiers who had congregated 
with arms at Westminster], 1641. 


Charles R. To .. . the Lord Mayor. R. Barker and J. Bill, 1642. 


An Order of Both Houses of Parliament for Encouragment of Voluntiers. L. N. 
and J. F. for E. Husband and J. Franck, 1642. 


[Orders of Parliament against persons assisting the king with horse, arms, or 
money.] Daniell Bradley, 1642. 


An Ordinance of Both Houses of Parliament, For the suppressing of Publike 
Stage-Playes, 1642. 


An Act... for the keeping a day of Humiliation upon Thursday the 19 day of 
April. E. Husband, 1648. 


An Act for the Abolishing the Kingly Office. E. Husband, 1648. 
[THE COMMONWEALTH ] 


An Act appointing Thursday the last Day of February, 1649, for a Solemn day 
of Humiliation, Fasting, & Prayer, 1649. ISSUED FOUR DAYS AFTER THE EXECU- 
TION OF CHARLES I. 


[Declaration of Lord Fairfax, adhering to the Commonwealth.] E. Husband and 
J. Field, 1649. 


An Act for setting apart a Day of Solemn Fasting and Humiliation. E. Husband, 
1649. 


[Resolution prohibiting the clergy from mentioning Charles I or his son.] KE. 
Husband, 1649. 


An Act for a Day of Publique Thanksgiving [for the victory of the parliamentary 
forces in Ireland], 1649. 


Two Orders of Parliament [rewards for taking highwaymen and disarming pap- 
ists], 1649. 

[Resolution removing the royal arms in all churches.] E. Husband and J. Field, 
1650. 

An Act constituting Major-General Philip Skippon to be Commander in Chief. 
E. Husband and J. Field, 1650. 

An Act enabling the Militia of the City of London to raise Horse, 1650. 
[Laurence Claxton’s The Single Eye All Light ordered burnt by the common 
hangman.] 1650. 


[DESCRIPTION CONTINUED ON FOLLOWING PAGE] 
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[Resolution abolishing Christmas.] J. Field, 1652. A RARE BROADSIDE OF HIGH 
INTEREST. 
[Order closing the law courts “by reason of the extraordinary and important 
affairs of the kingdom”.] E. Husband and T. Newcomb, 1660. ISSUED THREE DAY 
BEFORE THE RESTORATION. 

[CHARLES II] 


A Proclamation to summon [the regicides]. J. Bill and C. Barker, 1660. VERY 
RARE. 

A Proclamation for setting apart a Day of Solemn and Publick Thanksgiving 
[for the restoration]. C. Barker and J. Bill, 1660. PoSsIBLY UNIQUE. 

A Proclamation against Vicious, Debauch’d and Prophane Persons. C. Barker 
and J. Bill, 1660. 

A Proclamation . . . for Proclaiming His Majesty King. J. Macock and F. 
Tyton, 1660. 

A Proclamation [of allegiance by the Lord Mayor and aldermen of the City of 
London]. E. Husband and T. Newcomb, 1660. 

ee for the Apprehension of Edmund Ludlow. J. Bill and C. Barker, 
1660. 

A age eae se [for the apprehension of Col. Lilburn]. A. Roper and T. Collins, 
1660. 

A Proclamation commanding all Jesuites and Popish Priests to depart this King- 
dom. J. Bill and C. Barker, 1663. 

His Majesty in his princely compassion and very tender care [orders food brought 
to the markets]. J. Bill and C. Barker, 1666. ISSUED DURING THE FIRE OF LONDON, 
AND BELIEVED TO BE UNIQUE. 

A Proclamation for Banishing all Popish Priests and Jesuites [accused of setting 
the Fire of London]. J. Bill and C. Barker, 1666. 

A Proclamation for the Apprehending [of Conniers, Symons, Walsh, and Beeston, 
concerned in a plot against the king]. J. Bill, C. Barker, T. Newcomb, and H. 
Hills, 1678. 

A Proclamation for the Confinement of Popish Recusants within Five Miles of 
their respective Dwellings. J. Bill, C. Barker, T. Newcomb, and H. Hills, 1678. 
A Proclamation for the more effectual and speedy Discovery and Prosecution of 
the Popish Plot. J. Bill, T. Newcomb, and H. Hills, 1679. 

A Proclamation for the Apprehending of Robbers or High-way-men. Assigns of 
J. Bill, T. Newcomb, and H. Hills, 1681. 


[WILLIAM AND Mary] 


A Proclamation declaring the Parliament shall be prorogued. C. Bill and the 
Executrix of T. Newcomb, 1694. 

Reasons . . . for continuing the Duty or some Part thereof, formerly granted 
for rebuilding St. Paul’s Cathedral, and other Churches, [1695]. 

A Brief State of the Account of all Monies Received and Paid since the Restora- 
tion . . . towards the Reparation of the Cathedral Church of St. Paul [1696]. 
THIS EXTRAORDINARY COLLECTION OF RARE BROADSIDES was largely formed about 
1840 by William Upcott and subsequently enlarged by John Bullock, whose manu- 
script notes accompany the collection. 


558 BRONTE (CHARLOTTE, EMILY, AND ANNE). Works. Jllustra- 


tions by H. S. Greig and ornaments by F. C. Tilney. 
London: J. M. Dent and Company, 1893 


12 vols., 12mo, original buckram, uncut. 
One of 150 numbered copies on Large Paper. 
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ff 859 BROUGHTON (HUGH). A Concent of Scripture. Engraved title- 
page, frontispiece, double-page map of the world, folding circular map 
of the northern hemisphere, folding genealogical chart, and 4 engraved 
plates by William Rogers. 
[London: For Gabriell Simson and William White, 1590] 


[Bound with] 


Textes of Scripture, Chayning the holy Chronicle vntyll the Sunne 
lost his lyght, and the Sonne brake the Serpentes head: dying, rising, 
and ascending. [By Hugh Broughton.] Printed in black letter and 
roman, title within woodcut border. 

London: Gabriell Simson and W. White, 1591 
2 vols. in 1, 4to, dark green crushed levant morocco, gilt and blind tooled back; 
sides with gilt and blind fillets and an inner rectangular panel of gilt and blind 
fillets, with inner and outer corner fleurons; gilt dentelle borders inside, gilt edges, 
by RIvIERE. (Small restoration in the blank margin of the final leaf.) 
First EDITIONS. BOTH BOOKS ARE RARE, and the Huntington copy of the Concent 
of Scripture lacks the plates, which are of high interest and engraved by the first 
English copper engraver. 
The double-page map is after Mercator and is of American interest, showing 
California correctly as part of the mainland, not an island, as was usual at this 
period. 
Upon the title-page of the Concent of Scripture is the signature of Sir Norton 
Knatchbull (1602-84) and the words “En espoir douloir”’; on the genuine initial 
blank, in the same hand, “Bought of old James Jackson”; and on the first three 
leaves occurs the barely legible signature of a later owner, H. Crooks. 


O- 360 BROWNE (THOMAS). Hydriotaphia, Urne-Buriall, or, A Discourse 
of the Sepulchrall Urnes lately found in Norfolk. Together with The 
Garden of Cyrus. Engraved plate of funeral urns and of the quin- 
cuncial lozenge. London: Hen. Brome, 1658 


Small 8vo, green crushed levant morocco, gilt tooled back, sides with a gilt single 
fillet border and an inner rectangular panel composed of the quincuncial lozenge 
gilt tooled and diapered with funeral urns and stars, gilt quadruple fillets inside 
with serrated inner edges, gilt edges, by ZAEHNSDORF. (A few headlines trimmed 
into.) 

First Epition. With the label-leaf, the leaf of advertisements at the end, and 
the errata slip pasted down upon the verso of A7. 
With a gilt tooled leather bookplate embodying a fox rampant, charged with 
ermine, three starfish in chief. 


BL 


THE RARE SECOND EDITION, WITH CONTEMPORARY 
ITALIAN RENAISSANCE CAPITALS AND BORDERS 


Bek Fah fs 
33 0 361 BRUNUS ARETINUS (LEONARDUS). De bello Italico aduersus 
Gotthos. 64 leaves, roman type, 34 lines to a page, with 5 capital 
spaces, these last filled in with decorative Italian Renaissance capitals 
drawn in sepia penwork and painted in colors by a contemporary 
artist, the first two capitals having a lateral marginal extension of 
leafy scrolls; on the lower margin of the first page, matching the 
capital above, is an illuminated armorial shield within a wreath sur- 
rounded by a scrollwork design. Venice: Nicolaus Jenson, 1471 


Folio, French early nineteenth century straight-grain crimson morocco; back 
panels with gilt tooled vine motifs against a finely pointillé ground; sides with 
a gilt tooled bold double fillet framework enclosing a border of urns, floral 
festoons, and arch motifs; gilt borders inside; doublures and linings of purple 
watered silk; gilt edges; by P. BOZERIAN LE JEUNE. 

THE RARE SECOND EDITION OF THIS HISTORY OF THE GOTHIC INVASION OF ITALY, ONE 
OF THE EARLY PRODUCTIONS OF THE PRESS OF NICOLAUS JENSON, whose famous 
printing career dated from the previous year. 

A FINE AND LARGE COPY, with leaves measuring 10% by 7% inches (276 by 
188 mm.). 

THE DRAWN AND PAINTED CAPITALS AND DECORATIONS ARE FINE EXAMPLES OF THE 
ITALIAN RENAISSANCE SCHOOL. One of the capitals is embellished with a curious 
urn-like motif, another with the figure of a young warrior in armor with a spear 
and a mace, and a third with a still life of armor and architectural ruins. 


From the Beckford Library (Hamilton Palace) and from the library of Robert 
Hoe, with the bookplate of the latter. 


Hain *1559; Proctor 4080; GW 5601. 


362 B[UCHANAN] (G[EORGE].) Ane admonition direct to the trew 
Lordis mantenaris of the Kingis Graces Authoritie. 
London: Iohn Daye, 1571 
Small 8vo, crimson crushed levant morocco, Jansenist style, gilt dentelle borders 
inside, gilt edges, by RIVIERE. 
FIRST EDITION PRINTED IN ENGLAND. A FINE AND LARGE COPY OF AN EXCEEDINGLY 
RARE LITTLE BOOK, an invective against the house of Hamilton, principal opponents 


of Moray, the murdered regent and Buchanan’s patron (see John Scott, A Biblio- 
graphy of Works relating to Mary, Queen of Scots: 1544-1700, 1896, No. 71). 


With a small oval ieather bookplate tooled with Cock Robin, the motto “Omnia 
pro bono”, and the initials H.M. 


ee a 363 BUFFON (GEORGES LOUIS LECLERC, COMTE DE). Oeuvres 
Completes de Buffon. Mises en ordre et précédées d’une notice his- 
torique par M. A. Richard. Suivies de deux volumes sur les progrés 
des sciences physiques et naturelles par M. le Baron Cuvier. Engraved 
portrait of Buffon on India paper and 200 plates, mostly colored. 

Paris: Delangle Fréres, 1827-8 
32 vols., 8vo, contemporary or early boards, red morocco backs with heavy gilt 
fillet paneling, sides with a gilt fillet border, gilt edges. 
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LARGE PAPER COPIES BOUND AT 
THE DOVES BINDERY 


BULLEN (ARTHUR H.). Lyrics from the Song-Books of the Eliza- 
bethan Age [and] More Lyrics from the Song-Books of the Eliza- 
bethan Age. London: John C. Nimmo, 1887-8 


2 vols., 8vo, green crushed levant morocco, gilt tooled backs, sides with double 
gilt fillets and an inner rectangular panel of mitered gilt lines with large outer 
corner ornaments of roses and leaves gilt tooled on a pointillé ground, quadruple 
gilt fillet borders inside with pointillé corner fleurons, gilt edges gauffered with 
dotted fillets, designed by CoppEN-SANDERSON and bound by THE DOVES BINDERY, 
1896. 


First Epitions. Each is one of 250 copies on Large Paper. FINELY BOUND AT 
THE DOVES BINDERY AFTER DESIGNS BY COBDEN-SANDERSON. 


BUNYAN (JOHN). The Pilgrim’s Progress. With a Life of John 
Bunyan by Robert Southey. Portrait, 2 plates engraved on copper by 
W.R. Smith after J. Martin, and 30 woodcuts by J. Jackson, C. Nisbet, 
and others. London: John Murray and John Major, 1830 


8vo, crimson crushed levant morocco, gilt tooled back, sides with gilt triple fillets, 
gilt dentelle borders inside, gilt edges, by BEDFORD. 


First EDITION WITH SOUTHEY’S BIOGRAPHY AND THESE ILLUSTRATIONS. A LARGE 
PAPER COPY, with the plates on China paper. 


BOUND BY THE DOVES BINDERY 


BUNYAN (JOHN). The Pilgrim’s Progress from this world to that 
which is to come. Etched portrait of the author, etched title-page, and 
12 etched illustrations by William Strang. London, 1895 


8vo, slate blue crushed levant morocco, back with gilt tooled panels of shamrocks 
surrounding a large open rose, sides with a gilt border of intertwined shamrocks 
and small open roses around a semis of gilt dots, multiple gilt fillets inside, gilt 
edges, designed by COBDEN-SANDERSON and bound by THE Doves BINDERY, 1895. 


ONE OF A LIMITED NUMBER OF COPIES WITH THE PLATES PRINTED ON JAPANESE 
VELLUM. 


[BURGH (JAMES).] The Art of Speaking. 

Danbury, Connecticut: Edmund and Ephraim Washburn, 1795 
12mo, American contemporary calf. (Small piece torn from the corner of A10, 
affecting a few words of text.) 

A SCARCE CONNECTICUT IMPRINT. 


On the fly-leaf is the signature of Catharine Wolfe, and the annotation in her 
hand: “New York, 25 May, 1797. 1/6 at auction”. 


BURKE (EDMUND). The Works of the Right Honourable Edmund 
Burke. Portrait. London: John C. Nimmo, 1899 


12 vols., 8vo, original olive buckram, backs with gilt lettered red morocco labels, 
gilt tops, other edges uncut. 
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THE HOE COPY 
PROBABLY UNIQUE IN UNCUT STATE 
WITH AN AUTOGRAPH LETTER OF THE AUTHOR 


369 [BURNEY (FRANCES, MME D’ARBLAY).] Evelina, or, A Young 


Lady’s Entrance into the World. Londen: T. Lowndes, 1778 


3 vols., 12mo, dark blue crushed levant morocco, gilt tooled backs, sides with gilt 
triple fillets, gilt dentelle borders inside, gilt tops, uncut, by DAvip. (Fore edge 
of the title-leaf, Vol. II, somewhat trimmed; marginal restorations in the title- 
leaf, Vol. III, and in the last few leaves of Vols. II and III.) 

FIRST EDITION. THE FORE AND LOWER EDGES WHOLLY UNCUT, THE LEAVES MEASUR- 
ING 7% BY 442 INCHES—PROBABLY UNIQUE IN THIS STATE. 

Tipped in Vol. I is AN AUTOGRAPH LETTER SIGNED BY THE AUTHOR, 2 pages, 4to, 
Queen’s Lodge, Kew, July 25, 1887, TO A FRIEND CONGRATULATING HER UPON THE 
BIRTH OF A SON. 

From the library of Robert Hoe, with bookplate. 


[BURNEY (FRANCES, MME D’ARBLAY).] Evelina: or, Female 
Life in London: Being the History of a Young Lady’s Introduction to 
Fashionable Life, and the Gay Scenes of the Metropolis. Colored en- 
graved title-page and 6 colored aquatints by William Heath. 

London: Jones and Co., 1822 
8vo, olive crushed levant morocco, gilt tooled back, sides with gilt triple fillets, gilt 
dentelle borders inside, gilt top, by HATCHARDS. (Some plates trimmed close, some 
tears and repairs.) 


FIRST EDITION UNDER THIS TITLE, by which it was sought to bring the work into 
the “Life in London” series. VERY SCARCE. 


UNCUT IN THE ORIGINAL BOARDS 


[BURNEY (FRANCES, MME D’ARBLAY).] Camilla: or, A Picture 
of Youth. By the Author of Evelina and Cecilia. 

London: T. Payne [etc.], 1796 
5 vols., 12mo, original marbled boards, calf backs, entirely uncut. (Bindings worn, 
with hinges loosening; bookplates removed.) In five half maroon morocco slip 
cases. 
First EDITION. EXTREMELY RARE IN THE ORIGINAL BOARDS, UNCUT, the leaves 
measuring 74% by 4% inches. A FINE, UNTOUCHED COPY, with the thirty-eight 
pages of subscribers’ names and the final page of advertisement in Vol. I. 


THE HERSCHEL V. JONES COPY OF 
THE KILMARNOCK BURNS 


BURNS (ROBERT). Poems, chiefly in the Scottish Dialect. 
Kilmarnock: John Wilson, 1786 


8vo, contemporary indigo straight-grain morocco, gilt tooled back, sides with a 

floral scroll border between azured gilt fillets, gilt edges. (Restoration in the 

blank upper corner of the title-leaf.) In a brown crushed levant morocco solander 

case. 

FIRST EDITION. A BEAUTIFUL COPY OF THE EXCESSIVELY RARE KILMARNOCK BURNS, 
13 


CRISP AND UNWASHED, measuring 7t§ by 413 inches. 
From the library of Herschel V. Jones, with bookplate. 
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BURNS (ROBERT). Poems, Chiefly in the Scottish Dialect. With 
portrait engraved in stipple by I. Beugo after A. Nasmyth. 
Edinburgh: Printed for the Author, and sold by William Creech, 1787 


8vo, crimson crushed levant morocco, gilt tooled back, sides with gilt double fillets, 
gilt triple fillets inside, gilt top, by STIKEMAN. (Name erased from the half-title.) 


SECOND, or FIRST EDINBURGH EDITION, with the error “stinking” on p. 263. With 
the preliminary leaves in their earliest state, with the error “Boxburgh” in the list 
of subscribers. This edition contains twenty-seven new poems not included in the 
Kilmarnock edition of 1786. 


From the library of T. Tileston-Wells, with bookplate. 


BURNS (ROBERT). Poems, Chiefly in the Scottish Dialect. Portrait 
engraved in stipple by I. Beugo after A. Nasmyth. 

London: A. Strahan [etc.], 1787 
8vo, dark blue crushed levant morocco, gilt tooled back; sides with gilt triple fillets 
and an inner rectangular panel of gilt double fillets with outer corner fleurons 
composed of thistle clusters inlaid in red, green, lavender, and cream morocco; 
doublures of tan crushed levant morocco, paneled with mitered gilt fillets; sunk in 
the front doublure, beneath beveled glass, is a silhouette of Burns, inscribed 
in ink “Mr. Burns, 1787”; tan watered silk linings; gilt top; by SANGORSKI & 
SUTCLIFFE. In a cloth case. 


First LONDON (THIRD) EDITION. ELABORATELY BOUND, with a silhouette of Burns 
mounted in the front doublure. 


BURTON (ALFRED). The Adventures of Johnny Newcome in the 
Navy; A Poem, in Four Cantos. 16 colored aquatints by Thomas 
Rowlandson. London: W. Simpkin and R. Marshall, 1818 


8vo, original cloth, sprinkled edges. (Caption of one plate cut away, several im- 
prints trimmed into; a few light time stains in the text.) 

FIRST EDITION. 

From the library of Richard G. Bosanquet, with bookplate. 


[BURTON (SIR RICHARD F.).] The Kasidah (Couplets) of Haji 
Abdti El-Yezdi: A Lay of the Higher Law. Translated and Annotated 
by his Friend and Pupil, F. B. [Sir Richard F. Burton]. 

London: Privately Printed [1880] 
Ato, original wrappers, uncut. In a dark red crushed levant morocco solander case, 
with inner folder. 
First EDITION. THE EXCEEDINGLY SCARCE FIRST ISSUE, without date or publisher’s 
name. 


BUSY BODY, THE, or, Men and Manners. Edited by Humphrey 
Hedgehog, Esq. 24 colored aquatints. London: J. Johnston, 1816-8 


4 vols., small 4to, English contemporary half tan calf and marbled boards, marbled 
edges. 
First EDITION, BOUND FROM THE ORIGINAL MONTHLY PARTS. 


[BUTLER (SAMUEL).] Hudibras. The First [Second, Third and 
last] Part. London: J. G. for Richard Marriot [T. R. for John Martyn 

and James Allestry; Simon Miller], 1663-4-78 
3 vols., small 8vo, polished sprinkled tan calf, gilt tooled backs, sides with gilt 
double fillets, gilt dentelle borders inside, canary edges, by BEDFORD. 


FIRST EDITION OF ALL THREE PARTS. FIRST ISSUE OF THE GENUINE POEM THROUGH- 
out, Vol. I having the spelling “Saint” in the imprint; Vol. II, the spelling 
“Aythour” on the title-page; and Vol. III with the “a” of “Part” directly beneath 
the letters “rd” of “Third” on the title-page. 
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379 BUTLER (SAMUEL). Hudibras, A Poem. With Notes, selected from 


81 


Grey and other Authors; to which are prefixed, A Life of the Author, 
and a Preliminary Discourse of the Civil War, &c. 12 colored aquatints 
by 1. Clark. London: Thomas M’Lean, 1819 


2 vols., 8vo, original boards, paper labels, entirely uncut. 


FIRST EDITION WITH THESE ILLUSTRATIONS. A FINE COPY, WHOLLY UNCUT IN THE 
ORIGINAL BOARDS. 


BYRON (GEORGE GORDON, LORD). AUTOGRAPH LETTER SIGNED 
“Byron’, 1 page, 4to. Athens, July 19, 1810. To Mr. Miller, Book- 
seller, of London. With franking address. In a half blue morocco slip 
case. 


AN INTERESTING LETTER ON PERSONAL FINANCIAL MATTERS, referring to his stay at 
Smyrna and Constantinople, and expressing concern over a missing letter: “. 
What the contents may be I am at a loss to conjecture, unless they refer to an 
account which I hope has been long liquidated . . 


A FINE SET OF THIS RARE SERIES OF 
COSTUME AND FASHION PLATES 


CABINET DES MODES, ou Les Modes Nouvelles, Décrites d’une 
maniére claire & précise, & représentées par des Planches en Taille- 
douce, enluminées. 243 plates (should be 244) colored by hand, some 
showing more than one subject, engraved by Duhamel after Leclerc, 
Pugin, Defraine, Mitan, Desrais, Williams, Charpentier, and himself. 

Paris: Buisson, 1785-9 
4 vols., 8vo, polished mottled tan calf, gilt tooled backs, sides with a gilt double 


fillet border, sprinkled edges. (Some plate legends trimmed into, occasional other 
slight defects, as noted below.) 


ORIGINAL EDITION OF THIS IMPORTANT SERIES OF PLATES ILLUSTRATING COSTUMES 
OF MEN AND WOMEN AND THE STYLES IN HAIRDRESSING, HATS, JEWELRY, FURNI- 
TURE, CARRIAGES, AND OTHER DETAILS OF FASHIONABLE LIFE IN FRANCE AND 
ENGLAND JUST PRIOR TO THE FRENCH REVOLUTION. 


The plates in this set are as follows: 
Vol. I, Premiere Année, November 15, 1785, to November 1, 1786, 72 plates. 
Vol. II, Deuxiéme Année, November 20, 1786, to November 10, 1787, 100 plates. 


Vol. III, Troisitme Année, November 20, 1787, to November 20, 1788, 35 plates 
(should be 36). 


Vol. IV, Quatriéme Année, December 1, 1788, to December 21, 1789, 36 plates. 


Vol. III lacks one plate in the 32nd Cahier and lacks the text of the 4th Cahier, 
which has been replaced by a duplicate of the text for the 4th Cahier of Vol. II. 
In Vol. III there are no pp. 177-8, owing to an error in pagination, so that the 
volume actually contains 288 instead of 290 pp. 


For a collation of this work see René Colas, Bibliographie Général du Costume et 
de la Mode (Paris, 1933), No. 500. 


This is probably the copy from the Louis Garnier library. 


CABINET (THE), or, Monthly Report of Polite Literature. 4 en- 
graved title-pages and 52 engraved portraits. 

London: Mathews and Leigh, 1807-9 
6 vols., 8vo, half crimson morocco, gilt tooled backs, gilt tops, uncut, by MORRELL. 


SCARCE WITH THE SIXTH VOLUME, which is Vol. I of a New Series. THESE SIX 
VOLUMES ARE ALL THAT WERE PUBLISHED. Containing many fine portraits, includ- 
ing those of Nell Gwynne, Madame Vestris, Kemble, Mrs. Opie, “Peg” Woffington, 
Mrs. Hartley, Milton, Wycherley, and others. 
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THE MOST DESIRABLE ELZEVIR PRODUCTION IN A 
SIGNED BINDING BY SIMIER “BINDER TO THE KING” 


45 ~ 383 CAESAR (C. JULIUS). C. Iulii Caesaris quae extant. Ex emendatione 


Ios. Scaligeri. Engraved pictorial title-page and 3 folding maps; also 
5 full-page woodcut illustrations and a small medallion portrait. 

Lugduni Batavorum: Ex officina Elzeviriana, 1635 
Small 12mo, early nineteenth century maroon straight-grain morocco, gilt lettered 
and tooled back with central rectangular sunken panel of light brown calf with a 
design of curved fillets drawn in maroon ink and sprinkled; sides with a gilt tooled 
flower and leaf border and inner blind tooled frame surrounding a sunken panel of 
light brown calf with a geometrical design of strapwork outlined in maroon ink, 
with a gilt dot at line intersections, the background compartments being darkened 
by sprinkling; gilt and blind tooled guilloche borders inside, gilt edges; by SIMIER. 
In a dark blue morocco slip case, with an inner half morocco folder. 


THE FIRST 1635 ELZEVIR EDITION, CONSIDERED ONE OF THE FINEST AND MOST 
DESIRABLE OF ALL ELZEVIR PRODUCTIONS. 


A FINE Copy, measuring 127 mm. in height, IN THE LAST BINDING PERSONALLY 
EXECUTED BY SIMIER, WHICH WAS AWARDED A SILVER MEDAL AT THE EXPOSITION OF 
1823, as recorded in an autograph note dated at Paris, January 15, 1831, inscribed 
on the front end-leaf and signed by Simier péve as binder to the King and to the 
Hea de Berry. Pasted on the same page is the small gilt lettered exposition 
abel. 


From the library of Robert Hoe, with bookplate. 


CALENDRIER DE LA COUR, tiré des Ephémérides, Pour l’Année 
Bissextile Mil sept cent quatre-vingt-quatre. Paris, 17384 


Narrow 24mo, contemporary cream morocco, the back with alternate red and 
green panels with gilt tooled fleurs de lis and other ornaments; sides with a gilt. 
tooled frame of applied green morocco surrounding a panel of embossed crimson 
foil with central decorative cartouche in varicolored foil showing the arms of 
QUEEN Marie ANTOINETTE, the whole panel protected with a covering of mica; 
gilt edges. In a contemporary red morocco solander case, gilt tooled, showing on 
the sides the arms of QUEEN MARIE ANTOINETTE. 


A CHARMING LITTLE ALMANAC IN A WELL-PRESERVED EXAMPLE OF THIS DELICATE 
TYPE OF BINDING, DISPLAYING THE ARMS OF QUEEN MARIE ANTOINETTE. 


CALLIERES (FRANCOIS DE). Panegyrique Historique du Roy, a 
Messieurs de l’Académie Francoise. Engraved frontispiece portrait of 
Louis XIV by P. Giffart. Paris, 1688 


Ato, French contemporary crimson morocco, gilt tooled back, sides with a gilt triple 
fillet border with the arms of Louris XIV oF FRANCE in the centre, gilt borders 
inside, gilt edges. (Binding slightly worn.) 

First EDITION, IN A BINDING WITH THE ARMS OF KING LOUIS XIV. 

From the library of the Comte de Sauvage, with bookplate. 


CALLIOPE, or, English Harmony. A Collection of the most Celebrated 
English and Scots Songs, Neatly Engrav’d and Embelish’d with De- 
signs adapted to the Subject of each Song taken from the Compositions 
of the Best Masters in the most Correct Manner, with the thorough 
Bass and Transpositions for the Flute. Engraved title-pages, lists of 
contents, frontispieces, and 400 plates, each with. letterpress, music, 
and illustration, engraved throughout by Henry Roberts. 

London: John Simpson [circa 1739] 
2 vols., 8vo, mottled calf, gilt tooled backs, sides with gilt double fillets, gilt 


double fillet borders inside, gilt edges, by PRATT. (Repaired tear in pp. 137-8, 
Viole.) 


A SCARCE COLLECTION OF SEVENTEENTH AND EIGHTEENTH CENTURY MUSIC, en- 
graved throughout, with an illustration for each song. 
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[CAMDEN (WILLIAM).] The Historie of the most Renowned and 
Victorious Princesse Elizabeth. [Translated by R. Norton.] Engraved 
portrait of Queen Hlizabeth. 

London: [N. Okes?] for Benjamin Fisher, 1630 
Folio, English seventeenth century red morocco, gilt tooled back, sides with gilt 
double fillets and with the crest of ANNE HYDE, FIRST WIFE OF JAMES II OF 
ENGLAND, gilt edges. (Stains from printer’s ink on the last two leaves.) 
FIRST EDITION OF NORTON’S TRANSLATION OF CAMDEN’S “ANNALS”. 
From the library of Anne Hyde, when Duchess of York and first wife of James II 
of England. 


CAMPAN (JEANNE LOUISE GENET, MME). Mémoires de Madame 
Campan Sur la vie privée de Marie-Antoinette. Préface de René 
Vallery-Radot. 73 etchings by Léon Boisson after Ad. Lalauze. 

Paris~ UL Carteret ero 
2 vols., 8vo, French crimson levant morocco, gilt tooled backs, sides gilt tooled in 
the manner of Derome, gilt dentelle borders inside, gilt edges, by JoLty Fits. Ina 
morocco-edged slip case. 


One of 100 numbered copies on Large Japanese vellum and vélin du Marais, this 
being one of the former, with the illustrations in TWO STATES, one a remarque 
proof. 


CANTIQUES nouveaux de S. Charles Borromée et de Ste. Catherine 
d’Alexandrie. 2 portraits and 5 engraved plates signed M. B. 
L’Isle Sonnante: Chez Michel Couplet, 1779 


Small 8vo, French nineteenth century crimson morocco, gilt tooled back, sides with 
a gilt fillet and rosette and star border, gilt edges. 

FIRST EDITION. A SCARCE SATIRICAL POEM on the pregnancy of Marie Antoinette. 
The first four plates are in two states, one before letters. Inserted are two por- 
traits of S. Carlo Borromeo, one signed by S. Bolswert, and a frontispiece by 
Prevost after Cochin. 

From the Van der Helle collection and the library of Robert Hoe, with bookplates. 


PRINTED BY WYNKYN DE WORDE 


CAPGRAVE (JOHN). Nova legéda aneglie. 335 leaves, black letter, 
double columns, large woodcut, The Saints in Glory (Hodnett No. 
237), on Al recto, repeated on 115 recto, large woodcut of the arms of 
Henry VIII of England on A6 verso, woodcut initials, and Caxton’s 
device on 115 verso. London: Wynkyn de Worde, 1516 


Folio, brown morocco, gilt and blind tooled back; sides with double borders of 
triple blind fillets, enclosing’ conventionalized flowers in blind, and an inner rec- 
tangular panel, that on the front cover displaying a diaper pattern of fillets and 
rosettes in blind, with the title and imprint at the head and foot of the panel; 
wide borders inside with gilt triple fillets, doublures and linings of vellum bor- 
dered with brown morocco, gilt over rough edges, by SANGORSKI AND SUTCLIFFE, 
1903. (A few minute repaired wormholes; small marginal restorations in the last 
five leaves with a tiny part of the edge of the woodcut in facsimile; final blank 
lacking.) 

First EDITION. A BEAUTIFUL COPY OF A RARE FOLIO, the leaves measuring 101i by 
7% inches. 
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45— 391 [CARACCIOLI (LUIGI ANTONIO, MARCHESE DI).] Le Livre a la 
Mode, iN Verte-Feuille, De Imprimerie du Printemps, au Perroquet, 
L’Année Nouvelle [bound with:] Le Livre a la Mode, Nouvelle Edi- 
tion, marquetee, polie & vernissée; En Europe, Chez les Libraires, 
100070060. The first volume printed in green, the second in red. 

[N.p., 1759-60 ] 
2 vols. in 1, small 8vo, French contemporary red and green morocco, gilt tooled red 
back with a label of olive morocco, front cover of red morocco with a wide gilt 
dentelle border, back cover of green morocco with the same border, narrow gilt 
borders inside, gilt edges. 
TWO CURIOUS WORKS PRINTED IN GREEN AND RED. The binding matches the book 
with the FRONT COVER OF RED MOROCCO AND THE BACK OF GREEN. 
From the libraries of Count Kalnoky and Samuel Putnam Avery, with bookplates. 


50 WITH THE ARMS OF POPE PIUS VI 


A 392 CARDELLI (LORENZO). Memorie Storiche de’ Cardinali della Santa 
Romana Chiesa. Tomo Terzo. 

In Roma: Nella Stamperia Pagliarini, 1793 
8vo, light tan calf, gilt tooled back with cherub’s heads; sides with gilt urns, 
bouquets of flowers and angels, within two spiral and one Greek key borders, 
and with the arms of PorE Pius VI stamped in gilt in the centre; gilt edges, orna- 
mental end-leaves. 

From the library of Oliver Henry Perkins, with bookplate. 


)O-— 393 CARLYLE (THOMAS). Works. Portraits and plates. 
London: Chapman and Hall, 1896-99 


30 vols., 8vo, half crimson straight-grain morocco, gilt tooled backs, gilt tops, un- 
cut. (A few cloth sides somewhat soiled.) 
CENTENARY EDITION. One of 300 numbered copies on Large Paper. 
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THE FIRST EDITION IN BEAUTIFUL CONDITION 
IN A SUPERB BINDING MADE FOR 
JEAN GROLIER 


394 CARDANUS (HIERONYMUS). Hieronymi Cardani Medici Medio- 


lanensis De Subtilitate Libri xxi. Norimbergae, 1550 


Folio, contemporary brown calf; sides with an elaborate pattern of interlaced 
strapwork outlined with gilt fillets and tinted darker than the surrounding leather, 
with some of the compartments thus formed filled with gilt pointillé tooling and 
with gilt tooled azured leaf ornaments on fillet sprays at the four corners; a small 
open space in the centre bears on the front cover the title in gilt letters and on 
the back cover GROLIER’S MOTTO, “PORTIO MEA DOMINE SIT IN TERRA VIVENTIVM”; 
Grolier’s name appears at the lower edge of the front cover in the legend “IO. 
GROLIERII ET AMICORVM”’; gilt edges. (The rounded back without bands is a skil- 
ful restoration of the original, matching the pattern on the sides.) In a maroon 
levant morocco solander case. 

FIRST EDITION OF THIS CELEBRATED WORK ON ALCHEMY, PHYSICS, AND NATURAL 
SCIENCE. 

COPY ONCE OWNED BY THE FAMOUS BIBLIOPHILE, JEAN GROLIER, IN A MAGNIFICENT 
BINDING SPECIALLY MADE FOR HIM AND BEARING HIS NAME AND MOTTO. 

This binding is listed in Researches Concerning Jean Grolier (New York: Grolier 
Club, 1907) as No. 80, where its provenance is traced from the Yémeniz sale in 
1867 to the J. J. de Bure library, sold in 1893; thence to the library of Guyot de 
Villeneuve, at whose sale in 1900 it went to the London dealer, Pearson. It later 
passed into the library of M. C. D. Borden, whose bookplate it contains. 


Inscribed on the front end-paper is the following note by J. J. de Bure the elder: 
“Collationné. Complet. le 16 fevrier 1834.—J. J. de Bure l’aine.—” 
Le Roux de Lincy, No. 53. 


[SEE ILLUSTRATION ] 
120 


< ate 
ad 
. oe 
x 
a 
eee 
) 
a 


TATES 


4 XXI ~ 


* 


Lis 


MICORYM & 





MUCH REDUCED FACSIMILE OF 
BINDING MADE FOR JEAN GROLIER 


[NUMBER 394] 


A RARE AND SUPERB WORK ON DANCING 


395 CAROSO (FABRITIO). Nobilta di Dame del S." Fabritio Caroso da 


Sermoneta, Libro, altra volta, chiamato I] Ballarino. Nuouamente dal 
proprio Auttore corretto, ampliato di nuoui Balli, di belle Regole, & 
alla perfetta Theorica ridotto. Engraved title-page, 2 engraved por- 
traits, and 35 plates illustrating poses of the dance (many several 
times repeated) engraved by Giocomo Francho; also numerous pages 
of musical notations. 

Venice: Printed for the Author by Muschio, 1605 


4to, French nineteenth century blue crushed levant morocco, gilt tooled back, sides 
with gilt triple fillets with richly gilt tooled corner decorations, gilt dentelle 
borders inside, gilt over marbled edges, by DuRu, 1858. 


A MOST IMPORTANT WORK ON DANCING. Entitled Ladies’ Nobility, this is a much 
enlarged and completely re-written version of an earlier treatise on dancing by 
the same author, published in 1600 under the title of The Dancer. The present 
edition must also be regarded as a new work because of the music which it con- 
tains for the lute, for each dance, as well as for bass and soprano voices. 


Since the author wrote and illustrated these dances for the use of the ladies of the 
Italian, Spanish, and French Courts, each dance is dedicated to a particular lady. 
Among the great personages to whom these dances are dedicated are Marie de’ 
Medici, Queen of France; Margarita of Austria, Queen of Spain; Moresina 
Moresini Grimani, Princess of Venice; Christine of Lorraine, Grand Duchess of 
Tuscany; Leonora de’ Medici Gonzaga, Duchess of Mantua; Verginia Medici 
d’Este, Duchess of Modena; Olimpia Aldobrandini, niece of Pope Clement VIII; 
Princess Colonna; Duchess Camilla Piccolomini; and Francesca Sforza. 


OF GREAT SHAKESPEAREAN INTEREST, this work is indispensable for illustrating 
the dancing and costumes in Shakespeare’s plays. Apart from the theory of 
dancing and dances, this book also contains rules for court manners, dressing, and 
ceremonies. 


A SUPERB COPY OF THIS REMARKABLE WORK, PRIVATELY PRINTED FOR THE AUTHOR. 
The engravings with which the book is illustrated are of great interest; on the 
title-page are a portrait of the author at the age of seventy-four and the arms of 
the Duke of Parma; the work also contains a large full-page portrait of the 
author, by Francho, portraits of the Duke and Duchess of Parma, and many 
copperplate engravings showing costumes and dancing postures. 


From the hbrary of Herschel V. Jones, with bookplate. 


> CARROLL (LEWIS). Alice’s Adventures in Wonderland + Through 


the Looking-Glass, and What Alice Found There. 42 and 50 woodcut 
illustrations, respectively, by John Tenniel. 
London: Macmillan and Co., 1866-72 


2 vols., small 8vo, crimson crushed levant morocco, gilt tooled backs, sides with 
gilt triple fillets, gilt dentelle borders inside, original covers and backstrips bound 
in, gilt edges, by RIVIERE. 

First EDITION of Through the Looking-Glass and First published Edition of Alice 
in Wonderland. 
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JEAN GROLIER’S COPY OF “IL CORTEGIANO” 
IN AN ITALIAN OLIVE MOROCCO BINDING 


CASTIGLIONE (BALDASSARE). II Libro del Cortegiano del Conte 
Baldesar Castiglione. Large Aldine anchor and dolphin on the title- 
page. [Colophon] In Venetia nelle case d’Aldo Romano, & 

d’Andrea d’Asola suo Suocero, 1528 


Folio, Italian sixteenth century olive morocco, back panels with a single gilt fillet 
frame; sides with a border of gilt fillets with a small corner leaf ornament sur- 
rounding a wide decorative roll rectangular frame enclosing interlaced geometrical 
double fillet panels with corner fleurons and a central cartouche; the cartouche on 
the front cover encloses the title lettered in gilt and the one on the back cover the 
motto PORTIO MEA DOMINE SIT IN TERRA VIVENTIVM, at the foot of the front cover 
is the legend 10. GROLIERI ET AMICORVM lettered in gilt; gilt edges. (Binding very 
slightly worn at the bands; some barely perceptible marginal waterstains ; without 
the final blank leaf.) In a brown morocco solander case. 


THE VERY RARE First EDITION OF THIS FAMOUS WORK. 


Copy ONCE OWNED BY JEAN GROLIER, IN AN ITALIAN SIXTEENTH CENTURY OLIVE 
MOROCCO BINDING RICHLY TOOLED IN GILT WITH FILLET AND ROLL ORNAMENTATION, 
WITH HIS NAME AND MOTTO. 

The Aldine anchor and dolphin on the title-page are beautifully illuminated in 
colors and gold and the five capitals in the text are painted with gold and deco- 
rated with red outlining and arabesques. On the title-page, between the title and 
the device, is inscribed in green ink the signature of Jean Ballestens, preceded 
and followed by an s fermé. Ballestens, who died in 1675, held various offices, 
including those of chaplain to the king and secretary to Chancellor Pierre Séguier, 
and appears to have owned a very choice collection of books, in all of which he 
inscribed his name, according to Researches Concerning Jean Grolier, His Life, 
and His Library (Le Roux de Lincy, Portalis, Shipman), pp. 90-1, in which work 
this copy is listed (No. 87) and described. 

Reproduced in the Century Magazine, November, 1889; in Jean Grolier by William 
Loring Andrews, New York, 1892; and in One Hundred and Seventy-Six Historic 
and Artistic Bookbindings Selected from the Library of Robert Hoe, New York, 
1895. 

From the Blenheim library (Sunderland sale, 1881, No. 2505); the Brayton Ives 
library (1891) ; and the library of Robert Hoe, with bookplate. Also with an early 
engraved bookplate with ecclesiastical arms surmounted by a eardinal’s hat and 
with the motto “Ubique Tela”. 


CATALDE (MONSIEUR DE). Le Paysan Gentilhomme, ou Avan- 
tures de M. Ransau, avec son Voyage aux Isles Jumelles. 

Paris: Pierre Prault, 1737 
2 parts in 1 vol., 12mo, French eighteenth century tan calf, gilt tooled back with a 
gilt lettered red morocco label, sides with a gilt triple fillet border and with the 
arms of MADAME DE POMPADOUR in the centre, red edges. (Two wormholes along 
the back hinge, corners slightly worn.) 
FROM THE LIBRARY OF MADAME DE POMPADOUR, IN A BINDING WITH HER ARMS. 
Not listed in Quentin Bauchart. 
With the early signature “De Beauchamps” on each title-page. 


299 CATO (DIONYSIUS). Catonis Disticha moralia, et Lilii Monita paeda- 


vogica; or, Cato’s Moral distichs, and Lily’s Paedagogical admonitions. 
By John Stirling. The second edition. , 

London: Printed for the Author, 1734 
8vo, English eighteenth century red morocco, gilt tooled back, sides elaborately 
gilt tooled in the “cottage” style, gilt porders inside, gilt edges. (Back slightly 
cracked at the top and lower corners worn.) 

A FINE EXAMPLE OF THE “COTTAGE” STYLE OF ENGLISH BINDING. 
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PRINTED ON VELLUM 


/ lO ~ 400 CATULLUS, TIBULLUS, AND PROPERTIUS. [Carmina.] Pristino 
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nitori restituti, & ad optima Exemplaria emendati. 3 engraved frontis- 
pieces, 3 vignettes, and 4 tail pieces. 

Lutetiae Parisiorum: apud Ant. Urb. Coustelier, 1743 
3 vols., 12mo, French eighteenth century crimson morocco, gilt tooled backs with 


gilt lettered olive morocco labels, sides with a gilt triple fillet border, gilt edges, 
pale blue watered silk end-leaves, attributed to DEROME. 


FIRST EDITION WITH THESE ENGRAVINGS. ONE OF ABOUT TEN COPIES PRINTED ON 
VELLUM, according to Cohen. 


From the Syston Park library and the library of William Loring Andrews, with 
bookplates. 


CAYLUS (MARTHE MARGUERITE DE VILETTE, MARQUISE 
DE). Les Souvenirs. A Amsterdam: Chez Marc-Michel Rey, 1770 


12mo, contemporary green morocco, gilt tooled back, gilt fillet borders on the sides, 
gilt borders inside, gilt edges. 

FIRST EDITION. Published under the auspices of Voltaire. 

From the library of Robert Hoe, with bookplate. 


CAYLUS (MARTHE MARGUERITE DE VILETTE, MARQUISE 
DE). Souvenirs. Préface par Voltaire. Notice de M. de Lescure. 
Engravings by L. Boisson after Lionel Péraux. Paris: L. Carteret, 1908 


Small 8vo, blue crushed levant morocco, gilt tooled back, sides with gilt double 
fillets and an inner rectangular panel of gilt lines with corner fleurons, wide gilt 
borders inside, doublures and linings of red watered silk, by CHAMBOLLE-DURU. In 
a morocco-edged slip case. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 150 numbered copies on 
Japanese vellum and vélin du marais, this being one of the former. 


CAZOTTE (JACQUES). Olliver, Poéme. 12 plates engraved by Gode- 
froy after Lefebvre. Paris: Imprimerie de Pierre Didot l’Ainé, 1798 


2 vols., 12mo, dark blue crushed levant morocco, gilt tooled backs, sides with a gilt 
triple fillet border, gilt dentelle borders inside, gilt over marbled edges, the fore 
and lower edges mostly uncut, forwarded by CUuZzIN and finished by MAILLARD. 
(Trifling damp stain at the top margin of one plate in Vol. I.) 

FIRST EDITION WITH THESE PLATES. A LARGE PAPER COPY CONTAINING TWO ADDI- 
TIONAL SETS OF THE PLATES, ONE OF WHICH CONSISTS OF PROOFS BEFORE LETTERS 
AND THE OTHER OF PROOFS IN THE PRELIMINARY ETCHED STATE, THE LATTER BEING 
VERY RARE. 


CENTRE DE L’AMOUR (LE), Decouvert soubs Divers Emblesmes 
Galans et Facetieux. Engraved pictorial title-page, 92 numbered 
plates, and 1 final plate. 

A Paris, Chez Cupidon [Amsterdam, circa 1680] 
Small oblong 4to, crimson crushed levant morocco, gilt tooled back, sides with a 
gilt triple fillet border, gilt dentelle borders inside, gilt edges, by ALLO. (A few 
trifling marginal restorations.) 
A CURIOUS SERIES OF ENGRAVINGS SHOWING VARIOUS “SUJECT GALANTS”, with 
equally curious accompanying verses. This copy measures 6% by 7% inches. 
From the library of Robert Hoe, with bookplate. 
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30-405 CEREMONIES DES GAGES DE BATAILLE selon les Constitutions 


10 - 406 


407 


du Bon Roi Philippe de France, Représentées en Onze Figures. Pub- 
liées d’aprés le Manuscrit de la Bibliothéque du Roi, par G. A. Crapelet, 
Imprimeur. 11 lithographic plates by Mlle Formentin reproducing in 
black and white the pages with miniatures in the mid-fifteenth century 
manuscript noted above. Paris: Imprimerie de Crapelet, 1830 


8vo, dark blue levant morocco, back panels and the sides with a semis of bold 
fleurs de lis stamped in gold, gilt dentelle borders inside, gilt over partly uncut 
edges, by Harpy. 


ONE OF THE FEW COPIES ON HOLLAND PAPER, WITH THE PLATES ON VELLUM. The 
headings reproduced on the plates have been rubricated and some of the capitals 
have been painted in red or blue. 


CERVANTES SAAVEDRA (MIGUEL DE). Les Principales Avan- 
tures de l’Admirable Don Quichotte, Représentées en Figures par 
Coypel, Picart le Romain, et autres Habiles Maitres: avec les Explica- 
tions des XXXI Planches de cette magnifique collection, tirées de 
Yoriginal Espagnol de Miguel de Cervantes. Vignette on the title-page 
and dedication head piece designed and engraved by Van Schley and 31 
plates engraved by various artists after Coypel, Picart, Boucher, 
Cochin, Lebas, and Tremoliéres. La Haie: Pierre de Hondt, 1746 


Folio, contemporary light brown calf, gilt tooled back with a gilt lettered maroon 
morocco label, gilt edges. (Binding worn and partly stained, some pieces chipped 
from the backstrip, title-page very faintly soiled in the lower right marginal 
corner.) 

FIRST EDITION OF THIS MAGNIFICENT SET OF ENGRAVED PLATES, WHICH ARE PROOFS 
BEFORE LETTERS IN THIS Copy. These illustrations were originally published in 
the folio edition issued in 1723-4, but are here presented in a new set of en- 
gravings. 


CERVANTES SAAVEDRA (MIGUEL DE). Histoire de !Admirable 
Don Quichotte de la Manche, Traduite de l’Espagnol de Michel de Cer- 
vantes, Enrichie des belles figures dessinées de Coypel & gravees par 
Folkema & Fokke, 6 engraved title-page vignettes, engraved title-page 
in Vol. I, and 31 plates engraved by Folkema, Fokke, and Brunet after 
Coypel and others, 6 vols., 1768 + Nouvelles de Michel de Cervantes 
Saavedra, engraved portrait by Folkema after Kent and 13 plates de- 
signed and engraved by Folkema, 2 vols., 1768. ; 

Amsterdam and Leipzig: Arkstée & Merkus, 1768 
Together 8 vols., 12mo, uniform crimson levant morocco, gilt lettered backs, gilt 
dentelle borders inside, gilt over marbled edges, by ALLO. (First set with marginal 
restoration in the title-leaf of Vol. I, repaired tear in the penultimate leaf of 
Vol. II; second set with one plate in Vol. I restored along the inner margin, title- 
leaf of Vol. IL with some repairs and rebacked; a few other defects or repairs.) 
TWO ATTRACTIVE SETS. The Don Quichotte is apparently a hybrid set with illustra- 
tions from two editions. According to Cohen it should contain a portrait, although 
this is not mentioned by Ashbee, An Iconography of Don Quixote. The following 
plates are apparently from the 1774 edition (La Haye), which contains 31 plates 
by R. Brunet after Coypel and others: 5, 6, 8, 9, 10-17, 20-27, 30, and 31 (of these 
13-16, 20-27, 30, and 31 are signed by Brunet). Twenty-four of the plates in the 
1768 edition appeared originally in the edition of 1744. 
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IN A CONTEMPORARY FRENCH MOROCCO BINDING 


CERVANTES SAAVEDRA (MIGUEL DE). El Ingenioso Hidalgo 
Don Quixote de la Mancha. Nueva Edicion Corregida por la Real 
Academia Espanola. 4 pictorial title-pages (two.of which are repeti- 
tions), 1 portrait of Cervantes, 31 plates, 25 head pieces, 20 tail pieces, 
and 13 ornamental capitals, designed by Antonio Carnicero, Joseph 
del Castillo, Bernardo Barranco, Joseph Brunete, Geronimo Gil, and 
Gregorio Ferro, and engraved by various artists. 

Madrid: Joaquin Ibarra, 1780 
4 vols., 4to, contemporary French crimson levant morocco, gilt tooled backs, sides 
with a gilt triple fillet border, gilt edges. 
AN EDITION FAMOUS FOR ITS BEAUTIFUL TYPOGRAPHY AND ILLUSTRATIONS AND FOR 
ITS TEXTUAL VALUE. 
From the library of Baron S. de la Roche Lacarelle, with bookplate. 


[CERVANTES SAAVEDRA (MIGUEL DE).] Portrait and 14 mez- 
zotint and crayon engravings by Lavallé, Chapuy, Tassaert, and Leroy, 
after Castillo, Carnicero, and Barranco, printed in colors. 

[France, circa, 1780] 
Folio, half crimson crushed levant morocco, gilt tooled back, gilt top, uncut, by 
DAVID. 
FIFTEEN ENGRAVINGS, PRINTED IN COLORS, AFTER THE DESIGNS OF THE MADRID 


EDITION OF 1780. A broken set, similar to that described by H. S. Ashbee, An 
Iconography of Don Quixote, 1895, No. 73. 


CERVANTES SAAVEDRA (MIGUEL DE). El Ingenioso Hidalgo 
Don Quijote de la Mancha. Edicion en miniatura. Woodcut border on 
the title-page, portrait and 8 plates engraved by Stalker and 1 double- 
page engraved map. Paris: Julio Didot Mayor, 1827 
32mo, contemporary green polished calf, gilt tooled back with two red morocco 
ornaments, sides with a gothic architectural design stamped in blind and with a 
design of the head of a knight surrounded by trophies in gilt in the centre, gilt 
borders inside, gilt edges, by SIMIER. 

LIMITED MINIATURE EDITION WITH THE PLATES ON MOUNTED CHINA PAPER, executed 
at the expense of J. M. de Ferre, president of the Cortes and a great admirer of 


Cervantes, at a cost of over 30,000 francs. The types used in the letterpress and 
the tools cut for the binding were specially designed for this edition. 


From the libraries of Ferdinand VII of Spain and Robert Hoe, with bookplates. 


ONE OF THE FINEST AND RAREST BOOKS 
OF THE ROMANTIQUE PERIOD 


CERVANTES SAAVEDRA (MIGUEL DE). L’ingénieux hidalgo Don 
Quichotte de La Manche. Traduit et annoté par Louis Viardot. 800 
woodcuts after Tony Johannot. Paris: J. J. Dubochet et Cie, 1836-7 


2 vols., 8vo, French contemporary green grained boards, green morocco backs, gilt 
tooled, gilt edges. (First few leaves slightly foxed.) 


FIRST EDITION OF VIARDOT’S TRANSLATION, AND WITH JOHANNOT’S FAMOUS WOOD 
ENGRAVINGS. ONE OF THE VERY FEW AND RARE COPIES PRINTED ON CHINA PAPER, 
The frontispiece of Vol. I is in the state showing Don Quixote with a mustache. 


THE COMPANION OF JOHANNOT’S MOLIERE AND, LIKE THAT, CONSIDERED ONE OF THE 
FINEST AND RAREST PUBLICATIONS OF THE ROMANTIQUE PERIOD. 


CERVANTES SAAVEDRA (MIGUEL DE). L’ingénieux chevalier 
Don Quichotte de La Manche. Traduction nouvelle. 4 engraved plates 
and 24 woodcuts in the text after Grandville. Tours: Mame et Cie, 1838 
2 vols., small 8vo, original boards decorated in gold and colors. 

FIRST EDITION WITH THE GRANDVILLE ILLUSTRATIONS. VERY SCARCE IN THE ORIG- 
INAL DECORATED BOARDS. 
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Quichotte de La Manche. Portrait and 257 plates Vierge. 
Paris: Hachette et Cie, 1909 


4 vols., royal 4to, orange crushed levant morocco, backs and sides gilt tooled with 
multiple fillets, gilt multiple fillet borders inside, original wrappers bound in, gilt 
edges, by CHAMBOLLE-DURU. In morocco-edged slip cases. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of ten numbered copies on Japa- 
nese vellum, with the plates in two states. 


BOUND FOR MARIE ANTOINETTE’S LIBRARY 
AT THE CHATEAU DE TRIANON 


CHAMPMESLE (C. CHEVILLET, DIT). Les Oeuvres de Monsieur de 
Champmeslé. Premiere partie. [Seconde partie. ] 

Paris: Pierre Jacques Ribou, 1735 
2 vols., 12mo, French late eighteenth century sprinkled calf; straight backs with 
gilt lettered olive morocco labels, gilt tooled paneling with fleurons, and the 
crowned initials C.T for CHATEAU DE TRIANON at the foot; sides with a gilt triple 
fillet border with the arms of MARIE ANTOINETTE, WIFE OF Louis XVI, in the 
centre; sprinkled edges. (Hinges worn; slight repair at the top of the front 
hinges; very small piece chipped from the top of the backstrip of Vol. I.) In a 
green morocco solander case. 
Copy ONCE OWNED BY MARIE ANTOINETTE, BOUND FOR THE LIBRARY AT HER 
FAVORITE RUSTIC RETREAT, THE CHATEAU DE TRIANON. This library was more 
extensive and better chosen than the Queen’s other library at the Tuileries; in 
1793 it was transferred to the Bibliothéque Nationale. The name of an early 
owner is inscribed on each title-page and has been later canceled with ink. 


CHANSONS FOLLES. Engraved title-page by Henry Somm. 
[Evreux: Charles Herissey, n.d. ] 
12mo, French light brown levant morocco, gilt tooled back, sides with a gilt border 
frame with corner fleurons enclosing a satyr’s head, gilt borders inside with corner 
fleurons, original covers bound in, gilt edges, by CANAPE. In a morocco-edged slip 
case. 
One of 75 numbered copies on Japanese paper, WITH 68 ORIGINAL SPIRITED WATER- 
COLOR DRAWINGS, unsigned. 


VERY RARE IN THE ORIGINAL PARTS 


CHANTS ET CHANSONS POPULAIRES DE LA FRANCE. Tilus- 
trated by engraved music and hundreds of engravings after Daubigny, 
Meissonier, Trimolet, Steinheil, Staal, Emy, Boilly, De Beaumont, and 
others. Paris: H. L. Delloye, 1843 


84 parts, 8vo, original wrappers, uncut, enclosed in the three general wrappers. 
In three morocco-edged slip cases, with half blue straight-grain morocco inner 
folders. 

First EpDITION. First ISSUE OF ALL BUT SEVENTEEN OF THE EIGHTY-FOUR PARTS 
(i.e., Parts 5, 12, 16, 17, 18, 53, 69, 71, 75, and 82, which are in the second state; 
Parts 4, 13, 14, and 15, in the third state; Part 3, in the fourth state; and Parts 1 
and 2, in the final state). THE THREE GENERAL WRAPPERS ARE IN THE FIRST 
STATE. 

ONE OF THE MOST FAMOUS OF THE ROMANTIQUE BOOKS. 

EXTREMELY RARE IN THE ORIGINAL PARTS. APPARENTLY ONLY THREE COPIES HAVE 
BEEN OFFERED AT PUBLIC SALE IN THE LAST TWENTY-FIVE YEARS. 
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[CHARLES I, KING OF ENGLAND.] Etzov Bastktxy. The Pourtraicture 
of His Sacred Maiestie in his Solituavs and Sufferings. Folding en- 
graved portrait frontispiece. [London] 1648 
8vo, contemporary dark brown morocco, gilt tooled back; sides with double gilt 
fillets and an inner rectangular panel of double gilt fillets with corner fleurons, 
with the arms of CHARLES II OF ENGLAND in the centre; gilt edges. (Folding 
frontispiece hinged.) 

First EDITION. Almack, No. 2, with the errors of pagination in quire G corrected. 
A LARGE AND FINE COPY, measuring 6ti by 4;% inches, in a handsome English 
binding of the period. 


From the library of John Welshman Whateley, with bookplate. 


[CHARLES I, KING OF ENGLAND.] Etxov Baotk:xy. The Pourtraicture 
of His Sacred Maiesty in His Solitudes and Sufferings. 

Printed Anno Dom. 1648 
Small 12mo, English seventeenth century mosaic binding in dark olive morocco, 
gilt tooled back with small inlaid crimson morocco roundlets; sides with inlaid 
crimson morocco corner pieces and a central yellow morocco cartouche, the whole 
richly tooled in gilt; gilt edges. (Title-leaf slightly frayed and a small piece torn 
from the lower outer marginal corner.) 


Almack, No. 18. Without the two blank leaves found in some copies before the 
title-leaf. 


Copy IN A FINE ENGLISH SEVENTEENTH CENTURY MOSAIC BINDING. 


A COMPLETE SET OF THIS FAMOUS PERIODICAL 
ILLUSTRATED WITH COSTUME PLATES IN COLOR 


CHARNOIS (J. C. LE VACHER DE). Costumes et Annales des 
Grands Théatres de Paris, Accompagnés de Notices intéressantes et 
Curieuses. Ouvrage Periodique. 179 plates, mostly in the gouache 
manner and mostly printed in colors, engraved by Janinet, Ridez, 
Phélippaux, and Alix after Duplessis-Bertaux, Dutertre, Le Barbier, 
Desrais, Janinet, and other artists; also numerous plates of engraved 
MUSIC. [ Paris, 1786-9] 


7 vols., 8vo, green crushed levant morocco, gilt tooled backs, sides with gilt triple 
fillet borders, gilt dentelle borders inside, gilt over marbled edges, by CHAMBOLLE- 
DURU. 

A COMPLETE SET OF THIS PERIODICAL ON THE THEATRES IN PARIS, ILLUSTRATED 
WITH PLATES SHOWING DRAMATIC COSTUMES, MOSTLY PRINTED IN COLORS. Although 
this publication is known as the work of Le Vacher de Charnois, it was started 
by M. d’Auberteuil, who edited Nos. 1 to 27 inclusive of the first year. From 
No. 28 of the first year to No. 30 of the second year it appeared anonymously, and 
from No. 31 of the second year to No. 32 of the fourth year it was edited by Le 
Vacher de Charnois. The periodical was published successively by Couturier, 
Janinet, and Drouhain, all three of whom were printers and publishers of engray- 
ings in color. 


This set, which is from the Franchetti library, has been collated with the descrip- 
tion given by André Monglond in La France Révolutionnaire et Impériale (1930, 
Vol. I, col. 532-42) of the copy in the Bibliotheque Nationale. Since the latter 
copy, however, is incomplete, Monglond does not include in his numeration the 
following plates which are present in this copy: 


Année II, No. 26. 2 pp. of music (1 leaf) entitled Air d’Oedipe a Colone. 
Année III, No. 32. 2 pp. of music (1 leaf) entitled Air de Amant a l’Epreuve. 
Année IV, Plate No. [11 bis. Maniére de drapper la chlamyde.] In black. 


Année IV, Plate No. 16 [bis. Maniére de drapper la toge.] In black, partly colored 
by hand. 


Année IV, Plate No. 29. Armes des Athlétes. In black. 


The following plates in this copy either differ from Monglond’s description in the 
following points or were lacking in the copy described by him: 


Année I, Plate No. 5. D. P. Bertaux del. 1786 (instead of Dutertre). In black. 
[DESCRIPTION CONTINUED ON FOLLOWING PAGE] 
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Année I, Plate No. 6. D. P. Bertaux del. 1786 (instead of Dutertre) J...f Sp. 
In black. 


Année I, Plate No. 7. Mad.e Dugazon. Role de Nina. Dutertre pinx. Janninet 
[sic] sculp. Paix ... il appelle . .. hélas! hélas Le bien aimé n’appelle pas. 
In colors. 


Année I, Plate No. 10. Dutertre pine. Janinet. 

Année I, Plate No. 17. Dutertre pinx. Phelippaux Se. 

Année I, Plate No. 32. le Moine del. F Janinet Sculp. M.de S.t Huberti De 
VAcadémie Royalle [sic] de Musique. In colors. 

Année I, Plate No. 34. M.le Colombe l’ Ainée Dans la Colonie. In colors, unsigned. 


Année II, Plate No. 7. Me Arnould. Role d’Jphigénie in Aulide Dans Vopera de 
ce nom. In colors, unsigned. 


From the Franchetti and Robert Hoe libraries, with bookplates. 


CHATEAUBRIAND (VICOMTE F. R. DE). Les Aventures du Dernier 
Abencerage. Portrait after David d’ Angers and 43 illustrations after 
Daniel Vierge, engraved by Florian. Paris: Edouard Pelletan, 1897 


Royal 8vo, lavender crushed levant morocco, Jansenist style, gilt fillet borders in- 
side with corner fleurons inlaid in orange and olive morocco, doublures and linings 
of yellow silk brocade, original wrappers bound in, gilt over rough edges, by 
Marius MicHeEu. In a morocco-edged slip case. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 350 numbered copies, of which 
this is ONE OF FIFTEEN ON IMPERIAL JAPANESE VELLUM, with two additional sets 
of the illustrations, hors texte, one on Japanese vellum. Bound in are two leaves 
from the trial printing, discarded because of the inking, with a marginal note to 
that effect by the publisher. 


From the library of the Marquis de Piolenc (Paris, 1913). 


CHAUCER (GEOFFREY). The woorkes of Geffrey Chaucer, newly 
printed with diuers addicions, whiche were neuer in printe before. 
Printed in black letter, with woodcut of Chaucer’s arms on the title- 
page, woodcut title-page for The Canterbury Tales, woodcut at the 
head of The Knight’s Tale, and many woodcut initials. 

[London: Jhon Kyngston for Jhon Wight, 1561] 
PONE ea seventeenth century sheep. (Slight worming in the first few 
eaves. 
FouRTH COLLECTED EDITION. Second Issue, after the suppression of the worn 


woodcuts in the prologues, and the substitution of Chaucer’s for Grafton’s arms 
on the title-page. A LARGE AND FINE COPY, UNREPAIRED AND UNWASHED. 


On the title-page are the eighteenth century signatures of George Smith Westleigh 
and John Newport, and a Latin inscription recording the presentation of the book 
by the latter to Geoffrey of Geoffrey Castle, Worcester. At the end of many of 
the works and on the final leaf are notes apparently in the hand of John Brand 
1744-1806), Secretary to the Society of Antiquaries. 


CHAUCER (GEOFFREY). The Complete Works. Edited, from nu- 

merous manuscripts, by the Rev. Walter W. Skeat. Frontispieces. 
Oxford: Clarendon Press, 1894 

7 vols., 8vo, original cloth, uncut. 

From the library of Louis Hotchkiss Brittin, with his bookplates and autograph. 


[CHERON (SOPHIE ELISABETH).] Essay de Pseaumes et Can- 
tiques mis en Vers, et enrichis de figures. Par Mademoiselle ***. Hn- 
graved title-page and 24 plates by Louis Cheron. 

Paris: Michel Brunet, 1694 
8vo, brown levant morocco, gilt lettered back, gilt dentelle borders inside, gilt 
edges, by CAPE. (Two small marginal spots in one leaf, faded signature at the 
foot of the engraved title-page.) 

FIRST EDITION. 
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FIRST EDITION OF THIS POEM ON CHIVALRY 
IN A MOSAIC BINDING BY CUZIN 


60 ~ 424 CHEVALIER AUX DAMES (LE). Cy est le Cheualier aus Dames. 


De grant leaultez et prudence Qui pour les garder d[e] to9[us] blasmes 
Fait grant prouesse et gra[n]t vailla[n]ce. 23 woodcut half-page illus- 
trations, one of which is on the title-page and seven of which are repe- 
titions; the woodcut on leaf l’, recto, signed “Francois Oudet’; printed 
in gothic type. [Metz: Gaspart Hochfeder, 1516] 


8vo, light brown levant morocco, back panels with gilt tooled and inlaid mosaic 
designs; sides with a mosaic pattern of interlaced strapwork and leafy arabesques 
inlaid in blue, dark brown, and cream levant morocco and outlined or tooled in 
gilt; gilt borders inside, doublures of white vellum with a gilt tooled decorative 
fillet frame with a cherub’s head at each corner and rosettes; gilt gauffered edges; 
by CuzIn. (Last leaf in pen-and-ink facsimile by Pilinsky; title-leaf with mar- 
ginal restoration along the fore edge; penultimate leaf with small restoration in 
the margin and elsewhere, including a very small amount of letterpress; doublures 
slightly discolored. In a morocco solander case. 

FIRST EDITION OF THIS ANONYMOUS POEM ON CHIVALRY, IN A MAGNIFICENT MOSAIC 
BINDING BY CUZIN. 

Laid in is Cuzin’s receipted bill for the binding and for the solander case, dated 
November 26, 1887; also a copy of his engraved visiting card. 


CHEVALIER (THOMAS). A Treatise on Gun-Shot Wounds, which 
obtained the premium given by the Royal College of Surgeons in Lon- 
don for the year 1803. Engraved frontispiece. 

London: Samuel Bagster, 1804 


Small 8vo, crimson straight-grain morocco, gilt tooled back; sides with a gilt fillet 
enclosing a wide gilt border composed of arabesques, floral sprays, spaced open 
circles, and crowned lions, and with an irregular centre panel blind tooled with 
wreaths, floral arabesques, and crowns; wide gilt borders inside composed of 
crowned lions, festoons, floral sprays, and open circle and pointillé ornaments, 
enclosing gilt borders of scrollwork; doublures, linings, and fly-leaves of dark 
blue watered silk, with borders tooled in blind; gilt edges; probably by LEwIs or 
KALTHOEBER. 

First EpITion. IN A RICH PERIOD BINDING. Chevalier’s Treatise is dedicated to 
the king, and from the unusual richness of the binding and the free use of the 
crowned British lion in the tooling it seems probable that this is the dedication 
copy. 


[CHEVIGNE (COMTE LOUIS M. J. DE).] Les Contes Rémois. Par 
M. le CtedeC ... Portraits of Chevigné and of Lavalette engraved 
on steel by Buland after Meissonier and 40 head vignettes engraved 
on wood by various artists after Meissonier and Foulquier. 

Paris: Michel Lévy Fréres, 1858 
8vo, crimson levant morocco, gilt tooled back, sides with a gilt triple fillet border, 
doublures of citron levant morocco with a gilt double fillet border and inner panel 
enclosing a diaper pattern of flower baskets and other motifs, gilt over marbled 
edges, by CHAMBOLLE-DURU, finished by MARIUS-MICHEL. 

FIRST EDITION WITH THESE ILLUSTRATIONS, IN A FINE BINDING. 
EXXTRA-ILLUSTRATED by the insertion of a set of 30 etched plates used in the edi- 
tion published by Hetzel in 1848 and a portrait of Meissonier by Regnault after 
the painter himself, this last in two states, before and after letters. 


Also inserted are the leaf (pp. 177-8) from the 1842 edition bearing the Conte 
XXVII: Colin-Maillard Assis, which was omitted in this edition, and an A. L. s. by 
the author, 3 pp., 8vo, dated at Reims, January 7, 1830, to Monsieur Turpin. 
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M.le CtedeC ... Portraits of Chevigné and of Lavalette engraved 
on steel by Buland after Meissonier and 40 head vignettes engraved 
on wood by various artists after Meissonier and Foulquier. 

Paris: Michel Lévy Fréres, 1858 
8vo, orange levant morocco, gilt tooled back with light green inlaid morocco panel- 
ing; sides with a gilt tooled dentelle and fillet border with large central frame of 
inlaid light green morocco elaborately tooled with floral ornamentation, doves, 
quivers, and arrows; doublures of slate-blue morocco with a gilt dentelle and fillet 
border and multiple fillet and pointillé frame with red corner floral ornaments; 
linings of floral brocade; gilt top; by RITTER. 

FIRST EDITION WITH THESE ILLUSTRATIONS, IN AN ATTRACTIVE MOSAIC BINDING. 
EXTRA-ILLUSTRATED by the insertion of a portrait of Chevigné designed and etched 
by L. Flameng (on laid tissue paper, inlaid); a portrait of Meissonier by L. 
Massa on India paper; and a set of the portrait of Chevigné after Flameng and 6 
plates after J. Worms, all etched by Rajon, for the 1877 edition, each in two states, 
proofs before letters on Japanese paper and proofs after letters on China paper. 


CHOLIERES (JEAN DOGONNEAU, SIEUR DE). La Guerre des 
Masles contre les Femelles. Representant en trois Dialogues les pre- 
rogatiues & dignitez tant de l’vn que de autre sexe. Auec les mes- 
langes Poétiques du Sieur de Cholieres. Paris: Gilles Robinot, 1614 


Small 12mo, French early nineteenth century crimson straight-grain morocco, gilt 
tooled back, sides with a gilt floral border and the arms and initials of ADOLPHE 
AUDENET in the centre, gilt edges. (One headline barely trimmed into.) 

Scarce. From the libraries of Adolphe Audenet, Charles Nodier, and Robert Hoe, 
with bookplates. 


[CHORIER (NICOLAS).] Joannis Meursii Elegantiae Latini Sermonis 
seu Aloisia Sigaea Toletana De arcanis Amoris & Veneris. Hngraved 
frontispiece attributed to Gravelot. 

Lugduni Batavorum, Ex Typis Elzevirianis [Paris: Barbou] 1757 
2 vols. in 1, 8vo, crimson levant morocco, gilt tooled back; sides with a gilt tooled 
border and corner ornamentation of scrolls, flowers, birds, and a cartouche enclos- 
ing the bow, arrows, and quiver of Cupid; gilt dentelle borders inside; gilt over 
marbled edges; by CHAMBOLLE-DURU. 
FIRST EDITION WITH THIS FRONTISPIECE. Cohen mentions an engraved title-page, 
but in this copy both title-pages are printed. 


From the library of Robert Hoe, with bookplate. 


CHRYSOSTOM (SAINT JOHN). D. Ioannis Chrysostomi Homiliae 
in partem multod meliorem Dauidici Psalterij. 

Parisiis: apud Sebastianum Niuellium, 1554 
Small 8vo, Italian contemporary dark crimson morocco, gilt tooled back; sides with 
gilt tooled bold leafy scrolls at the corners and a central cartouche enclosing the 
arms of PoPE Pius V (1566-72), each cover with a brass boss at each corner; two 
brass clasps, gilt gauffered edges with a scrolling design picked out in red. (Open- 
ing leaves faintly waterstained at the edges.) In a morocco slip case. 
A BINDING WITH THE ARMS OF Pope Pius V. On the back cover is a small inlaid 
cartouche at the top, apparently of later date, bearing the legend “Io. Chrys: 
in- Psalmos.” in gilt. 
From the libraries of Carlo Ponzone di Casale, Jacob Cowan de Roshall, and 
Oliver Henry Perkins, with bookplates. 
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THREE VOLUMES IN SUPERB MOSAIC FANFARE BINDINGS 
BY ANTOINE MICHEL PADELOUP 


CHRYSOSTOM (SAINT JOHN). Homelies ou Sermons de 8. Jean 
Chrysostome Patriarche de Constantinople. Traduits en Francois par 
Paul Antoine de Marsilly. Cinquieme Edition. 

Paris: André Pralard; 1693 
3 vols., 8vo, French contemporary dark blue morocco, backs with gilt lettered red 
morocco labels and gilt tooled mosaic ornamentation in citron and red morocco; 
sides with a mosaic fanfare design consisting of geometrically interlaced triple 
fillet strapwork forming compartments, some of which are of inlaid citron or red 
morocco and all of which are elaborately tooled in gilt with pointillé arabesque 
patterns; gilt dentelle borders inside; end-leaves of white paper with a gilt floral 
pattern; gilt edges; by PADELOUP. Hinges of Vols. I and III very slightly cracked.) 
In three red straight-grain morocco solander cases. 
A SUPERB EXAMPLE OF MOSAIC FANFARE BINDING BY ANTOINE MICHEL PADELOUP 
1685-1758), OF THE GREATEST RARITY. 


This binding is mentioned by G. D. Hobson (Les Reliures a la Fanfare, London, 
1935, p. 65), who notes that there is a binding of identical design, signed by 
Padeloup, on a book printed in Paris in 1726 (Rappaport, Rome, Cat. No. 50), and 
that there is another identical binding on a volume in the Rahir sale, Part I, No. 
50. In the Rahir catalogue the binding is unascribed but said to resemble the type 
of bindings attributed to Le Gascon. 

This binding is reproduced with a full-page plate in colors and gold in One Hun- 
dred and Seventy-Six Historical Book-Bindings . . . from the Library of Robert 
Hoe (New York, 1895), Pl. 107; it is also reproduced in the sale catalogue of the 
Hoe library, Part IV, No. 359, with a half-tone plate. 

From the library of Robert Roe, with bookplate. 


THIRD EDITION OF CICERO’S ORATIONS 
FROM THE LIBRARY OF COUNT HOYM 
IN AN ARMORIAL BINDING ATTRIBUTED TO DU SEUIL 


CICERO (M. TULLIUS). Orationes. 298 leaves, the first and last 
blank, roman type, 37 lines to a page, with capital spaces, the latter 
filled in with bold Lombard capitals, some with ornamentation, by a 
contemporary rubricator, who has also added some initial strokes, 
heading underlining, and manuscript oration headings, all in red. 
[Venice] Adam de Ambergau, 1472 


Folio, French early eighteenth century crimson levant morocco; back panels with 
a gilt tooled diaper pattern of continguous small convolute fillets with pointillé 
tooling; sides with a gilt tooled triple fillet border and with the coat of arms of 
CHARLES HENRI, COMTE D’HoyM, in the middle; gilt borders inside, marbled end- 
papers, gilt over marbled edges, attributed to DU SEuIL. (Trifling marginal tears 
in two or three leaves.) 
THIRD EDITION OF CICERO’S ORATIONS, ONE OF THE FEW PRODUCTIONS OF THE 
EARLY PRINTER AT VENICE, ADAM DE AMBERGAU, this being one of five dated 
books printed by him (all in the years 1471-2) and one of three which bear his 
name. 
THE PRESENT IS A FINE COPY FROM THE FAMOUS LIBRARY OF COUNT Hoym (d. about 
1736), Minister Plenipotentiary in France of the King of Poland. IT IS IN A 
SPLENDID BINDING OF CRIMSON MOROCCO, BEARING THE HOYM COAT OF ARMS, 
ATTRIBUTED (see Hoe catalogue) To DU SEUIL. The leaves measure 115% by 8;%5 
inches (296 by 207 mm.). A few very faded and barely legible brief early mar- 
ginal annotations are visible on some of the opening pages. On the final blank 
leaf the rubricator has supplied a table of contents, written in red in bold cursive 
script. 
From the library of the Abbé Rive, with bibliographical notes in French in his 
handwriting on the front fly-leaf stating that the volume was purchased at the 
sale of the Hoym library, and from the libraries of the Hon. George Agar Ellis 
and Robert Hoe, with bookplates of these last two. 
Hain *5123; Proctor 4150; Gw 6766, listing only 43 and “a few other” known 
copies. 

[SEE ILLUSTRATION ] 
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MUCH REDUCED FACSIMILE OF 
ARMORIAL BINDING ATTRIBUTED TO DU SEVIL 


[NUMBER 4382] 


| 350. 


JEAN GROLIER’S COPY 
WITH HIS AUTOGRAPH SIGNATURE AND NOTES 
IN A MAIOLI BINDING 


433 CICERO (M. TULLIUS). M. T. Ciceronis Tusculanae Quaestiones, per 


Des. Erasmus Roterdamum diligenter emendatae, & scholijs illustratae. 
Caduceus device of Froben on the title- -page and on the last page; sev- 
eral decorative capitals. Basileae: in Officina Frobeniana, 1536 


Small 4to, middle sixteenth century brown calf, back without bands with gilt 
tooled guilloche band motifs and azured fleurons in the panels; sides with a gilt 
fillet border within two blind fillets; the front cover with the title lettered in gilt 
in the centre and with the legend THO MAIOLI ET: AMICORVM at the bottom; back 
cover with the motto INIMICI MEI MEA- MICHI NON ME- MICHI lettered in gilt ‘in the 
centre; gilt edges. (Slight restoration of the binding at the corners and along 
part of the front hinge; some faint marginal waterstains.) In a brown morocco 
solander case. 


A PRECIOUS COPY COMBINING THE ASSOCIATION OF TWO FAMOUS BIBLIOPHILES, JEAN 
GROLIER AND THOMAS MAIOLUS OR MAHIEU. Inscribed below the colophon is the 
following autograph note by Grolier: “Jo Grolierij Lugduneti [sis] et amicorum.” 
Brief autograph marginal inscriptions by Grolier, both slightly trimmed into, 
appear also on pp. 118 (“Su[m]lam voluptaté nihil dolere”) and 133 (“Nihil esse 
mali, quod turpe non sit”). Two marginal text reference notes on pp. 1 and 119 
are possibly also by Grolier. 

The device on the title-page and at the end and the initials have been colored and 
illuminated with gold, and the author’s name on the title-page and on the first 
page of text is also illuminated with gold and outlined with red. 


IN A BINDING MADE FOR THOMAS MAIOLUS, famous bibliophile who is now identified 
with Thomas Mahieu, secretary to Catherine de’ Medici. This binding is No. 30 in 
the list of Maioli bindings given in G. D. Hobson’s Maioli, Canevari, and Others 
(London, 1926). 

Inscribed on a blank leaf between quires a and b, immediately preceding the text, 
is the signature “Mat. Auguin” in a seventeenth century hand, in which is also 
inscribed the same last name on a fly-leaf in front. 

From the library of Samuel Putnam Avery, with bookplate. Exhibited at the 
Grolier Club, 1895, No. 18. 


CICERO (M. TULLIUS). Epistolae ad Atticum, ad M. Brutum, ad 
Quintum fratrem, summa diligentia castigatae. Pauli Manutii in Eas- 
dem Epistolas Scholia. Woodcut printer’s devices. 

Parisiis: Ex officina Rob. Stephani, 1543 


Small 8vo, French contemporary brown morocco; gilt tooled back, three panels 
with floral arabesques, two with interlaced spiral strapwork painted black, and 
two with a diamond pattern; sides with an elaborate grolieresque geometrical 
design of interlaced strapwork painted black, intertwined with leafy sprays, and 
with a fleur de lis in each of four small compartments, the whole framing a 
central oval in which are stamped in gilt the arms of FRANCIS I above his 
salamander device; gilt edges gauffered in a geometrical and floral design with the 
arms of France painted on a blue shield on all three edges. The arms on the front 
cover are somewhat cracked. In a cloth protecting cover. 


A FINE EXAMPLE OF A GROLIERESQUE BINDING executed for FRANCIS I, with his 
arms on both covers, that on the front cover somewhat cracked, but otherwise a 
CHOICE SPECIMEN OF EARLY SIXTEENTH CENTURY FRENCH BINDING. 


From the library of Oliver Henry Perkins, with bookplate. 
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CICERO (M. TULLIUS). Locutioni dell’Epistole di Cicerone Scielte da 
Aldo Mannucci: Vtilissime al comporre nell’una, & Valtra lingua. 
Woodcut title-page border. In Venetia [Aldus] 1582 


Small 8vo, Spanish seventeenth century red morocco, flat back with two broad 
bands and gilt tooling, sides with a border and corner fleurons and, in the 
centre on the front, the coat of arms of the DUKE MEDINA DE LAS TORRES; on 
the back, a shield displaying the emblems and mottoes of his house. The coat of 
arms is surmounted by a ribbon with the letters F E L (abbreviation of the motto 
“Fortuna Etiam Invidente”) and surrounded by a border of 17 circlets enclosing 
successively the letters ACGDDMMAHPPMIGPCL (abbreviation of a 
sentence which enumerates the Duke of Medina’s martial achievements: “Addidit 
Comitatui. Granducatum Ducatum Ducatum Marchionatum Marchionatum Arcis 
Hispalensis Perpetuam Prefecturam Magnum Indiarum Cancellarium Primam 
Guzmanorum Lineam”, the fourteenth and sixteenth letters having been inad- 
vertently transposed in tooling.) The shield on the back displays, besides those 
ae mentioned, still another motto, “Revoluta Foecundant”. Gilt and gauffered 
edges. 

A FINE SPECIMEN OF A VERY UNUSUAL SPANISH ARMORIAL BINDING, MADE FOR THE 
DUKE OF MEDINA, WHO BECAME CHANCELLOR FOR THE INDiES. A full description 
of this armorial binding is to be found in “Encuadernaciones heraldicas Es- 
ala by El Marques del Saltillo, in the Revista Espanola de Arte, March, 
With both the (System Park) bookplates of Sir John H. Thorold, and that of 
William Loring Andrews. 


CICERO (M. TULLIUS). His three Bookes of Duties to Marcus his 
Sonne, turned out of Latine into English, by Nicholas Grimald. 
Printed in black letter, the Latin text in roman; title within a border 
of type ornaments. London: Thomas Este [1600?] 


Small 8vo, Cambridge calf, carmine sprinkled edges. 

Eighth Edition of Grimald’s translation of De Offictis. THE “SHORT-TITLE CATA- 
LOGUE” LOCATES ONLY THE BRITISH MUSEUM, HARMSWORTH, AND NEWBERRY LI- 
BRARY COPIES. Grimald contributed forty poems to Tottel’s Songs and Sonettes, 
1557, issued four years after the first appearance of his popular translation of 
Cicero. 


CICERO (M. TULLIUS). Les Oraisons de Ciceron, Traduites en Fran- 
cois, sur la Nouvelle Edition d’Hollande 1724. Avec des Remarques. 


Par M. de Villefore. Pictorial title-page in Vol. I engraved by Cochin 
after De Boullongne. Paris: Chez Pierre Gandouin, 1732 


8 vols., 12mo, French eighteenth century red morocco, gilt tooled backs with labels 
of dark green and tan morocco; sides with a gilt triple fillet border and with the 
arms of BEATRIX DE CHOISEUL-STAINVILLE, DUCHESSE DE GRAMONT, in the centre; 
gilt borders inside, gilt over marbled edges. (With some slight foxing; backs of 
three volumes very slightly chipped and some corners worn.) 

The colophon at the end of Vol. VII is that of the printer, J. Barbou, dated 1731. 
BounD FoR BEATRIX DE CHOISEUL-STAINVILLE, DUCHESSE DE GRAMONT. 

From the library of T. N. Abdy, with bookplate in each volume. 


CICERO (M. TULLIUS). Histoire de Ciceron, tirée de ses Ecrits et 
des Monumens de son Siécle; Avec les Preuves & des Eclaircissemens. 
Frontispiece designed and engraved by Cochin. | ; 

Paris: Chez Didot, 1743- 
5 vols., 8vo, French contemporary red morocco, gilt tooled backs without bands 
with gilt lettered olive green and citron morocco labels; sides with a gilt triple 
fillet border and with the arms of BEATRIX DE CHOISEUL-STAINVILLE, DUCHESSE 
DE GRAMONT, in the centre; gilt edges. (Vol. I chipped at the top of the front 
hinge and at the bottom of the backstrip, slight crack in the top of the front hinge 
of Vol. IV, corners worn.) 
BouND FoR BEATRIX DE CHOISEUL-STAINVILLE, DUCHESSE DE GRAMONT. 


From the library of T. N. Abdy, with bookplate. 
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439 CICERO (M. TULLIUS). Lettres de Ciceron, Qu’on nomme vulgaire- 
ment Familieres; traduites en Francois sur les Editions de Graevius & 
de M. l’Abbé d’Olivet. Avec des Notes Continuelles. Par M. l’Abbé 
Prevost. Paris: Chez Didot, 1745-7 


5 vols., 12mo, French contemporary red morocco, gilt tooled backs without bands 
with gilt lettered olive green and citron morocco labels; sides with a gilt triple 
fillet border and with the arms of BEATRIX DE CHOISEUL- STAINVILLE, DUCHESSE 
DE GRAMONT, in the centre; gilt edges. (Tops of the backstrips of Vols. I and V 
slightly chipped, corners worn.) 

BOUND FOR BEATRIX DE CHOISEUL-STAINVILLE, DUCHESSE DE GRAMONT. 


From the library of T. N. Abdy, with bookplate. 


440 CICERO (M. TULLIUS). Traduction du Traité de l’Orateur de Ciceron, 
avec des Notes. Par M. l’Abbé Colin. Nouvelle Edition revue & cor- 
rigée, avec le Texte a la suite de la Traduction. 

Paris: Chez De Bure I]’ainé, 1751 
12mo, French contemporary red morocco, gilt tooled back with a label of dark 
green morocco; sides with a gilt triple fillet border and with the arms of BEATRIX 
DE CHOISEUL-STAINVILLE, DUCHESSE DE GRAMONT, in the centre; gilt dentelle 
borders inside, gilt over marbled edges. (Corners slightly worn; top of the back- 
strip chipped.) 

BOUND FOR BEATRIX DE CHOISEUL-STAINVILLE, DUCHESSE DE GRAMONT. 
From the library of T. N. Abdy, with bookplate. 


441 CICERO (M. TULLIUS). Traduction des Partitions Oratoires de 
Ciceron, Accompagnée de Notes [par l’Abbé Colin]. Avec la Harangue 
de Cicéron de la Divination contre Q. Cecilius. 

Paris: Chez De Bure Il’ainé et D.-J. Aumont, 1756 
12mo, contemporary red morocco, gilt tooled back with a black morocco label; sides 
with a gilt triple fillet border and with the arms of BEATRIX DE CHOISEUL-STAIN- 
VILLE, DUCHESSE DE GRAMONT, in the centre; gilt dentelle borders inside, gilt over 
marbled edges. (Corners worn.) 


BOUND FOR BEATRIX DE CHOISEUL-STAINVILLE, DUCHESSE DE GRAMONT. 
From the library of T. N. Abdy, with bookplate. 


442 CICERO (M. TULLIUS). Pensées de Ciceron, traduites pour servir a 
Véducation de la Jeunesse. Par M. ]’Abbé d’Olivet. Nouvelle Edition. 
Paris: Chez Barbou, 1766 
12mo, French contemporary red morocco, gilt tooled floral back with a label of 
black morocco; sides with a gilt triple fillet border and with the arms of BEATRIX 
DE CHOISEUL-STAINVILLE, DUCHESSE DE GRAMONT, in the centre; gilt borders in- 
side, gilt over marbled edges. 


BOUND FOR BEATRIX DE CHOISEUL-STAINVILLE, DUCHESSE DE GRAMONT. 
From the library of T. N. Abdy, with bookplate. 


443 CICERO (M. TULLIUS). Tusculanes de Ciceron, Traduites Par 
Messieurs Bouhier, & d’Olivet, de l’Académie Francoise. 
Paris: chez Barbou, 1766 
2 vols., 12mo, French eighteenth century crimson morocco, gilt tooled backs with 
gilt lettered dark olive and orange morocco labels; sides with a gilt triple fillet 
border and with the arms of BEATRIX DE CHOISEUL-STAINVILLE, DUCHESSE DE 
GRAMONT, in the centre; gilt edges. 


BOUND FOR BEATRIX DE CHOISEUL-STAINVILLE, DUCHESSE DE GRAMONT. 
From the library of T. N. Abdy, with bookplate. 
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CICERO (M. TULLIUS). Lettres de Ciceron a Atticus. 

Paris: J. Barbou, 1775 
4 vols., 12mo, French eighteenth century crimson morocco, gilt tooled backs with 
gilt lettered black and orange morocco labels; sides with a gilt triple fillet border 
and with the arms of BEATRIX DE CHOISEUL-STAINVILLE, DUCHESSE DE GRAMONT, 
in the centre; gilt edges. (Trifling defect on one front cover.) 
IN AN ATTRACTIVE ARMORIAL BINDING. Béatrix de Choiseul-Stainville, Duchesse de 
Gramont (1730-94), was the sister of the Duc de Choiseul, minister of Louis XV. 
BouND FOR BEATRIX DE CHOISEUL-STAINVILLE, DUCHESSE DE GRAMONT. 
From the library of T. N. Abdy, with bookplate. 


CICERO (M. TULLIUS). Cato Major, or His Discourse of Old-Age: 
With Explanatory Notes. Title-page printed in black and red. 
Philadelphia: B. Franklin, 1744 


4to, American nineteenth century plum-colored morocco. (Some leaves seriously 
wormed.) 

First EDITION OF THE FIRST TRANSLATION OF ANY CLASSIC PUBLISHED IN AMERICA, 
AND THE MOST FAMOUS PRODUCTION OF FRANKLIN’S PRESS. The word “only”, p. 27, 
line 5, is correctly spelled; in some copies it appears as “ony”. The translation 
and notes are the work of Chief Justice James Logan; “The Printer to the Reader” 
is by Franklin. 


CID. Poem of the Cid. Text reprinted from the Unique Manuscript at 
Madrid [and] Translation by Archer M. Huntington. Printed in gothic 
type in black and red, with illustrations. 

New York: G. P. Putnam’s Sons [1897] 


2 vols., small folio, original vellum, uncut, with silk ties. 
First EDITION OF THIS TRANSLATION. One of 100 numbered copies. 


CIRINO (ANDREA). A. R. P. D. Andreae Cirino Clerici Regularis 
Messanensis Variarum Lectionum de vrbe Roma eiusque Conditore 
Romulo Liber Singularis. Small engraved plate of the Madonna on the 


title-page. Panormi: Typis Augustini Bossij, 1665 


Folio, French contemporary crimson morocco, back with gilt tooled decorative 
panels enclosing the interlaced initials JBC surmounted by a coronet; sides with 
a gilt triple fillet border with the arms of JEAN BAPTISTE COLBERT, MARQUIS DE 
SEIGNELAY (1619-83), in the middle; sprinkled edges. 

IN A FINE BINDING WITH THE ARMS OF JEAN BAPTISTE COLBERT, CELEBRATED 
FRENCH MINISTER UNDER KincG Louis XIV. With the inscription ‘Bibliotheca 
Colbertina” in the upper margin of the title-page. 

From the library of the Hon. John Sherard, with his armorial bookplate. 


CIRO DI PERS. Poesie Del Caualier Fra Ciro di Pers. 
In Tortona: Per li Figliuoli del qd. Eliseo Viola, 1667 


Small 12mo, Italian contemporary or slightly later dark red morocco, back panels 
outlined with a heavy gilt fillet enclosing ornamentation of gilt roundlets and 
pointillé flearons painted with silver; sides divided with gilt fillets into four cor- 
ner panels and a central panel enclosing ornamentation as on the back; gilt edges. 
(Silver tarnished to gray.) In a green straight-grain morocco solander case. 

AN INTERESTING SPECIMEN OF BINDING. 

With the early signed ex-libris inscription of Nicolas de Desmoletz on the title- 
page; later owned by Monsieur de Vaubercy, with book-label, which bears the 
later notation “Payne & Foss 1819”; afterwards in the libraries of William 
Beckford, with the Hamilton Palace sale label, and William Loring Andrews, with 
bookplate. 
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CLADEL (LEON). L’Amour Romantique. Préface par Octave Uzanne. 
Illustrations by Gaujean, F. Beaumont, and Puyplat after A. 
Ferdinandus. Paris: Ed. Rouveyre & G. Blond, 1882 


8vo, green levant morocco, Jansenist style, doublures of citron morocco with a 
broad dentelle border in pointillé, linings of red brocaded satin with a floral design 
with gold thread in the petals, gilt top, uncut, by ALFRED MATTHEWS. 


ONE OF 15 NUMBERED COPIES ON JAPANESE PAPER, with duplicate illustrations, 
one being a remarque proof, in bistre. 


From the library of Robert Hoe, with bookplate. 


CLAMORGAN (JEAN DE). La Chasse du Loup, Necessaire a la 
Maison Rustique. 14 large woodcuts showing hunting scenes, traps, 
and related subjects. [Paris] Par Iaques du Puy, 1573 


Small 4to, maroon levant morocco, gilt tooled back with a fleur de lys in the 
panels; sides with a semis of alternating gilt fleurs de lys and crowned mono- 
grams of two interlaced C’s representing Charles IX of France to whom the work 
is dedicated, within a pair of gilt triple fillet borders; gilt fillet borders inside, 
doublures and end-leaves of maroon watered silk, gilt over marbled edges, by M. 
Lortic. (A few margins skilfully repaired.) In a morocco-edged slip case. 


A VERY RARE EARLY SEPARATE EDITION APPARENTLY UNRECORDED. The earliest 
separate edition in the Schwerdt Collection is that of 1583. The work originally 
appeared in 1566 as part of Estienne and Liebault’s Agriculture et Maison Rus- 
tique. A FINE COPY except for a few slight marginal restorations, in a fine modern 
binding by LORTIC. 


CLARETIE (JULES). Monsieur le Ministre. 10 etchings by Wallet 
after Adrien Marie. Paris: Maison Quantin, n.d. 


8vo, crimson crushed levant morocco; front cover with a gilt tooled floral spray 
inlaid in blue, yellow, lavender, citron, and green morocco; wide gilt dentelle bor- 
ders inside, doublures and linings of green grosgrain silk, original wrappers bound 
in, gilt over rough edges, by RUBAN. 


FIRST EDITION WITH THESE ILLUSTRATIONS. With an original watercolor drawing 
on the half-title. 


CLARETIE (JULES). La Canne de M. Michelet. Engraved portrait 
by Burney after Ulmann and 12 plates etched by H. Toussaint after 
Pal azet: Paris: L. Conquet, 1886 


12mo, crimson levant morocco, gilt lettered back, Jansenist style, gilt borders 
inside; doublures of vellum, each with an original painting by A. Robaudi; original 
wrappers bound in, gilt top, uncut. 


FIRST EDITION. IN A BINDING WITH PAINTINGS BY ROBAUDI ON THE DOUBLURES. 


CLARETIE (JULES). La Corde. Frontispiece and text illustrations 
by Ch. Jouas, engraved by Boisson, all on India paper. 

Paris: Imprimé pour les Amis des Livres, 1901 
8vo, French brown crushed levant morocco, gilt tooled back, gilt fillet border on 


the sides, gilt line and spiral border inside, original paper covers bound in, gilt 
edges, by CHAMBOLLE-DURU. 


One of 125 copies printed. 


CLARETIE (JULES). Les Piétons de Paris. Illustrations in color and 
in black and white by Luigi Loir. Paris: Le livre contemporain, 1911 
Ato, unstitched, in the original wrappers, uncut. In a marbled board slip case with 
an inner folder. 

First EDITION. One of 114 copies, this being one of 10 numbered in roman 
numerals. 
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A RARE SERIES 


[CLARK (JOHN H.).] [Spanish Bull Fighting.] A series of 13 col- 
ored aquatints by M. Dubourg after Clark. London: Edwd. Orme, 1815 


Royal 8vo, English modern cloth, red straight-grain morocco back. (Small mar- 
ginal tear in Plate 4.) 


ORIGINAL ISSUE OF AN EXCEEDINGLY SCARCE SERIES OF SPORTING PRINTS, With a 
specially printed title-page. FRESH, FINELY COLORED IMPRESSIONS, each plate 
measuring 8°4 by 12% inches. 


CLARKE (JOHN). An Impartial and Authentic Narrative of the Bat- 
tle Fought on the 17th of June, 1775, between His Britannic Majesty’s 
Troops and the American Provincial Army, on Bunker’s Hill, near 
Charles Town, in New-England. 

London: Printed for the Author: And Sold by J. Millan fetes pel iio 
Small 8vo, half crimson morocco, gilt tooled back, gilt edges, by PRATT. (Marginal 
repairs in the title-leaf.) 


Second edition. The First Edition was unknown to Sabin and apparently recorded 
only by Rich. A CONTEMPORARY REPORT OF THE BATTLE OF BUNKER HILL OF 
CREAT INTEREST AND RARITY. Bound in as frontispiece is an engraving from The 
General Magazine, March 1, 1776: The State Blacksmiths Forging fetters for 
the Americans. 


CLAUDIANUS (CLAUDIUS). Cl. Claudiani quae exstant. Nic. Hein- 
sius, Dan. F. recensuit ac Notas addidit. Accedunt quaedam hactenus 
non edita. Engraved title-page in Vol. I. 

Lugduni Batavorum: Ex Officina Elzeviriana, 1650 
2 vols., 12mo, French seventeenth century red morocco, with the Golden Fleece 
device of BARON LONGEPIERRE stamped in gilt in the corners and centre of each 
cover and on the back, doublures of red morocco with a finely gilt tooled floral 
border and the Longepierre device stamped in the centre, gilt over marbled edges, 
by Boyer. (Some leaves stained along the edges; binding slightly worn.) 
A RARE EXAMPLE OF BINDING BY BOYER WITH DOUBLURES, made for Hilaire 
Bernard de Roqueleyne, Baron de Longepierre. 


CLEMENS (SAMUEL L.). This Edition of Mark Twain’s Date 1601. 
Conversation as it was by the social Fireside in the Time of the 
Tudors. Facsimile frontispiece. Privately Printed, 1920 


Ato, boards, cloth back, uncut. 
One of 110 copies. Comprises facsimiles of the Original Edition and the revised or 
West Point Edition. 


CLEMENT-JANIN. Coups d’oeil sur Paris. 21 etchings and 63 wood- 
cuts by P. E. Vibert after Charles Heyman. Paris: Ch. Hesséle, 1911 


Royal 8vo, French contemporary three-quarter crimson crushed levant morocco, 
back gilt tooled and inlaid with rosettes and leaves of green morocco, original 
wrappers bound in, gilt top, uncut. In a marbled board slip case. 

First Epirion. One of 25 numbered copies on Japanese vellum, with the illustra- 
tions in two states and the woodcuts hors texte. Tipped in at page 9 is an 
original sepia wash drawing by Heyman. 
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CLIO AND EUTERPE, or, British Harmony, an admired and rare Col- 
lection of the most Celebrated Old English and Scotch Songs, Can- 
tatas, Duets & Trios. Selected from the Operas, Oratorios, &c., com- 
posed by the most Eminent Masters, adapted for the Ger’n. Flute, 
Violin, & Harpsicord. Engraved fr ontispieces, title-pages, tables of 
contents, and 600 plates containing the engraved music and words of 
387 songs, each with an engraved illustration as head piece. 

London: John Welcker, n.d. 
3 vols., 8vo, mottled calf, gilt tooled backs, sides with gilt double fillets enclosing 
a gilt border of wavy lines and leaf ornaments, sprinkled edges, by RIVIERE. 
A BEAUTIFUL COPY OF THIS SCARCE COLLECTION OF EARLY ENGLISH MUSIC. 


CLUVERIUS (PHILIPPUS). Geographiae Libri Sex cum Indice Al- 
phabetico et R. P. Philip. Labbe novis accessionibus. Title-page en- 
graved by Jacques Picart. Parisiis, ex Typog. Ioannis Henault, 1661 
16mo, French seventeenth century crimson morocco, gilt tooled back with gilt 
lettered morocco labels and a monogram in the panels; sides with a gilt triple 
fillet border and with the arms of GUILLAUME DE LAMOIGNON in the centre and his 
monogram at the four corners; gilt edges. 

A FINE ARMORIAL BINDING, OF SPECIAL INTEREST, THIS BEING IN ALL PROBABILITY 
THE ACTUAL COPY PRESENTED TO CHRETIEN-F'RANCOIS DE LAMOIGNON, to whom the 
book is dedicated in a prefatory letter by Henault, the printer and publisher. 


ONE OF TWO COPIES WRITTEN ON VELLUM 


COBDEN-SANDERSON (T. J.). The Ideal Book, Or Book Beautiful: 
A Tract on Calligraphy, Printing and Illustration. Manuscript, writ- 
ten in black and gold, in rounded calligraphic script, on 14 leaves of 
vellum, by Edward Johnston. [London, 1901] 


8vo, dark blue crushed levant morocco, gilt tooled back, sides with gilt double 
fillets and an inner rectangular panel diapered with tulips and rosettes of open 
circles, quadruple gilt fillet borders inside with floral corner ornaments on a 
pointillé ground, gilt edges, designed by COBDEN-SANDERSON and bound by THE 
Doves BINDERY, 1901. 

ONE OF TWO MANUSCRIPTS EXECUTED BY EDWARD JOHNSTON, calligrapher of The 
Doves Press. The other was given to T. J. Cobden-Sanderson. 


From the library of M. C. D. Borden, with bookplate. 


COBDEN-SANDERSON (T. J.). Ecce Mundus. Industrial Ideals and 
the Book Beautiful. 
Hammersmith: Hammersmith Publishing Society, 1902 


8vo, green levant morocco, back panels outlined in gilt, with gilt lettering, sides 

with a gilt single fillet border, gilt double fillet borders inside, gilt gauffered 

edges, designed by COBDEN- SANDERSON and bound by THE Doves BINDERY, 1912. 

Bend on handmade paper by the Chiswick Press. BoUND By THE Doves 
INDERY. 


[COCHIN (CHARLES NICOLAS).] CHARLES ANTOINE JOMBERT. Cata- 
logue de l’Oeuvre de Ch. Nic. Cochin Fils. Engraved vignette on the 
title-page and head piece by Prevost. Paris: Prault, 1770 


8vo, French late eighteenth century mottled calf, gilt tooled back with gilt lettered 
red morocco labels, sides with a gilt triple fillet border, gilt edges. (Marginal 
restoration of two leaves.) 

THE MOST IMPORTANT SOURCE CATALOGUE OF COCHIN’S WorRKS. Bound in are the 
following contemporary auction sale catalogues, all priced in ink by hand: Cata- 
logue dune Riche Collection de Tableaux . . . du Cabinet de M. * * * [Lem- 
pereur], Paris, 1772; Catalogue des Tableaux, Dessins, Marbres, Bronzes, 

Du Cabinet de M. * * * [Dazincourt], Paris, 1783 (including an additional section 
of Objets Histoire. Naturelle, pp. 1-98, and 4 pp. of order of sale, these last 
restored along the outer margin). 
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IN A ROMANTIQUE MOSAIC BINDING BY VOGEL 


50- 465 COLARDEAU (CHARLES PIERRE). Oeuvres Choisies de Colardeau. 


‘to - 466 


467 


So- 468 


Nouvelle Edition. Frontispiece engraved by Bosq and Devilliers after 
Desenne. Paris: Janet et Cotelle, 1825 


8vo, contemporary tan straight-grain morocco ; back with a mosaic design gilt 
tooled and stamped and inlaid in red, green, and maroon morocco; sides with a 
mosaic design in the romantique style, consisting of a border frame and a large 
centrepiece decorated with conventional leaf and scroll ornaments inlaid in red, 
green, maroon, and citron morocco and stamped in gilt; gilt fillet border inside; 
gilt edges; by VOGEL. 

FIRST EDITION WITH THIS CHARMING FRONTISPIECE AFTER DESENNE. Copy IN A 
MAGNIFICENT CONTEMPORARY MOSAIC BINDING IN THE ROMANTIQUE STYLE BY VOGEL. 
From the library of William Loring Andrews, with bookplate. 


COLERIDGE (SAMUEL T.). Poems on Various Subjects. 
London: G. G. and J. Robinsons and J. Cottle, 1796 
16mo, boards, entirely uncut. In a cloth case. 


First Epition. A BEAUTIFUL UNCUT COPY, with the errata and advertisement 
leaves at the end. 


From the libraries of Thomas Philip, Earl de Grey, and W. van R. Whitall, with 
bookplates. On the inside front cover is the label of the bookseller, T. Hookham 
friend and publisher of Shelley). 


COLERIDGE (SAMUEL T.). Poems on Various Subjects. 
London: G. G. and J. Robinsons and J. Cottle, 1796 


Small 8vo, tan polished calf, gilt tooled back, sides with gilt triple fillets, gilt 
dentelle borders inside, gilt top, partly uncut, by BEDFORD. 


First EDITION OF COLERIDGE’S FIRST BOOK OF POEMS. A BEAUTIFUL COPY, measur- 
ing 6% by 4 inches, with the leaves of errata and advertisement at the end. 


From the library of William Mitchell, with bookplate. 


COLLECTION D’ESTAMPES représentant les Evénements de la 
Guerre, Pour la Liberté de |’Amérique Septentrionale. Title-page and 
16 numbered plates, including two plates showing maps, engraved by 
F. Godefroy and N. Ponce after their own designs or after Fauvel, 
William, Le Paon, Marillier, and others. 

Paris: Chez F. Godefroy [and] N. Ponce, n.d. 


Ato, contemporary mottled calf, gilt tooled back with a gilt lettered green morocco 
label, sides with a gilt fillet border, gilt edges. (Binding slightly worn, some fox- 
marks.) 


A FINE SET OF THESE PLATES ILLUSTRATING NOTABLE EVENTS OF THE AMERICAN 
REVOLUTIONARY WAR. WITH THE EXTREMELY RARE ENGRAVED TITLE-PAGE, which 
is usually lacking. 


COLLECTION DE TRAVESTISSEMENS de Toutes les Nations. 22 
colored engravings by Gatine, possibly after Lanté; without letter- 
press. Paris, 1832 
Folio, French nineteenth century green boards, green morocco back and corners, 
sprinkled edges, original front wrapper bound in. 

First Epition. SCARCE with the dated front wrapper (unknown to René Colas, 
Bibliographie Générale du Costume et de la mode, 1933-). 
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COLLES’ “SURVEY OF ROADS”, 1789 
IN THE ORIGINAL BOARDS 


470 COLLES (CHRISTOPHER). A Survey of the Roads of the United 


A71 


States of America. Engraved title-page and 83 plates engraved by 
Cornelius Tiebout. , a LNew York] 1789 


84 plates each 8% by 6 inches, in the original board covers, with paper label and 
ties. (Upper corner of the title-leaf restored; a few minute marginal repairs.) In 
a half green morocco slip case. 

First EDITION. AN EXTRAORDINARY COPY OF THE RAREST OF AMERICAN ROAD 
MAPS. 

THE AUTHOR’S BROADSIDE Proposals for publishing a Survey of the Roads of the 
United States, IN THE EXTREMELY RARE FIRST STATE (before the addition of the 
paragraph commencing “These surveys are made from actual mensuration’’), HAS 
BEEN MOUNTED ON THE ORIGINAL BOARD COVERS. On this broadside are several 
emendations in the author’s hand. Laid in is A DOCUMENT SIGNED BY THE AUTHOR, 
1 p., small 4to, January 30, n.y. This document was once in the collection of 
Samuel Ward Francis, of New York, and is accompanied by his penciled note. 
Also laid in is a L. s. by P. S. Phillips, Chief of the Division of Maps, Library of 
Congress, relating to this copy, in which he writes: “. . . I would say that the 
Library copy of this work is fully described in title 1326 of Phillips ‘List of 
Geographical Atlases’, v. 1, pp. 730-732. The copy described in this letter conforms 
to the one belonging to the Library of Congress. Plates 34-39 are supposed never 
to have been printed. The three duplicate star numbers are given. The Library 
copy has the folded sheet of ‘Proposals’ ”’. 

CORNELIUS TIEBOUT, THE ENGRAVER, HAS BEEN CALLED BY STAUFFER “THE FIRST 
AMERICAN-BORN PROFESSIONAL ENGRAVER TO PRODUCE REALLY MERITORIOUS WORK” 
(American Engravers upon Copper and Steel, 1907, Vol. I, p. 271). 


[COLLET (PIERRE).] La vie de St. Vincent de Paul. 

Nancy: Chez A. Leseure, 1748 
2 vols., 4to, French contemporary red morocco, gilt tooled backs; sides with a wide 
gilt dentelle border and with the arms of MARIE LECZINSKA, QUEEN OF LOUIS XV, 
in the centre and her monogram at the corners; gilt edges. In cloth slip cases. 


First EDITION. MARIE LECZINSKA’S COPY, WITH HER ARMS AND MONOGRAM ON THE 
COVERS. 


On the title-page is the green stamp of the Congrégation de Notre Dame, Ver- 
sailles. 


MAGNIFICENT COPY OF 
ONE OF THE MOST FAMOUS AND BEAUTIFUL 
FIFTEENTH CENTURY BOOKS ILLUSTRATED 
WITH WOODCUTS 


COLONNA (FRANCESCO). Hypnerotomachia Poliphili. 234 leaves, 
roman type, 34 lines to a page; decorative woodcut capitals and nu- 
merous woodcut illustrations, some full-page. 

Venice: Aldus Manutius, Romanus, 1499 
Small folio, brown levant morocco, back panels filled with gilt tooled leaf scrolls, 
sides with a gilt double fillet border and inner frame of leaf scrolls within a triple 


fillet border, gilt scrollwork borders inside, gilt edges with a gauffered Renaissance 
pattern, by CuziIn. In a brown morocco solander case. 

FIRST EDITION. ONE OF THE MOST FAMOUS AND BEAUTIFUL FIFTEENTH CENTURY 
BOOKS ILLUSTRATED WITH WOODCUTS. 

A LARGE COPY IN MAGNIFICENT CONDITION, with leaves measuring 11% by 7% 
inches (301 by 197 mm.). The full-page woodcut on leaf m6, often defaced, is 
intact. As in the British Museum copies, the last two letters of the fifth line of 
the first divisional title-page (leaf al) appear to have been stamped in by hand 
by the printer after an erasure. 

From the library of Samuel Putnam Avery, with bookplate. 

Hain *5501; Proctor 5574; GW 7223. 
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tomachie. Littéralement traduit pour la premiére fois, avec une Intro- 
duction et des Notes par Claudius Popelin. Woodcuts after those of 
the original edition, by A. Prunaire. Paris: Isidore Liseux, 18835 
2 vols., 8vo, crimson crushed levant morocco, gilt tooled backs, sides with gilt triple 


fillets, gilt dentelle borders inside, original wrappers bound in, gilt tops, uncut, 
by TRIOULLIER. 


First EDITION OF THIS TRANSLATION. One of 400 numbered copies. 


COLONNA (FRANCESCO). Le tableau des riches inventions couuer- 
tes du voile des feintes Amoureuses, qui sont representees dans le 
Songe de Poliphile. Desvoilees des ombres du Songe & subtilement 
exposees par Beroalde [de Verville]. Kngraved title-page and nu- 
merous woodcuts attributed to J. Goujon and J. Cousin. 

Paris: Matthieu Guillemot, 1600 


Large 4to, crimson crushed levant morocco, Jansenist style, gilt fillet and dentelle 
borders inside, gilt over marbled edges, by CHAMBOLLE-DURU. 


First EpITION OF BEROALDE DE VERVILLE’S REVISION OF MARTIN’S TRANSLATION 
OR PARAPHRASE OF THE “HYPNEROTOMACHIA”, with the fine woodcuts of Kerver’s 
edition of 1546, including the large cut at folio 68 unmutilated. A FINE AND LARGE 
COPY. 


From the library of Robert Hoe, with bookplate. 


COLUMBIA SPECTATOR (THE). Published Semi-Monthly by the 

Students of Columbia College. Vols. I-XXX, 1878-93. Illustrated. 
New York: Gillis Brothers, 1878-92 

16 vols., 4to, American modern half blue morocco, marbled edges. 

A LONG AND CONSECUTIVE RUN of The Columbia Spectator. 


THE EARLIEST CHARTER OF COLUMBIA COLLEGE 


COLUMBIA UNIVERSITY. The Charter of the College of New-York, 
in America. Published by Order of His Honour the Lieutenant Gover- 
nor, in Council. Royal arms on the title-page. 

New York: J. Parker and W. Weyman, 1754 
Folio, original wrappers. (Wrappers somewhat frayed.) In a half blue morocco 
slip case. 
First EDITION OF THE FIRST CHARTER OF COLUMBIA COLLEGE. Founded as the 
College of New York, the institution became known as King’s College in the fol- 
lowing year, and in 1784, at the close of the American Revolution, received its 
present name of Columbia. 
APPARENTLY THE FIRST PERFECT COPY TO BE OFFERED AT PUBLIC SALE, 
A MAGNIFICENT COPY, IN SUPERB AND ORIGINAL CONDITION, THE LEAVES MEASUR- 
ING 11% By 7% INCHES. 
This charter was reproduced by offset process in Early Minutes of the Trustees, 
Volo, 1932: 
Laid in is an engraving of Columbia College from the New York Mirror, 1828. 
From the library of William Loring Andrews, whose signature and address are 
on the inside of the front wrapper, with bookplate. 
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THE STATUTES OF COLUMBIA COLLEGE 


COLUMBIA UNIVERSITY. The Statutes of Columbia College, in 
New-York. Folding table. New York: Samuel Loudon, 1785 


Small 8vo, red morocco, gilt tooled back, sides with gilt triple fillets, gilt dentelle 
borders inside, gilt top, by STIKEMAN. (Hinges cracking.) 

FIRST EDITION OF THE FIRST STATUTES OF COLUMBIA COLLEGE. With the folding 
table intact. EXTREMELY RARE. 

EvANS (No. 18962) RECORDS ONLY THE EDITION WITHOUT LOUDON’S IMPRINT 
(which is a later reprint according to Sabin, No. 14872) AND LOCATES NO COPY 
EVEN OF THAT. There is a copy of the present edition, however, in the library of 
Columbia University. 

PRESENTATION Copy from Prof. William Cochran to Jedidiah Morse, inscribed on 
the title-page “Jed. Morse, from Professor Cochran, N. York”. On the verso of 
the folding table Professor Cochran has noted facts relating to the college, the 
number of students in 1787, the income, the buildings, library equipment, and the 
professors’ salaries. 

From the library of Wiliam Loring Andrews, with bookplate. 


[COMBE (WILLIAM).] The Tour of Doctor Syntax, In Search of the 
Picturesque, 1812; In Search of Consolation, 1820; In Search of a 
Wife, 1821. 2 colored engraved title-pages and 84 colored aquatints by 
Thomas Rowlandson. London: R. Ackermann, 1812-20-1 


3 vols., 8vo, crimson crushed levant morocco, gilt tooled backs, sides with gilt 
fillets and an inner rectangular panel with corner fleurons gilt tooled, gilt borders 
inside, gilt tops, by Root. (A few minute marginal repairs, corner of final leaf, 
Vol. III, restored.) In a cloth slip case. 

First EDITIONS. The plate at p. 198 of the second Tour has the corrected letter- 


ing. 


[COMBE (WILLIAM).] The Tour of Doctor Syntax through London, 
or the Pleasures and Miseries of the Metropolis. A Poem, by Doctor 
Syntax. Engraved title-page and 19 colored aquatints. 

London: J. Johnston, 1820 
8vo, maroon crushed levant morocco, gilt tooled back, sides with a gilt fillet 


border and an inner rectangular panel with corner fleurons gilt tooled, gilt bor- 
ders inside, gilt top, uncut, by RAMAGE. 


First EDITION. The plates for this Syntax imitation have been attributed to both 
Rowlandson and I. R. Cruikshank, with the probable weight of opinion favoring 
the latter. 


[COMBE (WILLIAM).] The Life of Napoleon, A Hudibrastic Poem 
in Fifteen Cantos, by Doctor Syntax. Colored engraved title-page and 
29 colored aquatints by George Cruikshank. London: T. Tegg, 1815 


8vo, dark blue crushed levant morocco, gilt tooled back, sides with gilt triple fillets, 
gilt dentelle borders inside, gilt edges, by RIVIERE. 


ore EDITION. With the misspellings of the captions on the plates at pp. 93 and 
33. 
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[COMBE (WILLIAM).] The English Dance of Death [and] The 
Dance of Life. By the Author of “Doctor Syntax”. Colored engraved 
title-pages and 98 colored aquatints by Rowlandson. 

London: R. Ackermann, 1815-6-7 
3 vols., 8vo, original cloth, gilt tops, uncut. 


First Epitions. Second Issue of Vol. I of The English Dance of Death, dated 
1815. Some copies bear the date 1814. Several of the plates are watermarked 
1821. 


[COMBE (WILLIAM).] The Grand Master, or, Adventures of Qui 
Hi? in Hindostan. A Hudibrastic Poem in Eight Cantos, by Quiz. 
Colored engraved title-page and 27 colored aquatints by Thomas Row- 
landson. London: Thomas Tegg, 1816 


8vo, original boards, paper label, uncut. Corners and label somewhat rubbed. 


First EDITION OF COMBE AND ROWLANDSON’S SATIRE ON WARREN HASTINGS. 
EXCEEDINGLY SCARCE IN THE ORIGINAL BOARDS, WITH THE LABEL, UNCUT, and with 
the rare leaf C8, which was to have been canceled. An errata slip was issued with 
some copies, but is not present in this copy. One plate is watermarked 1819. 


[COMBE (WILLIAM).] The Tour of Doctor Prosody, In Search of 
the Antique and Picturesque, through Scotland, the Hebrides, the Ork- 
ney and Shetland Isles. 20 colored aquatints. London: M. Iley, 1821 


8vo, English contemporary tan crinkled calf, gilt tooled back, sides with a border 
of a shell design gilt tooled, marbled edges. 

First EpitioN of a scarce Syntax imitation, in an attractive contemporary 
binding. 


[COMBE (WILLIAM).] The History of Johnny Quae Genus, the 
Little Foundling of the late Doctor Syntax: A Poem, by the Author of 
the Three Tours. 24 colored aquatints by Thomas Rowlandson. 
London: R. Ackermann, 1822 
8vo, original cloth, uncut. 
First Epirion. A slip of errata was inserted in a very few copies, calling atten- 
tion to the error in pagination, the repetition of pp. 249-56. RARE IN THE ORIGINAL 
BOARDS. 


[COMBE (WILLIAM), PAPWORTH (J. B.), AND WRANGHAM 
FRANCIS).] Poetical Sketches of Scarborough. 21 colored aquatints 
by T. Rowlandson after J. Green. London: R. Ackermann, 1813 


8vo, tan polished calf, gilt tooled back, sides with gilt triple fillets, gilt dentelle 
borders inside, gilt top, uncut, by MORRELL. 


First EDITION. 
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WITH AUTOGRAPH NOTES BY LOUIS XVI 
IN A BINDING WITH THE ARMS OF THE WIFE 
OF HIS BROTHER, LOUIS XVIII 


486 COMEDIE FRANCAISE. Catalogue de Pieces Choisies du Répertoire 


de la Comédie Francaise. Paris: Imprimerie de Simon, 1775 


Small 8vo, French eighteenth century crimson levant morocco, gilt tooled back; 
sides with a wide gilt tooled dentelle border composed of fleurons, leafy scrollwork, 
and various small ornaments, with the arms of MARIE JOSEPHINE LOUISE DE 
SAVOIE, COMTESSE DE PROVENCE AND WIFE OF KING Louis XVIII (1753-1810), in 
the centre; pale blue watered silk end-leaves; gilt edges; attributed to DEROME. 


Copy ONCE USED BY KING LOUIS XVI OF FRANCE, with two pages of notes listing 
the authorship of various plays in his handwriting, as well as numerous figures 
throughout, apparently also in his hand. Inserted at the beginning is the closing 
portion of a document dated at Versailles, July 1, 1778, bearing the signatures of 
Louis XVI and of his brother, Louis XVIII. 

From the libraries of Jules Janin (sale February 16, 1877) and Samuel Putnam 
Avery, with bookplates. On the fly-leaf is a signed autograph inscription by 
Janin, dated November 1, 1849, relating to the history of this volume and con- 
firming the authenticity of the notes by Louis XVI. 
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COMMINES (PHILIPPE DE). Les Memoires de Messire Philippe de 
Commines, Sr. d’Argenton. Derniere Edition. Engraved pictorial title- 
page. A Leide: chez les Elzeviers, 1648 


Small 12mo, dark blue levant morocco, gilt tooled back, sides with a gilt tooled 
triple fillet border and an inner partly arched rectangular panel with corner 
fleuarons; doublures of tan morocco with a gilt tooled pattern divided into com- 
partments containing arabesques or fleurons and at the corners, the crowned 
monogram ER; gilt over marbled edges; by TRAUTZ-BAUZONNET. 

THE HIGHLY ESTEEMED FIRST ELZEVIR EDITION. APPARENTLY THE SECOND LARGEST 
COPY IN EXISTENCE, IN A SUPERB BINDING BY TRAUTZ-BAUZONNET. The leaves 
measure 136 by 75 mm. The largest copy recorded by Willems measures 137 mm. 
in height. 

From the library of William Loring Andrews, with bookplate. 


CONDUCTOR GENERALIS, or, The Office, Duty, and Authority of 
Justices of the Peace, High Sheriffs, Goalers, Coroners, Constables, 
Jury Men, Over-seers of the Poor, and also the Office of Clerks of 
Assize and of the Peace... To which is Added, A Collection out of Sir 
Matthew Hales concerning the Descent of Lands. 

Philadelphia: Andrew Bradford, 17 ps 
4to, half tan morocco tooled with gilt fillets, by BRADSTREFT. 
FIRST EDITION OF A SCARCE AND EARLY AMERICAN LAW BOOK. 
The second part, although with continuous pagination, has a separate title-page 


(p. 238), dated 1721, this part of the work having been separately printed by 
Bradford in that year. 

A BEAUTIFUL COPY, IN A REMARKABLE STATE OF PRESERVATION. On the verso of the 
title-leaf is a Dutch inscription recording ownership by Cornelius Dubois, dated 
1769, and on the final leaf the name and inscription of Richard Burn. 


CONFRATERNITA di Santo Michaele Arcangelo. Capitoli et Regola. 
Manuscript written in roman and italic characters on 11 leaves of 
vellum (834, by 61,4, inches). 

N.p., n.d. [Central Italy, end of XVI Century] 
Ato, Italian brown sheep, sides with a border of mitered gilt and blind fillets with 
gilt rosettes and fleurons at the corners; front cover with a large oval appliqué 
image of the Archangel Michael, painted in oil colors on leather, with a gold 
background scored with deep parallel furrows, and underneath, stamped in gold, 
“3 MICHAEL: ARCHANGELIS”; back cover with a similar appliqué painting of the 
Madonna and Child, lettered underneath “Maria: Consolationis”. (Some portions 
of the back and lower edge skilfully restored.) 
A REMARKABLE BINDING, PROBABLY FLORENTINE, DECORATED WITH NAIVE ORIGINAL 
PAINTINGS, and presenting many quaint and unusual artistic features, the device 
of a gilt background deeply scored to give relief to the painted figure offering a 
very special interest. 
From the library of the Reverend Father Florianus de Florianis, as attested in a 
manuscript note on the fly-leaf, dated December 4, 1584. 


CONGREVE (WILLIAM). Works. En graved frontispieces by C. 

Grignion and T. Chambars after F. Hayman and G. Kneller. 
Birmingham: John Baskerville, 1761 

3 vols., 8vo, tan polished calf, gilt tooled backs, sides with gilt triple fillets and 

minute corner rosettes, gilt dentelle borders inside, gilt edges, by BEDFORD. 

A BEAUTIFUL COPY OF THE BASKERVILLE CONGREVE. 
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CONSTITUTIONES Primae [Secundae] Synodi Dioecesanae ab Carolo 
Rossetto Episcopo Faventino Celebratae MDCXLVII [MDCXLIX]. 
Bononiae [et] Faventiae, 1647-49 


2 vols. in 1, small 4to, Italian contemporary brown morocco, gilt tooled back, with- 
out bands; sides with a wide gilt leafy scroll border within narrow dentelle frames 
and a central panel framed with a dentelle border and double fillets enclosing 
joined lozenges and circles, with corner fan-shaped ornaments and fleurons and, 
in the centre, a cardinal’s hat and tassels stamped in gilt with the inlaid arms of 
BENEDETTO CARDINAL ODESCALCHI, later POPE INNOCENT XI, painted on vellum; 
gilt edges, with two of the original silk ties. 

A FINE SPECIMEN of Italian seventeenth century binding, with the arms of 
CARDINAL ODESCALCHI, later POPE INNOCENT XI. The second part of the work is 
usually lacking. 

From the library of Charles Butler of Warren Wood, Hatfield, with label; also 
from the library of Col. C. L. F. Robinson, sold in these galleries in 1917. 


COPPEE (FRANCOIS). Oeuvres de Francois Coppée. Poésies 1864- 
1872. 8 etched plates by E. Boilvin. Paris: Alphonse Lemerre, 1883 


Ato, dark blue levant morocco, back with gilt multiple fillet indented paneling, sides 
with a frame of two multiple indented fillet bands; doublures of light blue mo- 
rocco with a gilt tooled running floral border, gilt top, uncut, by MERCIER for 
RAYMOND CLAUDE-LAFONTAINE. 

One of 50 copies on Whatman paper, WITH TWO ADDITIONAL STATES OF EACH 
PLATE, namely, remarque proofs in the preliminary etched state and proofs in the 
final state, both on tinted laid Japanese paper. The regular impressions, also 
present, are on white Whatman paper. 

INSERTED IS A SIGNED AUTOGRAPH MANUSCRIPT OF FRANCOIS COPPEE’S SONNET, 
“FERRUM EST QUOD AMANT”’, dedicated to the poet José Maria de Heredia,written 
on 1 p., 8vo. This poem appears in print on p. 43 of this edition. 

ALSO INSERTED IS AN ORIGINAL PENCIL AND WATERCOLOR DRAWING OF A FEMALE 
NUDE BY E. BOILVIN, SIGNED, executed on a 4to sheet of heavy white cardboard. 
From the library of Raymond Claude-Lafontaine, with his name impressed in 
gilt on the front inner border by the binder. 


COPPEE (FRANCOIS). Le Passant: Comedie en un acte en vers. 
Text in facsimile of the author’s manuscript, within 47 illustrative 
borders by Edouard Fournier, with facsimile of a song by Massenet. 

Paris: Armand Magnier, 1897 
Small folio, blue crushed levant morocco, back and sides inlaid with strapwork 
bands of brown morocco within gilt double fillets, doublures of blue crushed levant 
morocco with a blind tooled border of pansies inlaid in brown, green, purple, and 


lavender morocco, linings of gray watered grosgrain silk, gilt edges, by MARIUS- 
MICHEL. In a morocco-edged slip case. 


FIRST EDITION WITH THESE ILLUSTRATIONS. ONE OF A VERY FEW COPIES PRINTED 
ON SATIN, one side of the leaf only. These leaves, of octavo size, have been inlaid 
to small folio. 


From the libraries of Robert Hoe and General Brayton Ives, with the bookplate 
of the former. 
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A MOSAIC BINDING MASTERPIECE OF TRAUTZ-BAUZONNET 


200- 494 COQUILLART (GUILLAUME). Les oeuures maistre Guillaume 
Coquillart en son uiuant Official de Reims nouuellement reueues & 
Imprimees a Paris. Ruled throughout in red ink. 

Paris: Galiot du Pre, 1532 
Small 8vo; French nineteenth century citron levant morocco, with inlaid mosaic 
decoration of dark blue and red morocco, outlined in gilt; back with gilt floral 
tooling, sides with an allover diaper pattern of floral sprays on a blue back- 
ground, with red circular inlays; doublures of dark blue morocco with a border of 
leafy branches, gilt edges, by TRAUTZ-BAUZONNET. (Small portion of upper 
margin of the title-page skilfully restored; a few words underscored in ink, and an 
occasional marginal note in the hand of the first known owner, La Monnoye; 
leaves 155, 156, 157, and 158 (signature v) in duplicate.) In a blue straight-grain 
morocco chamois-lined case, with a silver clasp. 
A VERY RARE EDITION (the first of the collected Oewvres), A COPY HIGHLY NOTABLE 
AS TO PROVENANCE, AND A MASTERPIECE OF FRENCH MOSAIC BINDING, BY TRAUTZ- 
BAUZONNET. This binding was executed in 1874 and is No. 17 in the list of mosaic 
bookbindings in the Béhague Catalogue. 
Successively from the libraries of La Monnoye, as attested by a manuscript note 
on a fly-leaf, signed Ch.farles] N.fodier]; of Heber, whose stamp is on the same 
page; of Nodier, and of Robert Hoe, with bookplates; also from the library of 
Gen. Brayton Ives, which was sold at these Galleries in 1915. 


[5- 495 CORNAZANO (ANTONIO). Proverbii in facetie. 

Parigi: P. Didot, 1812 
12mo, crimson straight-grain morocco, gilt tooled back; sides with a border of 
intertwined rose vines gilt tooled within a framework of gilt mitered lines, the 
inner corners with fan-shaped ornaments gilt tooled in pointillé ; doublures and 
linings of light blue watered silk with gilt tooled borders of fillets and grape 
clusters, gilt edges, by BOZERIAN LE JEUNE. 

One of 100 copies on wove paper. 
From the libraries of A. A. Renouard and Robert Hoe, with bookplates. On the 


fly-leaf is an inscription in the hand of William Paulet, presenting the book to 
Robert Hoe, dated April 10, 1897. 
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REDUCED FACSIMILE OF ROGER PAYNE’S 
BILL FOR BINDING 


[NUMBER 496] 


BOUND BY ROGER PAYNE 
WITH HIS AUTOGRAPH BILL 


496 CORNEILLE (PIERRE). Les Chef-d’oeuvres de P. Corneille. Savoir, 


Le Cid, Horace, Cinna, Polyeucte, Pompee, Rodogune. Avec le Juge- 
ment des Savans a la suite de chaque Piece. Nouvelle Edition. Vig- 
nette on the title-page. Oxford, 1746 


8vo, dark blue straight-grain morocco; back with gilt tooled small floral and leafy 
ornaments; sides with a single gilt tooled fillet border enclosing gilt tooled floral 
and leafy garlands at the corners and an inner rectangular panel with leafy 
sprays at the inner corners; gilt fillet borders inside with small corner ornaments; 
doublures and linings of purple paper; gilt edges; by ROGER PAYNE. 

A LARGE PAPER COPY, BEAUTIFULLY BOUND BY ROGER PAYNE. 


Inserted at the front is THE ORIGINAL BILL FOR THE BINDING IN THE HAND OF 
ROGER PAYNE, reading as follows: “Corneille A Oxford MDCCXLVI Bound in the 
very best Manner the Back lined with thin Morocco Fine Drawing paper Double 
Fillited & Morrocco Joints on the Insides The Back Finished with small Tools & 
very correctly Lettered in Work-manship. The outsides Finished with Ornamental 
Corners of small Tool Work Gold Filleted panes & Laurel Branch Corners Very 
neat & Strong Boards 


S 
Meilélaloy., 
‘There are two early notes on a front fly-leaf, one of which states that the volume 


‘was purchased “at Col: Stanleys Sale for 3Gs’”’. There were two sales of books 


from Col. Thomas Stanley’s library, in 1812 and in 1813. The other note states 
that the copy was purchased at “Lang’s Sale 1828 £4.4.” Robert Lang’s library 
was sold November 17, 1828. 


From the library of Robert Hoe, with bookplate. 
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MUCH REDUCED FACSIMILE OF TITLE-PAGE 


[NUMBER 497] 


497 CORNEILLE (PIERRE). Rodogune, Princesse des Parthes. Frontis- 


piece etched by Madame de Pompadour after Boucher and finished by 
Cochin; pages printed within ornamental borders. 
[Chateau de Versailles] au Nord, 1760 


4to, French eighteenth century red morocco, gilt tooled back, gilt borders on the 
sides, linings of blue silk, gilt edges, attributed to PADELOUP. (Two stamps on 
the title-page and some slight foxings.) 

EXTREMELY RARE. One of only a few copies which were issued and printed in the 
apartment of Madame de Pompadour, North side, at Versailles. In a copy of this 
book from the Comte d’Ourches library, which once belonged to the brother of 
Madame de Pompadour, the Marquis de Marigny, was a note in the autograph of 
the latter, stating that his sister having been curious to see the printing of it, 
the King ordered a press and a few workers from the “Imprimerie Royale” to the 
Chateau de Versailles, and the tragedy of Rodogune was printed under the eyes 
of the Marquise in her chamber. 

On the fly-leaf of the present copy is the following note in pencil in the hand of 
Robert Hoe: “The copy of this book which belonged to Mme. de Pompadour (& 
was bound with her arms) in red morocco by Padeloup, richly ornamented, I saw 
in Mr. Sawyer’s collection in Paris in 189. It was sold for £30,000. R.H. With 
the exception of the above copy this rs the choicest one I have ever met with.” 
From the library of Robert Hoe, with bookplate. 
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FIRST EDITION WITH THESE PLATES BY GRAVELOT 
IN A CONTEMPORARY ARMORIAL BINDING 


/O OO- 498 CORNEILLE (PIERRE). Théatre de Pierre Corneille, avec des Com- 
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501 


mentaires, &c. &c. &e. [par Voltaire]. Frontispiece engraved by Wate- 
let after Pierre and 34 plates engraved by various artists after Grave- 
lot. = [Geneva] 1764 


12 vols., 8vo, French contemporary crimson morocco; gilt tooled backs without 
bands, with gilt lettered green morocco labels and with the arms of LA BORDE DE 
MEREVILLE in the bottom panel; sides with a gilt triple fillet border with corner 
fleurons; gilt edges; attributed to DEROME. (Occasional slight foxmarks.) 


FIRST EDITION WITH THESE PLATES DESIGNED BY GRAVELOT, printed through a sub- 
scription raised by Voltaire for the benefit of Corneille’s great-granddaughter. IN 
A CONTEMPORARY ARMORIAL MOROCCO BINDING, ATTRIBUTED TO DEROME. 


From the libraries of Baron Roger Portalis and Robert Hoe, with bookplates. 


CORNEILLE (PIERRE). Le Cid: Tragédie. 5 etchings by Louis 
Miiller after A. F. Gorguet, head and tail pieces, and woodcut orna- 
ments by Quesnel. Paris: La Société Normande du livre illustré, 1909 


Folio, crimson crushed levant morocco, Jansenist style, gilt fillet borders inside, 
doublures of crimson crushed levant morocco, original wrappers bound in, gilt over 
rough edges, by MArius-MICHEL. In a morocco-edged slip case. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 116 numbered copies. A UNIQUE 
COPY, BOUND FOR RAYMOND CLAUDE-LAFONTAINE, WITH THE PLATES IN THREE 
STATES, AND WITH THE ORIGINAL DRAWINGS FOR THE PLATES, HEAD AND TAIL 
PIECES, AND TYPOGRAPHICAL ORNAMENTS—IN ALL THIRTY-SIX PEN-AND-INK DRAW- 
INGS BY GORGUET AND QUESNEL. 


From the library of Raymond Claude-Lafontaine. 


CORYATE (THOMAS). Coryats Crambe, or His Colwort Twise Sod- 
den, And Now serued in with other Macaronicke dishes, as the second 
course to his Crudities. Title within a woodcut border, woodcut initials 
and type ornaments throughout, type-set music on one page. 

London: William Stansby, 1611 
4to, English seventeenth century calf. (Rebacked.) 


FIRST EDITION. THE RAREST OF CORYAT’S BOOKS. A LARGE COPY, with the genuine 
blank leaf (G4) preceding the conclusion, “To the Reader”. 


CORYATE (THOMAS). Coryats Crudities, Hastily gobled vp in five 
Moneths trauells. Folding engraved title-page, dedicatory woodcut, 4 
engraved plates, two of which are folding, and 2 engravings in the 
text; five signed and all probably by William Hole. 

London: W. S[tansby]., 1611 
Thick 4to, crimson crushed levant morocco, gilt tooled back, sides with gilt fillets 
and an inner rectangular panel of gilt triple fillets with corner fleurons, gilt den- 
telle borders inside, gilt edges, by Breprorp. (Engraved title-page with some 
restoration; upper and lower margins of the plate of the Strasbourg Clock 
restored as usual, barely affecting the upper border of the plate; a few marginal 
repairs.) 
First EDITION. A LARGE AND CLEAN COPY, with the errata and explanatory 
leaves at the end. The preliminary leaves collate as follows: engraved and printed 
titles, 211.; a3; unsigned leaf; a4-b8; b4; c-g8; h-l4. 


From the libraries of Edward Sullivan and Charles Butler of Warren Wood, 
Hatfield, with bookplates. : 
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To - 


THOMAS CORIATE 
Traueller for the Englith 


VVits: Greeting. 


From the Court of the Great MoGvu, Ref- 


dentat the Towne of AsMeERE, in 
Bafterne InDia. 





Printed by W. Iaggard,and Henry Feather{ton, 
1616. 


REDUCED FACSIMILE OF TITLE-PAGE 


[NUMBER 502] 


502 CORYATE (THOMAS). Thomas Coriate, Traueller for the English 


Wits: Greeting. From the Court of the Great Mogul, Resident at the 
Towne of Asmere, in Easterne India. Woodcuts on the title-page and 
the text. London: W. laggard and Henry Featherston, 1616 


Ato, English seventeenth century sprinkled tan calf, gilt tooled back. 


First EpITION. A SUPERB AND LARGE COPY, measuring 7°%4 by 6% inches, WITH 
GATHERING “A” COMPLETE WITH THE GENUINE BLANK LEAF AND THE LEAF WITH 
WOODCUTS ON THE RECTO AND VERSO. EXTREMELY RARE IN THIS STATE. 


From the library of William Evatt, with bookplate. 
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CORYATE (THOMAS). Coryats Crudities, Hastily gobled vp in five 
Moneths trauells. Engraved title-page, dedicatory woodcut, 4 engraved 
plates, two of which are folding, and 2 engravings in the text; five 
signed and all probably by William Hole. 

London: W. S[tansby]., 1611 
Thick 4to, English eighteenth century tan calf, tinted edges. (Covers loose; title- 


leaf and leaf of errata mounted, the former cut down; plate of the Strasbourg 
Clock cut down at the top, repaired tear in X2, date in the imprint injured.) 


First EpITION. With the errata and explanatory leaves at the end. The pre- 
liminary leaves collate as follows: engraved and printed titles, 2 ll.; a3; b4; un- 
signed leaf; a4-g8, h-14. 

On the printed title-page is the eighteenth century signature of G. Berkeley, 
Chancellor of Brecknock, that of Wm. Robinson, and the later signature of Geo. 
T. Strong, which occurs also upon the engraved title-page. 


COSTELLO (LOUISA S.). Specimens of the Early Poetry of France 
[and] The Rose Garden of Persia. 4 reproductions in gold and colors 
from medieval manuscripts and borders in gold and colors from 
Persian manuscripts. 
London: William Pickering [and] Longman, Brown, Green, & 
Longmans, 1835-45 
2 vols., small 8vo, crimson crushed levant morocco, gilt tooled backs; sides with 
gilt fillets, spaced dots, and corner fleurons on a pointillé ground; quadruple gilt 


fillet borders inside, with pointillé corner fleurons; gilt edges, designed by COBDEN- 
SANDERSON and bound by THE DOVES BINDERY, 1895. 


COSTUME. The Characteristic Costume of France; from Drawings 
Made on the Spot, with Appropriate Descriptions. By an Artist Re- 
cently Returned from the Continent. 19 colored aquatints by R. B. 
Peake and R. Havell. London: W. Fearman, 1819 


4to, contemporary calf and marbled boards. (Rubbed.) 
First EDITION. 


COSTUME OF THE LOWER ORDERS of the Metropolis. 18 colored 
engraved plates, the first, with the general title, signed T. L. B. 
[London: Circa 1820] 


18mo, crimson crushed levant morocco, Jansenist style, gilt edges, by THE HAmp- 
STEAD BINDERY. 


COSTUME PLATES. Descrizione e Disegni della Mascherata che inter- 
venne al Real Teatro di 8S. Carlo il Carnevale dell’Anno 1827. La sera 
de’ 25 Febbraio in Occasione della Gran Festa di Ballo. 38 litho- 
graphic plates showing costumes and 1 folding panoramic plate 9034, 
inches long showing the masquerade procession, all after Antonio 
Nicolini and all colored by hand. Napoli: dalla Stamperia Reale, 1827 


Small folio, contemporary half red morocco, gilt tooled back. (Binding worn, 
occasional foxmarks mostly in the text or the tissue guard leaves, some marginal 
tears in the folding panorama.) 

FIRST EDITION OF THIS SPLENDID SERIES OF COLORED LITHOGRAPHS RECORDING THE 
COSTUMES OF THE CARNIVAL MASQUERADE BALL HELD BY ITALIAN ROYALTY AND 
NOBILITY AT THE TEATRO S. CARLO IN NAPLES IN 1827. The plates bear only the 
signature of the lithographer, Lit. Cuciniello e Bianchi. Some early inscriptions 
on the front end-papers and on one guard leaf. 
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COSTUME PLATES. Petite Galerie Dramatique [ou Recueil des dif- 
férents costumes d’acteurs des Théatres de la Capitale]. Dediée aux 
jeunes amateurs. 464 colored plates. Paris [1801] 


4 vols., 8vo, contemporary crimson boards with contemporary red roan backs, gilt 
borders, uncut. (Slightly worn; title-page and half-titles supplied by hand.) 


A MAGNIFICENT COLLECTION OF THEATRICAL COSTUME PLATES, engraved on copper 
and colored by hand. Although numbered 1 to 464 (except Plates 186, 337, 461, 
and 464, which are unnumbered), the plates are not arranged in numerical order, 
but are classified under various headings such as “Théatre de l’Académie Royale 
de Musique”, “Théatre Francais”, and so on. 


This handsome series of plates was engraved by or after the following artists: 
Bovinet, Chaponnier, Charles, Clément, Debucourt, Dubois, Duplessis-Bertaux, 
Favart, Gatine, Garneray, Joly, De Launay, Le Comte, Le Prince, Carle, and 
Vernet. 


The collection comprises character portraits, in the costumes worn by them, of 
the most celebrated actors and actresses of the French stage during the latter half 
of the eighteenth century. 


With an armorial bookplate bearing the motto ‘Nec beneficii immemor nec 
iniuriae” in each volume. 


COSTUME OF THE RUSSIAN EMPIRE. Colored engraved title-page 
and 70 colored aquatints; with letterpress in English and French. 
London: T. Bensley for John Stockdale, 1811 


Folio, English nineteenth century half brown calf and marbled boards, marbled 
edges. 


FIRST EDITION. 


[COTIN (ABBE CHARLES, EDITOR).] Nouveau Recueil des Divers 
Rondeaux [par Voiture, Bois-Robert, Malleville, and Habert]. 2 en- 
graved title-pages. Paris: Augustin Courbé, 1650 


2 parts in 1 vol., 12mo, dark blue levant morocco, gilt tooled back, sides with a 
gilt triple fillet border and an inner panel with corner fleurs de lis, gilt dentelle 
borders inside, gilt over marbled edges, by CHAMBOLLE-DURU. 


First EDITION OF THIS ANTHOLOGY OF VERSE. With occasional reference marks, in 
the form of brief pen strokes, inscribed throughout by an early hand. 


[COTTON (CHARLES).] Scarronides: or, Virgile Travestie. A Mock- 
Poem. Being the First Book of Virgils Aeneis in English, Burlésque. 
Title within a border of type ornaments; initial leaf with device on the 
verso. London: E. Cotes for Henry Brome, 1664 


Small 8vo, green crushed levant morocco, gilt tooled back, sides with gilt fillets 
and pointillé corner fleurons, gilt fillet borders inside, gilt edges, by BEDFORD. 


FIRST EDITION. A BEAUTIFUL COPY. 


COWPER (WILLIAM). The Diverting History of John Gilpin. 6 
colored woodcuts by George Cruikshank. London: Charles Tilt, 1828 
16mo, crimson polished calf, gilt tooled back, sides with a gilt azured fillet and 


wavy line border, gilt dentelle borders inside, gilt top, original wrappers (mounted) 
bound in, by ZAEHNSDORF. 


First EDITION WITH CRUIKSHANK’S ILLUSTRATIONS. 
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FACSIMILE OF TITLE-PAGE 
OF BEAUTIFUL COPY 


[NUMBER 5138] 


5138 CRASHAW (RICHARD). Steps to the Temple. Sacred Poems, With 
other Delights of the Muses. 
London: T. W. for Humphrey Moseley, 1646 
12mo, contemporary calf. (Rebacked.) In a cloth case. 


First EDITION. A BEAUTIFUL COPY, with the rare leaf, A6, containing upon the 
recto “The Authors Motto” and on the verso the disarming apology for having 
misplaced some of the “humane” poems among the “Divine”. THE ORIGINAL 
INITIAL AND FINAL BLANK LEAVES (Al and G12) ARE PRESENT, and bear the long 
and interesting bibliographical note of a late eighteenth century owner. 
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£0- 514 CREBILLON (PROSPER JOLYOT DE). Oeuvres Completes de 
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Crébillon. Nouvelle Edition, augmentée & ornée de belles Gravures. 
Engraved portrait by Ficquet after Aved, and 9 illustrations engraved 
by various artists after Marillier. 

A Paris: Chez les Libraires Associés, 1785 
3 vols., 8vo, French contemporary red morocco, gilt tooled backs, sides with a gilt 
leafy border, gilt borders inside, gilt edges. 
FINE PROOFS BEFORE THE LEGENDS, but with the titles at the top of the engravings. 


CREBILLON (PROSPER JOLYOT DE). Oeuvres. Edition ornée de 
Figures dessinées par Peyron, et gravées sous sa direction. Frontis- 
piece portrait engraved by Petit after Peyron and 9 plates by Baquoy, 
Huber, Lemire, Patas, Thomas, and Triére, also after Peyron. 

A Paris: De l’ Imprimerie de Didot Jeune, |’An V.-1797 
2 vols., 8vo, French contemporary red straight-grain morocco, gilt tooled backs; 
sides with a gilt border of festoons, garlands and urns and corner ornaments 


with swords, crowns, and daggers; doublures and linings of light blue watered 
silk with a gilt border on the former, gilt edges, by P. BozERIAN, JEUNE. 

A MAGNIFICENT COPY ON GRAND PAPIER VELIN, WITH THE PLATES IN FOUR STATES, 
namely, preliminary etched proofs (by Baquoy, Lemire, Pélicier, and Petit), proofs 
before and after letters, and after letters in sepia colored by hand. 
EXTRA-ILLUSTRATED BY THE INSERTION OF (1) the series of a portrait and 9 plates 
by Marillier (Paris, 1785), proofs before letters with the title of the play in the 
upper part of the engraving; (2) a portrait by Saint-Aubin and 9 plates by 
Moreau (Paris, 1818), proofs before letters; and (3) five portraits of Crébillon, 
by Aved, engraved by Ficquet and by Walker (the last in duplicate) ; by Lemoine 
engraved by Delvaux; and on steel by Hopwood. Four of these portraits are 
loosely laid in. 

From the library of Robert Hoe, with bookplate. 


CREBILLON (PROSPER JOLYOT DE). Oeuvres. 

Paris: P. Didot L’Ainé, 1818 
2 vols., 8vo, contemporary black straight-grain morocco, backs and sides tooled in 
gilt and blind, gilt borders inside, gilt edges, by THOUVENIN. (Bindings rubbed.) 


CREIGHTON (MANDELL). Queen Elizabeth. 40 plates in colors and 
in black and white. London: Boussod, Valadon & Co., 1896 


Ato, blue crushed levant morocco, gilt tooled back, sides with gilt double fillets 
enclosing double rectangular panels of gilt and black fillets, with Tudor roses at 
the corners and with the crowned falcon of ELIZABETH OF ENGLAND in the 
centre, gilt borders inside, original wrappers bound in, gilt top, uncut, by 
DURVAND. 

First Epirion. One of 200 numbered copies on Japanese vellum, with an addi- 
tional set of the monochrome plates. 


CREMONENSIVM ORATIONES III. Aduersus Papienses in Contro- 
uersia Principatus. Woodcut frontispiece. [Cremonae, 1550] 


Small 8vo, Italian nineteenth century mottled sheep, sides with a gilt fanfare 
design with fleurs de lys and leafy sprays in the compartments and with the arms 
of PopE GREGORY XVI stamped in gilt; red edges. 


Pope Grecory XVI’s copy, with his arms stamped on the covers. On the title- 
page is the inscription “Hw libris J.J.B. Runet Presb”. . . Anno Sal. 1720. 


From the library of Oliver Henry Perkins, with bookplate. 
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Helisenne de Crenne. 8 small woodcut illustrations. 

Paris: Estienne Grouleau, 1560 
16mo, French black morocco of about 1700, back with a gilt lettered red morocco 
label and gilt fillet paneling with small corner fleurons; sides with the arms of 
JEANNE BAPTISTE D’ALBERT DE LUYNES, COMTESSE DE VERRUE, stamped in gilt in 
the centre; red edges. (Binding slightly worn, small marginal tear at the inner 
edge of the title-leaf, a few small stains on the title-leaf and the next leaf, faded 
inscription on the title-page.) 


EARLY EDITION. The Angoisses doulowreuses qui procedent d’amours, which oc- 
cupies most of the volume, was first printed in 1539; it is considered the first 
French sentimental novel. 


From the libraries of Marigues de Champ Repus and Robert Hoe, with bookplates. 


CRUIKSHANK (GEORGE). The Comic Almanack. For 1835[-53]. 

An Ephemeris in Jest and Earnest. By Rigdum Funnidos, Gent. 180 

full-page etchings and 5 etched folding plates, of which four are col- 
ored, by Cruikshank, and numerous woodcuts by various artists. 

London: Charles Tilt [and] Tilt and Bogue [and] 

David Bogue, 1835-53 

19 vols., 12mo and 16mo, original wrappers and limp cloth, as issued. (Several 


backs chipped or missing; some earlier plates with time discolorations.) In 6 half 
crimson morocco box cases. 


First EDITION. ORIGINAL ISSUES, WITH MOST OF THE ADVERTISEMENTS AND SLIPS. 


The almanacs for 1845 and 1848 are of the scarce First Issues; there are no 
points of issue for the others. 


CRUIKSHANK (GEORGE). The Comic Almanack, for 1835[-53]. An 

Ephemeris in Jest and Earnest. By Rigdum Funnidos, Gent. 180 full- 

page etchings and 5 etched folding plates, of which four are colored by 
Cruikshank, and numerous woodcuts by various artists. 

London: Charles Tilt [and] Tilt and Bogue [and] 

David Bogue, 1835-53 

19 vols. in 11, 16mo, English modern half tan straight-grain morocco, gilt tooled 


backs, gilt tops, some original wrappers bound in; issues for 1848-9 interleaved to 
size. 


First EDITIONS. Second Issue of the almanac for 1845 and a late issue for 1848; 
there are no points of issue for the others. 


CRUIKSHANK (GEORGE). George Cruikshank’s Omnibus. 22 steel 
engravings and 78 woodcuts, all but three by Cruikshank. 
London: Tilt and Bogue, 1842 


8vo, tan polished calf, back and sides tooled with gilt fillets, gilt edges, by Root. 
First EDITION. 


CRUIKSHANK (GEORGE). Our Own Times. 4 etched plates and 41 
woodcuts in the text. [London] Bradbury & Evans, 1846 


4 parts, 8vo, original wrappers, uncut. (Backs somewhat chipped.) 


First EDITION, IN THE ORIGINAL PARTS. Some copies of Part III have 2 pp. of 
inserted advertisements. SCARCE IN THE ORIGINAL PARTS. : 
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The Seven League Boots; Jack and the Bean Stalk; Cinderella and the 
Glass Slipper; Puss in Boots. 34 etchings by Cruikshank. 
London: D. Bogue [and G. Routledge, 1853-64] 


4 vols., 12mo, original wrappers, uncut. In a blue crushed levant morocco solander 
case. 

First EDITIONS. BEAUTIFUL COPIES OF THESE EXTREMELY RARE LITTLE BOOKS, but 
without the details of the advertisements and the placing of the plate lists stated 
by Cohn (George Cruikshank: A Catalogue Raisonné, 1924) to be characteristic 
of the earliest issues. 


From the library of Edwin Truman (sold at Sotheby’s 1906). 


CURTIUS RUFUS (Q.). Quintus Cutius [sc]. [De rebus Alexandri 
Regis Macedonum libri III-X.] Printed in italic type; Aldine anchor 
and dolphin on the title-page and on the last page. 

[Venetiis: in aedibus Aldi et Andreae Soceri, 1520] 


8vo, early nineteenth century dark blue straight-grain morocco, gilt tooled back, 
sides with a gilt fillet border and inner panel interlacing with a lozenge-shaped 
panel, gilt edges, by P. BoZERIAN. 

FIRST AND ONLY ALDINE EDITION, OF GREAT RARITY. A FINE COPY, SAID TO HAVE 
BELONGED TO JEAN GROLIER, WITH THE ALDINE ANCHORS AND DOLPHINS ILLUMI- 
NATED IN COLORS AND GOLD and with the title-page lettering, the heading for the 
preface, the first heading for the text, and the large supplied roman capitals 
throughout illuminated with gold. The misspelled name on the title-page has been 
corrected by the illuminator; in some copies this error has been corrected by the 
printer. This copy is also ruled throughout in red. 

From the libraries of William Beckford, with the Hamilton Palace sale label, 
1882-3; and William Loring Andrews, with bookplate. Described in the Hamilton 
Palace sale catalogue (No. 1114) as “formerly Grolier’s”. Not listed in Le Roux 
de Liney, Researches Concerning Jean Grolier (Grolier Club, 1907). 


CURTIUS RUFUS (Q.). De’ Fatti d’Alessandro Magno, Re de’ Mace- 
doni, tradotto per M. Tomaso Poreacchi. Vinegia, 1559 


8vo, Venetian Renaissance binding of dark olive green morocco; gilt tooled back; 
sides with a wide gilt tooled border frame of interlaced open floral scrollwork, the 
centre panel with bold gilt tooled solid and azured leaf and scroll ornaments, the 
front cover having in the middle a gilt cartouche enclosing a painted coat of arms, 
the back cover with the legend ANIBAL COMES-DE-ALTANMYS-SRE:GENERALIS added 
at a later date; gilt gauffered edges. (Armorial painting worn.) In a modern 
maroon straight-grain morocco solander case. 

AN UNUSUAL AND HIGHLY DECORATIVE EXAMPLE OF SIXTEENTH CENTURY VENETIAN 
ARMORIAL BINDING. 

From the Beckford (Hamilton Palace) Library and the library of William Loring 
Andrews, with the sale label (1882-3) of the former and the bookplate of the 
latter. 


CYRANO DE BERGERAC (SAVINIEN). Les Oeuvres Diverses de 
Monsieur Cyrano de Bergerac. Engraved portrait and 7 plates en- 
graved by L. Scherm. Amsterdam: Daniel Pain, 1699 


2 vols., small 8vo, dark green morocco, gilt tooled backs, sides with a gilt triple 
fillet border, gilt dentelle borders inside, gilt over marbled edges, by TRAUTZ- 
BAvUZONNET. (Trifling marginal restoration at the lower outer corner of the 
portrait.) 
From the library of Robert Hoe, with bookplate; also with an earlier armorial 
bookplate. 
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Fontainebleau. Contenant la Description de son Antiquité, de sa Fon- 
dation, de ses Bastimens, de ses rares Peintures, Tableaux, Emblemes, 
& Deuises: de ses Iardins, de ses Fontaines, & autres singularitez qui 
s’y voyent. Engraved vignette on the title-page and 9 full-page plates in 
the text representing the Chateau of Fontainebleau and its fountains, 
engraved by A. Bosse by M. Lasne after J. de Francini. 

Paris: Sebastien Cramoisy, 1642 
Folio, French contemporary crimson morocco; gilt tooled back including one 
lettered panel and six panels with a large cross patté, sides with a gilt triple 
fillet border and an inner panel with small corner fleurons and with the arms of 
Kine Louis XIII oF FRANCE in the centre, gilt edges. (Back cover slightly peeled 
in a few places, some pages foxed or discolored by time, occasional slight spots.) 
AN IMPORTANT WORK ON THE CHATEAU OF FONTAINEBLEAU, IN A BINDING WITH 
THE ARMS OF KING Louis XIII oF FRANCE. 


From the library of the Comte de Sauvage, with bookplate. With a small oval 
book-stamp on the title-page. 


A VELLUM BINDING WITH FANFARE DECORATION 
BY NICOLAS EVE 


[DANDINI (GIROLAMO).] [Tractatus de Rebus Naturalibus.] Holo- 
graph manuscript, written on 581 pages of paper, measuring 61 by 
414 inches, in black ink, in a very characteristic cursive hand, with 
many abbreviations and numerous corrections. 

[Probably] Paris: circa 1579-83 
Small 8vo, French sixteenth century limp vellum, sides richly decorated with a 
gilt allover pattern composed of geometrical fillet-outlined interlacing bands, the 
resulting compartments filled with small tools and the interspaces with branches 
of laurel foliage; back without bands similarly decorated; turned in flaps; gilt 
edges; vestiges of silk ties; in all probability by NIcoLAS Evr. 
A BEAUTIFUL SPECIMEN OF THE CHARACTERISTIC FANFARE STYLE OF BINDING 
DECORATION, VERY SELDOM FOUND ON VELLUM BINDINGS. 


THIS IS TO ALL APPEARANCES AN UNPUBLISHED PHILOSOPHICAL TREATISE, in the 
form of a course of lessons, written by Girolamo Dandini, an Italian philosopher 
(1554-16384), and a member of the Jesuit Order, who taught philosophy in France 
and Italy and became famous for the account he wrote of a journey he took to 
Mount Lebanon, on a mission to the Maronites. 


Several dates occur at different points of the manuscript: 1579, 1580, 1583. 


DANIEL, Les Machabées, Les Paralipomens, Esdras et Nehemias, 
traduits en Francois. Avec une explication tirée des saints Péres et 
des Autheurs Ecclésiastiques. Paris: Guillaume Desprez, 1691-3 


4 vols. in 2, 8vo, French contemporary red morocco, gilt tooled backs; sides with 
a gilt triple fillet borders and with the arms of FRANCOIS DE HARLAY DE CHAM- 
VALLON, ARCHBISHOP OF PARIS, stamped in gilt; gilt borders inside, gilt over 
marbled edges. 

FRENCH SEVENTEENTH CENTURY BINDINGS executed for FRANCOIS DE HARLAY DE 
CHAMVALLON, ARCHBISHOP OF Paris. The tooling on the backs and inside borders 
differs on the two volumes. 

With the library and sale stamps of the Bibliothéque de Marseilles on each title- 
page. 


[DANIEL (GABRIEL).] La Vie du Bienheureux Pere Joseph de 

Leonissa, Capucin, Missionaire Apostolique. Frontispiece portrait. 
Paris: Chez Pierre Witte, 1738 

12mo, French eighteenth century red morocco, gilt tooled back, sides with a gilt 


tooled dentelle border and the arms of a French archbishop in the centre, gilt 
edges, attributed to DEROME. 


From the library of Robert Hoe, with bookplate. 
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WITH NEARLY ONE THOUSAND ILLUSTRATIONS 
OF ANCIENT ENGLISH POPULAR SPORTS AND PASTIMES 


DANIEL (GEORGE). Merrie England in the Olden Time. 28 etched 
plates and engravings in the teat. London: Richard Bentley, 1842 


2 vols. extended to 8, 12mo, half green morocco, gilt tooled backs, gilt tops, by 
D. CRUSE. 

First EDITION. EXTRA-ILLUSTRATED AND EXTENDED TO EIGHT VOLUMES BY THE 
INSERTION OF NEARLY ONE THOUSAND RARE PORTRAITS, PRINTS, DRAWINGS, PLAY- 
BILLS, SONGS, CURIOUS ADVERTISEMENTS, AUTOGRAPH LETTERS BY THE AUTHOR, THE 
PUBLISHER, CHARLES MATHEWS, AND OTHERS, illustrating the ancient popular 
amusements of England, the fairs of St. Bartholomew, Greenwich, Christmas 
merriments, dwarfs, giants, mountebanks, quacks, jesters, and other subjects, 
many in color. 


DANIEL PRESS. RoBERT BRIDGES. Now in Wintry Delights. Folding 
plate of Bridges’ phonetic script. Oxford [Daniel Press] 1903 


4to, brown crushed levant morocco, gilt tooled back; sides with gilt double fillets 
enclosing a continuous floral spray border and an inner rectangular panel simi- 
larly gilt tooled, the inner corners decorated with elaborate floral arabesques, gilt 
tooled on a ground of scattered stars and circles; gilt quadruple plain and pointillé 
fillet borders inside, doublures of brown crushed levant morocco with a gilt tooled 
scroll border, linings of brown watered silk, original wrappers bound in, gilt edges, 
by THE CLUB BINDERY. In a morocco-edged slip case. 

One of 300 copies. 


From the library of Henry W. Poor, with bookplate. 


DANIEL PRESS. RoBERT BRIDGES. Peace Ode written on the conclu- 
sion of the Three Years’ War by R. B. [Oxford: Daniel Press] 1903 
4to, dark blue crushed levant morocco, gilt tooled back, sides with gilt double fillets 
and an inner rectangular panel of gilt multiple fillets with inner corner ornaments 
of gilt olive sprays, gilt double fillet borders inside with serrated outer edge, 
doublures of brown crushed levant morocco with a gilt fillet border in pointillé, 
linings of blue silk, original wrappers bound in, gilt edges, by THE CLUB BINDERY. 
In a morocco-edged slip case. 

One of about 100 copies. 

From the library of Henry W. Poor, with bookplate. 


DANIEL (SAMUEL). The Whole Workes of Samuel Daniel, Esquire, 
in Poetrie. Engraved title-page, dated 1609, by T. Cockson. 

London: Nicholas Okes, for Simon Waterson, 1623 
Thick 4to, olive crushed levant morocco, gilt tooled back, sides with gilt triple 
fillets framing a centre cartouche and elaborate corner ornaments of gilt tooled 
leafy sprays, wide borders inside with matching leafy sprays gilt tooled, gilt over 
rough edges, by MATTHEWS. In a morocco-edged slip case. 
First EpITion. A FINE Copy, with the genuine blank leaf A4. 
The first part of this work consists of the unsold sheets of the 1609 edition of 
The Civile Wares with the original engraved title-page and the dedication to the 
Countess of Pembroke. Inserted between Al and 2, and between A3 and 4, are 
two leaves containing the new printed title and the new dedication to Prince 
Charles. The remainder of the volume contains the greater part of Daniel’s poems, 
some with separate title-pages, all dated 1623. THE ENGRAVED TITLE-PAGE AND 
THE ORIGINAL DEDICATION, BOTH PRESENT IN THIS COPY, ARE VERY RARE. 


Inscribed on the fly-leaf is the dated signature “Sr. Jo. Troute, 1 July, 1639”. 
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REDUCED FACSIMILE OF TWO OF THE ILLUSTRATIONS 
FOR ‘THE DIVINE COMEDY” 
ATTRIBUTED TO SANDRO BOTTICELLI 
[NUMBER 537] 


SALE THURSDAY AFTERNOON, APRIL SEVENTH, AT TWO _ O’CLOCK 


,900 ~ 537 





FOURTH SESSION 
NUMBERS 537-718 


THE HOLFORD COPY OF 
THE FIRST ILLUSTRATED EDITION OF 
“THE DIVINE COMEDY” 
WITH THE FULL SERIES OF NINETEEN PLATES 
ATTRIBUTED TO SANDRO BOTTICELLI 


DANTE ALIGHIERI. La Divina Commedia. [With commentary by 
Cristoforo Landino.] 367 leaves, including one blank, roman type, text 
enclosed by 70 lines of commentary on each page, capital spaces Un- 
filled; with 19 copperplate illustrations attributed to Bacio Baldini 
after designs by Sandro Botticelli, the second of which is printed 
directly on the teat paper and the others on mounted paper. 
Florence: Nicolaus Laurentii, Alamanus, 1481 


Folio, English nineteenth century green morocco, gilt tooled back, sides with a 
gilt tooled dentelle border in the style of Derome, wide gilt dentelle borders inside, 
doublures and linings of red paper, gilt edges, by CHARLES Lewis. (Leaf al with a 
small restoration in the outer margin and with the lower margin restored, the 
engraving being remounted upon the restored portion; a large portion at the left 
and smaller parts at the top and bottom right corners of the plate for Canto III 
are restored; a small part at the right of the plate for Canto IV restored ; 
occasional smaller repairs; wormhole through the first twelve leaves, slightly 
affecting the letterpress; some leaves slightly soiled or stained; a few other 
trifling defects.) 

FIRST ILLUSTRATED EDITION AND THE FIRST WITH LANDINO’S COMMENTARY. THIS 
COPY CONTAINS THE FULL SERIES OF THE NINETEEN PLATES ATTRIBUTED TO BACIO 
BALDINI AFTER DESIGNS BY SANDRO BOTTICELLI. 

Regarding this edition, the Catalogue of Books Printed in the XVth Century now 
in the British Museum, Part VI, contains the following note on p. 628: 

“The complete series of illustrations contemplated for this book, as is shown by 
the provision of a blank space before each canto, seems never to have actually 
progressed beyond the first 19 cantos of the Inferno, for which as many engrav- 
ings, after designs by Botticelli, are known, together with an early copy after the 
plate to canto iii. The printer was evidently unequal to the task of taking impres- 
sions directly on the pages of text, as only the first three plates are ever found 
so treated, the remainder being printed on separate slips of paper afterwards 
pasted into place.” 

A FINE COPY, with leaves measuring 394 by 265 mm. The first illustration has, 
as usual, been trimmed into at the bottom, so that it is shorter by 11 mm. on the 
right and by 13 mm. on the left than the normal height of 96 mm. In copies 
containing 372 leaves, leaves 1, 14, 15, 169, 371, and 372 are blank. Of these 
leaves the present copy contains the blank 169, making with the complete set of 
printed leaves a total of 367 leaves in all. 

CoPIES OF THIS FAMOUS EDITION OF THIS GREAT WORK ARE SUPERLATIVELY RARE 
WITH THE COMPLETE SET OF NINETEEN ENGRAVINGS. Only three copies of this work 
have appeared at public sale in America in over twenty years, and of these only 
one, in the Roderick Terry sale, contained the complete set of nineteen plates. 


From the library of Lt.-Col. Sir George Holford, Part II, Lot 248, sold at 
Sotheby’s, December 6, 1927. 


[SEE ILLUSTRATION ] 
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lithographic illustrations by Louis Morin. 

Paris: Librairie L. Conquet, 1905 
Royal 8vo, half crimson levant morocco, gilt tooled back with a running design of 
floral inlays, original wrappers bound in, uncut, by CARAYON. 


One of 250 copies on papier vélin du Marais, this being an unnumbered presen- 
tation copy from the publisher. 


DAUDET (ALPHONSE). La Mort du Dauphin. Illustrations by 
O. D. V. Guillonnet, etched by Xavier Lesueur. 

Paris: Librairie des Amateurs, n.d. 
4to, French three-quarter slate-blue levant morocco, gilt and inlaid back with 


fleurs de lys ornaments, original covers bound in, gilt top, uncut. In a board slip 
case. 


One of 256 numbered copies, of which this is one of 50 on Imperial Japanese 
paper, with the etchings in TWO STATES, one being a remarque proof. 


DAUMIER AND PHILIPON’S BRILLIANT CARICATURES 
OF “LES ROBERT-MACAIRE” 


DAUMIER (HONORE) AND PHILIPON (CHARLES). [Les Robert- 
Maeaire: Galerie morale des voleurs, speculateurs, dupeurs, tireurs, 
enfonceurs, blagueurs divers que nous rencontrons dans Paris.] 100 
lithographic caricatures in colors by Honoré Daumier and Charles 
Philipon. [Paris: chez Aubert, 1836-8] 
Folio, half dark green straight-grain morocco, gilt tooled back, original front cover 
in black lithography bound in. (Front cover slightly cut into.) 


FINE COPY OF THIS FAMOUS SET OF COLORED LITHOGRAPHIC CARICATURES BY DAU- 
MIER AND PHILIPON. 


SEVENTY-THREE OF THE PLATES ARE IN THE FIRST STATE. The following twenty- 
four plates are.im the Second states 3, 4,775.9, 502, 3,814, 15,616). 18301 50smole 
56, 70, 72, 738, 76, 77, 78, 80, 98, 97, and 100; the following three are in the third 
state: 1, 2, and 19. Plates 20 and 41 are impressions from the first stones. The 
plates are all printed on lightly tinted heavy vélin paper. 


Hazard and Delteil 898-1090. 


DAVENANT (SIR WILLIAM). Works. Consisting of Those which 
were formerly Printed, and Those which he design’d for the Press: 
Now Published out of the Authors Originall Copies. Engraved por- 
trait by William Faitthorne after John Grenhill. 

London: T. N. for Henry Herringman, 1673 


Folio, crimson straight-grain morocco, gilt tooled back, sides with a dotted fillet 
border and an inner rectangular dotted fillet panel, with tiny rosettes at lateral 
indentations and at the corners and with outer corner ornaments of floral sprays, 
wide gilt borders inside similarly tooled, gilt edges, by STIKEMAN. 


FIRST FOLIO EDITION OF DAVENANT’S POEMS AND PLAYS. A MAGNIFICENT COPY, 
CLEAN AND FRESH, with the genuine blanks at the beginning and end. 


DAVID (JOANNES). Occasio arrepta-neglecta. Huius commoda: illius 
incommoda. Engraved title-page, depicting wars and other events in 
compartments, and 12 engraved plates, unsigned, but by Theod. Gallo. 

Antuerpiae: Ex officina Plantiniana, 1605— 


Small 4to, French citron levant morocco, Jansenist style, gilt dentelle borders 
inside, gilt edges, by CHAMBOLLE-DURU. 


On page 271 is a second title-page. The pagination is continuous. 
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DAVIES (THOMAS). Memoirs of the Life of David Garrick. Portrait. 

London: Printed for the Author, 1781 
Small 8vo, white vellum boards, gilt tooled back with bands gilt tooled and painted 
in a formalized design; sides with a border of similar design tooled in gilt and 
painted in blue, with an oval water color portrait of DAVID GARRICK on the front 
cover and on the back a water color of a muse holding a small oval portrait of 
SHAKESPEARE; gilt edges; in the manner of, and probably by, EDWARDS OF 
Hauirax. (Name cut from the fly-leaf.) 


THIRD EDITION. 


DAVILLIER (CHARLES). L’Espagne. Title-page printed in black 
and red, 310 (not 309 as called for on the title-page and in the table) 
wood engravings by Gustave Dore. Paris: Hachette et Cie, 1874 


Royal 4to, half crimson crushed levant morocco, gilt tooled back, gilt top, by ALLO. 


First EDITION. ONE OF A VERY FEW COPIES PRINTED ON CHINA PAPER. Rare and 
much sought for, as this is considered one of the finest of Doré’s books. 


[DAWE (GEORGE).] A series of 9 colored aquatints entitled “‘The 
Life of a Nobleman”, signed “G. Dawe, Engraver & Printer’; size of 
plate surface about 71 by 614 inches. London: Geo. Henderson, n.d. 


4to, red morocco, gilt tooled back, sides with gilt triple fillets, gilt top, gilt dentelle 
borders inside, by Root. 


A RARE SERIES OF NINETEENTH CENTURY ENGLISH COLORED AQUATINTS depicting 
the downfall of a young nobleman through dissipation and extravagance. 


THE ONLY ENGLISH “BOOK OF HOURS” 


[DAY (RICHARD).] A Booke of Christian Prayers, collected out of 
the anciet writers, and best learned in our tyme, worthy to be read 
with an earnest mynde of all Christians, in these daungerous and 
troublesome dayes, that God for Christes sake will yet still be mercy- 
full vnto vs. Printed in black letter and roman, title, preliminary 
pages, and table within woodcut borders, woodcut portrait of Queen 
Elizabeth at her prayers on the verso of the title-leaf, and each page 
of text within woodcut historiated borders. London: Iohn Daye, 1578 


Ato, English eighteenth century black morocco, back and sides tooled with blind 
fillets, gilt edges. 

Second Edition. “QUEEN ELIZABETH’S PRAYER Book”—THE ONLY ENGLISH AT- 
TEMPT TO EMULATE THE FRENCH BOOKS OF HOURS. The First Edition, 1569, is 
known only by the unique copy in the Huntington Library. A FINE, TALL, AND 
UNWASHED COPY, measuring 7% by 4% inches. 

A piece of paper mounted on the end-leaf has been partially removed, revealing 
portions of an inscription dated 1712 and the signature of John Hughes, dated 
1726. At the back are the signatures of a later John Hughes, and of Elizabeth 
Hughes. From the libraries of W. Bayntun and the Honorable P. Ashburnham, 
with the bookplate of the latter pasted over that of the former. 
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[DAY (RICHARD).] A Booke of Christian Prayers, collected out of 
the ancient writers, and best learned in our time, worthy to be read 
with an earnest mind of all Christians, in these dangerous and trouble- 
some daies, that God for Christes sake will yet still be mercifull vnto 
vs. Printed in black letter and roman; title, preliminary pages, and 
colophon and device at the end within woodcut borders, woodcut por- 
trait of Queen Elizabeth at her prayers on the verso of the title-leaf, 
and each page of text within woodcut historiated borders. 

London: Richard Yardley and Peter Short for 

the assignes of Richard Day, 1590 

Ato, brown crushed levant morocco, gilt and blind tooled back, sides with triple 
gilt and blind fillets and an inner rectangular panel similarly tooled with gilt outer 
corner fleurons, gilt double fillets inside, gilt edges, by BEDFORD. (Minute marginal 
repairs in quire B, repaired tears in L11 and 4 with a facsimile restoration of a 
small portion of the border and two or three letters of the text in the former.) 
FOURTH EDITION OF “QUEEN ELIZABETH’S PRAYER BOOK’”—THE ONLY ENGLISH 
ATTEMPT TO EMULATE THE FRENCH BOOKS OF HOURS. The First Edition, 1569, is 
known only by the unique copy in the Huntington Library. A SUPERB COPY, WITH 
WIDE MARGINS, the leaves measuring 7% by 5 inches. 
Beneath the border on the title-page the name of an early owner, Rebecka Clarke, 
has been printed (from type). 


DEBUCOURT (PHILIBERT LOUIS). Modes et Maniéres du Jour, a 
Paris a la fin du 18éme Siécle et au Commencement du 19éme. En- 
graved title-page, and 52 colored engraved plates. 

Paris: Journal des Dames [1798-1808] 


Enclosed in a French modern blue crushed levant morocco folder, gilt tooled back, 
sides with gilt triple fillets with rosettes at the corners, gilt dentelle borders inside, 
doublures of rose watered silk. (Some light foxing.) In a blue crushed levant 
morocco slip case. 

ORIGINAL ISSUE, WITH THE ORIGINAL DELICATE HAND COLORING, each plate with 
deckle edges. VERY RARE. “Le plus intéressant et aussi le plus rare des recueils 
de modes si caractéristiques du commencement du XIXe siécle.’”—René Colas, 
Bibliographie Generale du Costume et de la Mode, 1938, Vol. I, col. 288. 


FIRST EDITION OF “ROBINSON CRUSOE” 


[DEFOE (DANIEL).] The Life and Strange Surprizing Adventures 
of Robinson Crusoe, of York, Mariner. Written by Himself. Frontis- 
piece and a folding plate engraved by Clark and Pine; folding map of 
the world. London: W. Taylor, 1719-20 


3 vols., 8vo, olive crushed levant morocco, gilt tooled backs, sides with gilt triple 
fillets, gilt dentelle borders inside, gilt edges, by RIVIERE. 


First EDITION OF ALL THREE VOLUMES OF “ROBINSON CRUSOE”. 


Vol. I has THE FIRST PRINTING OF THE PREFACE, with the catchword “always” and 
the reading “dispatch’d” in line 12 on the verso. P. 343 has the reading “Pilot” 
in line 2, corrected in the press, and lines 9-12 pied where the type was loosened 
to make this change. Vol. II, The Farther Adventures of Robinson Crusoe, is of 
the issue or edition with the verso of A4 blank. The pagination, however, is in 
several sizes of type, and p. 295 is correctly numbered. The third and final volume, 
Serious Reflections during the Life and Surprising Adventures of Robinson 
Crusoe, has the first, erroneous, catchword “The” on p. 270. 

A FINE COPY OF A BOOK RARELY FOUND WITHOUT DEFECTS, WITH FINE UNINJURED 
IMPRESSIONS OF THE PLATES. ; 
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of Robinson Crusoe, of York, Mariner. Written by Himself. Engraved 


frontispiece by Clark and Pine, folding map of the world, and a@ folding 
plate engraved by Clark and Pine. London: W. Taylor, 1719-20 
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3 vols., 8vo, tan sprinkled calf, gilt tooled backs, sides with gilt double fillets, 
canary edges, by BEDFORD. (Repair in fold of the folding plate.) 

SECOND EDITION of Vol. I; “SECOND” (actually the Third) EDITION OF Wola 
FIRST EDITION OF THE THIRD AND FINAL VOLUME, Serious Reflections during the 
Life and Surprising Adventures of Robinson Crusoe, with the first, erroneous, 
catchword “The” on p. 270. 


DEFOE (DANIEL). Aventures de Robinson Crusoe. Traduction 
nouvelle. 40 woodcut plates and numerous woodcuts in the text by 
Grandville. Paris: H. Fournier ainé, 1840 


8vo, half bright green erushed levant morocco, gilt tooled back, original wrappers 
bound in, uncut, by M@RCIER. 
FIRST EDITION WITH GRANDVILLE’S ILLUSTRATIONS. A BEAUTIFUL COPY, WITH THE 
SERIES OF FORTY FULL-PAGE ILLUSTRATIONS IN DUPLICATE, THE SECOND SET BEING 
ON CHINA PAPER. 


DELARUE (FRANCOIS). Tableau de Paris, ou Costumes, Habitudes 
et Usages des Habitans de cette Capitale. Dessinés d’apres Nature en 
1827 par F. Delartie. 21 numbered lithographic plates by Delarue, 
colored by hand. Paris: Charles Motte, n.d. 


Small oblong 4to, half crimson morocco, gilt lettered and tooled back, original 
front wrapper bound in, uncut, by CHAMPS. 

ONE OF ONLY FOUR OR FIVE KNOWN COPIES OF THIS REMARKABLE SERIES OF COLORED 
LITHOGRAPHIC VIEWS OF STREET SCENES AND LIFE IN PARIS IN THE YEAR 1827. 
Inserted at the end are three additional colored lithographic plates, similar in style 
and subject, designed by Delarue and lithographed by V. Ratier, with marginal 
stamp in blind reading “La Silhouette, Album” on the lower margin; the last of 
these plates is inlaid. 
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SUPERB EXAMPLE OF A MOSAIC BINDING 
BY SIMIER, BINDER TO THE KING 


DELAVIGNE (CASIMIR). Théatre de M. C. Delavigne, de ? Académie 
Francaise. 4 plates engraved by various artists after Deveria. 
‘ Paris: chez l’Advocat, 1826 


2 vols. in 1, 8vo, French contemporary dark blue straight-grain morocco, the back 
and sides with designs featuring large rosettes inlaid in morocco of various colors 
and tooled and stamped in gilt, wide borders inside with a gilt tooled framework, 
doublures and linings of rose watered silk with a leaf scroll border stamped in 
gilt, gilt edges, by SIMIER. 

FIRST COLLECTED EDITION. COPY WITH THE PLATES BEFORE AND AFTER LETTERS, 
all on India paper. 

IN A SUPERB CONTEMPORARY FRENCH MOSAIC BINDING, IN THE REVIVED GOTHIC 
STYLE OF THE ROMANTIC PERIOD, BY SIMIER, BINDER TO THE KING. 

The centre panel on the back displays a rosette design within a framework, imi- 
tating the pattern of stained glass cathedral rose windows, the remaining panels 
and bands being either lettered in gilt or with other harmonious designs. On the 
sides are similar rosettes, one at each of the four corners, joined by decorative 
bands forming a frame which encloses a large central ornament featuring scrolls 
and shell motifs. 

With the signature “SIMIER RELIEUR DU Ror’ stamped at the foot of the backstrip 
and at the top of the vellum front fly-leaf. 


[SEE ILLUSTRATION ] 


DEMOUSTIER (CHARLES ALBERT). Lettres a Emilie sur la Mytho- 
logie. Engraved portrait by Tardieu after Pajou fils and 36 plates by 
Delvaux, De Ghendt, Roger, Simonet, and others after Moreau. 
Paris: Antoine-Augustin Renouard, 1809 
6 parts in 2 vols., 12mo, contemporary black straight-grain morocco, gilt tooled 
backs, sides with a gilt azured fillet border and inner triple paneling in blind, gilt 


Greek key borders inside, gilt edges, by P. BOZERIAN JEUNE. In a morocco-edged 
slip case. 

FIRST EDITION WITH THESE PLATES, IN THE DUODECIMO FORMAT. ONE OF A FEW 
COPIES PRINTED ON THIN YELLOW PAPER. In 1809 Renouard published simultane- 
ously two editions of this work, in 8vo and in 18mo, with the same plates, as noted 
by him in the foreword. The 8vo edition was printed by P. Didot lAiné and the 
18mo edition by Crapelet. Some copies of the 18mo setting were apparently also 
printed in 12mo size, of which the present is a copy. The 12mo size is listed in the 
advertisements at the end of Part VI and is described in Renouard’s Catalogue de 
la Bibliotheque @un Amateur. 

FAMOUS FOR THE GREAT BEAUTY OF ITS PLATES, this edition was most carefully 
planned by Renouard, in order that it might prove irresistible to persons to whom 
the admittedly unsuccessful text of his friend Demoustier would not have ap- 
pealed alone. 


From the library of Robert Hoe, with bookplate. 


[DENTON (WILLIAM).] Jus regiminis: Being a Justification of De- 
fensive Arms in General. And consequently of Our Late Revolutions 
and Transactions to be the Just Right of the Kingdom. London, 1689 


Folio, English contemporary red morocco, gilt tooled back; sides with gilt double 
fillets and an inner rectangular panel of garlanded fillets with arabesques at the 
corners and sides, enclosing a similar inner panel with outer and inner corner 
arabesques; gilt edges. 


FIRST EDITION. 


[DE QUINCEY (THOMAS).] Confessions of an English Opium-Eater. 
London: Taylor and Hessey, 1822 


12mo, mottled calf, gilt tooled back, sides with gilt triple fillets, gilt edges, by 
RIVIERE. (Half-title and leaf of advertisements lacking.) 


First EDITION. 
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[NUMBER 557] 


557 [DESCERPZ (FRANCOIS).] Recueil de la diuersité des habits qui 


sont de present en vsaige tant es pays d’Europe, Asie, Affrique et Illes 
sauuages, le tout fait apres le naturel. 123 plates of costumes; teat 
printed in lettres batardes. Paris: Richard Breton, 1562 


Small 8vo, French crimson levant morocco, sides with a gilt cartouche of leafy 
sprays, gilt dentelle borders inside, gilt edges, by TRAUTZ-BAUZONNET. 
OF THE GREATEST RARITY. This collection of costume plates is drawn by the same 
artist who illustrated the Songes drolatiques de Pantagruel. At the bottom of 
each plate is a quatrain by the author, Francois Descerpz, who dedicated the 
volume to Prince Henry of Bourbon, later Henry IV, King of France, 
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THE ONLY KNOWN COPY ON CHINA PAPER 


-559 DIABLE A PARIS (LE). Paris et les parisiens—Moeurs et coutumes, 


560 


5 


61 


earacteres et portraits des habitants . . . Texte par MM. George 
Sand ... De Balzac . . . Théophile Gautier . . . Alfred de Musset 
_. . De Stendhal . . . 212 woodcut plates by Gavarni and Bertall 


and numerous woodcuts in the text. Paris: J. Hetzel, 1845 


2 vols., royal 8vo, crimson erushed levant morocco, back and sides gilt tooled with 
multiple fillets, gilt multiple fillet borders inside, gilt edges, by CHAMBOLLE-DURU. 
(Map missing, pp. 378-9 of Vol. I, and, in Vol. II, woodcuts Nos. 1 and 2, 
Politiqueurs, No. 1, Ceintures dorées, Nos. 1 and 2, Populaire, No. 1, Les petits 
mordent, Nos. 3 and 5, Bourgeois, are in facsimile.) 

First EDITION. THE ONLY KNOWN COPY ON CHINA PAPER. PRINTED ON ONE SIDE 
OF THE LEAVES ONLY. 

A MAGNIFICENT Copy (except for the defects noted above) OF A WORK CONSIDERED 
ONE OF THE FINEST FRENCH ILLUSTRATED BOOKS OF THE NINETEENTH CENTURY. 
From the libraries of D. Dugougon (Paris, 1886), L. de Montgermont (Paris, 
1912)2 cand el Descamps-Scrive (Paris, 1925), with the bookplate of the last 
mentioned. 


DIAPER (JOHN). Dissertatio Medica Inauguralis de Clystere. 
Edinburgi, 1754 

8vo, Scotch contemporary dark green morocco, gilt tooled back; sides with an 

elaborate allover gilt tooled pattern consisting of various ornaments, including 


holly leaves; end-papers with a gilded, embossed varicolored floral design; gilt 
edges. 


First EDITION. 
From the library of the Right Hon. Alexander Lord Polwarth, with bookplate. 


DIBDIN (THOMAS F.). Bibliomania; or, Book Madness: A Biblio- 
graphical Romance, 1n Six Parts. Illustrated with cuts. 

London: Printed for the Author, 1811 
1 vol. extended to 5, small 8vo, rust-red straight-grain morocco, gilt tooled backs; 
sides with a wide border of mitered gilt lines with rosettes at the corner cross- 
ings, enclosing a gilt border of floral and foliate arabesques and an inner border 
of scroll-like arabesques tooled in blind, with blind inner corner fleurons; wide gilt 
borders inside with similar mitered lines enclosing a continuous design of grape- 
vines and with rosettes at the corners; gilt edges; by C. SMITH. 


Second Edition. EXTRA-ILLUSTRATED AND EXTENDED TO FIVE VOLUMES BY THE 
INSERTION OF 383 PORTRAITS AND PLATES, including as frontispiece a portrait of 
the author, done in sepia wash, 5 by 414 inches, signed “G. P. Harding’. 


From the library of the Rev. Thomas Grinfield, with bookplate and his signature 
on the title-page, dated September 1, 1817. 


DIBDIN (THOMAS F.). The Bibliographical Decameron, or, Ten 
Days Pleasant Discourse upon Illuminated Manuscripts, and Subjects 
connected with Early Engraving, Typography, and Bibliography. Pro- 
fusely illustrated with reproductions. London: For the Author, 1817 


9 


3 vols., 8vo, English contemporary tan polished calf, gilt tooled backs; sides with 
a gilt fillet enclosing a delicate arabesque blind tooled border, and with an inner 
rectangular framework of gilt mitered lines enclosing a similar blind tooled 
border, with outer gilt corner fleurons; gilt edges. 


First EDITION. 
From the library of Huntley Bacon, with bookplate. 
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CHARLES DICKENS’ PUBLIC-READING BOOKS 


THE IDENTICAL COPIES READ FROM BY THE AUTHOR, CAREFULLY 
PREPARED BY HIMSELF FOR THAT PURPOSE, AND BEARING HIS 
NUMEROUS EXCISIONS, ALTERATIONS, AND ADDITIONS 
ALL IN HIS OWN HANDWRITING 


[NUMBERS 563-571 ] 


“You have no idea how I have worked at them ... I have 
tested all the serious passion in them by everything I know; 
made the humorous points much more humorous; corrected 
my utterance of certain words; cultivated a self-possession 
not to be disturbed; and made myself master of the situa- 
tion.” —_CHARLES DICKENS, in a letter to John Forster 
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DICKENS’ OWN “READING COPY” 
OF 
“A CHRISTMAS CAROL” 
WITH HUNDREDS OF WORDS IN HIS HAND 


00- 563 DICKENS (CHARLES). A Christmas Carol. In Prose. Being a Ghost 
Story of Christmas. Illustrated by John Leech. 


London: Bradbury & Evans, 1849 


16mo, the plates discarded, each leaf inlaid to 8vo size and bound in contempo- 
rary half red morocco. 


CHARLES DICKENS’ OWN COPY, FROM WHICH HE GAVE HIS PUBLIC READINGS, WITH 
ABOUT A THOUSAND ALTERATIONS, ADDITIONAL WORDS OF MANUSCRIPT, AND DIREC- 
TIONS FOR READING, IN HIS AUTOGRAPH. 


“Dickens was home again in the middle of December 1853, and kept his promise 
to his Birmingham friends by reading in their Town Hall his Christmas Carol... 
The historic first public reading was given on behalf of the Birmingham and Mid- 
land Institute at the Birmingham Town Hall on December 27th, 1853. The work 
selected was the Carol, and the reading occupied more than three hours : 
double the time devoted to it in the later years.”’—Forster’s Life of Charles 
Dickens, edited by J. W. T. Ley, pp. 572, and 577. 


DICKENS’ OWN copy OF “A CHRISTMAS CAROL” CLEARLY REVEALS THE REVISION 
AND GRADUAL PERFECTION OF THE FAMOUS READING, for he has worked over it 
carefully twice, once in black and again in the familiar blue ink. A number of 
pages Dickens has fastened together with stickers or penny postage stamps, in 
order that they might be more readily and surely turned while he was at his 
lectern. 


THE MARGINS PROVIDED BY DICKENS’ BINDER FOR THE REVISION HOLD HUNDREDS 
OF WORDS IN HIS AUTOGRAPH, alterations and additions for a more telling plat- 
form effect, and the extensive and numerous transitional passages made necessary 
by the deletions. 


ON MANY PAGES DICKENS HAS WRITTEN DRAMATIC MEMORANDA TO GUIDE HIM IN 
READING, for example: “cheerful” (p. 6), “tone to mystery” (p. 18), “soften very 
much” (p. 56), “cheerful narrative” (p. 59), “tone to pathos” (p. 71), “tone to 
Tiny Tim” (p. 90), “tone to cheerful narrative” (p. 105), “tone down to pathos” 
(p. 110), “up to cheerfulness” (p. 111), “stern pathos” (p. 117), “mystery” (p. 
121), “weird” (p. 180), “pathos” (p. 141), “quick on” (p. 164), THUS PRESERVING 
A UNIQUE RECORD OF THE MANNER OF DELIVERY, AS WELL AS THE SUBSTANCE, OF 
DICKENS’ OWN READING OF THE FIRST AND MOST FAMOUS OF HIS CHRISTMAS 
STORIES. 


By 1864, Dickens had perfected this text and the manner of his reading, and, 
having committed it to memory, placed this book in his library. On a fly-leaf at 
the front are Dickens’ penciled notes of the time and place of fourteen deliveries 
of the reading. With Charles Dickens’ bookplate, and the library label. 

From the sale of the Gadshill library. Shown at the exhibition of the works of 
Charles Dickens, held at the Grolier Club, New Weorls Cie eS). 
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DICKENS’ OWN “READING COPY” 
OF 


“THE CRICKET ON THE HEARTH” 
WITH HUNDREDS OF WORDS IN HIS HAND 


Loe o- 564 DICKENS (CHARLES). The Cricket on the Hearth. Illustrated by 
D. Maclise, R. Doyle, C. Stanfield, J. Leech, and ‘FE. Landseer. 
London: Bradbury and Evans, 1846 


16mo, the plates discarded, each leaf inlaid to 8vo size and bound in contemporary 
half red morocco. 

CHARLES DICKENS’ OWN COPY, FROM WHICH HE GAVE HIS PUBLIC READINGS, WITH 
ABOUT A THOUSAND ALTERATIONS, ADDITIONAL WORDS OF MANUSCRIPT, AND DIREC- 
TIONS FOR READING, IN HIS AUTOGRAPH. 

The Cricket on the Hearth was the second of Dickens’ works to be read by him in 
public. The occasion was on December 29, 1853, at the Birmingham Town Hall, 
where two days before he had first appeared before the public as a reader of his 
own works with A Christmas Carol. 

DICKENS’ OWN COPY OF “THE CRICKET ON THE HEARTH” CLEARLY REVEALS THE 
REVISION AND GRADUAL PERFECTION OF THE READING, for he has worked over it 
carefully, in black and in the familiar blue ink. The corners of a number of pages 
Dickens has pasted together, in order that they might be more readily and surely 
turned while he was at his lectern. 

THE MARGINS PROVIDED BY DICKENS’ BINDER FOR THE REVISION HOLD HUNDREDS 
OF WORDS IN HIS AUTOGRAPH, alterations and additions for a more telling platform 
effect, and the extensive and numerous transitional passages made necessary by 
the deletions. 

ON MANY PAGES DICKENS HAS WRITTEN DRAMATIC MEMORANDA TO GUIDE HIM IN 
READING, for example: “bustle” (p. 15), and again (p. 18), “domestic pathos” 
(p. 20), “surprise coming, mystery” (p. 44), “quick” (p. 48), “mystery” (p. 58), 
“nathos, narrative” (p. 56), “tone to pathos” (p. 72), “earnest” (p. 91), “very 
earnest” (p. 92), “very strong to the end” (p. 110), “very pathetic” (p. 114), 
THUS PRESERVING A UNIQUE RECORD OF THE MANNER OF DELIVERY, AS WELL AS THE 
SUBSTANCE, OF DICKENS’ OWN READING OF “THE CRICKET ON THE HEARTH”. 


By 1864, Dickens had perfected this text and the manner of his reading, and, 
having committed it to memory, he placed this book in his library. With Charles 
Dickens’ bookplate, and the library label. 

From the sale of the Gadshill library. Shown at the exhibition of the works of 
Charles Dickens, held at the Grolier Club, New York City, 1913. 
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DICKENS’ OWN “READING COPY” 
AND THE ONLY KNOWN COPY 
OF THE OCTAVO PRIVATELY PRINTED “READING EDITION” 
OF “NICHOLAS NICKLEBY” 
EXTENSIVELY REVISED IN HIS HAND 


[DICKENS (CHARLES).] Nicholas Nickleby at the Yorkshire School. 
A Reading. In Four Chapters. [London] Privately Printed, n.d. 


8vo, original half red morocco. 


THIS, THE ONLY KNOWN COPY OF THE OCTAVO PRIVATELY PRINTED “READING EDI- 
TION”, IS CHARLES DICKENS’ OWN COPY, FROM WHICH HE GAVE HIS PUBLIC READ- 
INGS, WITH HUNDREDS OF ALTERATIONS, ADDITIONAL WORDS OF MANUSCRIPT, AND 
DIRECTIONS FOR READING, IN HIS AUTOGRAPH. 


The reading of Nicholas Nickleby on the second night reversed the inauspicious 
beginning of the second tour in 1861. “We had a splendid hall”, Dickens wrote to 
Forster, “and I think Nickleby will top all the readings. Somehow it seems to 
have got in it, by accident, exactly the qualities best suited to the purpose; and it 
went last night, not only with roars, but with a general hilarity and pleasure that 
I have never seen surpassed.”—John Forster, Life of Charles Dickens, edited by 
Je Wal. Ley, 1928, p-) 689. 


DICKENS’ OWN copy OF “NICHOLAS NICKLEBY” CLEARLY REVEALS THE REVISION 
AND GRADUAL PERFECTION OF THE READING, FOR THE TEXT AND MARGINS THROUGH- 
OUT HOLD DICKENS’ PROFUSE MANUSCRIPT CHANGES, alterations and additions for 
a more telling platform effect, and the extensive and numerous transitional pas- 
sages made necessary by the deletions. On a number of pages Dickens has found 
it necessary to paste down passages from an ordinary edition of the work. ON 
MANY PAGES DICKENS HAS WRITTEN DRAMATIC MEMORANDA TO GUIDE HIM IN READ- 
ING, THUS PRESERVING A UNIQUE RECORD OF THE MANNER OF DELIVERY, AS WELL AS 
THE SUBSTANCE, OF DICKENS’ OWN READING FROM “NICHOLAS NICKLEBY”. 


By 1864, Dickens had perfected this text and the manner of his reading, and, 
having committed it to memory, he placed this book in his library. With Charles 
Dickens’ bookplate, and the library label. 

From the sale of the Gadshill library. Shown at the exhibition of the works of 
Charles Dickens, held at the Grolier Club, New Works Cityalolis. 
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DICKENS’ OWN “READING COPY” 
AND ONE OF TWO KNOWN COPIES 
OF THE PRIVATELY PRINTED “READING EDITION” 
OF “DAVID COPPERFIELD” 
EXTENSIVELY REVISED IN HIS HAND 


566 [DICKENS (CHARLES).] David Copperfield. :*A Reading. In Five 


Chapters. [London] Privately Printed, n.d. 


8vo, original half red morocco. 


THIS, ONE OF TWO KNOWN COPIES OF THE PRIVATELY PRINTED “READING EDITION”, 
IS CHARLES DICKENS’ OWN COPY, FROM WHICH HE GAVE HIS PUBLIC READINGS, 
WITH HUNDREDS OF ALTERATIONS, ADDITIONAL WORDS OF MANUSCRIPT, AND DIREC- 
TIONS FOR READING, IN HIS AUTOGRAPH. 


David Copperfield was first read at Edinburgh, December 3, 1861. “The success 
of Copperfield was perfectly unexampled . . . It was the most extraordinary 
sight. And yet, from the moment I began to the moment of my leaving off, they 
never missed a point, and they ended with a burst of cheers . . . My people were 
torn to ribbons . . . they have not a hat among them—and scarcely a coat.”— 
Dickens to John Forster, December 4, 1861. 


DICKENS’ OWN COPY OF “DAVID COPPERFIELD” CLEARLY REVEALS THE REVISION AND 
GRADUAL PERFECTION OF THE FAMOUS READING. At the head of page 1 he has writ- 
ten, apparently as a reminder of an introductory anecdote: “J had known the odd 
dwelling house inhabited by Mr. Peggotty”, and THE TEXT AND MARGINS THROUGH- 
OUT HOLD DICKENS’ PROFUSE MANUSCRIPT CHANGES, alterations and additions for 
a more telling platform effect, and the extensive and numerous transitional pas- 
sages made necessary by the deletions. ON MANY PAGES DICKENS HAS WRITTEN 
DRAMATIC MEMORANDA TO GUIDE HIM IN READING, THUS PRESERVING A UNIQUE 
RECORD OF THE MANNER OF DELIVERY, AS WELL AS THE SUBSTANCE, OF DICKENS’ 
OWN READING OF THE FAMOUS AUTOBIOGRAPHICAL STORY. 


By 1864, Dickens had perfected this text and the manner of his reading, and, 
having committed it to memory, he placed this book in his library. With Charles 
Dickens’ bookplate, and the library label. 


Shown at the exhibition of the works of Charles Dickens, held at the Grolier Club, 
New York City, 1918. 


ONE OF TWO OR THREE KNOWN COPIES 
OF THE PRIVATELY PRINTED “READING EDITION” 
OF “MRS. LIRRIPER’S LODGINGS” 


567 [DICKENS (CHARLES).] Mrs. Lirriper’s Lodgings. A Reading. 


[London] Privately Printed, n.d. 
8vo, original half red morocco. 


ONE OF TWO OR THREE KNOWN COPIES OF THE PRIVATELY PRINTED “‘READING EDI- 
TION”’. 


CHARLES DICKENS’ OWN Copy, with his bookplate, and the library label. 
From the sale of the Gadshill library. Shown at the exhibition of the works of 
Charles Dickens, held at the Grolier Club, New York City, 1913. 
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DICKENS’ OWN “READING COPY” 
AND ONE OF TWO KNOWN COPIES 
OF THE PRIVATELY PRINTED “READING EDITION” 
EXTENSIVELY REVISED IN HIS HAND 


00 ~ 568 [DICKENS (CHARLES).] Barbox Brothers. The Boy at Mugby. The 
Sionalman. Three Readings. [London] Privately Printed, n.d. 


8vo, original half red morocco. 

THIS, ONE OF TWO KNOWN COPIES OF THE PRIVATELY PRINTED “READING EDITION”, 
Is CHARLES DICKENS’ OWN COPY, FROM WHICH HE GAVE HIS PUBLIC READINGS, 
WITH EXTENSIVE ALTERATIONS, ADDITIONAL WORDS OF MANUSCRIPT, AND DIRECTIONS 
FOR READING, IN HIS AUTOGRAPH. 

Barbow Brothers, The Boy at Mugby (Main Line), and The Signalman (No. 1 
Branch Line) were Dickens’ contribution to Mugby Junction, the Christmas Num- 
ber for Household Words in 1866. 

DICKENS’ OWN COPY OF THESE READINGS, CLEARLY REVEALS THE REVISION AND 
GRADUAL PERFECTION OF THEIR TEXT, for he has worked over the first two readings 
carefully twice, once in black and again in the familiar blue ink. THE TEXT AND 
MARGINS HOLD DICKENS’ MANY MANUSCRIPT CHANGES, alterations and additions for 
a more telling platform effect, and the transitional passages made necessary by 
the deletions, preserving A UNIQUE RECORD OF DICKENS’ OWN READING OF THREE 
CHRISTMAS STORIES. 

The readings were ultimately committed to memory, and Dickens placed this book 
in his library. With Charles Dickens’ bookplate, and the library label. 

From the sale of the Gadshill library. Shown at the exhibition of the works of 
Charles Dickens, held at the Grolier Club. New York City, 1913. 


DICKENS’ OWN “READING COPY” 
AND THE ONLY KNOWN COPY 
OF THE PRIVATELY PRINTED “READING EDITION” OF 
“A TALE OF TWO CITIES” 
EXTENSIVELY REVISED IN HIS HAND 


[300- 568A [DICKENS (CHARLES).] The Bastille Prisoner. A Reading. From 
“A Tale of Two Cities.” In Three Chapters. 
[London] Privately Printed, n.d. 
8vo, original half red morocco. 


THIS, THE ONLY KNOWN COPY OF THE PRIVATELY PRINTED “READING EDITION”, IS 
CHARLES DICKENS’ OWN COPY, WITH ALTERATIONS, ADDITIONAL WORDS OF MANU- 
SCRIPT, AND DIRECTIONS FOR READING, IN HIS AUTOGRAPH. 


DICKENS’ OWN COPY OF THIS READING FROM “A TALE OF TWO CITIES” REVEALS HIS 
REVISION OF THE TEXT, for it has been thoroughly worked over in blue ink, with 
alterations and changes for a more telling platform effect, and the transitional 
passages made necessary by the deletions. Narrative passages interspersed in the 
dialogue Dickens has underlined, as an aid to his eye in public reading. ON A 
NUMBER OF PAGES DICKENS HAS WRITTEN DRAMATIC MEMORANDA TO GUIDE HIM 
IN READING, THUS PRESERVING A UNIQUE RECORD OF THE INTENDED MANNER OF 
DELIVERY, AS WELL AS THE SUBSTANCE, OF DICKENS’ OWN INTERPRETATION OF THIS 
sToRY FROM “A TALE OF Two CITIES”. 


The Bastille Prisoner was never used as a reading, but after preparing this text 
Dickens placed this book in his library. With Charles Dickens’ bookplate, and the 
library label. 

Shown at the exhibition of the works of Charles Dickens, held at the Grolier Club, 
New York City, 1913. 
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FACSIMILE OF PAGE OF “THE CHIMES” 


[NUMBER 569] 


1750 ~ 569 


DICKENS’ OWN “READING COPY” 

AND APPARENTLY THE ONLY KNOWN COPY 
OF THE PRIVATELY PRINTED “READING EDITION” 
OF “THE CHIMES” AND “SIKES AND NANCY” 
EXTENSIVELY REVISED IN HIS HAND 


[DICKENS (CHARLES).] The Chimes: A Reading. In Three Parts. 
[And] Sikes and Nancy: A Reading from Oliver Twist. 
[London] (Not Published), n.d. 


8vo, original half red morocco. 


APPARENTLY THE ONLY KNOWN COPY OF THE PRIVATELY PRINTED “READING EDI- 
TION’. CHARLES DICKENS’ OWN COPY, FROM WHICH HE GAVE HIS PUBLIC READINGS, 
WITH EXTENSIVE ALTERATIONS, ABOUT A THOUSAND ADDITIONAL WORDS OF MANU- 
SCRIPT, AND DIRECTIONS FOR READING, IN HIS AUTOGRAPH. 


DICKENS’ OWN COPY OF “THE CHIMES” AND THE READING FROM “OLIVER TWIST” 
CLEARLY REVEALS THE REVISION AND GRADUAL PERFECTION OF THEIR TEXTS, for he 
has worked over them carefully twice, once in black and again in the familiar blue 
ink. THE TEXT AND MARGINS THROUGHOUT HOLD DICKENS’ PROFUSE MANUSCRIPT 
CHANGES, alterations and additions for a more telling platform effect, and the 
transitional passages made necessary by the deletions. ON MANY PAGES DICKENS 
HAS WRITTEN DRAMATIC MEMORANDA TO GUIDE HIM IN READING, THUS PRESERVING 
A UNIQUE RECORD OF THE MANNER OF DELIVERY, AS WELL AS THE SUBSTANCE, OF 
DICKENS’ OWN READING OF THE CHRISTMAS BOOK AND THE STORY FROM “OLIVER 
TWIST”. 

The conclusion of Sikes and Nancy apparently gave Dickens much trouble, and 
his profuse alterations and suggestions for delivery are of high interest. Finally, 
however, at the insistence of Kent and Wilkie Collins (see Charles Kent, Dickens 
as a Reader, 1872, p. 260), he became entirely dissatisfied with the ending of the 
reading (the murder of Nancy) and, on the fly-leaf and end-paper at the back of 
the book, DICKENS WROTE, IN SOME EIGHT HUNDRED WORDS, AN ENTIRELY NEW 
ENDING, WHICH CARRIES THE STORY ON TO THE DEATH OF SIKES. 


By 1864, Dickens had perfected these texts and the manner of his reading, and, 
having committed them to memory, he placed this book in his library. With 
Charles Dickens’ bookplate, and the library label. 


Shown at the exhibition of the works of Charles Dickens, held at the Grolier Club, 
New York City, 19138. 
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FACSIMILE OF PAGE OF “THE STORY OF LITTLE DOMBEY 


[NUMBER 570] 


DICKENS’ OWN “READING COPY” 
EXTENSIVELY REVISED IN HIS HAND 


000 ~ 570 DICKENS (CHARLES). The Story of Little Dombey. 


Foo .., 


London: Bradbury & Evans, 1858 


8vo, title-leaf discarded, original half red morocco. 


THIS, A UNIQUE COPY OF THE “READING EDITION” PRINTED ON LARGE PAPER, IS 
CHARLES DICKENS’ OWN COPY FROM WHICH HE GAVE HIS PUBLIC READINGS, WITH 
EXTENSIVE ALTERATIONS AND HUNDREDS OF ADDITIONAL WORDS OF MANUSCRIPT, IN 
HIS AUTOGRAPH. 
First read in 1858, during Dickens’ first series of paid public readings, The Story 
of Little Dombey instantly took rank with the three or four most successful. 
“Finishing with Dombey”, Dickens wrote to John Forster in May, 1864, ‘“‘(which I 
had not read for a long time), I learnt that, like the rest; and did it to myself, 
often twice a day, with exactly the same pains as at night, over and over and 
over again.” 
DICKENS’ OWN Copy OF “LITTLE DOMBEY” CLEARLY REVEALS THE REVISION AND 
GRADUAL PERFECTION OF THE FAMOUS AND POPULAR READING, for he has worked 
carefully over the book several times, once in black and again in the familiar blue 
ink, painting out the major deletions with red water color, and in several cases 
cutting up the text and pasting in manuscript additions too extensive for the 
margins to contain. THE TEXT AND MARGINS THROUGHOUT HOLD DICKENS’ PROFUSE 
MANUSCRIPT CHANGES, alterations and additions for a more telling platform effect, 
and the extensive transitional passages made necessary by the deletions, thus 
preserving A UNIQUE RECORD OF DICKENS’ OWN READING OF “THE STORY OF LITTLE 
DOMBEY”. 
By 1864, as mentioned above, the reading was committed to memory, and Dickens 
placed this book in his library. With Charles Dickens’ bookplate, and the library 
label. 
Shown at the exhibition of the works of Charles Dickens, held at the Grolier Club, 
New York City, 1918. 

[SEE ILLUSTRATION ] 


DICKENS’ OWN “READING COPY” 
OF THE PRIVATELY PRINTED “READING EDITION” 
OF “THE POOR TRAVELLER” 
EXTENSIVELY REVISED IN HIS HAND 


DICKENS (CHARLES). The Poor Traveller: Boots at the Holly-Tree 
Inn: and Mrs. Gamp. London, 1858 


8vo, original half red morocco. 


THIS, ONE OF THE VERY FEW KNOWN COPIES OF THE PRIVATELY PRINTED ‘READING 
EDITION”, IS CHARLES DICKENS’ OWN COPY, FROM WHICH HE GAVE HIS PUBLIC 
READINGS, WITH HUNDREDS OF ALTERATIONS, AND MORE THAN A THOUSAND ADDI- 
TIONAL WORDS OF MANUSCRIPT, IN HIS AUTOGRAPH. 


These three readings were used throughout the first tour, 1858-9, and the second 
and third proved of outstanding popularity. The Poor Traveller and Boots were 
derived from tales by Dickens in the Christmas Numbers of Household Words 
(1854-5) ; Mrs. Gamp, from the character in Martin Chuzzlewit. 

DICKENS’ OWN COPY OF THESE THREE PIECES CLEARLY REVEALS THE REVISION AND 
GRADUAL PERFECTION OF THE READINGS, FOR THE TEXT AND MARGINS THROUGHOUT 
HOLD DICKENS’ PROFUSE MANUSCRIPT CHANGES, alterations and additions for a 
more telling platform effect, and the extensive and numerous transitional passages 
made necessary by the deletions. Many passages Dickens has painted out with 
red water color, that the deletions might be more readily seen while he was at 
his lectern, and two leaves (pp. 89-92) have been removed entirely. Elsewhere he 
has pasted down excerpts from other editions, and added ABOUT A THOUSAND ADDI- 
TIONAL WORDS OF MANUSCRIPT, MOSTLY ON FOUR PAGES INSERTED OR PASTED OVER 
UNSATISFACTORY PASSAGES, THUS PRESERVING A UNIQUE RECORD OF DICKENS’ OWN 
READINGS OF THESE THREE PIECES. 

By 1864, Dickens had perfected this text and the manner of his reading, and, 
having committed it to memory, he placed this book in his library. With Charles 
Dickens’ bookplate, and the library label. 


Shown at the exhibition of the works of Charles Dickens, held at the Grolier Club, 
New York City, 1918. 
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DICKENS (CHARLES). The Village Coquettes: A Comic Opera. In 
Two Acts. The Music by John Hullah. London: R. Bentley, 1836 


8vo, in the original sheets, unbound, uncut and unopened. In a cloth slip case. 
First EDITION. RARE. 


DICKENS (CHARLES). The Posthumous Papers of the Pickwick 
Club. 43 etchings by Robert Seymour, R. W. Buss, and H. kK. Browne. 
London: Chapman and Hall, 183[6-]7 


20 parts in 19, 8vo, original wrappers, uncut. (Some plates time-stained; a few 
backs discolored or chipped.) In a green crushed levant morocco solander case. 
FIRST EDITION, IN THE ORIGINAL PARTS. ALL THE FRONT WRAPPERS ARE DATED 
1836 except that for Part XVII, and MANY OF THE PLATES ARE IN THEIR FIRST 
STATES. The rare slips with announcements by Dickens or the publisher are 
present in all instances except in Part II. Accompanied by a duplicate set of the 
plates with many in variant states. 


DICKENS (CHARLES). The Life and Adventures of Nicholas Nickle- 
by. Portrait by Finden after Maclise and 39 etchings by H. kK. Browne. 
London: Chapman and Hall, 183[8-]9 


20 parts in 19, 8vo, original wrappers, uncut. (Some backs chipped, corner torn 
from the front wrapper of Part XIII, some foxing (wrappers of Part III supplied 
from another part.) In a green crushed levant morocco solander case. 

First EDITION, IN THE ORIGINAL PARTS, WITH SOME ADVERTISEMENTS, including the 
“Hill’s Wafers” leaf in Part XIX-XX, which is “particularly scarce” according to 
Hatton and Cleaver (A Bibliography of the Periodical Works of Charles Dickens, 
1938, p. 135), and the leaf relating to the delay in etching the plates for Part XIV. 
P. 123, line 17, has the corrected reading “sister”; p. 160, line 6 from the foot, has 
the error “latter”. The portrait is without the publisher’s imprint. 


WITH THIRTY-NINE ORIGINAL DRAWINGS 
IN PENCIL AND WASH BY “PHIZ” 


DICKENS (CHARLES). The Life and Adventures of Nicholas Nickle- 
by. Portrait by Maclise and 39 etchings by H. kK. Browne. 

London: Chapman and Hall, 1839 
1 vol. extended to 2, 8vo, crimson crushed levant morocco, gilt tooled backs, sides 
with gilt triple fillets with acorns at the corners, gilt dentelle borders inside, gilt 
tops, original wrapper and several advertisements bound in, half-title transferred 
to serve as title for Vol. II, by RIVIERE. 
First EDITION. With the error “visiter” for “sister” in line 17, p. 123. The first 
three plates bear the publisher’s imprint, later omitted. The plates at pp. 248 and 
457 have the corrected captions. 
FACING EACH PLATE IS AN ORIGINAL PENCIL AND WASH DRAWING OF THE SAME 
SUBJECT, BY H. K. BROWNE, SIGNED “PHIZ”, and at the front of Vol. I, a note 
in the hand of the artist’s son, reading “Oct. 24/77. These drawings for Nicholas 
Nickleby . .. were executed by my father Hablot K. Browne. W. G. R. Browne’. 


WITH THIRTY-TWO ORIGINAL DRAWINGS 
IN PENCIL AND WASH BY “PHIZ” 


DICKENS (CHARLES). Master Humphrey’s Clock. Illustrations by 
G. Cattermole and H. K. Browne. London: Chapman and Hall, 1840-1 


3 vols. extended to 4, royal 8vo, crimson crushed levant morocco, gilt tooled backs, 
sides with gilt triple fillets with acorns at the corners, gilt dentelle borders inside, 
gilt tops, several original wrappers bound in, by RIVIERE. 

FIRST EDITION. EXTRA-ILLUSTRATED BY THE INSERTION OF SIBSON’S 77 ETCHED 
PLATES (London: R. Tyas, 1841), AND WITH THIRTY-TWO ORIGINAL PENCIL AND 
WASH DRAWINGS BY H. K. BROWNE, SIGNED “PHIZ”, each facing the engraving 
of the same subject, from p. 286 in Vol. II to the end. 
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50 ~ 577 DICKENS (CHARLES). The Life and Adventures of Martin Chuzzle- 


30 ~ 578 


5: 6 579 


wit. Engraved title-page and 39 etchings by H. K. Browne. 
London: Chapman and Hall, 184[3-]4 
20 parts in 19, 8vo, original wrappers, uncut. (Plates with some foxing; backs 


slightly chipped; tear in the back wrapper of Part XIV.) In a green crushed 
levant morocco solander case. 


FIRST EDITION, IN THE ORIGINAL PARTS, WITH ADVERTISEMENTS. The sterling sign 
on the engraved title-page is transposed and the errata is set in fourteen lines. 
Accompanied by a duplicate set of the plates. 


DICKENS (CHARLES). A Christmas Carol. In Prose. Being a Ghost 
Story of Christmas. 4 colored etchings and 4 woodcuts in the text by 
John Leech. London: Chapman & Hall, 1844 


16mo, original cloth, gilt edges. (Worn.) In a maroon morocco jacket. 


Fourth Edition. INSCRIBED By DICKENS ON THE VERSO OF THE FRONTISPIECE: 
“ ‘and so, as Tiny Tim observed, God Bless Us Every One.—Charles Dickens, at 
Liverpool, Twenty-seventh February, 1844”. This frontispiece was apparently re- 
moved from the book by its original owner, folded and forwarded to Dickens for 
his inscription, and on its return bound at the end of the volume, its place as 
frontispiece being taken by the plate, Marley’s Ghost. 
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[NUMBER 578] 


DICKENS (CHARLES). Dombey and Son. 40 etchings by H. K. 
Browne. London: Bradbury and Evans, 184[6-]8 


20 parts in 19, 8vo, original wrappers, uncut. (Some plates slightly foxed; some 
wrappers and backs with minute tears.) In a green crushed levant morocco 
solander case. 

First EDITION, IN THE ORIGINAL PARTS, WITH ADVERTISEMENTS. With the errata 
Slip mini ari 
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A BEAUTIFUL SET IN THE ORIGINAL PARTS 


DICKENS (CHARLES). The Personal History of David Copperfield. 
AO etchings by H. K. Browne. London: Bradbury & Evans, 18[49-]50 


20 parts in 19, 8vo, original wrappers, uncut. (Some plates slightly foxed.) In a 
green crushed levant morocco solander case. - 


First EDITION, IN THE ORIGINAL PARTS, WITH ADVERTISEMENTS. With the engraved 
title in its First State, dated 1850. EXCEEDINGLY RARE IN THIS SUPERB CONDITION, 
for the edition was small, and the parts much read and roughly handled. A 
BEAUTIFUL COPY, IN THE RARE ORIGINAL PARTS. 


DICKENS (CHARLES). Bleak House. 40 etchings by H. Kk. Browne. 

London: Bradbury and Evans, 185[2-]3 
20 parts in 19, 8vo, original wrappers, uncut. (Plates with some foxing; backs 
slightly chipped.) In a green crushed levant morocco solander case. 


First EDITION, IN THE ORIGINAL PARTS, WITH ADVERTISEMENTS. With the slip in 
Part IX relating to the accident which delayed the appearance of one of the 
plates for that number. 


DICKENS (CHARLES). Little Dorrit. 40 etchings by H. K. Browne. 

London: Bradbury and Evans, 185[5-]7 
20 parts in 19, 8vo, original wrappers, uncut. (Backs very slightly chipped at the 
top and bottom.) In a green crushed levant morocco solander case. 


FIRST EDITION, IN THE ORIGINAL PARTS, WITH ADVERTISEMENTS. The slip correcting 
the error “Rigaud” for “Blandois” is not present, but the error remains in the 
text. The back wrapper of Part XIV differs from the requirements of Hatton and 
Cleaver. 


IN THE RARE ORIGINAL PARTS 


DICKENS (CHARLES). A Tale of Two Cities. 16 etchings by H. K. 
Browne. London: Chapman and Hall, 1859 


8 parts in 7, 8vo, original wrappers, uncut. (Backs slightly chipped; back of the 
final part repaired.) In a green crushed levant morocco solander case. 


FIRST OCTAVO EDITION, IN THE ORIGINAL PARTS, WITH ADVERTISEMENTS. With p. 213 
misnumbered and BRILLIANT IMPRESSIONS OF THE OFTEN WORN PLATES, each pair 
with one exception still protected by the original tissue guard. THE ADVERTISE- 
MENTS AGREE WITH THE SAWYER-HCKEL COLLATION, with the exception of the 
advertisements at the back of the final part and the absence of the Household 
Words slip in Part I. Except for the last, THE BACK WRAPPERS AGREE WITH 
ECKEL, AND HATTON AND CLEAVER. RARE IN THE ORIGINAL PARTS. 


DICKENS (CHARLES). Works. Illustrations by George Cruikshank, 
H. K. Browne, Gilbert, Darley, and others. 

Cambridge: The Riverside Press, 1867-9 
55 vols., 8vo, original cloth, paper labels, uncut. 
ONE OF 100 COPIES ON LARGE PAPER WITH PROOF IMPRESSIONS OF THE PLATES. 


[DICKINSON (JOHN).] A Declaration by the Representatives of the 
United Colonies of North-America, now met in General Congress at 
Philadelphia, seting forth the Causes and Necessity of their taking 
up Arms. Philadelphia: William and Thomas Bradford, 1775 
ve, oe red morocco, uncut, by PRATT. (Restoration in the title-leaf and half- 
1t1e. 


First EDITION OF THE “DECLARATION SETTING FORTH THE CAUSES OF TAKING UP 
ARMS”, written largely, if not entirely, by John Dickinson. Bound in is a copy of 
the enlarged FIRST ENGLISH EDITION, London, 1775. 
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SCOTTISH BINDING 


9 ~ 586 DICKSON (PATRICK). Dissertatio Medica Inauguralis de Cholera. 
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Edinburgi, 1750 
4to, Scotch contemporary crimson morocco, gilt tooled back, sides with an elaborate 
gilt tooled allover design featuring a large central rosette and corner branches, 
gilded varicolored floral end-papers, gilt edges. (Binding worn, hinges partly 
cracked.) 

FIRST EDITION. 
From the library of the Rt. Hon. Patrick Hume, Earl of Marchmont, with 
bookplate. 


[DIDEROT (DENIS).] Les Bijoux Indiscrets. Engraved frontispiece 
and 7 unsigned plates; title-pages with ornaments. 

Au Monomotapa [Paris, 1748] 
2 vols., small 12mo, French green levant morocco, gilt tooled backs, sides with a 


gilt triple fillet border, gilt dentelle borders inside, gilt edges. (Bookplate re- 
moved from the inside of the front cover of Vol. 2; some light time-discolorations.) 


PIRATED EDITION, issued the same year as the First Edition, with the plates 
reversed in printing. 


DIDEROT (DENIS). La Religeuse, 2 engraved plates, 2 vols., 1796 * 

Jacques le Fataliste et son Maitre, 3 engraved plates, 3 vols., 1797. 
Paris: Gueffier jeune [and] Knapen fils, 1796-7 

Together 5 vols., 18mo, uniformly bound in crimson crushed levant morocco, gilt 


tooled backs, sides with a gilt triple fillet border, gilt dentelle borders inside, gilt 
over marbled edges, by ALLO. 


FIRST ILLUSTRATED EDITIONS. Inserted in La Religeuse is an A. L. by Diderot, 
1 p., 12mo, undated, to M. Suart, General Director of the Gazette de France, 
comprising about 60 words in French, calling off a friendly appointment owing to 
indisposition and the demands of work; also an engraved portrait of Diderot by 
Saint-Aubin after Van Loo and another portrait of Diderot, in two states, namely, 
the preliminary etched state and the finished state before letters, by Simonet after 
Deveria. Another impression of the former portrait is also inserted in the second 
work, ; 


From the library of Léon Rattier, with bookplate. 


DIDEROT (DENIS). La Religieuse. Engraved frontispiece portrait 
by Dupréel after Aubry and 4 plates engraved by Dupréel and Giraud 
after Le Barbier. Paris~1799 


2 vols. in 1, 8vo, half green morocco, gilt tooled back, gilt top, uncut, by VOGEL. 
The plates are proofs before letters. 
From the library of Robert Hoe, with bookplate. 


DIDEROT (DENIS). Jacques le Fataliste et son Maitre. Portrait and 
12 etchings by Maurice Leloir. Paris: Les Amis des Livres, 1884 
Royal 8vo, crimson crushed levant morocco, back and sides with gilt multiple fillets, 


gilt multiple fillet borders inside, original wrappers and backstrip bound in, gilt 
edges, by CHAMBOLLE-DURU. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 130 numbered copies printed 
for members of the society, with the plates in two states, the text engravings in 
two additional hors texte states, and two rejected designs in two states. 
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A SUPERB BINDING BY RENE KIEFFER 


[DINET (ETIENNE).] Rabia el Kouloub ou le Printemps des Coeurs. 
Légendes Sahariennes recueillies par Sliman-Ben-Ibrahim. Traduites 
et illustrées par E. Dinet. Illustrated im color, heightened with gold; 
pages printed within borders of various designs, some in gold and 
colors. [Paris]: L’Edition d’Art, 1902 
8vo, French brown levant morocco, gilt lettered back with a centre design inlaid 
in green, lavender, and citron morocco and outlined in gilt; front cover with a gilt 
triple fillet border enclosing three horizontal panels, the upper and lower panels 
with a geometrical design featuring stars and crosses inlaid in blue, green, and 
gray morocco and outlined in gilt, the centre panel with a design composed of the 
same elements as that on the backstrip; back cover with the centre panel of the 
front cover repeated in perpendicular position; doublures of gray levant morocco 
inlaid with a design of lemons and foliage in citron, tan, and gray morocco; lin- 
ings of slate-blue and black brocaded silk; gilt edges, uncut, by RENE KIEFFER. 
In a marbled board slip case. 


One of 40 numbered copies on Japanese vellum, with a duplicate set of the plates 
printed in black, without text. 


From the libraries of Henry W. Poor and Gen. Brayton Ives, with the bookplate 
of the former. 


[DINET (ETIENNE).] Rabia el Kouloub, ou le Printemps des Coeurs: 
Légendes Sahariennes recueillies par Sliman-Ben-Ibrahim. Traduites 
et illustrées par EK. Dinet. Illustrated in color, heightened with gold; 
pages printed within borders of various designs, some in gold and 
colors. [Paris] L’Edition d’Art, 1902 


4to, half crimson crushed levant morocco, original wrappers bound in, uncut. 


Accompanied by an extra set of the illustrations, uniformly bound, by CARAYON. 
Together, 2 vols. 


First EDITION. ONE OF 30 NUMBERED COPIES ON JAPANESE VELLUM, WITH AN 
EXTRA SET OF THE ILLUSTRATIONS PRINTED IN BLACK, HORS TEXTE. 


[DINET (ETIENNE).] Mirages: Scénes de la vie arabe. Commentées 
par Shiman Ben Ibrahim Bamer. Illustrations by Dinet and borders 
printed in colors. Paris: H. Piazza & Cie [1906] 


4to, original wrappers, uncut. In a board slip case. 


First EDITION. One of 348 numbered copies on papier vélin. Accompanied by a 
copy of the prospectus of the book. 


[DINET (ETIENNE).] El Fiafi Oua el Kifar, ou le Désert. [By] 
Sliman Ben Ibrahim. Illustrations by Dinet and borders printed in 
colors. Paris: H. Piazza [1911] 


4to, original wrappers, uncut. In a board solander case. 
First EpITION. One of 450 numbered copies, of which this is one of 375 on papier 
vélin. 
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A MAGNIFICENTLY RICH VOLUME 


DINET (ETIENNE) AND SLIMAN BEN IBRAHIM. La Vie de Mo- 
hammed, Prophete d’Allah. Printed in black and red; 27 illustrations 
in color (some double-page) by E. Dinet; 12 full-page decorative plates 
in colors and gilt by Mohammed Racim; head and tail pieces with teat 
in Arabic; map. Paris [1918] 


4to, crimson morocco, gilt lettered back tooled in blind, sides with a portrait panel 
inlaid in light brown morocco, doublures inlaid with morocco in varying color 
arrangements and with an intricate arabesque design in a large central cartouche: 
marbled cerise silk linings; gilt edges; with the original wrappers and backstrip 
bound in; by CHARLES MEUNIER. In a morocco-edged slip case with a sheep-lined 
half red morocco folder to match. 

ONE OF 25 COPIES ON JAPANESE VELLUM, WITH AN ADDITIONAL PROOF OF EACH 
ILLUSTRATION IN COLOR, AND A THIRD PROOF OF EACH ILLUSTRATION IN BLACK AND 
WHITE. 

A MAGNIFICENT SPECIMEN OF CARVED MOROCCO BINDING BY CHARLES MEUNIER, 
SIGNED AND DATED 1921. The panel on the front cover displays a polychromed 
carved and repoussé portrait bust representing Mohammed, within an arabesque 
diamond frame, and with emblems of war in the corners of the panel. In the panel 
on the back cover is a similar portrait bust of Khadidja, the wife of Mohammed, 
surrounded by an arabesque frame and corner designs. 

ALSO INSERTED IS THE ORIGINAL OIL PAINTING IN BRILLIANT COLORS FOR ONE OF 
THE ILLUSTRATIONS, Un Cavalier arabe du Désert. 


DIOGENES LAERTIUS. Diogenis Laertii de Vita et Moribus Philoso- 
phorum Libri X. Cum Indice locupletissimo. Printer’s mark on the 
title-page; printed in italic type. 

Lugduni: Apud Seb. Gryphium, 1551 
8vo, French contemporary brown calf; sides with a blind triple fillet border and 
an inner panel with corner fleurons, with the coroneted dolphin of HENRI II or 


FRANCE AS DAUPHIN stamped in blind in the centre. (Rebacked, corners restored, 
occasional slight marginal waterstains.) 


A BINDING OF GREAT RARITY, MADE FOR THE DAUPHIN, SON OF FRANCOIS I AND 
CLAUDE DE FRANCE, who ascended the throne as Henri II in 1547. With two early 
notes of ownership, one canceled, on the title-page. 


From the Gomez de la Cortina library, with bookplate. Also from the library of 
Dr. John Gennadius (sold at Sotheby’s, 1895), according to a note on the back 
end-paper. 


WITH THE PLATES IN TWO AND THREE STATES 
AND WITH FOUR ORIGINAL SKETCHES 


[DIONIS DU SEJOUR (MLLE.).] Origine des Graces, par Made- 
moiselle D****, Woodcut title-page vignette; engraved frontispiece 
and 5 plates after Cochin. AQP aris LT (7 


8vo, blue crushed levant morocco, gilt tooled back, sides with a gilt triple fillet 
border, gilt dentelle borders inside, gilt over marbled edges, by CUZIN. 

FIRST AND ONLY EDITION OF THIS CHARMINGLY ILLUSTRATED WORK, PUBLISHED AT 
THE EXPENSE OF THE AUTHOR FOR DISTRIBUTION AMONG HER FRIENDS. 

COPY WITH THE PLATES IN PROOFS BEFORE LETTERS AND IN THE FINISHED STATE, 
AND WITH Puates I, II, IV, AND V ALSO IN THE PRELIMINARY ETCHED STATE. The 
proof before letters of Plate IV is lettered a la pointe “Bacchus et Ariane”. 
INSERTED ARE ROUGH ORIGINAL PENCIL SKETCHES FOR PLATES I, II, IV, AND V, 
squared off for transference. 

Contrary to the statement expressed by Cohen, apparently doubted by De Ricci, 
that Plate IV is découverte in the preliminary etched state, in the present example 
it is not. 

From the L. de Montgermont sale (1911, No. 53), described in Cohen. 
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plates by Cochin, engraved by various artists. _ 

Paris: J. Lemonnyer, 1883 
8vo, blue crushed levant morocco, gilt tooled back, sides with a gilt border en- 
closing a rectangular panel with corner and centre ornaments, gilt dentelle bor- 
ders inside, original satin covers bound in, gilt top, by ALFRED MATTHEWS. In a 
morocco-edged slip case. 

One of 250 numbered copies on Japanese vellum. 
From the library of Louis I. Haber, with bookplate. 


DIONYSIUS CARTHUSIANUS. Summae fidei orthodoxae libri duo. 
Parisiis: Apud Joannem Roigny, 1548 


Small 8vo, Netherlandish contemporary calf, the sides with blind fillet paneling 
and a central rectangular pictorial panel stamped in blind, as detailed below. 
(Binding worn, corners and the top and bottom of the backstrip repaired or re- 
stored, new label and end-papers, repaired wormholes in the lower margin of the 
first few leaves, other slight defects.) 

AN INTERESTING ANTWERP BINDING. The pictorial panel on the sides, which is 
signed I B and is of Antwerp origin, according to Weale, shows the figure of a 
female with her hands crossed on her breast, walking on a pedestal inscribed 
Fides. In the background are also the words Spes, Charitas, and Meritum Christi, 
and a quotation from Psalm 70, and inscribed peripherally is another quotation, 
from Psalm 90. 

Weale, No. 435 (described from this and from another book). 


FROM THE FIRST PRESS IN QUEBEC 
APPARENTLY ONE OF TWO OR THREE COPIES KNOWN 


[DISNEY (DANIEL).] The Trial of Daniel Disney, Esq; Captain of 
a Company in His Majesty’s 44th Regiment of Foot. Holden at Mon- 
treal, on Saturday the 28th Day of February, and thence continued by 
Adjournments to Wednesday the 11th Day of March, 1767. 

Quebec: Brown & Gilmore, 1767 
4to, stitched. 
First Epition. Attributed to Francois Maseres by the editor of the New York 
reprint of the following year. 
ONE OF THE EARLIEST BOOKS PRINTED IN THE PROVINCE OF QUEBEC—WITH THE 
EXCEEDINGLY RARE IMPRINT OF WILLIAM BROWN AND THOMAS GILMORE, THE FIRST 
PRINTERS OF QUEBEC PROVINCE. 
Apparently one of two or three copies known. When Dr. George Watson Cole wrote 
the E. D. Church catalogue he stated that he could find no trace of any other copy 
than the one in the Church library. The present copy was acquired at a sale at 
the Anderson Auction Company on January 24, 1910. Previously a copy similarly 
described as this copy was sold in the Miller-Bancker sale, Philadelphia, December 
3, 1898, and it may be that the Miller-Bancker copy and this copy are the same 
copy. This is therefore one of two or three copies known to us of this rare pro- 
duction of the first Quebec press. 


[SEE ILLUSTRATION] 
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Captain of a Company in His Majefty’s 44th Regiment of Foot, and Town- 
Major of the Garrifon of Montreal, at the Seflion of the Supreme-Court 
of Judicature, holden at Montreal, on Saturday the 28th Day of February, 
and thence continued by Adjournments to Wedne/day the 11th Day of 
March, 1767, before the Honourable Wirr1am Hey, Efq; Chief- 
Juftice of the Province of Quebec, upon an Indictment containing two 
Charges, the one fora Burglary and Felony, in breaking and entering 
Mr. Thomas Walker's Houfe, at Montreal, on the Night of the 6th Day 
of December, in the Year 1764, with an Intention to murder the faid 
Thomas Walker, the other for felonioufly and of Malice aforethought cut- 
ting off the Right Ear of the faid Thomas Walker, with Intention thereby 
to disfigure him, again{t the Form of the Statute of 22 and 23 Car. Il. 
Cap. i. in that Cafe made and provided. 
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REDUCED FACSIMILE OF TITLE-PAGE OF ONE OF 
THE EARLIEST BOOKS PRINTED IN QUEBEC 
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REDUCED FACSIMILE OF PRESENTATION LETTER FROM MRS. PIOZZI 


MRS. PIOZZYS COPY 
WITH MANUSCRIPT NOTES BY HER 


601 [D’ISRAELI (ISAAC).] Curiosities of Literature. Facsimiles. 


London: John Murray, 1817 


3 vols., 8vo, tan polished calf, gilt tooled backs with red and green morocco labels, 
sides with a gilt triple mitered fillet border, gilt triple fillet borders inside, gilt 
tops, uncut, by Root. (Title-leaves inserted.) 

Sixth Edition. Mrs. P10zzI’S COPY, WITH MARGINAL NOTES COMPRISING HUNDREDS 
OF WORDS IN HER AUTOGRAPH, containing her own biographical anecdotes and her. 
recollections of Dr. Johnson. 

PRESENTATION COPY FROM MRs. PI0ZZI TO EDWARD MANGIN, Bath man of letters, 
with each title-page inscribed as follows in his hand: “Hdwd. Mangin, Bath, April 


[DESCRIPTION CONTINUED ON FOLLOWING PAGE] 
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8th, 1817. The gift of Mrs. Piozzi, with MS notes by her’. On the fly-leaf of 
Vol. I are Mangin’s notes relating to Mrs. Piozzi and D’Israeli. 


Bound in is AN AUTOGRAPH LETTER SIGNED BY MRS. PIOZZI, PRESENTING THESE 
VOLUMES TO MANGIN: 


“Will you, my Dear Sir—to the many kindnesses you have shewn me—add that of 
accepting these Books? which I at first bought for myself & deformed with Notes 
on the margin; afterwards however in a vain humour—fancying you would like 
the Manuscript Nonsense along with the printed Text—Collings bound them; & 
has made half the writing illegible to anyone who would not (as you do) know 
how to read & always with partial Favour the worst hand of your ever Obliged 
& faithful friend, H. L. Piozzi.” 

From the libraries of Edward Mangin and T. Tileston Wells, with bookplates. 


[SEE ILLUSTRATION ON OPPOSITE PAGE] 


DOBSON (AUSTIN). Carmina Votiva and other Occasional Verses. 
Title-page printed in black and red. 
London: Printed for Private Circulation, 1901 


Small 4to, olive crushed levant morocco, gilt tooled back; sides with a gilt fillet 
border and an inner rectangular panel of gilt double fillets, enclosing a border of 
gilt tooled floral sprays; wide gilt tooled floral borders inside, original wrappers 
bound in, gilt top, uncut, by BRADSTREET’S. 


First EpItion. One of 125 copies privately printed, signed by the author. 
From the library of Henry W. Poor, with bookplate. 


WITH THE ARMS OF POPE PAUL IV 


DOCAEUS (IOANNES). Vita, Passio ac sepultura martyris Christi 
Areopagitae Dionysij, sociorumque eius auctore Joanne Docaeo Coeno- 
bita inclyti Coenobij sancti Dionysij. Manuscript written on 32 un- 
numbered leaves of fine vellum, measuring 71% by 41% inches, in well- 
formed italic characters, displaying occasional swash capitals and pen 
flourishes, in black with the first line of the heading in gold and one 
passage in red; one initial capital letter painted in liquid gold with 
arabesque decoration. French, middle of XVI Century 


Small 8vo, French sixteenth century dark brown morocco, back with gilt and blind 
tooled fillets; sides with a multiple gilt and blind tooled fillet border with outer 
and inner corner decorations of gilt fleurs de lis and fleurons and, in the centre, 
the arms of Pore Pau. IV in gilt and inlaid with red morocco; gilt edges, slits 
for ties, now lacking. (Worn, top of the backstrip broken.) 

A FINE BINDING WITH PAPAL ARMS, SURMOUNTED BY A GILT TROPHY OF ST. PETER’S 
KEYS, CROSSED, WITH THE PAPAL TIARA ABOVE. 

Apparently this little work, the Life of St. Denis, written by one of the monks 
in the Monastery of St. Denis, was never published. In all probability this is the 
dedication copy, offered by the author, John Docaeus, to the then Pope, Paul IV. 
A VERY CHARMING SPECIMEN OF CALLIGRAPHY, DISPLAYING THE CHARACTERISTIC 
ELEGANCE OF ITALIC CHARACTERS AS INTERPRETED BY FRENCH CALLIGRAPHERS OF 
THE TIME. 


DOGGIANA, by Cynophilus. Engraved title-page and 7 colored aqua- 
tints by H. C.S. after H. W. London: Colnaghi and Son, 1827 


Oblong 8vo, half maroon polished calf, original wrappers bound in, by Root. 
First EDITION. 
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DOLCE (LODOVICO). Didone. Tragedia. Aldine anchor and dolphin 
on the title-page and the last leaf. In Vinegia, 1547 


Small 8vo, mottled calf, gilt tooled back, sides with a gilt triple fillet border, and 
with the arms of MADAME DE POMPADOUR in the centre. 

First EDITION. ONE OF THE RARE EXAMPLES OF MADAME’ DE POMPADOUR’S ARMS 
WITH THE ENTRANCES TO THE TOWERS CLOSED. On the fly-leaf a former owner 
has written a note concerning the mistake of the binder in depicting the tower 
doors closed instead of open. 

From the libraries of M. de la Place de Mont-Evray and Henry B. Wheatley, with 
bookplates. 


DONI (ANTOINE FRANCOIS). Les Mondes Celestes, Terrestres et 
Infernaux. Le Monde petit, Grand, Imaginé, Meslé, Risible, des Sages 
et Fols, et le Tresgrand, l’Enfer des Escoliers, des mal Mariez, des 
Putains & Ruffians, des Soldats & Capitaines poltrons, des pietres 
Docteurs, des Vsuriers, des Poétes & Compositeurs ignorans. Medal- 
lion head pieces and ornamental initials. 

A Lyon: Pour Barthelemy Honorati, 1580 
2 parts in 1 vol., small 8vo, French crimson levant morocco, gilt lettered back, 
Jansenist style, gilt dentelle borders inside, gilt edges, by TRAUTZ-BAUZONNET. 


A VERY FINE SECOND EDITION, with the second part translated by F. Chappuis, 
containing for the first time the comedy L’Avare Cornu. 


The medallion wood engravings used as head pieces are unsigned, but can be 
ascribed to Bernard Salomon, called “Le Petit Bernard”. 


[DORAT (CLAUDE JOSEPH).] Lettre de Barnevelt, dans sa Prison, 
a Truman son ami, précédée d’une Lettre de l’Auteur, 1 plate, head 
vignette, and tail piece engraved by De Longueil after Eisen, 1765 * 
Lettre du Lord Velford a Milord Dirton, son Oncle, précédée d’une 
Lettre de |’Auteur, 2 plates, head vignette, and tail piece engraved by 
De Longueil and Aliamet after Hisen, 1765. Paris, 1765 


2 vols. in 1, 8vo, contemporary mottled calf, gilt tooled back with a gilt lettered 
red morocco label, red edges. (Binding worn, a few foxmarks.) 


First EDITIONS. The second work is listed under Dorat in Cohen, but attributed 
to J. P. Costard in Barbier. 


[DORAT (CLAUDE JOSEPH).] La Déclamation Théatrale, Poéme 
Didactique en Trois Chants, Précédé d’un Discours. Pictorial title- 
page and 4 plates engraved by De Ghendt after Eisen. 

Paris: Sébastien Jorry, 1766 
8vo, French contemporary mottled calf, gilt tooled back with a gilt lettered red 
morocco label, red edges. 

FIRST EDITION WITH THESE PLATES. 
Irom the library of Raphael M. Bauer, with bookplate. 


[DORAT (CLAUDE JOSEPH).] La Déclamation Théatrale, Poéme 
Didactique en Quatre Chants, Précédé d’un Discours, et de Notions 
Historiques sur la Danse. Nouvelle Edition. Engraved frontispiece 
and 4 plates by De Ghendt after Eisen. Paris: Sébastien Jorry, 1767 


Small 8vo, French contemporary light brown mottled calf, gilt tooled back, sides 
with a gilt triple fillet border, gilt edges. (Cracked, worn, and repaifed along the 
hinges and backstrip.) 
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REDUCED FACSIMILE OF TITLE-PAGE 
[NUMBER 610] 


AN EARLY COPY ON LARGE PAPER 


950- 610 [DORAT (CLAUDE JOSEPH).] Les Baisers, précédés du Mois de 
Mai, Poéme. Engraved pictorial title-page, vignette for the printed 
title-page, and frontispiece designed by Hisen; 22 head vignettes and 
22 tail pieces engraved by various artists after Eisen and Marillier. 

La Haye, 1770 
8vo, crimson levant morocco, gilt tooled back, sides with a wide gilt tooled dentelle 
border in the style of Derome, doublures of blue levant morocco with gilt tooled 
decorative fillet and pointillé paneling with corner fleurons, dark red watered 
silk linings, gilt edges, by MeRcIER. In a morocco-edged slip case to match. 
First EDITION. ONE OF THE EARLY COPIES ON LARGE PAPER. 

With the title-page and the poem headings partly printed in red, a distinguishing 
feature of the copies on large paper. The leaves measure 97% by 55% inches (237 
by 142 mm.). With the errors in pagination at the beginning of the poem Le Moi 
de Mai, found in the copies that were printed first. At the end of the volume is 
the Imitations de Poétes Latins, with separate pagination, a supplement that is 
not found in all copies. INSERTED IS AN ADDITIONAL PROOF OF THE ENGRAVED 
PICTORIAL TITLE-PAGE. 

ONE OF THE ACKNOWLEDGED MASTERPIECES OF FRENCH EIGHTEENTH CENTURY 
ILLUSTRATED BOOKS. 
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[DORAT (CLAUDE JOSEPH).] Lettres en Vers, ou Epitres Héroi- 
ques et Amoureuses. Decorative title-page, 4 head vignettes, and 4 tail 
pieces engraved by Aliamet, De Longueil, and Massard after Eisen. 
Paris: Imprimerie de Sébastien Jorry, 1766 
8vo, light brown morocco, gilt lettered back, Jansenist styie, gilt dentelle borders 


inside, gilt edges, by ZAEHNSDORF. (Small marginal restoration at top outer 
corner of the last leaf, some leaves slightly soiled.) 


FIRST EDITION. 


[DORAT (CLAUDE JOSEPH).] Recueil de Contes et de Poemes, Par 
M. D**. Ci-devant Mousquetaire. Troisiéme [sic] Edition Augmentée 
de l’Hermitage de Beauvais. Engraved frontispiece, 4 plates, and 4 
head and tail pieces engraved by Legrand, De Longueil, De Ghendt, 
and Massard after Eisen. La Haye, 1770 


8vo, French contemporary green morocco; gilt tooled back without bands with a 
gilt lettered red morocco label and with a five-pointed star in the top panel, 
armorial device of the CoMTE DU NorD, GRAND Duc PAUL DE RUSSIE; sides with 
a gilt decorative border of scrolls and other ornaments, gilt edges. 


FIRST EDITION WITH THESE PLATES. COPY WITH AN EXTREMELY RARE PROVENANCE, 
coming from the library of Grand Duke Paul of Russia, known as the Comte du 
Nord, whose armorial star is stamped on the top panel of the back. 


From the libraries of Baron Roger Portalis and William Loring Andrews, with 
bookplates. With another bookplate with the initial R and the motto “Bona fide 
sine fraude”, and with a shelf-mark label. 


DORAT (CLAUDE JOSEPH). Fables Nouvelles. Frontispiece in each 
volume (the same), 2 engraved title-pages, 1 title-page vignette, 99 
head piece illustrations, and 99 tail pieces engraved by various artists 
after Marillier. La, Hayerig73 


2 vols. in 1, 8vo, green levant morocco, gilt tooled back; sides with a wide gilt 
tooled dentelle border embodying flowers, scrolls, and emblematic devices, in the 
style of Derome; doublures of crimson levant morocco with a somewhat similar 
but narrower gilt tooled border; gilt over partly uncut edges; by CUZIN, specially 
bound for Robert Hoe, in 1888. (First frontispiece very slightly foxed; occasional 
slight marginal damp stains.) 


FIRST EDITION WITH THESE ILLUSTRATIVE HEAD PIECES AND TAIL PIECES DESIGNED 
BY MARILLIER. The other engravings, including the frontispiece, appeared pre- 
viously in the 1772 edition. 


A FINE COPY ON LARGE FRENCH PAPER, of slightly bluish tinge. Second Issue, 
with the three-rule band at the top of p. 3, instead of the interlaced border. 


From the library of Robert Hoe, with bookplate. 


ONE OF TEN KNOWN SETS OF SEPARATE PROOFS 
OF MARILLIER’S ENGRAVINGS FOR DORAT’S 
“FABLES NOUVELLES”, LA HAYE, 1773 


[DORAT (CLAUDE JOSEPH).] A set of 199 separate proofs of 
engravings by various artists after C. P. Marillier for Dorat’s Fables 
Nouvelles, 2 vols., La Haye, 1773. Each proof tipped between blank 
leaves, bound in two volumes. 


2 vols., royal 8vo, crimson levant morocco, gilt tooled backs, sides with a gilt 


triple fillet border, gilt dentelle borders inside, gilt edges, by CHAMBOLLE-DURU. 


ONE OF TEN KNOWN SETS OF SEPARATE PROOFS OF MARILLIER’S SUPERB ENGRAVINGS 
FOR THE “FABLES NOUVELLES” OF DoRAT. This is No. 8 of the ten sets recorded 
by Cohen—De Ricci. 


The engravings are by Arrivet, Baquoy, De Launay, Duflos, De Ghendt, Le Gouaz, 
[DESCRIPTION CONTINUED ON FOLLOWING PAGE] 
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Lebeau, Leveau, Lingée, De Longueil, Legrand, Le Roy, Masquelier, Née, Ponce, 
Mme Ponce, and Simonet. 

This collection comprises the pictorial title-page for Vol. I before letters [“Fables 
Par Mr. Dorat’”]; the vignette for the printed title-page in Vol. I; 97 head vig- 
nettes; and 100 tail pieces (including one in two states). In the edition as 
published there are 99 head vignettes and 99 tail pieces, but in the present set 
the head vignettes for Fable XXIV and the Conte in the Livre Premier are lacking; 
the head vignettes for Fable XII in the Livre Premier and Fable V in the Livre 
Second are represented only in the preliminary state. The tail piece for Fable V 
in the Livre Premier is present in both the preliminary and the final states. In 
the published edition there is also a frontispiece plate by De Launay after Maril- 
lier in Vol. I, repeated in Vol. II, and in Vol. II there is an engraved title-page 
with decorative border, neither of which are represented here. 

THESE ENGRAVINGS FOR DoRAT’S “FABLES NOUVELLES” RANK AMONG THE VERY 
FINEST OF MARILLIER’S ILLUSTRATIONS, BOTH AS TO BEAUTY OF DESIGN AND DELI- 
CACY OF EXECUTION. Cohen, indeed, considers them Marillier’s chef-d’oeuvre, and 
that nothing is rarer than a set of these engravings in the present separate proof 
form. 

From the library of L. de Montgermont, as recorded by Cohen—De Ricci, columns 
314-5. 


[DORAT (CLAUDE JOSEPH).] Régulus, tragédie, et La Feinte par 
Amour, comédie en trois actes. Représentées le méme jour par les 
Comédiens Francois, le 31 Juillet, 1773. Engraved frontispiece by 
CAPs Maritlier: Paris: Delalain, 1773 


8vo, French contemporary red morocco, back without bands with a gilt tooled all- 
over scroll design, sides with a gilt tooled border and corner fleurons enclosing a 
bird, gilt borders inside, gilt edges, in the style of PADELOUP. 


LARGE PAPER COPY in a fine contemporary binding in the style of Padeloup. 
From the library of Robert Hoe, with bookplate. 


DORAT (CLAUDE JOSEPH). Ocuvres choisies de Dorat, précédés 
dune Notice Biographique et Littéraire par M. Després. Engraved 
frontispiece by Gelée. Paris: Janet et Cotelle, 1827 


8vo, French early nineteenth century, back without bands with a gilt stamped 
mosaic design inlaid in red, green, and yellow morocco; sides with a gilt stamped 
mosaic design in the romantique style, consisting of an elaborate frame and large 
central ornament inlaid in green, red, and yellow morocco; gilt edges; by VOGEL. 


A BEAUTIFUL EXAMPLE OF MOSAIC BINDING IN THE ROMANTIQUE STYLE BY VOGEL. 
The frontispiece is in two states, preliminary etched state and finished proof 
before letters. 


From the library of Samuel Putnam Avery, with bookplate. 


DORAT (CLAUDE JOSEPH). Les Tourterelles de Zelmis. Poeme en 
trois chants. Engraved title-page, frontispiece, and head and tail piece 
by De Longueil after Eisen. Rouen: Chez J. Lemonnyer, 1880 


4to, brown crushed levant morocco, gilt lettered back, Jansenist style, gilt multiple 
fillet borders inside, doublures and linings of brown silk, original wrappers bound 
in, gilt top, by TAFFIN. 


One of ten numbered copies on China paper, with an additional set of the 
illustrations in bistre. 


DORION (CLAUDE AUGUSTE). Palmyre Conquise, Poéme en douze 
chants. A Paris: Chez Delaunay, 1815 


8vo, French red straight-grain morocco, gilt tooled back, sides with a gilt border 
frame with fleurs de lys at the corners and with the arms of Lours XVIII in the 
centre, gilt borders inside, doublures and linings of pale blue watered silk with 
gilt borders, gilt edges, by PurRGoLD. In a cloth slip case. 

With the arms of Louts XVIII on both covers, in gilt. 

From the library of Henri Lambert, with bookplate. 
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619 DOUCE (FRANCIS). The Dance of Death. Exhibited in Elegant En- 


gravings on Wood. With a Dissertation. 55 plates, one containing 

four medallion subjects, on China paper. = 
London: William Pickering, 1833 

8vo, tree calf, gilt tooled back, sides with a delicate border of strawberry vines, 

similar gilt borders inside, marbled edges, by RIVIERE. 

First EDITION. 


DOUCET (JEROME). Trois Légendes d’Or, d’Argent et de Cuivre. 
33 engravings by Georges Rochegrosse. _ x 

Paris: Librairie des Amateurs, 1901 
8vo, French brown levant morocco, gilt paneled sides with inlaid corner scrolls of 
olive and pink morocco, gilt borders inside, original covers and backstrip bound in, 
gilt top, uncut, by RENE KIEFFER. 
One of 350 numbered copies of which this is one of 60 on Japanese paper or 
grand vélin d’Arches with a set of hors texte impressions of the illustrations on 
India paper, this being apparently an extra copy without numeration. 


ORIGINAL MANUSCRIPT WITH FIFTY-EIGHT WATER COLORS 
BY LORANT-HEILBRONN 


DOUCET (JEROME). Princesses de Jade et de Jadis. Manuscript, 
written in colored inks, in a semi-oriental calligraphic script, each 
page with ornamental borders and a water color drawing, many 
heightened with silver and gold, and raised metallic appliqué work, 
executed by Lorant-Heilbronn. [Paris, 1903] 


Royal 4to, blue crushed levant morocco, back and sides gilt tooled and inlaid with 
interlaced strapwork of red and brown morocco; doublures of brown crushed levant 
morocco with a wide blind tooled and gilt fillet border enclosing a rectangular 
panel of blind multiple fillets with inner corner and center arabesques, the design 
heightened with gilt dots; linings of silk brocade, by CARAYON. In a morocco-edged 
slip case. 

THE ORIGINAL MANUSCRIPT, COMPRISING 58 WATER COLORS, WHICH WAS REPRODUCED 
IN 19038 BY THE “SOCIETE D’EDITIONS D’ART, in an edition of 350 copies. MAGNIFI- 
CENTLY BOUND BY CARAYON. 

From the libraries of Albert Bélinac and Robert Hoe, with bookplate of the latter 
and with the name of the former lettered in gilt at the foot of the front doublure. 


PRODUCTIONS OF THE DOVES PRESS 
MANY OF THEM PRINTED ON VELLUM 
AND NEARLY ALL OF THEM BOUND AT THE DOVES BINDERY 
FROM DESIGNS BY COBDEN-SANDERSON 


NUMBERS 622-663 


BOUND BY THE DOVES BINDERY 


DOVES PRESS (Tacitus). De vita et moribus Iulii Agricolae liber. 
[Edited by J. W. Mackail. ] Hammersmith: The Doves Press, 1900 


8vo, olive crushed levant morocco, gilt tooled and paneled back; sides with gilt 
triple fillets enclosing a border of tiny open circles, and an inner rectangular panel 
of gilt double fillets surrounded by a border of deeply tooled gilt circles, attached 
to a gilt fillet by wavy lines, and enclosing an inner panel diapered with similar 
circles and wavy lines; gilt double fillet borders inside with gilt corner ornaments 
of similar tooling, gilt edges, designed by COBDEN-SANDERSON and bound by THE 
DOVES BINDERY, 1901. 


One of 225 copies. THE FIRST BOOK ISSUED BY THE DOVES PREssS. 
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BOUND BY THE DOVES BINDERY 


DOVES PRESS (J. W. MAcKAIL). William Morris. An address de- 
livered the XIth November MDCCCC at Kelmscott House Hammer- 
smith before the Hammersmith Socialist Society. Printed in black 
and red. Hammersmith: The Doves Press, 1901 


Small 4to, green crushed levant morocco, gilt tooled and paneled back, sides with 
a gilt single fillet border and a centre oval decoration of leafy branches, gilt 
quadruple fillet borders inside with leaf corner decorations, gilt edges, designed by 
COBDEN-SANDERSON and bound by THE Doves BINDERY, 1903. 


One of 300 copies on handmade paper. 


“PARADISE LOST” AND “PARADISE REGAINED” 
ONE OF TWENTY-FIVE COPIES ON VELLUM 


DOVES PRESS (JOHN MILTON). Paradise Lost [and] Paradise Re- 
gain’d. To which are added Samson Agonistes & Poems both English 
and Latin. Printed in black and red. 

Hammersmith: The Doves Press, 1902-5 
2 vols., 4to, original limp vellum. 
ONE OF TWENTY-FIVE COPIES PRINTED ON VELLUM. 
From the library of Willis Vickery, with bookplate. 


DOVES PRESS (JOHN MILTON). Paradise Lost [and] Paradise Re- 
gain’d. To which are added Samson Agonistes & Poems both English 
and Latin. Printed in black and red. 

Hammersmith: The Doves Press, 1902-5 
2 vols., 4to, original limp vellum, uncut. 
Each is one of 300 copies. 


BOUND BY THE DOVES BINDERY 


DOVES PRESS (JoHN MILTON). Areopagitica. 
[Hammersmith: The Doves Press, 1907] 


Small 4to, orange crushed levant morocco, gilt tooled and paneled back, sides with 
a gilt single fillet border, gilt double fillet borders inside, designed by COBDEN- 
SANDERSON and bound by THE DovES BINDERY, 1912. 


One of 300 copies on handmade paper. 


BOUND BY THE DOVES BINDERY 


DOVES PRESS (LorD ALFRED TENNYSON). Seven Poems & Two 
Translations. Hammersmith: The Doves Press, 1902 


8vo, orange crushed levant morocco, gilt tooled and -paneled back, sides with a 
gilt tooled diaper pattern of single fillet loops and circles connected by wavy lines, 
gilt double fillet borders with corner ornaments inside, gilt edges, designed by 
COBDEN-SANDERSON and bound by THE Doves BINDERY, 1907. (A few leaves 
slightly mildewed in the lower margin.) 


One of 325 copies. 


THE DOVES PRESS BIBLE 


DOVES PRESS. THE ENGLISH BIBLE. The Text Revised by a Colla- 
tion of its Early and Other Principal Editions, and Edited by the late 
Rev. F. H. Scrivener. Initials printed in red. 

Hammersmith: The Doves Press, 1903-5 
5 vols., royal 4to, original limp vellum, uncut. (Covers somewhat soiled.) 
One of 500 copies. 
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BOUND BY THE DOVES BINDERY 


DOVES PRESS (T. J. COBDEN-SANDERSON). London. A Paper read at 
a Meeting of the Art Workers Guild March 6 1891. Printed in black 
and red. [Hammersmith: The Doves Press, 1906] 


Small 4to, orange crushed levant morocco, gilt tooled and paneled back, sides with 
a gilt single fillet border, gilt double fillet borders inside, designed by COBDEN- 
SANDERSON and bound by THE Doves BINDERY, 1908. In a marbled board slip 
case. 


One of 3800 copies on handmade paper. 


PRINTED ON VELLUM 
AND BOUND BY THE DOVES BINDERY 


DOVES PRESS (T. J. COBDEN-SANDERSON). Credo. Printed in black 
and red. [Hammersmith: The Doves Press, 1908] 


12mo, orange crushed levant morocco, front cover with gilt tooled title and centred 
olive wreath enclosing an open circle, gilt double fillet borders inside, gilt over 
rough edges, by THE DOVES BINDERY. 


ONE OF TWELVE COPIES PRINTED ON VELLUM. 


BOUND BY THE DOVES BINDERY 


DOVES PRESS ([T. J. COBDEN-SANDERSON]). Amantium irae: Let- 
ters to Two Friends, 1864-67. Printed in black and red, with portrait 
frontispiece. [Hammersmith: The Doves Press] 1914 


8vo, orange crushed levant morocco, gilt tooled and paneled back, sides with a gilt 
single fillet border, gilt double fillet borders inside, gilt edges gauffered with dotted 
fillets, designed by COBDEN-SANDERSON and bound by THE Doves BINDERY, 1914. 


One of 150 copies. 
From the libraries of John Quinn and Willis Vickery, with bookplates. 


BOUND BY THE DOVES BINDERY 


DOVES PRESS (RALPH WALDO EMERSON). Essays. With Preface by 
Thomas Carlyle. Hammersmith: The Doves Press, 1906 


8vo, crimson crushed levant morocco, back gilt tooled with open circles and a triple 
fillet ogee arch pattern; sides with a gilt triple fillet border and interlaced rec- 
tangular and diamond panels enclosing an oval panel, with open circles; gilt triple 
fillet borders inside with open circles, gilt edges, designed by COBDEN-SANDERSON 
and bound by THE Doves BINDERY, 1908. 


ONE OF 300 COPIES PRINTED ON HANDMADE PAPER. BEAUTIFULLY BOUND IN 
MOROCCO BY THE DOVES BINDERY. 


PRINTED ON VELLUM 


DOVES PRESS (RALPH WALDO EMERSON). Essays. With Preface by 
Thomas Carlyle. Hammersmith: The Doves Press, 1906 


8vo, original imp vellum, uncut. 
ONE OF TWENTY-FIVE COPIES PRINTED ON VELLUM. 
From the library of Willis Vickery, with bookplate. 
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PRINTED ON VELLUM 
AND BOUND BY THE DOVES BINDERY 


/ 
£20 - 634 DOVES PRESS (THOMAS CARLYLE). Sartor Resartus: The Life & 
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Opinions of Herr Teufelsdroeckh. Printed in black and red. 

(Hammersmith: The Doves Press, 1907] 
8vo, orange crushed levant morocco, gilt tooled and paneled back, sides with a wide 
border of geometrically interlaced gilt double fillets ornamented with small gilt 
circles; gilt triple fillet borders inside, gilt edges, designed by COBDEN-SANDERSON 
and bound by THE Doves BINDERY, 1913. In a morocco-edged slip case. 


ONE OF FIFTEEN COPIES PRINTED ON VELLUM. 


BOUND BY THE DOVES BINDERY 


DOVES PRESS (THOMAS CARLYLE). Sartor Resartus: The Life & 
Opinions of Herr Teufelsdroeckh. Printed in black and red. 

[Hammersmith: The Doves Press, 1907] 
8vo, dark blue crushed levant morocco, gilt tooled and paneled back, sides with 
gilt single fillets forming concentric rectangular panels, gilt double fillet borders 
inside with corner fleurons, gilt edges, designed by COBDEN-SANDERSON and bound 
by THE Doves BINDERY, 1907. 


ONE OF 300 COPIES. 


BOUND BY THE DOVES BINDERY 


DOVES PRESS (JOHN RUSKIN). Unto This Last: Four Essays on the 
First Principles of Political Economy. 

Hammersmith: The Doves Press, 1907 
8vo, dark blue crushed levant morocco, gilt tooled and paneled back; sides with a 
wide gilt border of roses and leaves on a ground of dots and stars between gilt 
double fillets, enclosing a rectangular gilt single fillet panel with open circles at 
the corners and sides, the front panel lettered with the title and date; gilt triple 
fillet borders inside, gilt edges gauffered with dotted fillets, designed by COBDEN- 
SANDERSON and bound by THE DovES BINDERY, 1921. 


One of 300 copies. 
From the library of Willis Vickery, with bookplate. 


DOVES PRESS (JoHN RUSKIN). Unto This Last: Four Essays on the 
First Principles of Political Economy. 

Hammersmith: The Doves Press, 1907 
8vo, original boards, morocco back, uncut. 
One of 300 copies. 
From the library of Willis Vickery, with bookplate. 


BOUND BY THE DOVES BINDERY 


DOVES PRESS (ROBERT BROWNING). Men & Women. Printed in 
black and red. [Hammersmith: The Doves Press, 1908] 


2 vols., 8vo, bright blue levant morocco, gilt tooled and paneled backs, sides with 
a gilt tooled double fillet border enclosing a border of small gilt circles and con- 
necting gilt tooled corner ornaments composed of heavily gilt tulips and gilt heart- 
shaped leaves, and with a gilt tooled single fillet panel in the centre; gilt tooled 
quadruple fillet borders inside with corner ornaments of gilt tulips, gilt edges, 
designed by COBDEN-SANDERSON and bound by THE Doves BINDERY, 1921. 

ONE OF 250 COPIES ON HANDMADE PAPER. IN A FINE MOROCCO BINDING DESIGNED 
T. J. COBDEN-SANDERSON. 


From the library of Willis Vickery, with bookplate. 
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ONE OF TWELVE COPIES ON VELLUM 
AND BOUND BY THE DOVES BINDERY 


A7O- 639 DOVES PRESS (RoBERT BROWNING). Men & Women. Printed in 
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Vv 643 


black and red, with paragraph marks in blue and green. 

[Hammersmith: The Doves Press, 1908] 
2 vols., 8vo, dark blue crushed levant morocco, gilt tooled and paneled backs, sides 
with a gilt double fillet border enclosing lateral fillet panels and a centre rec- 
tangular fillet panel from which spring floral sprays to form corner ornaments, 
gilt double fillet borders inside with gilt corner fleurons, gilt over rough edges, 
designed by COBDEN-SANDERSON and bound by THE Doves BINDERY, 1914. In 
morocco-edged slip cases. 


ONE OF TWELVE COPIES PRINTED ON VELLUM. 


From the library of H. Alfred Fowler, with his bookplate printed at The Doves 
Press. 


DOVES PRESS (ROBERT BROWNING). Dramatis Personae. Printed 
in black and red. [Hammersmith: The Doves Press, 1910] 


8vo, original limp vellum. 
One of 250 copies. 


ONE OF FIFTEEN COPIES ON VELLUM 
AND BOUND BY THE DOVES BINDERY 


DOVES PRESS (WILLIAM SHAKESPEARE). Shake-speares Sonnets. 
Tercentenary Edition. Printed in black and red. 
[Hammersmith: The Doves Press] 1909 


8vo, dark blue crushed levant morocco, gilt tooled and paneled back, sides with a 
gilt double fillet border and foliate corner ornaments, front cover with the title 
lettered across a wreath of roses, gilt triple fillet borders inside with foliate 
corner ornaments, gilt edges, designed by COBDEN-SANDERSON and bound by THE 
DovES BINDERY, 1910. 


ONE OF FIFTEEN COPIES ON VELLUM. 


BOUND BY THE DOVES BINDERY 


DOVES PRESS (WILLIAM SHAKESPEARE). The Tragicall Historie of 
Hamlet, Prince of Denmarke. Printed in black and red. 
[Hammersmith: The Doves Press, 1909] 


8vo, orange crushed levant morocco, gilt tooled and paneled back, sides with a gilt 
single fillet border, gilt double fillet borders inside, gilt edges, designed by COBDEN- 
SANDERSON and bound by THE DovES BINDERY, 1909. 


One of 250 copies. 


BOUND BY THE DOVES BINDERY 


DOVES PRESS (WILLIAM SHAKESPEARE). The Tragedie of Anthony 
and Cleopatra. Printed in black and red. 
[Hammersmith: The Doves Press, 1912] 


8vo, orange crushed levant morocco, gilt tooled and paneled back, sides with a gilt 
single fillet border, gilt double fillet borders inside, gilt edges gauffered with dotted 
fillets, designed by COBDEN-SANDERSON and bound by THE Doves BINDERY, 1913. 
One of 200 copies. 
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BOUND BY THE DOVES BINDERY 


DOVES PRESS ([WILLIAM SHAKESPEARE]). Venus and Adonis. 
Printed in black and red. [Hammersmith: The Doves Press, 1912] 


8vo, orange crushed levant morocco, gilt tooled and paneled back, sides with a gilt 
single fillet border, gilt double fillet borders inside, gilt edges, designed by COBDEN- 
SANDERSON and bound by THE Doves BINDERY, 1913. 


One of 200 copies. 


BOUND BY THE DOVES BINDERY 


DOVES PRESS (WILLIAM SHAKESPEARE). The Tragedie of Julius 
Caesar. Printed in black and red. 

[Hammersmith: The Doves Press, 1913] 
8vo, orange crushed levant morocco, gilt tooled and paneled back, sides with a gilt 


single fillet border, gilt double fillet borders inside, gilt edges gauffered with dotted 
fillets, designed by COBDEN-SANDERSON and bound by THE Doves BINDERY, 1914. 


One of 200 copies. 


PRINTED ON VELLUM 
AND BOUND BY THE DOVES BINDERY 


DOVES PRESS (WILLIAM SHAKESPEARE). The Tragedy of Coriolanus. 

[Hammersmith: The Doves Press, 1914] 
8vo, orange levant morocco, gilt tooled and paneled back, sides with a gilt tooled 
single fillet border enclosing interlacing rectangular and diamond panels of triple 
fillets ornamented with circles and displaying a centred laurel wreath; gilt triple 
fillet borders inside, gilt edges, designed by COBDEN-SANDERSON and bound by 
THE DOVES BINDERY, 1914. (Bookplate removed from the inside of the front 
cover.) In a morocco-edged slip case. 


ONE OF FIFTEEN COPIES PRINTED ON VELLUM. 


DOVES PRESS (WILLIAM SHAKESPEARE). Lucrece. Printed in black 
and red. [Hammersmith: The Doves Press, 1915] 


8vo, original limp vellum, uncut. 
One of 175 copies. 
From the library of Willis Vickery, with bookplate. 


BOUND BY THE DOVES BINDERY 


DOVES PRESS (GEORGE PARKER WINSHIP). William Caxton: A 
Paper read at a Meeting of The Club of Odd Volumes in Boston, Massa- 
chusetts, U.S.A., in January M°D.C.C.C-GV.L0 

[Hammersmith: The Doves Press] 1909 
8vo, orange crushed levant morocco, gilt tooled and paneled back, sides with a gilt 


single fillet border, gilt double fillet borders inside, gilt edges, designed by COBDEN- 
SANDERSON and bound by THE Doves BINDERY, 1909. 


One of 300 copies printed on handmade paper. 


DOVES PRESS (SAINT FRANCIS OF ASSISI). Laudes creaturarum. 

[With translation by Matthew Arnold.] Printed in black and red. 
[Hammersmith: The Doves Press, 1910] 

12mo, orange crushed levant morocco, front cover with gilt tooled title and centred 


olive wreath enclosing an open circle, gilt double fillet borders inside, gilt over 
rough edges, by THE DovES BINDERY. 


ONE OF TWELVE COPIES PRINTED ON VELLUM. 
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DOVES PRESS (SAINT FRANCIS OF ASSISI). Laudes creaturarum. 

[With translation by Matthew Arnold.] Printed in black and red. 
[Hammersmith: The Doves Press, 1910] 

Small 4to, orange crushed levant morocco, front cover with gilt tooled title, gilt 

double fillet borders inside, gilt edges, by THE DOvES BINDERY. 

One of 250 copies. by 


BOUND BY THE DOVES BINDERY 


DOVES PRESS. Pervigilium Veneris. Printed in black and red. 
[Hammersmith: The Doves Press, 1910] 


Royal 8vo, orange crushed levant morocco, gilt tooled and paneled back, sides with 
a gilt single fillet border, gilt double fillet borders inside, designed by COBDEN- 
SANDERSON and bound by THE DOVES BINDERY, 1911. 


One of 150 copies. 


BOUND BY THE DOVES BINDERY 


DOVES PRESS. Pervigilium Veneris. Printed in black and red. 
[Hammersmith: The Doves Press, 1910] 
8vo, orange crushed levant morocco, gilt tooled and paneled back, sides with a gilt 


single fillet border, gilt double fillet borders inside, gilt edges, designed by COBDEN- 
SANDERSON and bound by THE DOVES BINDERY, 1911. In a cloth slip case. 


One of 150 copies. 
From the library of Willis Vickery, with bookplate. 


DOVES PRESS. Pervigilium Veneris. Printed in black and red. 
[Hammersmith: The Doves Press, 1910] 

8vo, original limp vellum, uncut. 

One of 150 copies. 


BOUND BY THE DOVES BINDERY 


DOVES PRESS. Catalogue Raisonné of Books Printed & Published at 
the Doves Press 1900-1911. Second Edition. Printed in black and red. 

[Hammersmith: The Doves Press] 1911 
Royal 8vo, orange crushed levant morocco, gilt tooled and paneled back, sides with 


a gilt single fillet border, gilt double fillet borders inside, designed by CoBDEN- 
SANDERSON and bound by THE Doves BINDERY, 1908. 


One of 350 copies on handmade paper. 


PRINTED ON VELLUM 
AND BOUND BY THE DOVES BINDERY 


DOVES PRESS ([GENEsIS I]). In Principio. Printed in black and red. 
[Hammersmith: The Doves Press, 1911] 


12mo, orange crushed levant morocco, front cover with gilt tooled title and centred 
olive wreath enclosing an open circle, gilt double fillet borders inside, gilt over 
rough edges, by THE DovES BINDERY. 


ONE OF TWELVE COPIES PRINTED ON VELLUM. 


DOVES PRESS (J. WOLFGANG VON GOETHE). Die Leiden des Jungen 
Werther. Printed in black and red. 


[Hammersmith: The Doves Press, 1911] 
8vo, original limp vellum, uncut. 


One of 200 copies. 
From the library of Willis Vickery, with bookplate. 
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DOVES PRESS (J. WOLFGANG VON GOETHE). Die Leiden des Jungen 
Werther. Printed in black and red. 


[Hammersmith: The Doves Press, 1911] 
8vo, original limp vellum, uncut. 


One of 200 copies. 


ONE OF TWELVE COPIES ON VELLUM 
AND BOUND BY THE DOVES BINDERY 


DOVES PRESS (J. WOLFGANG VON GOETHE). Iphigenie auf Tauris: 
Ein Schauspiel. Printed in black and red. 
[Hammersmith: The Doves Press] 1912 


8vo, dark blue crushed levant morocco, gilt tooled and paneled back; sides with a 
framework of mitered gilt fillets and an inner rectangular panel with spaced 
open circles, with the title lettered on the front cover; gilt double fillet borders 
inside, gilt over rough edges, designed by COBDEN-SANDERSON and bound by THE 
Doves BINDERY, 1912. (Slight crack at the foot of the backstrip; bookplate 
removed.) 


ONE OF TWELVE COPIES PRINTED ON VELLUM, BOUND BY THE DOVES BINDERY. 


DOVES PRESS (J. WOLFGANG VON GOETHE). Torquato Tasso: Ein 
Schauspiel. Printed in black and red. 

[ Hammersmith: The Doves Press] 1913 
8vo, original limp vellum, uncut. 
One of 200 copies. 
From the library of Willis Vickery, with bookplate. 


BOUND BY THE DOVES BINDERY 


DOVES PRESS (WILLIAM WORDSWORTH). A Decade of Years: 1798- 
1807. Printed in black and red. 

[Hammersmith: The Doves Press] 1911 
8vo, orange crushed levant morocco, gilt tooled and paneled back, sides with a 
gilt single fillet border, gilt double fillet borders inside, gilt edges gauffered with 


dotted fillets, designed by COBDEN-SANDERSON and bound by THE DOVES BINDERY, 
oH 


One of 200 copies. 


DOVES PRESS (WILLIAM WORDSWORTH). A Decade of Years: 1798- 
1807. Printed in black and red. 

[Hammersmith: The Doves Press] 1911 
8vo, original limp vellum, uncut. 
One of 200 copies. 


BOUND BY THE DOVES BINDERY 


50- 662 DOVES PRESS (WILLIAM WorpsworTH). The Prelude: An Auto- 


biographical Poem. Printed in black and red. 

[Hammersmith: The Doves Press] 1915 
8vo, orange crushed levant morocco, gilt tooled and paneled back, sides with a 
gilt single fillet border, gilt double fillet borders inside, gilt edges gauffered with 
dotted fillets, designed by COBDEN-SANDERSON and bound by THE DOVES BINDERY, 
1916. 


One of 155 copies. 


65 ~ 663 DOVES PRESS (PERCY BYSSHE SHELLEY). [Poems, selected and ar- 
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ranged by T. J. Cobden-Sanderson.] Printed in black and red. 
[Hammersmith: The Doves Press, 1914] 
8vo, original limp vellum, uncut. 


One of 200 copies. Laid in is a copy of Cobden-Sanderson’s Note on a Passage in 
Shelley’s Ode to Liberty, one of about 300 copies printed at The Doves Press, 1914, 
8vo, original wrappers. 


From the library of Willis Vickery, with bookplate. 


[D’OYLY (SIR CHARLES).] Tom Raw, the Griffin: A Burlesque 
Poem, in Twelve Cantos. Descriptive of the Adventures of a Cadet in 
the East India Company’s Service. By a Civilian and an Officer on the 
Bengal Establishment. 25 colored aquatints. 

London: R. Ackermann, 1828 
8vo, original boards, paper label, uncut. (Backstrip chipped at the foot.) 


First EDITION, IN THE ORIGINAL BOARDS, UNCUT, WITH PAPER LABEL, with 10 pp. 
of Ackermann’s advertisements at the end. VERY SCARCE IN THIS CHOICE STATE. 
From the library of Edward H. Hill, with bookplate. 


BOUND FOR KING LOUIS XI OF FRANCE 
AND HIS WIFE, ANNE OF AUSTRIA 


DROUIN (DANIEL). Le Miroir des Rebelles traictant de l’Excellence 
de la Majesté Royale, & de la punition de ceux qui se sont esleuez 
contre icelle. Tours: Claude de Monstr’oeil, 159[2] 


8vo, French early seventeenth century dark green morocco, gilt tooled back; sides 
with a gilt double fillet border and inner rectangular panel with arched sides, 
with pointillé fleurons at the corners and arches of the panel, which encloses a 
large central cartouche of fleurons, leafy sprays, and fleur de lis, surrounded by 
the crowned initial L of Kinc Louis XIII oF FRANCE and the monogram of ANNE 
OF AUSTRIA, HIS WIFE, in alternate corners; gilt edges. (Some small faded spots 
on the fore edge.) In a cloth box case. 


First EDITION. The date on the title-page has been partly erased and altered by 
hand to read 1591; it was originally 1592. 


IN A BINDING OF GREAT RARITY, EXECUTED FOR KING LouISs XIII OF FRANCE AND 
HIS WIFE, ANNE OF AUSTRIA, WHOSE CROWNED INITIAL AND MONOGRAM ARE TOOLED 
IN GILT ON THE SIDES. 


From the Huth library, with bookplate. Illustrated with a full-page plate in color 
and gold in the Huth library sale catalogue (1912, No. 2486), in which the binding 
is attributed to Du Seuil. 


DRYDEN (JOHN). A Poem upon the Death of His Late Highness, 
Oliver, Lord Protector of England, Scotland, & Ireland. 

London: William Wilson, 1659 
4to, English modern green straight-grain morocco, gilt tooled back, sides with a 
gilt single fillet border. (Tiny corner of one leaf torn away.) 


FIRST SEPARATE EDITION, assigned by Dr. Wise to 1692 and believed by him to 
have been printed at that time in order that it might take its place in the col- 
lected edition of Dryden’s poems. 


[DRYDEN (JOHN).] The Hind and the Panther. A Poem, in Three 
Parcs: London: Jacob Tonson, 1687 


4to, crimson crushed levant morocco, gilt tooled back, sides with a gilt triple fillet 
border and an inner rectangular panel of quadruple fillets with corner fleurons, 
gilt dentelle borders inside, gilt edges, by BRADSTREET. 

First EDITION. Second Issue, with the incorrect catchword on p. 131, the three- 
line errata on p. 145, and Tonson’s advertisements on the final page. The rare 
leaf of licence precedes the title-leaf. 
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Prince. London: J. Tonson, 1688 


4to, English modern green straight-grain morocco, gilt tooled back, sides with a 
gilt single fillet border. (Some foxing.) 

FIRST QUARTO EDITION. With the original blank final leaf. Precedence is generally 
given to the folio edition of the same date. Dr. Wise assigns the present edition 
to 1692 and believes it to have been printed at that time in order that it might 
take its place in the collected edition of Dryden’s poems. 


DU BEC, PHILIPPE. Sermons de Reverend Pere en Dieu, Monsieur 
Philippes du Bec, Euesque de Nantes, & Conseillier du Roy en son 
Conseil d’Estat. Woodcut device on the title-page, capitals, and head 
pieces. Paris: Guillaume Chaudiere, 1586 


Small 8vo, French contemporary olive morocco, back without bands with an oblong 
gilt fillet panel enclosing a semis of tears in gilt; sides with a gilt triple fillet 
border framing a semis of tears with an oval wreath of olive branches in the 
centre enclosing the interlaced initials é and with two olive branches and a triple 
fillet circle enclosing the same initials at each corner; also with four marigold 
ornaments on the sides; gilt edges; with ties; bound for PHILIPPE DE MORNAY. 
(Trifling red ink stain on the front cover; leaves slightly discolored and with a 
few wormholes.) In a brown morocco solander case. 

First Epition. IN A FINE CONTEMPORARY OLIVE MOROCCO BINDING EXECUTED FOR 
PHILIPPE DE MORNAY, SEIGNEUR DU PLEssis-MARLY (1549-1623), FRIEND OF KING 
Henri IV. The volume is ruled throughout in red. 

From the library of Robert Hoe, with bookplate. 


[DU BELLAY (JOACHIM).] Recueil de Poesie, presente a tresil- 
lustre Princesse Madame Marguerite, seur vnique du Roy, & mis en 
lumiere par le cOmandement de madicte Dame. Reueu, & augmenteé 
depuis la premiere edition, par I. D. B. A. 

Paris: Guillaume Cauellat, 1553 
Small 8vo, dark blue levant morocco, gilt tooled back, sides with a gilt triple fillet 
border and gilt tooled geometrical design of interlacing parallel fillets and com- 
partments filled with fleurons, gilt dentelle borders inside, gilt edges, by TRAUTZ- 
BAUZONNET. 
A FINE COPY OF A VERY RARE EDITION in a fine binding by TRAUTZ-BAUZONNET. 
From the library of Robert Hoe, with bookplate. 


WITH AN ORIGINAL DRAWING BY EISEN 


[DU BUISSON (P. U.).] Le Tableau de la Volupté, ou les Quatre 
Parties du Jour. Poeme en Vers Libres, par M. D. B. Frontispiece, 4 
plates, 4 vignettes, and 4 tail pieces engraved by Longueil after draw- 
ings by Eisen. A Cythére: Au Temple du Plaisir, 1771 


Small 8vo, French nineteenth century citron crushed levant morocco, with inlays 
in red and black; gilt tooled and paneled back; sides with a gilt multiple fillet 
border enclosing an allover pattern of decorative geometrical inlays with gilt tooled 
dots and roundlets; doublures of blue levant morocco with a gilt scroll border and 
corner sprays; yellow watered silk linings; by JOLY. In a morocco slip case. 

ONE OF THE MOST DELIGHTFUL OF EIGHTEENTH CENTURY FRENCH BOOKS, WITH 
AN ORIGINAL DRAWING BY EISEN. Opposite the plate which illustrates the opening 
poem, “Le Matin”, and represents a lady at her dressing table, is inserted the 
original drawing, by Eisen, done in China ink. Laid in is a card, dated April 4, 
1892, signed by Albert Smith, of Goupil & Co., attesting the genuineness of the 
drawing. 
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BOUND FOR MARY QUEEN OF SCOTS 


672 DU CHOUL (GUILLAUME). Discours de la Religion des Anciens 


673 


Romains, Escript par Noble Seigneur Guillaume du Choul, Conseiller 
du Roy, & Bailly des montaignes du Daulphiné. Woodcut armorial 
device on the title-page; numerous woodcut illustrations of Roman 
medals, sculptures, and other designs in the text. 

Lyon: Guillaume Rouille, 1556 


Folio, contemporary black morocco; back with bands tooled in gilt and with nine 
panels outlined with blind fillets and enclosing a gilt tooled initial M surmounted 
by a crown; sides with a border of one gilt and two outer blind fillets, enclosing 
an inner panel of two gilt fillets within six blind fillets, with a crowned initial M 
at each corner of the panel; stamped in gilt in the centre of the panel are the 
arms of MARY STUART, QUEEN OF SCOTS, surrounded by four crowned M’s; with 
slits for ties, now lacking; gilt edges. (Slight repairs at the corners, new end- 
papers, a few very slight cuts on the sides, title-page and some others soiled.) 


COPY ONCE OWNED BY MARY STUART, QUEEN OF SCOTS, FOR WHOM THIS BINDING 
IN BLACK MOROCCO BEARING HER ARMS AND CROWNED INITIALS WAS EXECUTED. 


BooKS OWNED By MARY QUEEN OF SCOTS ARE OF THE GREATEST RARITY. Only 
seven, including this one, are recorded in E. Quentin Bauchart, Les Femmes 
Bibliophiles de France. Of these only one other, The Actis and Constitutionis of 
the Realme of Scotland, which is in the British Museum, is in folio size; it is 
bound in Italian brown morocco. Only two others, in 4to size, are bound in leather. 
Only one other volume, a Book of Hours bound in velowrs, has had a private 
provenance (L. Potier, Paris, 1856, No. 119), two being listed as owned by the 
Bibliotheque Nationale in Paris, one by the Hermitage library at Leningrad, and 
one in the Bibliotheque Municipale at Reims. Three other volumes not listed by 
Quentin Bauchart, are described in Julian Sharman’s The Library of Mary Queen 
of Scots (London, 1889, pp. 138-15), namely, a copy of Beza’s Confessione della 
Fede Christiana, 1560, then owned by Mr. Guild at Glasgow; a Cronique de Savoie, 
1552, said to have been then lately in the collection of J. T. Craig; and a manu- 
script Officia Liturgica in the Ashburnham Place library, which is said to have 
belonged to the Queen and to have been handed to her on the eve of her execution. 
The present volume is the First Edition of a work described by Brunet as being 
in two parts, the first of which, not represented in this copy, is Du Choul’s 
Discours sur la castramétation et discipline militaire des anciens Romains, des 
bains et antiques exercitations grecques et romains, 1555. 

Inscribed in the lower margin on the last printed page is the following note: 
“Ce p[rese]nt liwre est a moy, Toute plante que le pere Celeste N’a point plantee 
sera Arrachee. matt. «v. Sainct Remy [signature canceled] ce 9 decé[m]bre 1607 
a essey.” In the lower margin of the title-page are two similar inscriptions by 
this same Sainct Remy, one also dated at Essay (France) November 11, 1607, 
with the legend “Bien viure et bien mourir”’, and the other dated at “Bewreville 
les Hssey” February 15, 1611. Both of these last two inscriptions are partly can- 
celed, as is the inscription of another early owner near the top of the title-page. 
Some lengthy notes in an early hand, regarding the text, are inscribed in the 
margin of the title-page and on pp. 5 and 7. 

No. 2578 in the Bulletin Mensuel de la Librairie Morgand et Fatout, catalogue 
No. 6, January, 1877. 


[DUCLOS (CHARLES PINOT, SIEUR).] Acajou et Zirphile, conte. 
Vignette on the title-page by Cochin, head and tail piece by Duflos, 
frontispiece and 9 plates by Chedel after Boucher. 

A Minutie [Paris: Prault], 1744 
4to, green straight-grain morocco, gilt tooled back, sides with a gilt single fillet 


border and gilt floral corner ornaments on a potntillé ground, gilt double fillet 
borders inside with floral sprays at the corners, gilt edges, by Dr CovERLy. 


First EDITION. ONE OF THE SCARCE LARGE PAPER COPIES. 
From the libraries of J. H. Hutchinson and Robert Hoe, with bookplates. 
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graved music, with 6 colored plates. Paris: Gide, fils [circa 1800] 


Oblong 8vo, original boards, gilt edges. (Slightly rubbed.) 
FIRST EDITION. 


DUGUAY-TROUIN (RENE). Memoires de Monsieur du Guay-Trouin, 
Lieutenant General des Armées Navales de France, et Commandeur 
de l’Ordre Royal & Militaire de Saint Louis. Engraved portrait, title- 
page vignette, 5 plates of ships and naval engagements, some double- 
page or folding, and 1 double-page map. N.p., 1740 
4to, French late eighteenth century crimson levant morocco, gilt tooled back, sides 


with a gilt triple fillet border and with the arms of ANTOINE JACQUES AMELOT DU 
CHAILLOU (died in 1794) in the centre, gilt edges. 


First Epition. Copy BOUND FOR AMELOT DU CHAILLOU, minister of Louis XVI 
from 1776 to 1783. 


From the libraries of the Comte de Noailles (sold in 1835) and Robert Hoe, with 
bookplate of the latter. 


[DULAC (EDMUND).] HANS CHRISTIAN ANDERSEN. Stories from 
Hans Andersen. 28 colored plates by Dulac. 

London: Hodder & Stoughton [1911] 
Ato, original vellum boards, gilt top, uncut. (Ties missing.) 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 750 numbered copies on 
LARGE PAPER signed by the artist. 


[DULAC (EDMUND).] LAURENCE HousMAN. Princess Badoura: A 
Tale from the Arabian Nights. 10 colored plates by Dulac. 

[London] Hodder and Stoughton, n.d. 
Ato, original buckram, gilt top, uncut. 
First EDITION. One of 750 numbered copies on LARGE PAPER signed by the artist. 


[DULAC (EDMUND).] OMAR KHAYYAM. Rubaiyat of Omar Khay- 
yam. Rendered into English Verse by Edward Fitzgerald. 20 colored 
plates by Dulac. London: Hodder and Stoughton, n.d. 


4to, original vellum boards, gilt top, uncut, with silk ties. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 750 numbered copies on LARGE 
PAPER signed by the artist. 


[DULAC (EDMUND).] EDGAR ALLAN POE. The Bells, and other 
Poems. 28 colored plates by Dulac. 

London: Hodder and Stoughton, n.d. 
Ato, original vellum boards, gilt top, uncut, with silk ties. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 750 numbered copies on LARGE 
PAPER signed by the artist. 


[DULAC (EDMUND).] SIR ARTHUR QUILLER-CoucH. The Sleeping 
Beauty, and other fairy tales. From the Old French. 30 colored plates 
by Dulac. London: Hodder & Stoughton, n.d. 


4to, original brown crushed levant morocco stamped in gilt, gilt top, uncut. 
First Epition. One of 1,000 numbered copies on LARGE PAPER signed by the artist. 


[DULAC (EDMUND).] LEONARD ROSENTHAL. The Kingdom of the 
Pearl. 10 colored plates by Dulac. London: Nisbet & Co., n.d. 


4to, original boards, vellum back, gilt top, uncut. 
First EpItTion. One of 100 numbered copies on LARGE PAPER signed by the artist. 
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[DULAC (EDMUND).] WILLIAM SHAKESPEARE. Shakespeare’s 
Comedy of The Tempest. 40 colored plates by Dulac. 
London: Hodder & Stoughton, n.d. 


Ato, original vellum boards, gilt top, uncut, with silk ties (one torn). 
FIRST EDITION WITH THESE ILLUSTRATIONS. One of 500 numbered copies on LARGE 
PAPER signed by the artist. 


DUMAS (ALEXANDRE). Le Comte de Monte-Cristo. Portrait, 29 
steel engravings after Gavarni and T. Johannot, and woodcuts in the 
TELL Paris: L’Echo des Feuilletons, 1846 


2 vols., royal 8vo, half green straight-grain morocco, gilt tooled back, original 
front wrappers bound in, uncut, by STROOBANTS. (“Avis au relieur” in Vol. Il 
lacking.) 

FIRST EDITION WITH THE GAVARNI AND JOHANNOT ILLUSTRATIONS. WITH THE 
PLATES IN TWO STATES, namely, proofs on mounted India paper before letters and 
proofs after letters on plate paper. 


DUMAS (ALEXANDRE). La Maison de Savoie depuis 1555, jusqu’a 
1850. Roman Historique. Lithographic portrait of Dumas and 248 
plates in color by F. Perrin, P. G. Camino, C. Nanteutl, Dufourmantel, 
G. Arnaud, EH. Le Roux, V. Loutrel, G. Gouin, and other artists. _ 
Turin: C. Perrin Editeur, 1852-6 
4 vols., 8vo, half dark green straight-grain morocco, gilt tooled backs, gilt tops, 
other edges barely trimmed. (Marginal restoration affecting some letterpress in 
one leaf in Vol. I (p. 309), corner marginal restoration in one leaf in Vol. III 
(p. 171), and small repaired marginal tears in three leaves in Vol. III (pp. 49, 
50, and 451). 
THE First EDITION. PRINTED AT TURIN. EXTREMELY RARE. First described and 
collated by Carteret in Le Trésor du Bibliophile. The work is divided into eight 
parts, the first of which was first published in France in 1856 under the title of 
Le Page du Due de Savoie. 


This copy has been carefully washed and sized. 


AN EXPOSITION BINDING 


DUMAS (ALEXANDRE). Le Chevalier de Maison-Rouge. Tewt illus- 
trations engraved on wood by Léveillé after Julien Le Blant. 
Paris: Emile Testard, 1894 


2 vols. in 1, royal 8vo, French crimson levant morocco; gilt tooled back, sides with 
a gilt double gate design of scrolls and fillets, with arms at the top, surrounded by 
a fillet border; doublures of crimson levant morocco with gilt fillet borders and 
corner ornaments, linings of crimson ribbed silk, original covers bound in, gilt 
edges, by MERCIER SR DE CUZIN. In a morocco-edged slip case. 

One of 110 numbered copies and ONE OF THE 35 COPIES ON CHINA PAPER reserved 
for the members of the Librairie des Amateurs, this being the copy of the Comte 
de la Croix de Laval, whose name is printed on the limitation page. INSERTED ARE 
TWO ORIGINAL DRAWINGS BY LE BLANT, SIGNED. Also inserted in this copy is the 
set of 10 plates etched by Géry-Bichard after Le Blant which was published for 
this edition, this being one of 35 sets with the plates on China paper in four 
states. 

This book was exhibited at the Exposition Universelle, 1900. 


From the libraries of the Comte de la Croix de Laval (No. 62 of his catalogue, 
illustrated), and Robert Hoe, with bookplate of the latter. 
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COPY ON JAPANESE VELLUM 
WITH FOUR ORIGINAL WATER COLORS BY LELOIR 
AND A SET OF ENGRAVER’S PROOFS ON CHINA PAPER 


450 ~ 686 DUMAS (ALEXANDRE). Les Trois Mousquetaires. Avec une Lettre 


To- 687 


30 — 688 


fs 689 


de Dumas Fils. 250 illustrations engraved on wood by J. Huyot after 
Maurice Lelovr. Paris: Calmann Lévy, 1894 


5 vols. (comprising the 2 vols. of the edition bound in 4, and 1 vol. containing 
additional impressions of the wood engravings), 4to, three-quarter blue levant 
morocco, gilt tooled backs with panels embodying a flaming cross inlaid in crimson 
morocco, original wrappers bound in, gilt tops, uncut, by MERCIER. 

ONE OF A FEW COPIES ON IMPERIAL JAPANESE VELLUM, WITH A COMPLETE SET OF 
ENCRAVER’S PROOFS OF ALL THE ILLUSTRATIONS ON CHINA PAPER. 

Copy EMBELLISHED WITH FOUR MAGNIFICENT ORIGINAL WATER COLOR DRAWINGS BY 
MAURICE LELOIR, each signed, executed on the half-titles of the four volumes. 
Bound in at the end of Vol. IV are three canceled leaves, and at the end of the 
volume containing the engraver’s proofs is a copy on China paper of the Catalogue 
de Deux Cent Cinquante Dessins Originaux de Maurice Leloir pour Les Trois 
Mousquetaires d’ Alexandre Dumas, being the catalogue, priced in pencil, of the 
auction sale of the original drawings for this work, held at the Galerie Georges 
Petit. 


DUMAS (ALEXANDRE). Les trois mousquetaires. Avec une Lettre 
de Dumas Fils. 250 illustrations engraved on wood by J. Huyot after 
Maurice Leloir. Paris: Calmann Lévy, 1894 


2 vols., royal 8vo, half brown crushed levant morocco, gilt tooled backs, uncut, 
original wrappers and backstrips bound in, by CARAYON. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 150 numbered copies on China 
paper, of which this is one of 100 with an extra set of the illustrations, hors texte. 
INSERTED ARE AN ORIGINAL WATER-COLOR DRAWING SIGNED BY LELOIR, THE PROS- 
PECTUS OF THE BOOK, AND A PRICED CATALOGUE OF THE SALE OF THE ORIGINAL 
DRAWINGS at the Galerie Georges Petit, royal 8vo, original wrappers. 


From the library of Robert Hoe, with bookplate. 


DUMAS (ALEXANDRE). La Dame de Monsoreau. 250 illustrations 
engraved on wood by J. Huyot after Maurice Lelovr. 

Paris: Calmann Lévy, 1903 
2 vols., 4to, half blue levant morocco, gilt tooled backs, original wrappers bound 
in, uncut, by CHAMPS. 
One of 150 copies on China paper. 


DUMAS (ALEXANDRE) AND GAILLARDET (F.). La Tour de 
Nesle. Drame en Cing Actes et Neuf Tableaux. Représenté pour la 
premiére fois a Paris, sur le Théatre de la Porte Saint-Martin, le 29 


Mai 1832. 31 illustrations engraved by A. Bertrand after A. Robida 
and printed in colors. Paris: Les Amis des Livres, 1901 


Imp. 8vo, scarlet levant morocco, multiple gilt and blind fillet paneling on the 
back, sides with a gilt and blind multiple fillet frame, gilt double fillet borders 
with corner fleurons inside, doublures and linings of sage green ribbed silk, 
original wrappers bound in, gilt top, gilt over uncut fore and lower edges, by 
Mercier. In a morocco-edged slip case to match. 

One of 115 copies on papier vélin du Marais, printed for members of the Société 
des Amis des Livres. 

From the library of Auguste Zakrzewski, with bookplate. 
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DUMAS FILS (ALEXANDRE). La Dame aux Camélias. Préface de 
Jules Janin. 20 full-page wood engraved illustrations after Gavarn. 

Paris: Librairie Moderne, 1858 
Royal 8vo, half crimson levant morocco, gilt tooled back, original wrappers 


printed in blue and light brown bound in, gilt top, other edges uncut, by 
V. CHAMPS. 


FIRST ILLUSTRATED EDITION. ONE OF THE VERY FEW COPIES PRINTED ON HOLLAND 
PAPER, WITH THE ILLUSTRATIONS ON CHINA PAPER, OF VERY GREAT RARITY, UN- 
RECORDED BY BRIVOIS OR BY VICAIRE. 


From the library of L. de Montgermont (1912, No. 80). 


DUMAS FILS (ALEXANDRE). La Dame aux Camélias. Préface de 
Jules Janin, et nouvelle préface inédite de l’auteur. Frontispiece in 
colors and numerous etchings after A. Lynch. 

Paris: Maison Quantin, n.d. 
Royal 4to, crimson crushed levant morocco, gilt tooled back, sides with a gilt 
quintuple fillet border and an inner rectangular panel of gilt multiple fillets 
broken by arabesques at the corners and sides, gilt dentelle borders inside, original 


wrappers bound in, gilt edges, by Lortic. In a morocco-edged slip case, with 
morocco-backed chamois lined wrapper. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 100 numbered copies on 
Japanese vellum with the etchings in two states, one being before letters or 
remarque proofs, and an additional set of the gravures, hors texte. Inserted is 
a set of etchings by De Los Rios after Giraud, in two states. 


From the library of Robert Hoe, with bookplate. 


DU MOULIN (PETER). A Week of Soliloquies and Prayers: With a 
Preparation to the Holy Communion. In Two Parts. Engraved title- 
page by F. H. van Houe. London: H. Brome, 1677 


24mo, English contemporary black morocco, gilt tooled back, sides with a gilt 
allover design of arabesques with scattered gilt dots, gilt edges, silver bosses and 
clasps, in the manner of Samuel Mearne. 


AN UNUSUAL ENGLISH PERIOD BINDING. 
From the library of William Loring Andrews, with bookplate. 


WITH THE ORIGINAL DRAWINGS 


693 DUPLESSI-BERTAUX (JEAN). Histoire de l’Enfant Prodigue. En 


douze tableaux, tirée du Nouveau Testament. Portrait, which has 
been added to the set, and 12 engravings by Duplessi-Bertaux after his 
own drawings, with an engraved text. Paris: P. Didot L’Ainé, 1816 
4to, French crimson levant morocco, gilt tooled back, sides with a gilt triple fillet 
border, gilt dentelle borders inside, gilt edges, by THIBARON. 


UNIQUE COPY containing THE 12 ORIGINAL DRAWINGS of Duplessi-Bertaux in pen- 
and-ink mounted “a la Glomy”, with a set of PROOF ENGRAVINGS, BEFORE LETTERS, 
with the lower margins extended to the size of the book. 


From the libraries of Georges Danyau, Delbergue, P. Van Loo, and L. de Mont- 
germont, with bookplate of the first mentioned. 


Described by Cohen, columns 339 and 1094. 
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[DU PONT (RENE).] La Philosophie des Esprits, divisee en cing 
livres & generaux discours Chrestiens. Par feu Meh edits bebe 
Paris: veufue Guillaume de la Noué, 1602 
8vo, French contemporary blue-green sheepskin, back without bands with a gilt 
single fillet panel enclosing a design of winding leaf sprays, sides with a gilt 
triple fillet border with corner leaf sprays and a central oval wreath, gilt edges. 
(Binding partly faded and slightly worn.) 
First Epition. A LARGE copy, ruled throughout in red. 
Inscribed on the title-page is the signature “Phelypeaux”’, in the lower margin, 
and in the centre an inscription in Latin dated 1655 stating that the volume was 
presented to the Carmelite monastery at Charenton by M. des Lendes. Later in 
the libraries of M. Delaulnay, with bookplate and autograph notes; Richard 
Heber, according to a penciled note; William Beckford, with the Hamilton Palace 
sale label; and William Loring Andrews, with bookplate. 


DURANT (GILLES, SIEUR DE LA BERGERIE). Les Oeuures 
Poetiques du Sieur de La Bergerie, Avec Les Imitations Tirees du 
Latin de Iean Bonnefons. Engraved title-page vignette. 

A Paris: Chez Abel l’Angelier, 1594 
12mo, orange crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, doublures of blue levant morocco gilt tooled in compartments with 
leafy branches and flowers, gilt over marbled edges, by TRAUTZ-BAUZONNET. 
(Trifling marginal repair in the title-leaf.) In a red morocco slip case. 

A FINE COPY OF A RARE EDITION, THE ONLY COMPLETE ONE OF DURANT DE LA 
BERGERIE’S WORKS. 

From the libraries of the Baron de La Roche-Lacarelle and Robert Hoe, with 
bookplates. 


DUREL (JOHN). Sanctae Ecclesiae Anglicanae Adversus Iniquas 
atque inverecundas Schismaticorum Criminationes, Vindiciae. 
Londini: Typis Guliel. Godbid, 1669 


Small 4to, English contemporary crimson morocco, sides with a gilt double fillet 
border, a triple fillet panel with two entwined palm branches enclosing the 
crowned adossés initials CC of KING CHARLES II oF ENGLAND at each corner, 
and an inner single fillet panel with two entwined palm branches enclosing the 
crowned initials JD (Jacopus Dux) of JAMES, DUKE OF YORK, BROTHER OF THE 
FORMER, at each corner; back panels with a gilt triple fillet border, one with 
gilt lettered title and the others with the same device of the Duke of York in the 
centre; gilt edges. (Worn at the hinges and corners, front hinge cracked but 
cover not detached, back hinge cracked at the top and at the bottom, slight chip- 
ping along the top of the backstrip.) 

First EpITION. Dedicated to King Charles II. 

IN A RARE BINDING SHOWING THE DEVICES OF KING CHARLES II AND OF HIS 
BROTHER JAMES, DUKE OF YORK, WHO SUCCEEDED HIM AS KING JAMES II IN 1685. 
The conjoined use of these devices is mentioned in Cyril Davenport, English 
Heraldic Book-Stamps, p. 254, under the James II heading. 

From the library of Henry B. Wheatley, with bookplate. 


DURER’S “THE LITTLE PASSION” 


DURER (ALBRECHT). A complete set of the 15 engravings of The 
Little Passion, together with the engraving St. Peter and St. Paul 
Healing the Lame. 1507-18 


Hinged to leaves in a small folio album bound in maroon morocco, blind stamped 
back, sides with beveled edges and with decorative roll paneling stamped in 
blind and lettering in gilt, gilt edges, by HoLLoway. 

A COMPLETE SET OF DURER’S “THE LITTLE PASSION”, with one additional print, 
as listed below: 


The Man of Sorrows, 1509. Bartsch 3. 118 by 74 mm., no margins. (Two small 
repaired tears.) 


[DESCRIPTION CONTINUED ON FOLLOWING PAGE] 
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The Agony in the Garden, 1508. Bartsch 4. 115 by 71 mm., no margins. 
Christ Taken by the Jews, 1508. Bartsch 5. 116 by 74 mm., margin barely per- 
ceptible. (Small repair at the left edge.) 

Christ Before Caiaphas, 1512. Bartsch 6. 128 by 84 mm., margin of about 5 mm. 
Mark of M. Holloway on verso. 


Christ Before Pilate, 1512. Bartsch 7. 115 by 74 mm., no margins. (Slightly 
trimmed into at the top and bottom; once folded, small hole at intersection of 
folds affecting the head of the soldier in the foreground.) 


The Flagellation, 1512. Bartsch 8. 116 by 74 mm., no margins. (Repaired tear 
across the two main figures at the left, two small repaired tears at the top and 
bottom.) 


Christ Crowned with Thorns, 1512. Bartsch 9. 116 by 74 mm., no margins. 


Christ Before the People, 1512. Bartsch 10. 119 by 79 mm., margins of about 
2 or 3 mm. Mark of M. Holloway on verso. 


Pilate Washing his Hands, 1512. Bartsch 11. 117 by 75 mm., no margins. 
(Inlaid to a 3-mm. margin.) Mark of M. Holloway on verso. 


Christ Bearing the Cross, 1512. Bartsch 12. 116 by 74 mm., no margins. (Small 
restoration at each corner.) 


Christ on the Cross, 1511. Bartsch 13. 116 by 74 mm., no margins. (Small 
restoration at each corner.) Mark of C. W. von Blicher (1755-1826) on verso. 


The Descent from the Cross, 1507. Bartsch 14. 117 by 72 mm., margins of about 
1mm. (Slight repairs at the top corners.) 


The Entombment, 1512. Bartsch 15. 118 by 76 mm., margins of about 1 mm., 
except at the top. (Small repairs at the top corners.) Mark of M. Holloway on 
verso. 


Christ in Limbo, 1512. Bartsch 16. 117 by 75 mm., margins barely perceptible. 
(Two small repaired tears at the edges.) 


The Resurrection, 1512. Bartsch 17. 117 by 74 mm., margins barely perceptible. 
(Faintly discolored.) 


St. Peter and St. Paul Healing the Lame, 1513. Bartsch 18. 115 by 78 mm., 
lateral margins of 2 or 3 mm. (Top and bottom margins supplied.) Mark of 
M. Holloway on verso. 


THE 1511 EDITIONS OF DURER’S WOODCUTS 
ILLUSTRATING THE LIFE OF THE VIRGIN 
‘THE PASSION OF CHRIST 
AND THE APOCALYPSE 


DURER (ALBRECHT). Epitome in divae parthenices Mariae his: 
toriam ab Alberto Durero Norico per figuras digestam cum versibus 
annexis Chelidonii, large woodcut on the title-page and 19 full-page 
woodcuts illustrating the life of the Virgin, by Albrecht Diirer + Passio 
domini nostri Jesu. ex hieronymo Paduano. Dominico Mancino. Sedulio. 
et Baptista Mantuano. per fratrem Chelidonium collecta. cum figuris 
Alberti Dureri Norici Pictoris, large woodcut on the first page and 11 
full-page woodcuts illustrating the Passion of Christ by Albrecht 
Diirer + Apocalipsis ci[m] figuris, large woodcut on the title-page and 
15 full-page woodcuts illustrating the Apocalypse by Albrecht Diirer. 

Nuremberg, 1511 
(Tears, mostly margi- 
unt of letter-press or 
A tear across the lower 
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3 vols. in 1, large folio, olive brown calf, lettered in blind. 
nal, in a few leaves have been repaired, the trifling amo 
design affected being restored with consummate skill. 
outer corner of the title-leaf and marginal restorations in leaves A8 and C5 in 
the first work, a tear in the eighth full-page woodcut of the second work, and a 
few small defects in the last work have been the main objects of this careful ; 
attention.) 

FIRST AND SECOND EDITIONS RESPECTIVELY OF THESE MAGNIFICENT SERIES OF 
WOODCUTS DESIGNED BY ALBRECHT DURER ILLUSTRATING THE PASSION OF CHRIST 


[DESCRIPTION CONTINUED ON PAGE 214] 
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AND THE LIFE OF THE VIRGIN. The present edition of the woodcuts illustrating 
the Apocalypse is apparently the third, the first having appeared in 1498. 


The First Edition of the woodcuts illustrating the life of the Virgin appears to 
have been issued without the xylographic title and without the Latin verses, 
printed in roman type on the verso of the woodcuts, which appear in the present 
copy. Early impressions of the Passion woodcuts are also said to have been issued 
without the explanatory verses appearing in the present exemplar. 

ALL THREE OF THESE EDITIONS ARE OF CONSIDERABLE RARITY. The present are 
fine and large copies measuring 17% by 12 inches. 


[SEE ILLUSTRATION ON PRECEDING PAGE] 


AN EXQUISITE VOLUME 


DURER (ALBRECHT). The Little Passion of Albert Diirer, with an 
Introduction by Austin Dobson. Photo-engraved frontispiece portrait 
and 37 illustrations. London: George Bell & Sons, 1894 


8vo, French modern light brown crushed levant morocco, gilt tooled back, sides 
with a wide gilt border frame of scrolls with azured leaves between double fillets, 
gilt dentelle borders inside, gilt over uncut edges, by CHAMBOLLE-DURU. 


ONE OF 75 NUMBERED COPIES ON JAPANESE VELLUM, IN A VERY FINE BINDING BY 
CHAMBOLLE-DURU. 


[DU ROSOI (B. F.).] Les Sens, Poéme en six chants. 7 plates, 6 head 
pieces, and 2 tail pieces engraved by De Longueil after EKisen and J. G. 
Wille; 2 pages of musical score. A Londres [Paris] 1766 


8vo, crimson crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt dentelle borders inside, gilt edges, by BEDFORD. 


From the library of Robert Hoe, with bookplate. 


EGAN (PIERCE). Sporting Anecdotes, Original and Selected. Aqua- 
tint frontispiece by I. R. Cruikshank and vignettes. 

London: Sherwood, Neely, and Jones, 1820 
12mo, English modern tree calf, gilt tooled back, sides with a delicate leafy 
border, gilt top, uncut. 

First EDITION. 


“LIFE IN LONDON” 
IN THE ORIGINAL PARTS 


EGAN (PIERCE). Life in London; or, The Day and Night Scenes of 
Jerry Hawthorn, Esq., and his Elegant Friend Corinthian Tom, ac- 
companied by Bob Logic, the Oxonian, in their Rambles and Sprees 
through the Metropolis. 36 colored aquatints and numerous woodcuts 
by I. R. and G. Cruikshank, and 3 folding sheets of engraved music. 

London: Sherwood, Neely, and Jones, 182[0-]1 
12 parts, 8vo, original wrappers, uncut. (Minute hole in the first plate; slight 
repairs in several backs and back wrappers.) In a crimson morocco slip case. 
FIRST EDITION, IN THE ORIGINAL PARTS, UNCUT. Second Issue of Part I, with the 
footnote on p. 9 and the price, 3s, on the front wrapper. 


PART V HAS THE SLIP “THE AUTHOR IN DISTRESS” relative to the shortness of 
text, and this part and Part XII have the advertisements, as required by Cohn 
(George Cruikshank: A Catalogue Raisonné, 1924, p. 90). There are no adver-— 
tisements, however, in Parts II-IV. Pp. 3-6 of the music have been bound, in 
duplicate, in Part V. Pp. [1]-6 of the music (the first two pages unnumbered) 
are correctly found in Parts VIII, IX, and X, respectively. ; 
EXTREMELY RARE IN THE ORIGINAL PARTS. 
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703 EGAN (PIERCE). Life in London; or, The Day and Night Scenes of 


Jerry Hawthorn, Esq., and his Elegant Friend Corinthian Tom, ac- 
companied by Bob Logic, the Oxonian, in their Rambles and Sprees 
through the Metropolis. 36 colored aquatints and numerous woodcuts 
by I. R. and G. Cruikshank, and 8 folding sheets of engraved music. 

London: Sherwood, Neely, and Jones, 1821 


8vo, English modern tan polished calf, gilt tooled back, sides with a gilt triple 
fillet border, gilt dentelle borders inside, gilt edges. (Half-title not bound in.) 


First EDITION. FIRST ISSUE, with no footnote on p. 9 and with the first folding 
sheet of engraved music unnumbered. 


THE FIRST COPY 
TO APPEAR FOR PUBLIC SALE IN TWENTY-EIGHT YEARS 


EGAN (PIERCE). The Life of an Actor. 27 colored aquatints by 
Theodore Lane and 9 woodcuts on the title-page and in the text by 
Thompson. London: M. Arnold, 182[4-]5 


26 parts, 8vo, original wrappers, uncut. (Minute repairs in some backs.) In a 
crimson crushed levant morocco solander case. 


FIRST EDITION, IN THE ORIGINAL TWENTY-SIX FOURPENNY PARTS, IN THE ORIGINAL 
WRAPPERS, UNCUT. IN BEAUTIFUL CONDITION—WITH THE WRAPPERS CLEAN AND 
FRESH. 


Each part contains one plate, with the exception of Part XVII, in which there 
are two. Subsequently the plates were divided into groups of three, and the work 
was issued in nine parts, at one shilling each. The imprint on the front wrappers 
gives M. Arnold as the publisher, but the imprint on the printed title-page has 
CaS wAcnold: 


THIS IS THE FIRST SET OF THE ORIGINAL ISSUE TO BE OFFERED FOR PUBLIC SALE, 
IN ENGLAND OR AMERICA, SINCE 1910. 


From the library of William Hermann. 


WITH THE ORIGINAL PENCIL DRAWING 
OF THE FRONTISPIECE 
AND NINE PLATES IN PROOF STATE 


EGAN (PIERCE). The Life of an Actor. 27 colored aquatints by 
Theodore Lane and 9 woodcuts on the title-page and in the text by 
Thompson. London: C. S. Arnold, 1825 


8vo, crimson crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt dentelle borders inside, gilt top, uncut, by ZAEHNSDORF. 
First EDITION. 


WITH AN ORIGINAL PENCIL DRAWING OF THE FRONTISPIECE, 9 by 54% inches, AND 
NINE EXTRA IMPRESSIONS OF THE PLATES IN PROOF STATE, BEFORE AQUATINTING, 
SIX WASHED IN WITH SEPIA. These proof impressions are bound in opposite the 
finished plates, at pp. 186, 200, 205, 220, 2238, 224, 225, 249, and 262. 


EGERTON (D. T.). [Necessary Qualifications for a Man of Fashion.] 
12 colored aquatints by Egerton, without letterpress. 

London: Thos. McLean, 1823 
Oblong 8vo, half dark blue morocco, gilt edges, by RIVIERE. 
FIRST EDITION. 


[EGERTON (D. T.).] Fashionable Bores, or, Coolers in High Life. 
By Peter Quiz. Colored engraved title-page and 12 colored aquatints 
by Egerton. London: Thos. McLean, 1824 


Oblong 8vo, half green morocco, gilt edges, by RIVIERE. 
First EDITION. 


215 


708 


709 


710 


711 


712 


713 


ELCI (CARDINAL D’). Decreti Sinodali della Diocesi di Ossero, e 
Cherso. Venetia, 1660 


Ato, Italian contemporary crimson morocco, gilt tooled back, sides with a gilt 
tooled border of minute branches and birds enclosing an inner dentelle border 
with fan-shaped ornaments at the corners and with the arms of CARDINAL D’ELCI 
in the centre, gilt edges. (Binding slightly worn, end-papers partly discolored.) 
First EpITIonN. IN A BINDING WITH THE ARMS OF CARDINAL D’ELCI, to whom 
the book is dedicated. 


[ELLIS (GEORGE).] Specimens of the Early English Poets. [Edited 
by George Ellis. ] London: Edwards, 1790 


4to, tan calf, back paneled and gilt tooled with inlaid rosettes and lozenges of 
red and green calf; sides diapered with rosettes and lozenges inlaid in red and 
green calf, gilt tooled in pozntillé and azure; gilt fillet borders inside; edges gilt 
over a fore-edge painting depicting a country house beside a bridged stream, 
probably by KALTHOEBER. In a brown morocco solander case. 

First EpITION. A MOSAIC BINDING OF FINE DESIGN, WITH A FORE-EDGE PAINTING, 
PROBABLY BY KALTHOEBER, the inventor of this method of decorating the fore- 
edge of a book. The diaper pattern used by Kalthoeber in binding this copy of 
Ellis’ Specimens is clearly taken from the design used by Padeloup in binding 
the copy of the 1706 Offices ou Pratiques de Devotion in the present collection 
(see No. 3831). 


EMBROIDERED BINDING. CASPAR MELISSANDER. Christliches 
Beicht und Communion Biichlein. Printed in gothic type, with en- 
graved plates. Niirnberg: Joh. Andrae Endters Seel Sohne, 1689 


Narrow 12mo, German contemporary gray silk, embroidered with an allover de- 
sign of raised floral arabesques in silver thread, scattered with gilt appliqué; 
silk and gilt clasps, gilt and gauffered edges. 


EMBROIDERED BINDING. Almanac de Goettingen pour l’année 
1779. Engraved title-page, 7 plates of costumes, millinery, and 
coiffures, and 12 plates by Chodowiecki. 

[Goettingen] Chez I. C. Dieterich [1779] 

24mo, French contemporary gray satin, embroidered with a diaper of gold thread, 
gilt appliqué, and ovals of silver and red foil; doublures of gold and silver 
striped silk, gilt edges. 
A SCARCE ALMANAC, with interesting plates of costumes and coiffures, from the 
Manuel contenant diverses connoissances curieuses et utiles, which with a separate 
title-page and pagination is bound at the end. IN A FRENCH EMBROIDERED BIND- 
ING OF THE PERIOD. 


From the library of William Loring Andrews, with bookplate. 


EMBROIDERED BINDING. Christliche Undachtsiibungen, fiir die 
Morgens- und Abends-Zeit. Title-page printed in black and red, text in 
gothic type, engraved frontispiece. Augsburg: Matthaus Rieger, n.d. 
18mo, German contemporary cream colored silk, embroidered with gold thread 


and metallic and foil appliqué, with an oval water-color drawing in the centre 
of the front and back covers, gilt edges. 


[EMERIC-DAVID (T. B.).] Recherches sur ]’Art Statuaire considéré 
chez les Anciens et chez les Modernes. 

A Paris: Chez la veuve Nyon ainé, 1805 
8vo, English old green morocco, gilt tooled back without bands inlaid with red 


morocco, sides with a gilt tooled border frame inlaid in red morocco and with a 
gilt floral oval centre ornament of Etruscan design, gilt edges. (Binding rubbed). 
From the libraries of John Gennadius and William Loring Andrews, with name 
and sale clipping of the former, and bookplate of the latter. 
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EMERSON (RALPH WALDO). Complete Works. With a Biographi- 
cal Introduction and Notes by Edward Waldo Emerson and a General 
Index. Illustrated with photogravures. 

Cambridge: The Riverside Press, 1903-4 
12 vols., 8vo, half brown morocco, gilt tooled backs, gilt tops, uncut, by 
HATCHARDS. 


AUTOGRAPH CENTENARY EDITION. One of 600 numbered copies, signed by the 
publishers. 


EMERSON (RALPH WALDO). Journals. Illustrated with photo- 
gravures. Cambridge: The Riverside Press, 1909-14 


10 vols., 8vo, original cloth, paper labels, uncut. 
One of 600 numbered copies. 


ENCYCLOPAEDIA BRITANNICA (THE): A Dictionary of Arts, 
Sciences, Literature and General Information. Illustrations in colors 
and in black and white. Cambridge: University Press [and 
London: Encyclopaedia Britannica Company, 1910[-26] 

35 vols., royal 4to, original limp red morocco, gilt tops. 


Thirteenth Edition, comprising the twenty-nine volumes of the Eleventh Edition, 
the three New Volumes issued in 1922 to make the Twelfth Edition, and the 
second set of three New Volumes issued in 1926 to make the Thirteenth Edition. 


ENCYCLOPAEDIA BRITANNICA (THE). Illustrations i colors 
and in black and white. 
London: The Encyclopaedia Britannica Company, Ltd. [1929] 


24 vols., 4to, limp brown morocco, gilt tops. 
Fourteenth Edition. 


718 ENGLISH MEN OF LETTERS. Edited by John Morley. Illustrations. 


London: Macmillan & Company, 1902 


19 vols., small 8vo, contemporary half blue morocco, gilt tooled backs, gilt tops, 
uncut. 


One of 1,000 numbered sets. 
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de Maintenon, sur les affaires presentes & pour la conclusion de leur 
Mariage. Marseille: Chez Pierre Matthieu, 1710 


12mo, French contemporary crimson morocco, gilt tooled back, sides with a gilt 
border of foliate scrolls within a framework of mitered lines, gilt Greek key 
borders inside, gilt edges. 


First EDITION. Nodier gave a lengthy notice of this book in his Description 
raisonnée dune jolie Collection de Livres, 1844. 


From the libraries of Charles Nodier and Robert Hoe, with bookplates. 


EPITOME ANTIPHONARIT ROMANIT; seu Vesperale pro Dominicis 
et Festis. Ex Breviario Romano. Ad usum Chori. 
Gratianopoli [Grenoble]: Apud viduam Andreae Faure, 1753 


12mo, French eighteenth century red morocco; gilt tooled back with a label of 
black morocco; sides with a gilt tooled floral border and with the arms of 
MARIE THERESE DE SAVOIE, COMTESSE D’ARTOIS, stamped in gilt; gilt borders 
inside, end-papers stenciled in green and gilt with an allover design of stars and 
dots; gilt edges. 

A FINE EXAMPLE OF FRENCH EIGHTEENTH CENTURY ROYAL BINDINGS. The Com- 


TESSE D’ARTOIS, whose arms appear on the sides, was the wife of CHARLES X 
OF FRANCE. 


EDWARD VIS COPY OF ERASMUS 
ONE OF APPARENTLY TWO KNOWN COPIES OF THIS EDITION 


ERASMUS (DESIDERIUS). Enchiridion militis christiani, whiche 
may be called in Englysshe, the hansome weapon of a Chrysten knyght. 
Printed in black letter; title within a woodcut border. 

London: John Byddell, 1544 


Small 8vo, contemporary brown calf, gilt rosettes on the back, sides with a blind 
fillet border and an inner rectangular panel with an emblematic border tooled in 
blind with gilt corner fleurons, and with the gilt crowned daisy of EDWARD VI 
OF ENGLAND in the centre. (The erasure of a sixteenth century inscription from 
the upper margin of the title-page has caused a slight marginal tear.) In a 
cloth case. 

SIXTH EDITION IN ENGLISH. THE ONLY COPY RECORDED BY THE “SHORT-TITLE 
CATALOGUE” (No. 10484) IS THAT IN THE BRITISH MusrEuM. The English transla- 
tion of Erasmus’ Enchiridion has been attributed by some authorities to William 
Tyndale. 

In spite of the extreme rarity of this edition, THE PRESENT COPY IS A SUPERB 
ONE WITH WIDE MARGINS, the leaves measuring 6% by 3% inches, with the final 
leaf with colophon (the typographical details of which serve to distinguish the 
present edition from the similar one published in the same year by the same 
printer). 

EDWARD VI’s COPY, WITH HIS CROWNED BADGE ON THE COVERS. THE BEAUTIFUL 
SIXTEENTH CENTURY ENGLISH BINDING IS, LIKE THE TEXT, IN A RARE AND EX- 
TRAORDINARY STATE OF PRESERVATION. 


From the library of the Rev. Philip Bliss, with his characteristic marks on sig- 
nature B and his record of purchase, with a long bibliographical note, on the 
fly-leaf. 
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ERASMUS (DESIDERIUS). Colloquia. . . . Vertetitscht durch Jus- 
tum Alberti von Volekmarsen. 
Zu Franckfurt am Mayn [Weygand Han vnnd Georg Raben] 1561 


Small 8vo, German (probably Frankfort) sixteenth century calf, blind fillets on 
the back, sides with a decorative stamped border with ‘little medallion heads 
between blind fillets, enclosing on the front cover a stamped panel impressed in 
a darker blind shade representing a peasant holding a scythe, with the lettering 
COLLOQVIA: DE- above, and on the back cover two ornamental stamps; brass and 
leather clasps. (One clasp missing; binding worn; small pieces chipped from the 
top of the backstrip.) 

AN INTERESTING AND UNUSUAL GERMAN XVITH CENTURY STAMPED BINDING. The 
stamp mentioned above of a man with a scythe is undescribed by Weale or 
Goldschmidt. 


ERASMUS (DESIDERIUS). Moriae Encomium: or, A Panegyrick 
upon Folly. Done into English [by White Kennett]. Portrait by J. 
Sturt after H. Holbein and 46 engravings after Holbein. 

London: J. Woodward, 1709 
8vo, modern crimson crushed levant morocco, gilt tooled back, sides with a gilt 
triple fillet border, gilt dentelle borders inside, gilt edges. 

Second Edition of Bishop Kennett’s translation. 


From the libraries of Henry Cunliffe and Robert Hoe, with bookplates, and three 
pages of notes on the book in the hand of the first mentioned, laid in. 


DEDICATION COPY TO MADAME DE POMPADOUR 


ERASMUS (DESIDERIUS). L’Eloge de la Folie, traduit du Latin 
d’Erasme par M. Gueudeville. Avec des Notes [par Meunier de Quer- 
lon]. Pictorial frontispiece, title-page vignette, 13 plates, 1 head piece, 
and 1 tail piece engraved by various artists after Eisen. [Paris] 1751 


4to, French contemporary crimson levant morocco, gilt tooled back, sides with a 
gilt tooled floral border, gilt borders inside, gilt edges. 


FIRST EDITION WITH EISEN’S ILLUSTRATIONS. ONE OF A FEW COPIES ON LARGE 
PAPER, imposed in quarto, with the frontispiece within a border designed by Eisen 
and engraved by Martinasie under the direction of Le Bas. In this copy the 
plates are printed in green, the head piece being in black afterwards colored 
blue by hand. 


DEDICATION COPY TO MADAME DE POMPADOUR, WITH A TWO-PAGE AUTOGRAPH 
DEDICATION LETTER TO HER BY C. HOCHEREAU, THE EDITOR, WRITTEN IN NEAT 
CALLIGRAPHIC SCRIPT, and inserted to form an extra leaf after the title-leaf. This 
copy seems to be the same one that is described as No. 2216 in the catalogue of 
the library of Madame de Pompadour, sold in 1765. It should not be confused 
with the copy at the Musée Dobrée, at Nantes, France, which contains some 
original drawings and was not sold with the library. 

No. 84 in the list of books owned by Madame de Pompadour given by E. Q 
Bauchart in Les Femmes Bibliophiles de France (Paris, 1886), Vol. II, p. 82 
although its location was then unknown to that writer. 


From the library of Robert Hoe, with bookplate. 


’ 


ERASMUS (DESIDERIUS). L’Eloge de la Folie, traduit du Latin 
d’Erasme par M. Gueudeville. Avec des Notes [par Meunier de 
Querlon]. Pictorial frontispiece, title-page vignette, 13 plates, 1 head 
piece, and 1 tail piece engraved by various artists after Eisen. 
[Paris ]A1751 
4to, French contemporary mottled calf, gilt tooled back, sides with a gilt triple 
fillet, border with rosettes at the corners and inner corner fleurons, gilt edges. 


FIRST EDITION WITH EISEN’S ILLUSTRATIONS. ONE OF A FEW COPIES ON LARGE 
PAPER, imposed in quarto, with the frontispiece within a border designed by 
Eisen and engraved by Martinasie under the direction of Le Bas. IN CONTEM- 
PORARY CALF. 
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d’Erasme, par M. Gueudeville. Engraved frontispiece, title-page vig- 
nette, head and tail piece, and 13 plates after Eisen. [Paris el757 


12mo, blue levant morocco, gilt tooled back with a fool’s head stamped in five of 
the panels, sides with a gilt triple fillet border and the fool’s head stamped in 
gilt in each corner, gilt dentelle borders inside, gilt over marbled edges, by ALLO. 
A FINE copy. The plates are of the same designs as those in the edition of 1751, 
but some are reversed and some are by different engravers. 


From the library of Robert Hoe, with bookplate. 


ERASMUS (DESIDERIUS). Eloge de la Folie. Notice de Gabriel 
Hanotaux. Printed in black and red with initials in various combina- 
tions of colors, and 46 wood engravings by Auguste Lepére, all printed 
simultaneously in colors. Paris: Les Amis des Livres, 1906 


4to, red crushed levant morocco, gilt lettered back, Jansenist style, doublures of 
light green crushed levant morocco with a mosaic design of jester’s cap and 
bells inlaid in brown and dark green morocco within borders of gilt fillets and 
inlaid strapwork of red morocco, linings of silk brocade, original wrappers bound 
in, gilt edges, by Marius-MICHEL. In a morocco-edged slip case. 

FIRST EDITION WITH LEPERE’S FAMOUS WOOD ENGRAVINGS, PRINTED SIMULTANE- 
OUSLY IN COLORS. One of 185 numbered copies. RARE AND MUCH SOUGHT FOR. 


ESPARBES (GEORGES D’). La Légende de |’Aigle. 60 wood en- 
gravings, some full-page, by F. Florian and A. Romagnol after F. 
Thévenot. Paris: Librairie de la Collection des Dix, 1901 


Ato, crimson levant morocco, gilt tooled back, sides with a wide gilt tooled deco- 
rative border, gilt borders inside, original wrappers bound in, gilt top, uncut, by 
THE CLUB BINDERY, 1905. 
One of 85 copies of Japanese paper, with an additional set of hors texte impres- 
sions of all the woodcuts. 


From the library of Robert Hoe, with bookplate. 


ESSEX HOUSE PRESS (JOHN BUNYAN). The Pilgrims Progress 
from This World to That Which is to Come. Delivered under the 
Similitude of a Dream. Printed in black and red, with woodcut frontis- 
piece. [London: The Essex House Press, 1899] 


Small 4to, brown crushed levant morocco, gilt tooled back with minute leaves inlaid 
in green morocco; sides with gilt fillets so intertwined and crossed as to divide 
the surface into twelve rectangular compartments, the corner compartments with 
gilt shells within arabesques, and the four central compartments with a circular 
arabesque containing shells and radiating designs of flowers and leaves gilt 
tooled and inlaid with green morocco; gilt double fillet borders inside, with leather 
thongs and metal clasps, gilt over rough edges, by DOUGLAS COCKERELL, 1900. 


One of 750 copies, and ONE OF A FEW SPECIALLY BOUND BY DOUGLAS COCKERELL. 


ETAT GENERAL des Postes de France, dressé par ordre de M. Claude- 
Jean Rigoley, Baron d’Ogny, pour |’Année 1790. 

Paris: P. D. Pierres [1790] 

8vo, French contemporary olive morocco, gilt tooled back with a label of red 
morocco, sides with a_ gilt triple fillet border and with the arms of LouIs 
CHARLES, DAUPHIN OF FRANCE, stamped in gilt, gilt dentelle borders inside, pink 
silk end-leaves, gilt edges. In a fleece-lined box case. 
WITH THE ARMS OF LOUIS CHARLES, DAUPHIN OF FRANCE, the son of Louis XVI 
and Marie Antoinette and recognized by the émigrés and some foreign powers 
after his father’s death, as Louis XVII. BINDINGS WITH THE DAUPHIN’S ARMS 
ARE EXTREMELY RARE, 
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EURIPIDES. Euripidis tragoediae septendecim, ex quib. quaedam 
habent commentaria. Printed in Greek and some roman type, Aldine 
anchor and dolphin on the last page of each volume. 

[Venetiis: apud Aldum, 1503 
2 vols., small 8vo, modern drab olive calf, gilt tooled backs with gilt lettered 
black morocco labels, sides with a gilt double fillet border. (Binding worn; title- 
leaf of Vol. I with erasure at the top causing some small holes, rehinged, and 
partly soiled; slight marginal discoloration of the first two leaves in Vol. I; 
occasional foxmarks.) 
THE RARE EDITIO PRINCEPS OF EURIPIDES. With continuous pagination inscribed 
throughout at the top of each page in a very bold early hand, in which are also 
inscribed line numeration for each page of text and occasional brief marginal 
notes. An additional note in a later hand, since canceled, appears on the colophon 
page of Vol. II. 
With ex-libris of Leo S. Olschki. 


EXIMENO (ANTONIO). Oracion que en la Abertura de la Real 
Academia de Caballeros Cadetes del Real Cuerpo de Artilleria dixo 
el Padre Antonio Eximeno en el dia 16. de Mayo de 1764. 

Madrid: E. Sanchez, 1764 
Small 4to, Spanish contemporary white calf, gilt tooled back, sides with a wide 


gilt floral border and with the arms of PHILIP V oF SPAIN (1700-1746) stamped 
in gilt in the centre, gilt edges. (Back and edges of binding worn.) 


FABYAN (ROBERT). The Chronicle of Fabian, whiche he nameth 
the concordaunce of histories. Printed in black letter; title within a 
woodcut border, woodcut initials. London: Jhon Kyng'ston, 1559 


Folio, red morocco, gilt tooled back, sides with a gilt fillet border, gilt edges, 
probably by CHARLES LEWIS. (Binding worn, some headlines, pagination, and 
marginalia trimmed into; two tiny holes in the title-leaf, not affecting the letter- 
press; a few marginal waterstains and other slight discolorations; marbled end- 
papers slightly short at the bottom edge, due to original misplacing.) 

FIFTH EDITION. Second issue, continued to May 8, 1559. Some copies omit the 
name of the month in the imprint; the present copy is dated ‘‘Mense Aprilis”. 
There are a few marginal notations in a contemporary hand. 

From the library of George Daniel, with his monogram tooled at the foot of the 
backstrip. 


FALCONER (WILLIAM). The Shipwreck, A Poem. With a Life of 
the Author. 3 engraved plates and 5 vignettes by J. Fittler after N. 
Pocock. London: William Miller, 1804 


Royal 8vo, crimson crushed levant morocco, gilt tooled back; sides with a gilt triple 
fillet border with serrated outer edge, inner corner arabesques in gilt, and a large 
diamond-shaped arabesque in the centre, gilt tooled and scattered with stars and 
circles; gilt dentelle borders inside, gilt edges, by BEDFORD. 

FIRST EDITION WITH THESE ILLUSTRATIONS. ONE OF A VERY SMALL NUMBER OF 
COPIES PRINTED THROUGHOUT ON SATIN. 


FASCICULUS TEMPORUM. Fasciculus temporum omnes antiquorum 
cronicas a creatione mundi vsque ad annum christi M.cccce.xxiiii. 
Gothic type; woodcut device of Jehan Petit on the title-page; some 
woodcut illustrations and numerous diagrams. 

[Paris: Jehan Petit, circa 1524] 
Small 4to, seventeenth century brown calf, gilt tooled back, sides with an elaborate 
gilt tooled fanfare pattern embodying a border of consecutive spiral ornaments 
and a central panel divided by double fillet strapwork into four lateral compart-. 
ments, each containing a mascaron, four background compartments displaying a 
diaper pattern of conventional flower ornaments and fillet arches, and a central 


compartment bordered with fleurons and containing, on the front cover, the arms 
of the DE’ MEDICI FAMILY; gilt edges. ‘ 


AN INTERESTING BINDING, PROBABLY ITALIAN, WITH THE DE’ MEDICI ARMS. 
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Poéme Erotique en Quatre Chants. Title-page, 4 plates, 1 vignette, and 
4 tail pieces engraved by various artists after Leclerc. Parise1 730 
Large 8vo, green crushed levant morocco, gilt tooled back, sides with a gilt triple 


fillet border, gilt dentelle borders inside, gilt over partly uncut edges, by CHAM- 
BOLLE-DURU. 


FIRST EDITION. A LARGE COPY. 
From the library of Charles Bouret, with bookplate. 


[FEBRONIUS (JUSTINUS).] Antifebronius Vindicatus seu suprema 
Romani Pontificis potestas adversus Justinum Febronium ejusque 
vindicem Theodorum a Palude Iterum adserta, & confirmata. AV Olea 
only. ] Caesenae, 1771 


8vo, Italian contemporary red morocco, gilt tooled back, sides with a border of bold 
scrollwork in gilt and with the arms of Pope CLEMENT XIII in gilt in the centre, 
gilt edges. (A few small wormholes in the binding, mostly along the backstrip.) 
WITH THE ARMS OF POPE CLEMENT XIII ON BOTH COVERS. 
From the library of Oliver Henry Perkins, with bookplate. 


FELICIUS (HECTOR). Tractatus desideratissimus de Communione 
seu Societate. Cum notis & additionibus H. Boxelii. Engraved ar- 
morial vignette on the title-page. 

Gorinchemi: Ex Officina Pauli Vink, 1666 
Small 4to, French contemporary red morocco, gilt tooled back with the crowned 
cipher of JEAN BAPTISTE COLBERT in five of the panels with small corner ara- 
besques and the serpent’s head of the Colbert arms at each side, sides with a gilt 
triple fillet border and the CoLBERT arms stamped in gilt in the centre, red mottled 
edges. (Cracked and repaired at the foot of the backstrip, binding worn.) 


A FINE EXAMPLE of binding executed for the famous JEAN BAPTISTE COLBERT. 
With the inscription “Bibliothecae Colbertinae’’ on the title-page. 


FELLOWES (W. D.). A Visit to the Monastery of La Trappe, in 1817. 
12 colored aquatints and 83 uncolored engravings, one in outline, one 
etched, and the third a vignette etching on China paper, by I. Clark 
after Fellowes’ designs. London: William Stockdale, 1818 


8vo, brown silk brocade, uncut. 
FIRST EDITION. 
From the library of Robert Hoe. 


FENELON (FRANCOIS DE SALIGNAC DE LA MOTHE). Les 
Avantures de Telemaque Fils d’Ulysse. Title-page and _ half-title 
printed in black and red; frontispiece portrait engraved by Duflos 
after Bailleul, engraved vignette, frontispiece to Vol. II, 24 engraved 
plates after Bonnart, and a map. A Paris: Jacques Estienne, 1717 


2 vols. in 1, 12mo, French dark red levant morocco, gilt tooled back, sides with a 
gilt triple fillet border, gilt dentelle borders inside, gilt edges, by Harpy. 

FIRST COMPLETE EDITION AND THE FIRST WITH THESE PLATES, published by the 
Marquis de Fénélon from a manuscript found among the author’s papers after his 
death. 

There are two editions dated 1717, both with the same portrait and plates, but one 
printed in smaller type than the other. The edition in smaller type, of which this 
is an example, is now recognized as the earlier of the two. 
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Avantures de Telemaque Fils d’Ulysse. Title-pages printed in black 
and red; frontispiece portrait in Vol. I engraved by Duflos after 
Bailleul, engraved vignette, frontispiece in Vol. II, 24 engraved plates 
after Bonnart, and a map. A Paris: Chez Florentin Delaulne, 1717 


2 vols., 12mo, dark blue levant morocco, gilt tooled backs, sides with gilt fillets and 
corner fleurons, doublures of citron levant morocco with a gilt dentelle border, gilt 
over marbled edges, by CUZIN. 

A FINE COPY OF THE 1717 EDITION PRINTED IN LARGE TYPE, which has long been 
more sought for than the edition in small type of the same date, although it is 
now known to have been preceded by the latter. The portrait and plates in the 
present edition are the same as in the small type edition. Tchemerzine, apparently 
in error, includes in his collation for Vol. II a half-title not mentioned either by 
Petit or by Cohen. 

From the library of William Loring Andrews, with bookplate. 


FENELON (FRANCOIS DE SALIGNAC DE LA MOTHE). Les 
Avantures de Telemaque Fils d’Ulysse. Frontispiece by Tardieu after 
Coypel, vignette by Coypel, 24 plates engraved by various artists after 
Coypel, Cazes, De Favanne, Humblot, and Souville, and a map. 

Paris: Jacques Estienne, 1730 
2 vols., 4to, French contemporary red levant morocco, gilt tooled backs, sides with 
a gilt triple fillet border, gilt borders inside, gilt edges. 
FIRST EDITION WITH THESE PLATES. 
From the library of T. N. Abdy, with bookplates. 


FENELON (FRANCOIS DE SALIGNAC DE LA MOTHE). Les 
Avantures de Telemaque Fils d’Ulysse. Frontispiece engraved by 
Folkema after Picart, fleuron on the title-page by Tanjé after Du- 
bourg, portrait of Fénélon by Drevet after Vivien; 24 plates by Ber- 
nards, Folkema, V. Gunst, and Surugue after Debrie, Dubourg, and 
Picart; 24 vignettes by Duflos, Folkema, and Tanjé after Dubourg; 
and 21 tail pieces by Duflos and Schenk after Debrie and Dubourg. 
Amsterdam, 1734 
4to, French eighteenth century red morocco, gilt tooled back, sides with a gilt 


floral border with fleurs de lys at the corners, gilt dentelle borders inside, gilt 
edges, attributed to PADELOUP. 


ONE OF THE RARE COPIES WITH THE “Ode” at the end on pp. 419-24 WHICH WAS 
LATER SUPPRESSED BY COURT ORDER. 


qe the libraries of Robert Hoe and Gen. Brayton Ives, with bookplate of the 
ormer. 


FENELON (FRANCOIS DE SALIGNAC DE LA MOTHE). Les 
Aventures de Télémaque, fils d’Ulysse. 24 plates engraved by various 
artists after Lefebvre. A Paris: del’Imprimerie de Didot I’ Ainé, 1781 


4 vols. in 2, small 12mo, French crimson levant morocco, gilt tooled backs, gilt 
fillet borders on the sides, gilt dentelle borders inside, gilt edges, by CAPE. 


WITH THE PLATES IN TWO STATES, before and after letters. Extra-illustrated by 
the insertion of two portraits of Fénélon as frontispieces and a plate in two states 
by Le Barbier at the end of Vol. II. 


From the library of Robert Hoe, with bookplate. 
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WITH THE PLATES BY PARISOT AFTER MOITTE 
BEAUTIFULLY COLORED IN GOUACHE 


FENELON (FRANCOIS DE SALIGNAC DE LA MOTHE). Les 
Aventures de Telémaque, par Fénelon. Frontispiece and 24 plates by 
Parisot after Moitte, all carefully colored in gouache. 

[Paris] De l’Imprimerie de Monsieur, 1785 
2 vols., Ato, contemporary crimson cross-grain morocco, gilt tooled backs, gilt 
tooled borders on the sides, end-leaves of pale blue watered silk with a gilt tooled 
border on the cover side, gilt edges, by DEROME LE JEUNE, with his engraved label 
on the front end-leaf in Vol. I. 
A MAGNIFICENT COPY OF THIS EDITION, PRINTED ON PAPIER VELIN D’ANNONAY, 
ILLUSTRATED WITH A SET OF THE PLATES BY PARISOT AFTER MOITTE, BEAUTIFULLY 
COLORED IN GOUACHE, each plate with a ruled border @ la Glomy, in black, pale 
green, and gold. 
This edition is found either with the series of engravings by Tilliard after Monnet 
or with the present series, which was specially ordered by the publishers when it 
was found that the former, not having been printed on Annonay paper, did not 
harmonize with the edition. The illustrations in this copy have been so finely 
colored that they resemble original drawings, an effect that is further heightened 
by the illuminated ruled borders. 
Added to this copy, as frontispiece to Vol. II, is a fine impression of an engraved 
portrait of Louis de France, Duc de Bourgogne, who was a pupil of Fénélon, 
unsigned. 
This copy, as recorded in Cohen, was originally owned by Tilliard, the engraver 
of the other series of plates for this edition; later in the library of Emmanuel 
Martin, with his engraved bookplate and with his autograph notes in pencil on 
the fly-leaf; afterwards in the library of L. de Montgermont (1911, No. 60). 


[FENELON (FRANCOIS DE SALIGNAC DE LA MOTHE).] 
Frontispiece and 15 of the plates engraved by Parisot after Moitte for 
the 1785 edition of Les Aventures de Télémaque, each printed on vel- 
lum and colored in gouache and each with a ruled border a la Glomy 
in black and pale green. 


Interleaved with paper and bound together in a 4to volume, French contemporary 
or early nineteenth century crimson cross-grain morocco, gilt tooled back, gilt 
tooled borders on the sides, end-leaves of pale blue watered silk with a gilt tooled 
border on the cover side, gilt edges, apparently by DEROME LE JEUNE. 

A MAGNIFICENT COLLECTION OF SIXTEEN PLATES ENGRAVED BY PARISOT AFTER 
MOITTE, ALL IMPRESSIONS ON VELLUM AND BEAUTIFULLY COLORED IN GOUACHE. The 
set comprises the frontispiece and the plates for the following Books of the 1785 
edition of Les Aventures de Télémaque: III, VI, IX, X, XI, XII, XIII, XIV, 
X Viiv Lek eA NATE XXII anda x x Ly 

The binding of this set is almost identical with the binding signed by Derome le 
Jeune on the preceding set (No. 745) and was presumably made to match it, 
apparently by the same binder. The back is lettered “Originaux”. 


FENELON (FRANCOIS DE SALIGNAC DE LA MOTHE). Les 
Aventures de Télémaque. Title-page engraved by Montulay, vignette 
arms of Monsieur engraved on wood after Choffard on the printed 
title-page, 24 plates of engraved summaries within engraved frames, 
and 72 full-page engraved plates by Tilliard after the designs of 
Monnet. [Paris] De l’Imprimerie de Monsieur, 1785 


2 vols., folio, French eighteenth century green morocco; backs gilt tooled with 
rayed suns, conventional flowers, and a lyre surmounted by a human-faced sun; 
sides with a conventional Greek border, inner borders gilt tooled, gilt over marbled 
edges, by DEROME LE JEUNE. 

First EDITION WITH THESE ILLUSTRATIONS ENGRAVED BY TILLIARD AFTER DESIGNS 
OF MONNET. A MAGNIFICENT COPY IN A MOROCCO BINDING BY DEROME LE JEUNE, 
WITH HIS ENGRAVED BINDER’S LABEL IN THE FIRST VOLUME, DATED 1785. 

Laid in Vol. I is a very fine impression of the portrait of Fénélon, dated 1790, 
engraved by Mme de Cernel after the painting by Sergent, and printed in colors, 
showing the registration marks, with wide margins beyond the plate impression. 
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FENELON (FRANCOIS DE SALIGNAC DE LA MOTHE). Les 
Aventures de Télémaque, Fils d’ Ulysse. 

Paris: Imprimerie de Monsieur, 1790 
2 vols., 8vo, French early nineteenth century brown russia leather, gilt and blind 
stamped backs, sides with gilt and blind roll borders, gilt edges, by LEFEBVRE. 
(Occasional foxmarks.) 4 
The frontispiece and 6 plates by Cochin and Moreau that appeared with this edi- 
tion have been replaced in this copy, as in some others, by the portrait and set of 
25 plates engraved by Simonet, De Ghendt, and Girardet after Moreau for Re- 
nouard. EACH OF THE PLATES IS IN TWO STATES, namely, preliminary etched state 
and proof before letters. 


FENELON (FRANCOIS DE SALIGNAC DE LA MOTHE). Les 
Aventures de Télémaque. Small oval portrait on the title-page of Vol. 
I engraved by Gaucher after Vivien. Paris, 1790 


2 vols., 8vo, light brown mottled calf, gilt tooled backs with gilt lettered red and 
green morocco labels, sides with a gilt triple fillet border and corner ornaments, 
gilt edges. (Binding slightly worn.) 

EXTRA-ILLUSTRATED by the insertion of a set of 24 plates engraved by Simonet, 
Girardet, and De Ghendt after Moreau, published by Renouard; also with a fron- 
tispiece portrait of Fénélon engraved by Delvaux after Vivien, in Vol. II. This 
copy does not contain the set of plates after Cochin and Moreau, that was pub- 
lished with this edition. In this copy the title-page of Vol. I bears the imprint of 
the Imprimerie de Didot Jeune, and that of Vol. II the imprint of the Imprimerie 
de Monsieur. 


FENELON (FRANCOIS DE SALIGNAC DE LA MOTHE). Les 
Aventures de Télémaque, Fils d’Ulysse. Portrait engraved by Gaucher 
after Vivien and 24 engravings by Dambrun, Delignon, De Launay, 
Gaucher, and Villerey, after the drawings of Quéverdo. 

Paris: De l’Imprimerie de P. Didot |’Ainé, 1796 
4 vols., 12mo, French brown levant morocco, gilt tooled and paneled backs, sides 
with a gilt double fillet border, gilt dentelle border inside, uncut. 


One of 100 copies printed on Large wove Paper. The engravings are proofs before 
letters. 


FENELON (FRANCOIS DE SALIGNAC DE LA MOTHE). Les 
Aventures de Télémaque. 72 engravings by J. B. Tilliard after Monnet 
and a map. Paris: De l’Imprimerie de J. M. Eberhart, 1810 


2 vols. in 1, 4to, French blue levant morocco, gilt tooled back, sides with a gilt 
fillet border and panel, gilt borders inside, gilt edges, by BRADSTREET’S. 


From the library of Henry W. Poor, with bookplate. 


FENELON (FRANCOIS DE SALIGNAC DE LA MOTHE). Les 
Aventures de Télémaque Fils d’Ulysse. 2 engraved portraits and 24 
plates engraved by various artists after Saint-Aubin, Vivien, and 
Moreau. Paris: P. Didot l’Ainé, 1814 


2 vols., 8vo, contemporary crimson straight-grain morocco, backs with gilt tooled 
floral and pointillé ornamentation, sides with a gilt decorative border within a 
double fillet frame, gilt borders inside, gilt edges, by R. P. THOUVENIN. (Occa- 
sional slight foxing.) 


ONE OF A LIMITED NUMBER PRINTED ON VELIN PAPER, WITH PROOFS BEFORE LETTERS 
OF THE PLATES. These fine engravings were published by A. A. Renouard in 1811, 
according to Bocher, Nos. 508-531. ; 
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FENELON (FRANCOIS DE SALIGNAC DE LA MOTHE). Les 
Aventures de Télémaque, par Fénélon, suivies des Aventures d’Aris- 
tonots, et précédées d’un Essai Historique et Critique sur Fénélon et 
ses Ouvrages, par V. Philipon de la Madelaine. Frontispiece portrait, 
12 full-page illustrations, and numerous text illustrations engraved on 
wood by Andrew Best and Leloir after Baron and C. Nanteuitl. 

Paris: J. Mallet et Cie, 1840 


Royal 8vo, half dark green morocco, gilt and blind fillets on the back and sides, 
marbled edges, by J. KELLY. 


FIRST EDITION WITH THESE ILLUSTRATIONS. The full-page wood engravings are on 
mounted China paper. 


FENELON (FRANCOIS DE SALIGNAC DE LA MOTHE). Refu- 
tation des Erreurs de Benoit de Spinosa. Avec la Vie de Spinosa, 
ecrite par M. Jean Colerus. Frontispiece portrait engraved by Delvaux 
after Vivien. Bruxelles: F. Foppens, 1731 


12mo, French eighteenth century red morocco, gilt tooled floral back, sides with a 
gilt triple fillet border and with the arms of EMMANUEL FELICITE DE DURFORT, 
Duc DE DurRAs, stamped in gilt, narrow gilt borders inside, gilt over marbled 
edges. 

A FINE COPY WITH THE ARMS OF EMMANUEL FELICITE DE DURFORT, DUC DE DURAS, 
and marshal of France. 


FERTIAULT (F.). Les Amoureux du Livre. Sonnets d’un Bibliophile, 
Fantaisies, Commandements du Bibliophile, Bibliophiliana, Notes et 
Anecdotes. Préface du Bibliophile Jacob (Paul Lacroix). 16 etchings 
by Jules Chevrier. Paris: A. Claudin, 1877 


8vo, French crimson levant morocco, gilt tooled back, sides with a gilt triple fillet 
border, gilt dentelle borders inside, gilt edges, by CUZIN. 

FIRST EDITION. ONE OF 20 NUMBERED COPIES ON CHINA PAPER, OF WHICH THIS IS 
copy No. 1, WITH THE PLATES IN THREE STATES, namely, one before letters, one in 
bistre before letters, and one after letters. 


WITH HENRIOT’S ORIGINAL DRAWINGS IN A MASTERPIECE 
OF MODERN FRENCH BINDING 


FEUILLET (OCTAVE). Julia de Trécoeur. Frontispiece and 15 vig- 
nette illustrations etched by Clapés after Henriot. 
Paris: Calmann Lévy, 1885 


8vo, French nineteenth century morocco, back with gilt tooled fleurons, sides with 
a deep border of flowers and leaves, doublures of dark green morocco with a gilt 
tooled pattern in the Renaissance style of triple fillet interlaced strapwork in an 
elaborate geometrical design, interspersed with volutes of leafy branches; tan 
silk linings; paper covers bound in; gilt over marbled edges, partly uncut; by 
CUZIN. 


UNIQUE COPY, CONTAINING HENRIOT’S ORIGINAL DRAWINGS AND OTHER ADDITIONS. 
A MASTERPIECE OF MODERN FRENCH BINDING. To this copy have been added: (1) 
the entire set of the 15 original drawings in China ink made by Henriot for this 
edition; (2) 9 original extra sketches, by the same artist, being trials for other 
illustrations; (8) an original watercolor, also by Henriot, executed direct on the 
half-title; (4) a double set of the Clapés etchings, specially added, one being the 
earliest state, the other before all letters; and (5) the earliest state of yet another 
etching, intended for the opening vignette, but which was rejected. This is one of 
225 numbered copies printed on papier vélin. 


From the library of Robert Hoe, with bookplate. 
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FEYNES (HENRI DE). Voyage faict par terre depuis Paris Jusques 
ala Chine. Engraved title-page by Rabel. Paris: Pierre Rocolet, 1630 


8vo, French contemporary red morocco, back and sides gilt tooled with a semis of 
fleurs de lis; sides with a finely tooled dentelle border framed with double fillets 
and dots and with the crowned cipher of GASTON DE FRANCE, DUC D’ORLEANS, in 
each corner; gilt edges; attributed to CLovis Evr. In a cloth slip case, with inner 
folder. 

FIRST EDITION in a BEAUTIFUL BINDING ATTRIBUTED TO CLOVIS EVE. The libraries 
of GASTON DE FRANCE, DUC D’ORLEANS, and brother of Louis XIII, were noted 
for their rich bindings. 

From the library of Oliver Henry Perkins, with bookplate. 


FICQUET (ETIENNE). A series of 37 portraits engraved by Ficquet, 
some in two or three states. Hinged on drawing paper and bound in 
one volume. [Paris, 1738-94 | 


Royal 4to, French modern crimson crushed levant morocco, gilt tooled back, sides 
with a gilt triple mitered fillet border with rosettes at the corners, gilt dentelle 
borders inside, doublures and linings of gray watered silk, gilt edges. 

AN INTERESTING SERIES OF EIGHTEENTH CENTURY FRENCH PORTRAITS, including 
La Fontaine, Moliére, Fénélon, Eisen, Rousseau, and others, SOME IN TWO OR 
THREE STATES, each marked with the number and state according to L. E. Fau- 
cheux’s list. 

From the library of Gen. Brayton Ives (American Art Association, 1915). 


FIELD (EUGENE). Writings in Prose and Verse. Illustrations. 
New York: Charles Scribner’s Sons, 1896-1901 

12 vols., 12mo, original boards, paper labels, gilt tops, uncut. 

ONE OF 100 NUMBERED SETS ON JAPANESE VELLUM. 


FIELDING (HENRY). The History of Tom Jones, a Foundling. 
London: A. Millar, 1749 
6 vols., 12mo, polished mottled calf, gilt tooled backs with red and green morocco 
labels, sides with a gilt triple fillet border with minute rosettes at the corners, 
gilt dentelle borders inside, canary edges, by JENKINS & CECIL. 


SECOND EDITION, issued the same year as the First Edition, but with the errata 
corrected. 


FIELDING (HENRY). Histoire de Tom Jones, ou l’Enfant Trouvé, 
Traduction de |’Anglois de M. Fielding. Par M. D. L. P. [La Place]. 
Engraved frontispiece and 15 plates by various artists after Gravelot. 
A Londre, Chez Jean Nourse, 1750 
4 vols., 12mo, crimson levant morocco, gilt lettered backs, Jansenist style, gilt 
dentelle borders inside, gilt over marbled edges. (Occasional slight foxing.) 


FIRST EDITION IN FRENCH AND THE FIRST EDITION WITH THESE PLATES. First 
Issue, with the imprint quoted above, which was later changed to “A Amsterdam, 
aux dépens de la Compagnie”. 


With a bookplate with the initial R and the motto “Bona fide sine fraude”. 
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FIELDING (HENRY). Tom Jones, ou Histoire d’un Enfant Trouvé. 
12 engravings by Simonet pére, De Villiers, and Mariage after 
Moreau. Paris: Imprimerie de Firmin Didot Fréres, 1833 
4 vols., 8vo, French crimson levant morocco, gilt tooled backs, sides with a gilt 
triple fillet border, gilt dentelle borders inside, gilt edges, by Prtir Succr DE 
StmMieER. (A few foxmarks.) 

WITH THE PLATES IN FOUR STATES, namely, preliminary etched proofs, proofs 
before letters on mounted India paper and on white paper, and proofs after letters 
on mounted India paper. 

EXTRA-ILLUSTRATED with the 3 rejected plates engraved by H. Courbe and Hulk 
in early trial proof, (one) advance trial etched proof, and proof before letters; 
the frontispiece and 15 engravings after H. Gravelot mounted to size from the 
edition of 1750; and the 9 engravings after Borel, proofs before letters with large 
margins and deckle edges, from the edition of 1801. 


FIELDING (HENRY). Amelia. London: A. Millar, 1752 


4 vols., 12mo, mottled calf, gilt tooled backs with red and green morocco labels, 
sides with a gilt triple fillet border, gilt dentelle borders inside, canary edges, by 
JENKINS. 


FIRST EDITION. 


FIELDING (HENRY). The Journal of a Voyage to Lisbon. 
London: A. Millar, 1755 

12mo, original boards, cloth back, paper label, uncut. In a half brown morocco 

slip case. 

SECOND EDITION—ACTUALLY PRINTED BEFORE THE FIRST, BUT SUPPRESSED BY 

FIELDING’S BROTHER BECAUSE OF ITS FRANKNESS (see Wilbur L. Cross, The History 

of Henry Fielding, 1918, Vol. III, pp. 85 ff.). 

EXTREMELY RARE IN THE ORIGINAL BOARDS, UNCUT, WITH PAPER LABEL, and 

measuring 7 by 4% inches. 


FITZGERALD (EDWARD). Polonius: A Collection of Wise Saws and 
Modern Instances. Portland, Maine: Thomas B. Mosher, 1901 


Small 4to, blue crushed levant morocco, gilt tooled back; sides with a gilt double 
fillet border with serrated outer edge and an inner rectangular panel frame of 
crimson morocco inlaid between gilt double fillets and wreathed with a festoon of 
gilt tooled roses; at the foot of the panel is a rococo arabesque surmounted by a 
vase of flowers, with bees above and birds below, and at the top, a similar ara- 
besque surmounted by a shell, with squirrels below; doublures of blue crushed 
levant morocco with gilt double fillets with serrated outer edge, enclosing a scroll 
border with corner fleurons; gilt edges; by THE CLUB BINDERY. In a morocco- 
edged slip case, with an inner morocco-backed folder. 

ONE OF FOUR COPIES PRINTED ON VELLUM. 


From the library of Henry W. Poor, with bookplate. 


FITZGERALD (EDWARD). Letters & Literary Remains. Illustrated. 
London: Macmillan and Co., 1902-3 

7 vols., 8vo, half green crushed levant morocco, gilt tooled backs, gilt tops, uncut, 

by HATCHARDS. 

FIRST EDITION. One of 775 sets. 


[FLAHAULT (MADAME DE).] Eugéne de Rothelin. Par l’Auteur 
d’Adéle de Sénange. Tome Second [only]. Paris: Fréres Mame, 1808 


12mo, French contemporary red straight-grain morocco, gilt stars and fillets on 
the back, sides with a gilt floral border between double fillets and with the arms 
of NAPOLEON I in the centre, gilt borders inside, doublures and linings of pale 
blue silk with a gilt border on the former, gilt edges. 

WITH THE ARMS OF NAPOLEON I. Inserted is a portrait of Napoleon, engraved 
by Touzé. 

From the library of Oliver Henry Perkins, with bookplate. 
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768 FLAMEN (ALBERT). Devises et Emblesmes d’Amour Moralisez. 


Engraved title-page and 50 emblematic plates by Albert Flamen. 
Paris: Chez Olivier de Varennes, 1658 


Small 8vo, French crimson levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt dentelle borders inside, gilt edges, by HARDY. 


From the library of M. Gonse, with bookplate. 


FLAMEN (ALBERT). Fauteuils et Couloirs. Vignette on the title- 
page and 20 plates etched by Minartz. 
Paris: Imprimé pour Henri Beraldi, 1906 


Folio, half crimson levant morocco, gilt tooled back, original wrappers bound in, 
gilt top, other edges uncut, by CARAYON. 


First EDITION. One of 75 numbered copies, printed at the expense of M. Beraldi. 


FLAUBERT (GUSTAVE). Madame Bovary. Moeurs de Province. 

Paris: Michel Lévy Fréres, 1857 
2 vols. in 1, 12mo, dark brown crushed levant morocco, gilt tooled back, sides with 
a wide border of gilt interlaced multiple fillets, doublures of crimson crushed 
levant morocco with similar ornamentation, original wrappers and backstrips 
bound in, gilt over rough edges, by CHAMBOLLE-DURU. 


First EDITION. Inserted are a portrait of Flaubert on India paper, 1 etched 
frontispiece, and 7 etchings by Boilvin. 


From the library of Robert Hoe, with bookplate. 


FLAUBERT (GUSTAVE). Madame Bovary. Moeurs de Province. 12 
plates etched by E. Abot and D. Mordant after A. Fourie. 

Paris: A. Quantin, 1885 
Imp. 8vo, blue levant morocco, gilt tooled back, sides with a gilt fillet and pointillé 


border and an inner panel with corner fleurons, gilt borders inside, gilt over 
partly uncut edges, by THE CLUB BINDERY, 1898. 


One of 100 numbered copies on Japanese vellum, with the plates in two states, 
before and after letters. 


From the library of Robert Hoe, with bookplate. 


FLAUBERT (GUSTAVE). Madame Bovary. Préface par Léon Henni- 
que. 27 etchings by C. Chessa after Alfred de Richemont. 

Paris: F. Ferroud, 1905 
4to, green crushed levant morocco, back and sides paneled and gilt tooled with 
multiple fillets, wide borders inside gilt tooled with mitered lines and inlaid with 
narrow rectangular panels of crimson morocco, doublures and linings of crimson 
grosgrain silk, original wrappers bound in, gilt top, uncut, by CHEVALLIER. In a 
morocco-edged slip case. 

FIRST EDITION WITH DE RICHEMONT’S ILLUSTRATIONS. One of 100 copies on 


Large Paper, vélin d’Arches, with the etchings in two states, one being remarque 
proofs. 


UNIQUE PRESENTATION COPY OF FLAUBERT’S “SALAMMBO” 
WITH SPECIAL ILLUSTRATIONS IN COLORS AND GOLD 
IN A SPLENDID BINDING BY MERCIER 


FLAUBERT (GUSTAVE). Salammbo. Paris: Michel Lévy Fréres, 1863 


8vo, French modern crimson crushed levant morocco; sides with a gilt border of 
interlacing strapwork composed of five mitered and curved fillets; paneled back 
with a similar decorative motif; doublures of light tan levant morocco with a wide 
border of stylized lotus blossoms inlaid in green, orange, blue, and purple morocco, 
and outlined in gilt; linings of heavy dark crimson corded silk; original paper 
covers bound in; gilt over uncut edges; by MERCIER S[uccesseu]R DE CUZIN. In 
a morocco-edged slip case, with a half crimson morocco inner folder. 


[DESCRIPTION CONTINUED ON FOLLOWING PAGE] 
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A SUPERB COPY OF THE FIRST EDITION, ONE OF 25 PRINTED ON HANDMADE HOLLAND 
PAPER. ALSO A PRESENTATION COPY FROM THE AUTHOR, ENRICHED BY THE ADDI- 
TION, ON THE BLANK SPACES THROUGHOUT THE VOLUME, OF 39 ORIGINAL WATER- 
COLOR ILLUSTRATIONS, HEIGHTENED WITH GOLD, BY THE FRENCH ARTIST, JACQUES 
WAGREZ. IN A SUMPTUOUS BINDING BY MERCIER. 

Only 25 copies of the original edition of Flaubert’s great historical novel were 
issued on Large Paper; this copy has on the fly-leaf the following autograph 
presentation inscription: “A mon trés cher et vieil ami le baron Jules Cloquet Son 
tout devoué Gve Flaubert’. AN AUTOGRAPH LETTER BY FLAUBERT, dated December 
4 [18]74, announcing the sending as a gift of this copy of Salammbo is also laid 
in. 

The illustrations by Wagrez, made specially for this copy in 1905, occupy all the 
occasional spaces left blank at the beginning and end of the chapters, as well as 
all the full blank pages, and display the greatest wealth of pictorial imagination, 
allied to scrupulous realism in all archeological details. They are as finished and 
rich in color as ancient miniatures. Altogether, a most magnificent volume, of 
interest equally as an exceptionally rare first edition and as a masterpiece of 
binding and illustration. 


FLAUBERT (GUSTAVE). Salammbé. Etchings by Champollion 
after Georges Rochegrosse. Paris: Librairie des Amateurs, 1900 


Royal 8vo, French green levant morocco, gilt tooled back, sides with a gilt border 
frame and corner ornaments of Egyptian design, doublures of maroon levant 
morocco with similar ornamentation, end leaves of maroon ribbed silk, original 
covers bound in, gilt top, uncut, by GRANGHAUD. In a morocco-edged slip case. 


One of 600 numbered copies, this being one of 400 on papier vélin d’Arches. 


5 FLAUBERT (GUSTAVE). La Tentation de Saint Antoine. 


Paris: Charpentier et Cie, 1874 


8vo, maroon crushed levant morocco, back and sides gilt tooled and inlaid with 
bands of green morocco, enclosed by gilt double or triple fillets, and framing on 
the sides an inner rectangular panel with triangular corner arabesques, small 
lateral fleurons; doublures of crimson crushed levant morocco with a wide gilt 
fillet border frame inlaid with panels of citron morocco with mosaic quatrefoils of 
red and blue morocco, and with corner fleurons of papyrus blossoms gilt tooled 
and inlaid in blue and citron morocco, linings of maroon grosgrain silk, gilt over 
rough edges, by Mercier. In a morocco-edged slip case, with a morocco-backed 
inner folder. 


First EDITION. One of 75 numbered copies on Holland paper. UNIQUE COPY 
ILLUSTRATED WITH TWENTY-ONE WATER-COLOR DRAWINGS IN THE MARGINS, SIGNED 
BY JACQUES WAGREZ. 


FLAUBERT (GUSTAVE). Heérodias. Préface par Anatole France. 
Engravings by Champollion after Georges Rochegrosse. Paris, 1892 


Royal 8vo, dark crimson crushed levant morocco, back with gilt and blind fillet 
paneling, sides with a border of one blind fillet between six gilt fillets; doublures 
of brighter red morocco with a narrow gilt tooled border, an inlaid wide frame of 
Nile green morocco with decorative gilt tooling, and an inner double fillet panel 
with inlaid and gilt tooled yellow papyrus blossom ornaments at the corners; 
linings of dark red ribbed silk, original wrappers bound in, gilt over partly un- 
cut edges, by MercIER. In a morocco-edged slip case to match, with an inner half 
morocco folder. 

One of 200 numbered copies on Japanese vellum or grand vélin d’Arches, this be- 
ing one of the former, WITH THE PLATES IN THREE STATES, namely, eaux-fortes, 
remarques, and proofs after letters. Inserted before the title-leaf is AN ORIGINAL 
WATERCOLOR PORTRAIT OF HERODIAS BY GEORGES ROCHEGROSSE, SIGNED. Bound in 
at the end is the original prospectus for this work. 


A BEAUTIFUL COPY IN A HANDSOME BINDING BY MERCIER. 
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FLAUBERT (GUSTAVE). Un Coeur Simple. Préface par A. de Claye. 
23 etchings by Champollion after Emile Adan. _ 

Paris: Librairie des Amateurs, 1894 
8vo, green crushed levant morocco, back and sides tooled with blind fillets between 
gilt double or triple fillets; doublures of olive crushed levant morocco with a gilt 
fillet border and an inner rectangular panel composed of four compartments of 
inlaid brown morocco tooled with gilt lines and inlaid with»a pattern of violets 
in green and purple morocco; linings of green grosgrain silk, gilt over rough 
edges, by Mercier. In a morocco-edged slip case, with a morocco-backed folder. 
First EDITION WITH THESE ILLUSTRATIONS. One of 200 numbered copies on 
Japanese vellum or grand vélin d’Arches, this being one of the former, with the 
illustrations in TWO EXTRA STATES, preliminary etched proofs and remarque proofs. 
Following the half-title is AN ORIGINAL WATER-COLOR DRAWING, SIGNED BY EMILE 
ADAN. The original prospectus is bound in at the end. 


FLAUBERT (GUSTAVE). Un Coeur Simple. Préface par A. de Claye. 
23 etchings by Champollion after Emile Adan. 
Paris: Librairie des Amateurs, 1894 


8vo, blue crushed levant morocco; doublures of the same, each with spray of 
flowers inlaid in morocco of various colors and gilt tooled, original wrappers bound 
in, gilt over rough edges, by P. RUBAN. In a morocco-edged slip case. 

First EDITION WITH THESE ILLUSTRATIONS. One of 200 numbered copies on 
Japanese vellum or grand vélin d’Arches, this being one of the latter, with the 
plates in TWO STATES, namely, remarque proofs and proofs after letters. The 
original prospectus is bound in at the end. 


From the library of Robert Hoe, with bookplate. 


FLAUBERT (GUSTAVE). Un Coeur Simple. Frontispiece, full-page 
plates and vignettes by Rudaux, printed in colors. 
Paris: Société Normande du Livre Illustré, 1903 


8vo, French green levant morocco, gilt lettered back, Jansenist style; doublures 
of citron levant morocco, gilt tooled with a semis of inlaid irises and foliage; 
linings of pale green brocaded silk, original covers bound in, gilt edges, by MARIUS 
MICHEL. In a morocco-edged slip case, with a morocco-backed folder. 

One of 110 numbered copies, this being the copy of the Marquis de Clapiers, with 
his name printed on the limitation page. With FIVE STATES of the frontispiece at 
the end. 


FLAUBERT (GUSTAVE). La Légende de Saint Julien |’Hospitalier. 
26 etchings by Géry-Bichard after Luc-Olivier Merson. 
Paris: Librairie des Amateurs, 1895 


8vo, French brown levant morocco, back and sides with a blind tooled fillet be- 
tween gilt double or triple fillets, doublures of light brown levant morocco with a 
wide gilt border frame embodying a running design of leafy scrolls and birds, end 
leaves of dark brown grosgrain silk, original covers and backstrip bound in, gilt 
edges, uncut, by MERCIER S" DE CuziIn. In a morocco-edged slip case, with a half 
morocco protecting cover. 


ONE OF 200 NUMBERED COPIES on Japanese vellum or grand vélin d’ Arches, this 
being one of the former, with two extra states of the etchings, hors texte, namely, 
preliminary etched proofs and finished proofs, both with remarque. Inserted is 
AN ORIGINAL GOUACHE PAINTING IN COLORS by Luc-Olivier Merson. The original 
prospectus is also bound in at the end. 


FLAUBERT (GUSTAVE). La Tentation de Saint Antoine. 33 illus- 
trations engraved by E. Decisy after Georges Rochegrosse and printed 
in colors. Paris: Librairie des Amateurs, 1907 


Imp. 8vo, dark green levant morocco, gilt paneled back, sides with a gilt single 
fillet border and an inner multiple fillet panel, gilt tooled borders inside with small 
red morocco inlays, doublures and linings of crimson ribbed silk, original wrappers 
bound in, gilt top, uncut, by CHEVALLIBR. In a morocco-edged slip case to match. 


One of 350 numbered copies, this being one of 230 on Arches paper. 
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FLECHIER (ESPRIT, EVEQUE DE NIMES). Histoire de Theodose 
le grand, pour Monseigneur le Dauphin. Baris! 619 


4to, French contemporary crimson morocco, gilt tooled back, sides with a gilt 
tooled triple fillet border and with the arms of MICHEL LE TELLIER in the centre, 
gilt borders inside, gilt edges. 


FIRST EDITION, ON LARGE PAPER. IN A FINE CONTEMPORARY ARMORIAL BINDING, 
DISPLAYING THE ARMS OF MICHEL LE TELLIER (1603-85), WITH THE EMBLEMATIC 
MACES OF OFFICE, ADOPTED AFTER HE WAS APPOINTED CHANCELLOR OF FRANCE. 


From the library of Comte René de Galard de Béarn, with his armorial bookplate. 


FLECHIER (ESPRIT, EVEQUE DE NIMES). Oraisons Funebres. 
Engraved frontispiece portrait by Saint-Aubin. 

Paris: A. A. Renouard, 1802 
2 vols., 12mo, red straight-grain morocco, gilt tooled backs; sides with a gilt 
grapevine border within double fillets, narrow borders inside of alternate gilt 
ovals and stars, doublures of blue paper with a gilt leaf border, gilt edges, by 
P. LEFEBVRE. 
A FINE EXAMPLE OF A LEFEBVRE BINDING in very fresh condition. 


FLETCHER (PHINEAS). Locustae, vel pietas jesuitica. 
[Cambridge] Thomam & Ioannem Bucke, 1627 

4to, crimson crushed levant morocco, gilt tooled back; sides with a gilt double 

fillet border with serrated outer edge and an inner architectural panel of mul- 

tiple gilt and dotted fillets, with outer foliate corner ornaments; gilt dentelle 

borders inside, gilt edges, by THE CLUB BINDERY, 1907. 

First EDITION. A FINE COPY, with the genuine initial blank leaf. 

From the library of Winston H. Hagen, with bookplate. 


FLETCHER (PHINEAS). Locustae, vel pietas jesuitica. 

[Cambridge] Thomam & Ioannem Bucke, 1627 
Ato, English nineteenth century mottled calf, gilt tooled back with red and brown 
morocco labels, sides with a gilt triple fillet border, gilt dentelle borders inside, 
gilt edges. (Slightly rubbed; some pages trimmed into the rule at the top.) 
First Epition. Bound at the back is the second edition of Giles Fletcher’s Christs 
Triumph over and after Death, Cambridge, 1652. 
From the libraries of Beverly Chew and Henry E. Huntington, with the bookplate 
of the former. 


FLETCHER (PHINEAS). The Purple Island, or, The Isle of Man: 
Together with Piscatorie Eclogs, and Other Poetical Miscellanies. 
Title-page printed in black and red. . 

Cambridge: Printers to the Universitie, 1633 
4to, dark brown crushed levant morocco, gilt tooled back, sides with a gilt fillet 


border and an inner rectangular panel of triple gilt and blind fillets with outer 
corner fleurons, gilt double fillet borders inside, gilt edges, by STIKEMAN. 


FIRST EDITION. A BEAUTIFUL AND CLEAN COPY. 


FLORIAN (JEAN PIERRE CLARIS DE). Galatée, roman pastoral ; 
Imité de Cervantes par M. de Florian. Paris: Didot l’ainé, 1784 


Small 8vo, French contemporary green morocco, gilt tooled back with emblems, 
sides with a gilt triple fillet border, gilt scroll borders inside, gilt edges, possibly 
by BozERIAN. In a green morocco solander case. 

THIRD EDITION. EXTRA-ILLUSTRATED BY THE INSERTION OF FIVE SEPIA WASH 
DRAWINGS BY LE BARBIER. 


From the libraries of R. Lion (who obtained the drawings at the sale of the 
Sieurin collection, 1879), James Hartmann, and Robert Hoe, with the bookplate 


of the second mentioned. 
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FLORIAN (JEAN PIERRE CLARIS DE). Galatée, Roman Pastoral; 
Imité de Cervantes par M. de Florian, de Académie Francoise, &c. 
4 plates engraved by Colibert and Cazenave after Monsiau and printed 
in colors. Paris: Chez Defer de Maisonneuve, 1793 


4to, French contemporary red morocco, gilt tooled back without bands with a gilt 
lettered olive morocco label, sides with a gilt decorative border, gilt borders inside, 
gilt edges. (A few slight repairs on the covers.) 

First EDITION WITH THESE PLATES. ONE OF THE FEW COPIES PRINTED ON WOVE 
PAPER WITH PROOFS OF THE PLATES BEFORE LETTERS AND BEFORE NUMBERS. 


FLORUS (LUCIUS ANNAEUS). [Rerum Romanorum Libri IV.] Cl. 
Salmasius, addidit Lucium Ampelium, E cod. MS. nunquam antehac 
editum. Engraved title-page by Duysend. 

Lugd[uni]. Batav[orum].: Apud Elzevirios, 1638 
12mo, French eighteenth century red morocco, gilt tooled back, sides with a gilt 
border frame with fan-shaped corner ornaments, enclosing a shield displaying a 
tree with seven leaves, a star and a fleur de lis, the tree and the fleur de lis be- 
ing crossed by an arc; gilt edges. (Backstrip chipped at the bottom and with 
some wormbholes.) 
nee ELZEVIR EDITION, FIRST IMPRESSION, with pp. 200 and 336 correctly num- 

ered. 


[FORRESTER (ALFRED H.).] Absurdities: In Prose and Verse. 
Written and Illustrated by A. Crowquill. 13 colored etchings. 
London: Thomas Hurst and Co., 1827 


12mo, light green polished calf, gilt tooled back, sides with a gilt triple fillet border, 
gilt dentelle borders inside, gilt top, by ZAEHNSDORF. 


FIRST EDITION. 


FORSEY (THOMAS) VERSUS CUNNINGHAM (WADDEL). The 
Report of an Action of Assault, Battery, and Wounding, tried in the 
Supreme Court of Judicature for the Province of New-York, in the 
Term of October, 1764. New York: John Holt, 1764 


4to, American modern half brown morocco. 


FIRST EDITION. A FINE COPY, complete with the half-title, of a very rare book. 
Evans (American Bibliography, 1903-34, No. 9660) had apparently never seen a 
copy, for he locates none and gives the erroneous collation pp. iii, v, 14, while the 
book actually collates pp. [i-ii], [i-] iv, [1-] 68. 


FORSTER (JOHN). The Life and Times of Oliver Goldsmith. Jllus- 
trations. London: Bradbury and Evans, 1854 


6 vols., 8vo, dark blue crushed levant morocco, gilt tooled backs, sides with a gilt 
triple fillet border and inner corner fleurons, gilt dentelle borders inside, gilt edges, 
by RiIviERE. (Bookplate removed from Vol. I.) 


Second Edition. EXTRA-ILLUSTRATED BY THE INSERTION OF MORE THAN THREE 
HUNDRED PORTRAITS, VIEWS, AND ILLUSTRATIONS OF PERSONS AND SCENES MEN- 
TIONED IN THE TEXT, including many mezzotint and stipple portraits, several in 
color, water-color drawings, excerpts from contemporary periodicals, and other 
material. 

Bound in at the front of Vol. VI is an autograph letter, presumably in the hand of 
the compiler of the index to Goldsmith’s An History of the Earth and Animated 
Nature, relating to the time devoted to that labor and the remuneration deserved, 
1 p., 4to, n.p., n.d., to Nourse, who had purchased the copyright from Griffin. Also 
bound in are seven leaves from the same work on one of which is written “This is . 
very correct” IN A HAND CERTIFIED TO BE THAT OF GOLDSMITH BY WILLIAM UPCOTT 
(1779-1845), distinguished nineteenth century antiquary and autograph collector. 
Beneath the inscription Upcott has written: “The above line is written by Oliver 
Goldsmith the author of this sheet, W. Upcott’’. , 
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ey 793 FORTY (JEAN FRANCOIS). Oeuvres de Sculptures en Bronze, Con- 


tenant Girandoles, Flambeaux, Feux, Pendules, Bras, Cartels, Barome- 

tres, et Lustres, Inventées et Dessinées par Jean Francois Forty. E’n- 

graved title-page and 48 plates by Colinet and Foin after Forty. 
Paris: chez Chereau, n.d. [1780] 


4to, crimson levant morocco, gilt lettered back, Jansenist style, gilt dentelle borders 
inside, gilt edges, by CHAMBOLLE-DuRU. (Some light foxmarks and a few faint 
marginal waterstains.) 


FIRST AND ONLY EDITION OF THIS IMPORTANT AND DELIGHTFUL WORK ON DECORA- 
TIVE SCULPTURE IN BRONZE, which was published in eight parts of six plates each. 
A FINE LARGE COPY, measuring 1214 by 9% inches (323 by 238 mm.). 

Guilmard, p. 240, No. 65. From the library of L. de Montgermont. 


FORTY (JEAN FRANCOIS). Projet de Deux Toiletes Representant 
toutes les piéces qui en dependent Ornées de Figures, de sujets Alle- 
goriques et des attributs qui leurs sont propres. Dediée a Made- 
moiselle Anne Louise Caroline de Matignon. 12 numbered plates, in- 
cluding a title-page, designed and engraved by J. F. Forty. 

Paris: chez Auteur, n.d. 


Folio, brown sheepskin, some leaves partly uncut. (Repaired marginal tear and 
two small restorations in the title-leaf, plate inlaid at the plate edge, Plate 7 with 
marginal stain.) 


A VERY RARE SET OF PLATES SHOWING TWO SETS OF TOILET ACCESSORIES FOR A 
LADY, DESIGNED BY JEAN FRANCOIS ForTY IN THE Louris XVI STYLE. 
From the library of E. Foulc, with bookplate. 


[FRAGONARD _(HONORE).] BARON ROGER PORTALIS. Honoré 
Fragonard: Sa vie et son oeuvre. 210 etchings and reproductions. 
Paris: J. Rothschild, 1889 
1 vol. in 2, claret crushed levant morocco, backs and sides gilt tooled with multiple 
fillets, wide gilt borders inside with four lateral compartments of gilt quadruple 
mitered fillets with corner fleurons, doublures and linings of flowered silk brocade, 


original wrappers bound in, gilt over rough edges, by RUBAN. In morocco-edged 
slip cases. 


First Epition. One of 100 numbered copies on papier vélin with the etchings and 
gravures in two states. INSERTED AS THE FRONT WRAPPER FOR THE SECOND VOLUME 
IS AN ORIGINAL WATER-COLOR DRAWING SIGNED BY BOURDIN. 


ONE OF FIVE COPIES ON CHINA PAPER 


FRANCAIS PEINTS PAR EUX-MEMES (LES). [Encyclopédie 
Morale du Dix-Neuvieme Siécle.] 407 full-page illustrations and 1,331 
vignettes in the text engraved on wood after Daumier, Gavarni, Meis- 
sonier, Daubigny, Grandville, Delacroix, Johannot, and other artists; 
double-page map of France in colors. Paris: L. Curmer, 1840-2 


8 vols., imp. 8vo, contemporary marbled boards, indigo calf backs with gilt tooled 
paneling and lettering. (Occasional faint foxmarks.) 

First EDITION OF THIS FAMOUS ENCYCLOPAEDIA OF FRENCH LIFE AND CUSTOMS OF 
THE NINETEENTH CENTURY, the text of which is written by Honoré de Balzac, 
Jules Janin, Alphonse Karr, Théophile Gautier, Frédéric Soulié, Charles Nodier, 
and other noted French authors. 

ONE OF FIVE COPIES PRINTED ON CHINA PAPER. Among the bibliographical points 
noted by Brivois, Vicaire, and Carteret, this copy displays the following: 

Vol. I. The illustration for Une Femme a la Mode is of the first design; the one 
for Le Maitre d’Etudes is the one redrawn by Meissonier. 

Vol. V. The illustrations La Charte, Le Roi, Types dInfanterie, Officier @ Artil- 
lerie, Garde Nationale (Grenadiers), Le Bas-Bleu, La Femme de UVOuvrier, 
L’Ouvrier de Paris, and La Halle, also signatures 38 and 59, are on tinted vélin 


[DESCRIPTION CONTINUED ON FOLLOWING PAGE] 
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paper. The Hléve de l'Ecole Polytechnique is with the corrected text. The en- 
graved portrait of Napoleon is cut down to the plate mark and inlaid to size. 
PROVINCE, Vol. I. The text of Le Canut is the usual reset one, occupying pp. 285- 
92. 

PROVINCE, Vol. III. The illustrations Femme Mauresque, Arabe, Arabe de l Atlas, 
Le Négre, Spahis, Muldtre Pécheur de Guett-Sidar, and signature 31 are on tinted 
vélin paper. 

From the “E. C***” collection (Porquet, 1886), listed by Vicaire without having 
seen it, and from the library of R. Descamps-Scrive, with the latter’s bookplate. 


FRANCE (ANATOLE). Balthasar et la reine Balkis. Illustrations 
after Henri Caruchet, colored by hand. Paris: L. Carteret et Cie, 1900 


8vo, blue crushed levant morocco, back with gilt tooled rosettes inlaid with red 
morocco; sides with gilt double fillets enclosing a gilt and blind tooled border of 
rosettes and foliate arabesques inlaid in red and crimson morocco, and an inner 
rectangular panel containing a rayed star; gilt double fillet borders inside enclos- 
ing spaced rosettes of gilt tooling and inlaid red morocco, doublures and linings of 
flowered silk brocade, original wrappers bound in, gilt over rough edges, by 
Davip. In a morocco-edged slip case. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 50 numbered copies on Japanese 
vellum with an extra set of the illustrations hors texte, in black. 


FRANCE (ANATOLE). Clio. Illustrations by Mucha, printed in 
colors. Paris: Calmann Lévy, 1900 


Small 4to, brown crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, doublures of green crushed levant morocco with a wide framework 
border of interlaced gilt fillets enclosing arabesques at the corners and sides, lin- 
ings of silk brocade, original wrappers bound in, gilt over rough edges, by CHAM- 
BOLLE-DuURU. In a morocco-edged slip case. 


First EDITION. One of 100 numbered copies on Japanese vellum. 


FRANCE (ANATOLE). Clio. Illustrations by Mucha, printed in 
colors. Paris: Calmann Lévy, 1900 
Small 4to, French contemporary marbled boards, green morocco back, original 
wrappers bound in, gilt top, uncut. In a marbled board slip case. 

FIRST EDITION. 


800 FRANCE (ANATOLE). Thais. 60 etched and engraved illustrations, 


some full-page, by Léon Boisson after Paul Albert Laurens. 
Paris: Librairie de la Collection des Dix, 1900 


Imp. 8vo, blue levant morocco, gilt tooled back; sides with a gilt quadruple fillet 
border indented around beveling at the top, fore, and bottom edges, the front cover 
with an additional bold floral spray tooled in gilt; doublures of green morocco with 
gilt borders and corner leaf sprays, linings of heavy green ribbed silk, original 
Ee er bound in, gilt top, other edges uncut. In a morocco-edged slip case to 
match. 

One of 40 copies on China paper, with four states of the hors texte illustrations 
and three states of the vignettes. The hors texte illustrations are in preliminary 
etched state with remarque, in black; remarque proofs in black and in sepia; and 
finished proofs in black. The vignettes in the text are also represented with hors 
texte impressions in the preliminary etched state and in the remarque state. 
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WITH TWO ORIGINAL DRAWINGS FOR THE BOOK 
BY STEINLEN 


L/o ~ 801 FRANCE (ANATOLE). L’Affaire Crainquebille. 63 illustrations by 


Steinlen engraved on wood by Deloche, BE. and F. Florian, the two 
Froment, Gusman, Mathieu, and Perrichon. 
Paris: Edouard Pelletan, 1901 


4to, bright crimson crushed levant morocco, gilt lettered back with gilt quadruple 
fillet interlaced strapwork ornamentation, sides with a gilt framework of four rows 
of quadruple fillet strapwork interlacing at the sides and corners, gilt multiple 
fillet borders inside, doublures and linings of dark green ribbed silk, original 
wrappers bound in, gilt over rough edges, by MERCIER, successor of CuzIN. In a 
morocco-edged slip case, with an inner half morocco folder, gilt lettered, to match. 
FIRST EDITION. One of 25 copies imposed in 4to size on old Japanese paper, with 
an additional hors texte set of the wood engravings on China paper. 

INSERTED ARE TWO ORIGINAL SIGNED FULL-PAGE DRAWINGS IN COLOR BY STEINLEN, 
one of which is a portrait of Crainquebille, executed in colors and brown ink on 
white paper, and the other an illustration of an incident in the story, executed in 
gouache, pencil, and ink. 

Inserted at the end of the volume is the original 4-page prospectus of the regular 
edition of this work. 


FRANCE (ANATOLE). Crainquebille, Putois, Riquet et plusieurs 
autres récits profitables. Paris: Calmann-Lévy [1904] 
12mo, marbled boards, gray morocco back gilt tooled and inlaid with red morocco, 
original wrappers bound in, gilt top, uncut. 

FIRST COMPLETE EDITION. One of 100 numbered copies on Holland paper. 


FRANCE (ANATOLE). Histoire de dofa Maria d’Avalos et de don 
Fabricio, duc d’Andria. Facsimile manuscript text with illustrations 
and decorations by Léon Lebégue, colored and illuminated by hand. 
Paris: Librairie des Bibliophiles, 1902 
4to, French light brown levant morocco, gilt tooled back; sides with a border of 
embossed scrolls within gilt fillets, enclosing a semis of floral ornaments surround- 
ing a centre panel with ducal coronets in the corners, gilt scroll and fillet borders 
inside; doublures and linings of maroon ribbed silk, original covers bound in, gilt 
edges, by GRUEL. In a marbled board slip case. 
ONE OF 25 NUMBERED COPIES ON JAPANESE PAPER, with an extra set of the illus- 
trations in black and white. 


FRANCE (ANATOLE). Madame de Luzy. 10 etchings by A. Lalauze. 
Paris: Librairie des Amateurs, 1902 


12mo, light brown crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, doublures of lavender crushed levant morocco with a wide gilt frame- 
work border of floral and foliate arabesques and gilt lines, linings of flowered silk 
brocade, original wrappers bound in, gilt edges, by AFFOLTER. In a morocco-edged 
slip case. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 55 numbered copies on Japanese 
vellum, with the etchings in two additional states, namely, preliminary etched 
proofs and finished proofs (the full-page plates without signatures or imprint), 
both with remarque. 


FRANCE (ANATOLE). Mémoires d’un Volontaire. Etchings by X. 
Lesueur after Adrien Moreau. 

Paris: Librairie des Amateurs, 1902 

4to, half light brown crushed levant morocco, gilt and blind tooled back, original 
wrappers and backstrip bound in, gilt top, uncut, by GRANGHAUD. In a morocco- 
edged slip case. 
FirsT EDITION WITH THESE ILLUSTRATIONS. One of 80 numbered copies on Japa- 
nese vellum, with the illustrations in two additional states, namely, preliminary 
etched proofs and finished proofs (the full-page plates without imprint), both with 
remarque. 
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FRANCE (ANATOLE). Le procurateur de Judée. 14 wood engrav- 
ings by E. Florian after Eugéne Grasset, some printed in colors. 
Paris: Edouard Pelletan, 1902 
Royal 4to, brown crushed levant morocco, back and sides tooled with gilt multiple 
fillets, doublures of olive crushed levant morocco with wide borders of interlaced 


strapwork of gilt multiple fillets, linings of maroon silk, gilt over rough edges, by 
CHAMBOLLE-DurRU. In a morocco-edged slip case. 


First EDITION WITH THESE ILLUSTRATIONS. One of 430 numbered copies, of which 
this is ONE OF TEN COPIES ON LARGE PAPIER D’ARCHES, IMPOSED IN QUARTO, with 
two extra sets of the illustrations hors texte, one in black only, and a set of pro- 
gressive color proofs. Bound in at the back is a copy of the prospectus of the work. 


From the libraries of Frederic R. Halsey and Henry E. Huntington (Anderson 
Galleries, 1916). 


FRANCE (ANATOLE). Le procurateur de Judée. 14 wood engrav- 
ings by E. Florian after Eugene Grasset, some printed in colors. 
Paris: Edouard Pelletan, 1902 


Ato, half olive crushed levant morocco, gilt tooled back, original wrappers and 
backstrip bound in, gilt top, uncut, by GRANGHAUD. In a morocco-edged slip case. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 430 numbered copies, of which 
this is one of 368 on wove paper. 


FRANCE (ANATOLE). Le Procurateur de Judée. Text engraved in 
cursive script, with etched illustrations by A. F. Gorguet. 

Paris: Société des Amis des Livres, 1902 
Small 8vo, crimson crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border forming arabesques at the corners, gilt quintuple fillet borders inside, 


original wrappers and backstrip bound in, gilt over rough edges, by CHAMBOLLE- 
DURU. 


FirST EDITION WITH THESE ILLUSTRATIONS. One of 130 numbered copies printed 
for members of the Société des Amis des Livres. 


From the library of Auguste Zakrzewski, with bookplate. 


809 FRANCE (ANATOLE). Le Lys rouge. 14 engravings printed in 


colors, portrait, and 35 wood-engravings in the text, by Desmoulin, 
Thévenin, Dutheil, and Romagnol, after A. F. Gorguet. 
Paris: A. Romagnol, 1903 


4to, burnt orange crushed levant morocco, back tooled in gilt and blind with liles 
inlaid in red morocco; sides with a gilt fillet border and an inner rectangular panel 
of blind tooled lines, with lilies inlaid in red morocco at the corners; wide gilt 
tooled borders inside with similar decorations, original wrappers bound in, gilt top, 
uncut, by GRANGHAUD. In a morocco-edged slip case. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 90 copies on papier vélin, with 
an additional set of the plates in remarque proof state and with hors texte impres- 
sions of the woodcuts on India paper. The colored engraved half-title is in five 
states, showing the process of the color printing. 


Accompanying this copy is a set of 6 supplementary plates engraved by Thévenin 
after Gorguet, printed in colors, each in two finished states, but one with re- 
marque; these plates are laid in the original portfolio, with folder of letterpress, 
in which they were offered to subscribers to the edition. 


810 FRANCE (ANATOLE). Vie de Jeanne d’Arc. Folding plan. 


Paris: Calmann-Lévy [1904-8] 


2 vols., 8vo, three-quarter dark blue levant morocco, gilt tooled backs with inlaid 
squares of orange morocco, original wrappers bound in, gilt tops, uncut. 


First EDITION. One of 75 numbered copies on Japanese paper, with the colophon 
of the first volume bearing the date 1904, and that of the second volume, 1908. 
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FRANCE (ANATOLE). Vie de Jeanne d’Are. 

Paris: Calmann-Lévy [1908] 
2 vols., 8vo, marbled boards, gilt tooled, morocco back, gilt tops, uncut. 
Second Edition, with the colophon of both volumes dated 1908. 


FRANCE (ANATOLE). Vie de Jeanne d’Arc. Numerous gravures 
and reproductions in colors and in black and white. 

Paris: Manzi, Joyant & Cie [and] Calmann-Lévy [1910] 
4 vols., royal 4to, dark brown crushed levant morocco, backs blind tooled and 
inlaid with a shield of blue morocco on which the arms of JEANNE D’ARC are tooled 
in blind, sides with a wide border of blind arabesques and an inner rectangular 
panel subdivided into rectangular compartments tooled in blind with arabesques 
and rosettes, original wrappers and backstrips bound in, gilt tops, uncut, by Dur- 
VAND. In a morocco-edged slip case. 


EDITION DEFINITIVE. One of 50 numbered copies on Japanese vellum. 


FRANCE (ANATOLE). Histoire comique. 28 etchings by Edgar 
Chahine. Paris: Calmann-Lévy [1905] 


4to, green crushed levant morocco, gilt tooled back, sides with a gilt triple fillet 
border; gilt dentelle, fillet, and scroll borders inside; original wrappers bound in, 
gilt top, uncut, by GRANGHAUD. In a morocco-edged slip case. 


First EDITION. One of 60 copies on Japanese vellum. 


FRANCE (ANATOLE). Le Jongleur de Notre-Dame. Calligraphic 
text, illustrations, and decorations by Malatesta printed in colors and 
gold. Paris: F. Ferroud, 1906 


4to, French green levant morocco, gilt lettered back, Jansenist style; gilt multiple 
fillet borders inside inlaid with crimson morocco, doublures and end leaves of 
crimson ribbed silk, gilt top, uncut, by CHEVALLIER. In a morocco-edged slip case. 


One of 45 numbered copies on Imperial Japanese vellum, with a special set of 
illustrations in dry point by the artist, showing the same or slightly different ver- 
sions of the subjects illustrated in the book. The original prospectus is bound in at 
the end. 


FRANCE (ANATOLE). Sainte Euphrosine. Htchings and woodcut 
borders by E. Pennequin and L. Marie after L. E. Fournier, the latter 
printed in black and red. Paris: Librairie des Amateurs, 1906 


4to, half light brown crushed levant morocco, back inlaid with interlaced strapwork 
of blue and citron morocco outlined in blind, original wrappers bound in, gilt top, 
uncut, by CHEVALLIER. In a morocco-edged slip case. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 225 numbered copies, of which 
this is one of 20 copies on Japanese vellum with an additional set of the etchings 
and borders hors texte, the former remarque proofs. 


FRANCE (ANATOLE). Les Contes de Jacques Tournebroche. [/lus- 
trations by Léon Lebégue printed in colors and gold. 

Paris: Calmann-Lévy [1908] 
Small 4to, French modern half blue crushed levant morocco, back gilt tooled and 
inlaid with orange morocco, original wrappers bound in, gilt top, uncut. 


FIRST EDITION. FIRST ISSUE, dated June 15, 1908. One of 60 copies on China 
paper, with two additional sets of the illustrations hors texte, one in black and 
white. SCARCE. 


FRANCE (ANATOLE). Les Contes de Jacques Tournebroche. Jdlus- 
trations by Léon Lebégue, printed in colors and gold. 
Paris: Calmann-Lévy [1908] 


8vo, half green morocco, gilt tooled back, original wrappers bound in, gilt top, 
uncut. 


First EDITION. FIRST ISSUE, dated June 15, 1908. 
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FRANCE (ANATOLE). Les Puits de Sainte Claire. Htchings by 
Polat. Paris: Le Livre Contemporain, 1908 


4to, brown crushed levant morocco, back gilt tooled and inlaid with foliate ara- 
besques in red morocco, sides with a gilt triple fillet border with large corner 
foliate arabesques similarly inlaid, gilt dentelle and fillet borders inside, original 
wrappers and backstrip bound in, gilt over rough edges, by CHAMBOLLE-DuRUv. In 
a morocco-edged slip case. 

First EDITION WITH THESE ILLUSTRATIONS. One of 121 numbered copies on papier 
vélin with five unused trial plates at the end. 


FRANCE (ANATOLE). L’Ile des Pingouins. 

Paris: Calmann-Lévy [1908] 
12mo, half blue levant morocco, gilt tooled and inlaid back, original wrappers 
bound in, gilt top, uncut. In a marbled board slip case. 

First EDITION. One of 75 numbered copies on Japanese vellum. 


FRANCE (ANATOLE). La Caution. Conte. Facsimile manuscript 
text with illustrations and decorations by Léon Lebégue, colored by 
hand. Paris: Librairie des Amateurs, 1912 


8vo, half crimson crushed levant morocco, gilt tooled back with inlaid ornaments 
of green morocco, original wrappers bound in, gilt top, uncut, by KAUFFMANN- 
Morctois. In a morocco-edged slip case. 

First EDITION WITH THESE ILLUSTRATIONS. One of 45 numbered copies with the 
illustrations in two additional states hors texte, one being in black on China paper. 


FRANCE (ANATOLE). Le Crime de Sylvestre Bonnard. Fvrontis- 
piece, 12 plates, 6 head and 6 tail vignettes etched and engraved by 
Léon Boisson after Edmond Malassis. Paris: L. Carteret, 1921 


8vo, dark green straight-grain morocco, gilt tooled back, sides with a gilt tooled 
border frame embodying a Greek key band and bold fleurons, gilt multiple fillet 
borders inside, dark red watered silk doublures and linings, original wrappers and 
backstrip bound in, gilt over partly uncut edges, by NOULHAC, 1923. In a morocco- 
edged slip case, to match. 

FIRST ILLUSTRATED EDITION. One of 100 copies on Japanese paper. Added to this 
copy are sets of proofs of the etchings in the preliminary etched state and the 
remarque state before letters. 


FRANCE (REPUBLIC OF). Constitution de la République Francaise, 
précédée de la Déclaration des Droits de l’Homme. 

Dijon: P. Causse, 1793 
18mo, contemporary green morocco, gilt tooled back and sides, gilt edges. 
From the library of William Loring Andrews, with bookplate. 


[FRANCOIS (LAURENT).] Preuves de la Religion de Jesus-Christ, 
contre les Spinosistes et les Deistes. Par M. L. F. Pansat 


4 vols., 12mo, French contemporary crimson morocco, gilt tooled backs, sides with 
a gilt dentelle border and with the arms of KING LouIs XV oF FRANCE in the 
centre, gilt over marbled edges. In a cloth slip case. 

AN ATTRACTIVE BINDING WITH THE ARMS OF LOUIS XV. 


[FRANKLIN (BENJAMIN).] Some Account of the Pennsylvania 
Hospital; From its first Rise, to the Beginning of the Fifth Month, 
called May, 1754. Philadelphia: B. Franklin and D. Hall, 1754 


4to, American nineteenth century half brown morocco. 

First EDITION. Bound at the back is the Continuation of the Account of the Penn- 
sylvania Hospital; From the First of May 1754, to the Fifth of May 1761, Phila- 
delphia: B. Franklin and D. Hall, 1761. This Continuation, however, was not writ- 
ten by Franklin. Added are a portrait and a view of the hospital. Scarcr. 
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BO 825 FRANKLIN (BENJAMIN). The Way to Wealth, or, Poor Richard 


Improved. Engraved frontispiece portrait by A. Tardieu after 
Duplessis. Paris: Ant. Aug. Renouard, 1795 


4to, dark green straight-grain morocco, back paneled and gilt tooled with inlaid 
circles of crimson morocco, from which radiate floral sprays on a ground of stars 
and pointillé; sides with a heavy gilt fillet border and gilt fillet interlacing dia- 
mond and rectangular centre panels with small open circles; gilt tooled Greek key 
borders inside; doublures and linings of pink watered silk with a gilt border on the 
former; gilt edges; by BozERIAN. 


ONE OF SIX COPIES ON LARGE PAPER, with the following note in the hand of Charles 
Nodier mounted on the fly-leaf: “Un des six exemplaires en grand papier. Choist 
et relié par Bozérian pour lui-méme. Payé a& sa vente 40 francs”’. 

From the libraries of the binder, Bozérian, Charles Nodier, and Robert Hoe, with 
the bookplates of the two last mentioned. 


WITH ARMS OF MARIE DE’ MEDICI 


FREMYOT (ANDRE). Discours de la Constance. 

Bourges: Maurice Levez, 1611 
8vo, French contemporary black morocco, back and sides with a semis of fleurs de 
lis stamped in silver, sides with the arms of Marie De’ MEpDIcrI stamped in the 
center and her crowned monogram of two interlaced M’s in each corner, the latter 
repeated in the center of the back, silvered edges. In a cloth box case. 


A FINE EXAMPLE OF A FULL MOURNING BINDING with the arms of MARIE DE’ 
MEDICI, WIDOW OF HENRI IV oF FRANCE. With the inscription “Piault Destiwey” 
on the back fly-leaf. 


[FRERON ET COLBERT (DUC D’ESTOUTEVILLE).] Adonis. Pic- 
torial title-page, plate, head vignette and tail piece engraved by Ponce 
after Eisen. Londres et Paris: Chez Musier fils, 1775 


8vo, dark blue crushed levant morocco, gilt lettered back, Jansenist style, gilt 
dentelle borders inside, gilt over marbled edges, by ALLO. 


First EDITION WITH THESE ENGRAVINGS AFTER EISEN. 


[FRESCOBALDIS (JOANNES BAPTISTA DE).] De Oratione Ani- 
marum, & ad Animas Purgatorii. Dissertationes. Engraved title-page 
vignette of the arms of Pope Benedict XIII. Beneventi, 1728 


Small 4to, contemporary red morocco, gilt tooled back; sides with an elaborate gilt 
tooled border enclosing a central panel displaying the arms of PoPpE BENEDICT 
XIII, with large corner ornaments comprising an urn with flowers; gilded end- 
papers with a floral design stenciled in colors (the free part cut away), gilt edges. 
(Lower part of the title-page cut away.) In a morocco-edged slip case with an 
inner cloth cover. 

A FINE EXAMPLE OF EIGHTEENTH CENTURY PAPAL BINDING. 


From the library of Oliver Henry Perkins, with bookplate. 


FREUDEBERG (SIGISMOND) AND MOREAU LE JEUNE (JEAN 
MICHEL). Estampes de Freudeberg pour le Monument du Costume. 
Gravées par Dubouchet. 46 engraved plates and engraved text within 
ornamental borders. Paris: Chez L. Conquet, 1883 


3 vols. in 1, royal 8vo, French light brown levant morocco, gilt tooled back, sides 
with a gilt border with corner fleurons, dentelle borders inside, doublures and 
linings of dark blue ribbed silk, gilt edges, uncut, by CHAMBOLLE-DURU. 

One of 370 numbered copies of the engraved text, with the engravings in THREE 
STATES, namely, preliminary etched proofs (one of 70 sets), advanced etched 
proofs (one of 70 sets), and finished proofs before letters (one of 150 sets) colored 
by hand. 
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IMPORTANT AND BEAUTIFUL 
ILLUMINATED MANUSCRIPT ON VELLUM 
FRANCE, CIRCA 1390 


Se O06 - 830 FROISSART (JEHAN). CHRONICLES, 1326 to 1385, 2 vols. in one, 
thick folio, new vellum, with the original gilt edges and stitching pre- 


served. Enclosed in full dark maroon crushed French levant morocco 
solander case, BY RIVIERE. 


COLLATION: Illuminated Manuscript of the late Fourteenth Century, French School. 
Written in lettres batardes in red and black on 363 leaves (including 2 blanks) of 
FINE VELLUM, 2 columns, 48 and 49 lines; 369 by 275 mm. 


ILLUSTRATIONS: The first leaf of the first volume contains a large miniature (125 
by 197 mm.), beautifully painted in colors and gold with diapered background in 
gold, red and blue, within frame of burnished gold and colored fillets, large initial 
letter in red, blue and burnished gold inclosing arms (shield, helmet and crest) of 
Pierre de Fontenoy, Siegneur de Broyes, for whom the volume was illuminated, the 
entire page surrounded with beautiful floral border in gold and colors, with angelic 
figures at three corners, the shield of Pierre de Fontenoy at center of upper and 
lower, and full arms in outer border; a second large miniature (153 by 174 mm.), 
at beginning of the second volume (leaf 265), framed in gold and colored fillets 
with the French and English standards above; 31 other finely executed miniatures 
similarly illuminated, many with diapered backgrounds in burnished gold and 
colors, blue predominating; several miniatures with elaborate borders containing 
the standards or banners of the prominent persons who fought in the battles por- 
trayed; large initial letters in gold and colors at beginning of each chapter, con- 
taining the arms of Pierre de Fontenoy, and hundreds of smaller capitals through- 
out also in burnished gold and colors. 


CONDITION: A MAGNIFICENT EXAMPLE OF THE BEST STYLE OF THE MINIATURIST’S 
ART OF THE FOURTEENTH CENTURY. IN PRACTICALLY PERFECT CONDITION. THE COLORS 
BRILLIANT, THE LEAVES CLEAN AND FRESH. AN EXQUISITE WORK, WITH A DEPTH, 
BRILLIANCE AND RICH MARTIAL ATMOSPHERE TO THE PAINTINGS AND BORDERS QUITE 
IN KEEPING WITH THE SURROUNDINGS IN WHICH FROISSART LIVED AND WORKED 
WHILE WRITING HIS ‘‘CHRONICLES.” 


It is safe to say that no textual manuscript of Froissart exists today in a more 
perfect state than the volume here presented; that none exists of an earlier date; 
that none is so rich in heraldic blazoning, and that none has a more delightful 
association interest. 


The PIERRE DE FONTENOY, SIEUR DE BROYES-THOMAS SACKVILLE, EARL OF DORSET- 
WILLIAM CECIL, AND LORD BURGHLEY-LORD MoystyNn Copy, with the Arms of the 
first emblazoned in the manuscript, and presentation inscription from Thomas 
Sackville to Lord Burghley on fly-leaf. 


ORIGIN: Regarding the original owner of this volume, we are now enabled to speak 
with authority. The manuscript was not written and illuminated for Holland, Earl 
of Kent, as Lord Mostyn’s Catalogue conjectured, but for Pierre de Fontenoy, 
Seigneur de Broyes, Beaufort, Baye, Trie-le Bardoul et Charmentre, friend of 
King Charles VI of France, and one of a family famed in French History from the 
twelfth to the fifteenth centuries. Many books from his library are now in the 
Bibliotheque Nationale, and photographs showing his Arms in these books are laid 
te the present volume together with data written by French savants concerning 
im. 
Fontenoy’s arms and his motto, “Nulla autre,” are repeated three times in the 
floral borders which surround the first page, and the arms reappear frequently in 
the capitals throughout this book. For verification consult, Anselme, Vol. II, p. 
339; Le Cabinet des Manuscrits de la Bibliotheque Nationale, Tome III, p. 383, and 
Tome II, p. 367, also a letter from M. Léon Mirot, Archiviste aux Archives Na- 
ae Paris, which is laid in the volume, and of which the following extract is a 
ranslation,— 


This manuscript is one of the most beautiful, if not the most beautiful of the 
Froissarts of the 14th Century. The fact is established beyond doubt that the 
illuminated arms which appear throughout the manuscript are those of Pierre de 
Fontenoy who married Marie de Broyes in 1393. His arms are,—Sable semi de 
trefles dargent au léopard lionne du meme, with which are quartered the arms of 
his wife,—Azur, aux trois broyes dor. 


[DESCRIPTION CONTINUED ON FOLLOWING PAGE] 
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“Pierre de Fontenoy was a very important personage in the court of the Dukes of 
Burgundy, Philip le Hardi and Jean sans Peur. He was Governor of the Finances 
of the Realm and of the Property of the King, the Queen and the Dauphin. 


“I believe this manuscript was written and illuminated about the year 1400. 
[Signed] Léon Mirot.” 

The arms as painted in the manuscript are those of de Fontenoy only in some 
instances, and in others include the quarterings of his wife. 


In the sixteenth century this book became the property of Thomas Sackville, First 
Earl of Dorset, Lord Buckhurst (wealthy English peer, patron of art and friend 
of Queen Elizabeth), who subsequently presented it to his friend William Cecil, 
the great Lord Burghley (1520-1598), High Treasurer of England under Queen 
Elizabeth, “the most powerful man in the Kingdom” (Dictionary of National Bro- 
graphy). Sackville, collaborating with Thomas Norton, produced, in 1561, the first 
English tragedy, “Gorbuduc,” three years before the birth of Shakespeare. In 
presenting this royal manuscript of Froissart to his friend, Sackville (Lord Buck- 
hurst) has written a fitting inscription which appears at the top of the blank 
vellum fly-leaf as follows,—“Hune librum Gulielmo Cecilio equitt aurato, donavit 
fidelissimus amicus suus. T. Buckehurst.” 


This book was recently found in the library of the Mostyns of Mostyn Hall, Mos- 
tyn, North Wales, where, as Lord Mostyn says in a manuscript notation laid inside 
the cover, it has reposed since 1690. It was then sold in London. Unknown to 
students and bibliographers its importance was not fully realized until after the 
sale, when it was submitted to the officials of the British Museum, the Bibliotheque 
Nationale, the Bibliotheque de V Arsenal, to Léon Mirot, Archiviste aux Archives 
Nationales and other authorities. The importance of the manuscript then became 
apparent. Letters from these French authorities were written, from which the 
following extracts are translated,— 


Henry Martin of the Bibliothéque de lV Arsenal writes,—(translation) “ite as ia 
effect, a manuscript particularly precious, and without doubt one of the most 
ancient which is known. . . . The text, as far as a rapid examination has per- 
mitted me to judge, appears very correct and should be of incontestable utility for 
the future editions of the Chronicles. The miniatures which decorate the volume, 
as well as the blazons, are very curious. One of the miniatures, that which is 
found at the head of the second book on folio 230 [i. e. 265] offers a very particular 
interest: it represents an entrance to Paris, and, above the doorway of the city is 
seen the blazon of the City of Paris, with the ship and fleur-de-lis. This, to my 
knowledge, is the most ancient blazon painted of the City of Paris. . . ws 


Léon Mirot writes,—(translation) “The Manuscript of Froissart which you have 
so kindly allowed me to examine is of the greatest interest. The state of preserva- 
tion is perfect; but its principal value is the date at which it was executed; the 
writing is that of the extreme end of the fourteenth or the beginning of the 
fifteenth century. The arms of the proprietor, which appear to be those of Pierre 
de Fontenoy, permit us to atribute it to the first years of the fifteenth century. 


The miniatures which ornament it are in a perfect state of conservation, exceed- 
ingly interesting, and some of them, such for example as the blazon in colors of 
the City of Paris (one of the most ancient, to my knowledge) are documents of 
great interest. This blazoning, very interesting for the art of heraldry, adds still 


more to its value. It is a manuscript of the first rank. 


H. Omont, Conservateur des Manuscrits, Bibliotheque Nationale, says.— (transla- 
tion) “This is certainly one of the earliest and most precious manuscripts of the 
Chronicles.” Léon Gruel says,—(translation) “This is a work for a great collection 
and one of the most interesting books which one could possibly see. (These and 
other letters similarly authoritative and interesting, including Lord Mostyn’s state- 
ment, are laid inside the cover of the volume.) 


THE ILLUMINATED MINIATURES IN THE VOLUME CONSIST OF THE FOLLOWING: 


The large miniature on first leaf represents the Author, Froissart, on his knees 
presenting his book to King Edward III of England; the King of France stands 
nearby, holding the hand of Queen Philippa, to whom Froissart was Clerk of the 
Closet. She holds by the hand her eldest son, Edward, the Black Prince. 

The other large miniature, at beginning of the second volume, shows Lord de 
Moncident, mounted and with three attendants, leaving Paris by night, to join the 
English. Above the buildings of Paris floats the French standard of the three gold 
fleur-de-lis on a blue ground, over the doorway the symbols of the city of Paris, a 
band of blue with gold fleur-de-lis and a ship, which, as mentioned above, is believed 
to be the earliest painted representation of the arms of Paris. On the opposite 
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(English) side, is seen the banner of England, three lions in gold on a red 
standard. A PAINTING OF GREAT ANTIQUARIAN INTEREST. 
The smaller miniatures, 31 in number, represent all the important battles by sea 
and land prior to 1385, as described by Froissart, which are, in the order of their 
appearance,—The Battle of Cassell in Flanders, 1328; Battle of Gagant, 1337; 
Naval Battle between the English and French before Sluys, 1340; Sea Engagement 
off Guernsey, 1342; Battle of Blanchetaque; Battle of Crecy, August 26, 1346, with 
elaborate border containing 31 banners, among them those of Edward III, of the 
Black Prince, Northampton, Arundel, Stafford, of the English side, Philip of Valois, 
John of Bohemia, Alencon and John of Hainault among the French; Battle of 
Neufchatel; Battle of La Roche d’Errain; Battle of Calais, 1347, with banners of 
the Dukes of Bourbon, Burgundy, Savoy and Hainault, of the French, of the Earls 
of Derby and Northampton, and Lord Cobham of the English; Battle of Poitiers, 
September 19, 1356, with banners of the Black Prince, Sir John Chandos, and the 
Earls of Warwick, Oxford, Suffolk and Stafford of the English, and of King John, 
Charles of Normandy, the Dukes of Anjou, Orleans, Bourbon, Ponthieu, Chatillon 
and others of the French; Battle of Constantin, 1356; Death of the Jacquerie of 
Beauvoisis; Battle of Meaux, 1358; Battle of the Porte St. Honore, 1358; Siege of 
the Castle of Mauconseil, August, 1358; Battle of Roucy, 1359; Battle of Cocherel, 
1364, with nine banners; Battle of Navaretta, in Spain, April 2, 1367; Battle of 
Monteil, August 18, 1868; Naval Engagement before La Rochelle, 1872; Battle of 
Poitou, 1872; Engagement before Cherbourg, 1378, with two pennons; Crowning of 
the King of France; Battle of Nevele, April, 1382; Bruges taken by the Ghent 
Army, 13882; Fray at the Bridge of Commines, November, 1382; Battle of Rose- 
becaue, at which Philip Van Artaveld was slain, November 27, 1382; Battle of 
Dunkirk, 13838. 
All these illuminations are in gold and brilliant colors, many with checkered diaper 
backgrounds, and in addition there are several hundred delicately painted capitals 
in burnished gold, with delightful pen-work scroll fillings and borders. 
ee ee library of William C. Van Antwerp (American Art Association, 1922, 
@ 1). 


FROMENTIN (EUGENE). Les Maitres d’Autrefois. Belgique-Hol- 
lande. Etched portrait and 54 illustrations in the text by Henri 
Manesse. Baris wll 


Imp. 8vo, red levant morocco, back with paneling of inlaid maroon morocco and 
multiple gilt and blind fillets, sides with similar border paneling, similar border 
inside, brocade doublures and linings, original wrappers bound in, gilt over partly 
uncut edges, by NOULHAC. 

One of 200 copies on Marais paper. Inserted are two additional sets of impressions 
of the etchings, each limited to 40 sets, one of proofs in the preliminary state and 
the other of proofs in the finished state but without letterpress. 


832 FULLER (THOMAS). The Historie of the Holy Warre. Engraved 


frontispiece by William Marshall, with explanatory leaf, and folding 
map of Palestine, engraved by Marshall. 

Cambridge: Thomas Buck, 1639 
Folio, tan calf, gilt tooled back, sides paneled and gilt tooled in the Cambridge 
style, gilt dentelle borders inside, gilt edges, by RIVIERE. (Margins of the title-leaf 


and leaf explanatory of the frontispiece with restorations and small repaired 
tears; map repaired and backed.) 


FIRST EDITION. 


FULLER (THOMAS). The Holy State. Engraved title-page, arms of 

the Prince of Wales, and 18 portraits by William Marshall. : 
Cambridge: R. D. for John Williams, 1642 

Folio, tan calf, gilt tooled back, sides paneled and gilt tooled in the Cambridge 

style, gilt dentelle borders inside, gilt edges, by RIVIERE. ; 

First EDITION. 
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title-page; numerous medallion portraits set in a decorative or his- 
toriated architectural border enclosing descriptive text. 

[Romae: Apud Jacobum Mazochium, 1517] 
Small 8vo, brown levant morocco, gilt tooled back, Jansenist style, gilt dentelle 


borders inside, gilt edges, by CAPE. (One or two wormholes through the first few 
leaves, some pages faintly soiled.) 


First EpItTion. A valuable collection of portraits of illustrious men and women. 


From the Bibliotheca S. Angeli at Cremona, with oval book-stamp impressed on 
leaf 3, recto. 


FUSSLI. Collection des Habitations Rurales dans les XXII Cantons 
de la Suisse. 24 aquatints finished in gouache colors designed after 
nature by Frey, Fussli, Meyer, Schmid, and Weibel. DUricheiy.ds 


Oblong 12mo, red straight-grain morocco, gilt tooled back, sides with a gilt and 
blind embossed border and with a central embossed lozenge, gilt edges. (Binding 
worn.) In a board slip case. 


From the library of George Smith, with bookplate. 


GAGE TOUCHE (LE), Histoires Galantes et Comiques. 8 engraved 
plates. Amsterdam: Francois Changuion, 1724 


2 vols. in 1, 12mo, half red levant morocco, gilt tooled back, entirely uncut, by 
Capr. (Binding very slightly worn.) 
This work is attributed to Eustache Le Noble. 


From the libraries of the Comte H. de La Bedoyere and Robert Hoe, with book- 
plates. 


GALERIE MILITAIRE. A series of more than 200 colored plates, a 
few in duplicate, largely from Martinet’s Galerie Militaire. 

Paris: Chez Martinet [and others], n.d. 
3 vols., 8vo, French nineteenth century crimson straight-grain morocco, gilt tooled 


backs, sides with a framework border of gilt mitered lines enclosing a convention- 
alized floral border, gilt edges. 


A RARE AND INTERESTING COLLECTION OF COLORED COSTUME PLATES, largely with 
Martinet’s imprint, brilliantly colored. With colored engrossed title-pages reading 
“The Costume of the Allied Armies in Paris, in the Year 1815”. 


From the library of Sir William A. Fraser, with bookplate. 


GALIBERT (LEON). Histoire de l’Algérie Ancienne et Moderne, 
depuis les premiers établissements des Carthaginois jusques et y com- 
pris les derniéres campagnes du général Bugeaud. 24 plates engraved 
on steel by Rouargue fréres after Raffet, Biard, Philippoteaux, and 
Rouargue; about 64 wood engraved text vignettes; 12 full-page wood 
engraved illustrations of military costumes colored by hand; colored 
engraved map of Algeria by Blanchard. Paris: Furne et Cie, 1843 


Royal 8vo, half crimson straight-grain morocco, gilt tooled back, original wrap- 
pers bound in, uncut, by CANAPE. (Small repaired marginal tear in the front 
wrapper and in the title-leaf.) 

First EDITION, with the original wrappers with arabesque decoration by Raffet 
dated 1844, and with the extra title-leaf dated 1844 which was distributed when 
the volume was complete. EXTRA-ILLUSTRATED by the insertion of 4 portraits 
engraved on steel by Riffaut. 
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839 GALLAND (ANTOINE). Les Mille & Une Nuits. Contes Arabes. 


840 


Réimprimés sur |’Edition originale. Avec une Préface de Jules Janin. 
21 etchings by Ad. Lalauze. Paris: Libraire des Bibliophiles, 1881 


10 vols. in 5, 8vo, French blue levant morocco, gilt tooled backs with inlaid 
quatrefoils, sides with a gilt triple fillet border and corner ornaments with inlaid 
hearts of citron morocco, gilt borders inside, gilt edges, uncut, by CHAMBOLLE- 
DurRu. In morocco-edged slip cases. 

One of 220 numbered copies of which this is one of 20 copies on Whatman 
paper, with the plates in TWo STATES, before and after letters. Added to this 
copy are two additional sets of proofs of the plates in the preliminary etched 
state and in the finished state before lettered titles and signatures, both with 
remarque and both on tinted laid paper. 


THE GREATEST COLLECTION OF FASHION PLATES 
PUBLISHED DURING THE EIGHTEENTH CENTURY 


GALLERIE DES MODES ET COSTUMES FRANCAIS. Dessinés 
d’apres Nature, Gravés par les plus Célébres Artistes en ce genre; et 
colorés avec le plus grand soin par Madame Le Beau. Ouvrage com- 
mencé en l’année 1778. Engraved pictorial title-page by Le Roy after 
Leclerc and 318 plates, some showing two, four, or twelve subjects, 
engraved by various artists after Desrais, Leclerc, Martin, Simonet, 
Saint-Aubin, and Watteau de Lille. 

Paris: Srs. Esnauts et Rapilly, n.d. [circa 1778-87] 


83 vols., folio, crimson levant morocco, gilt tooled backs, sides with a gilt triple 
fillet border, gilt dentelle borders inside, gilt over marbled edges, by CHAMBOLLE- 
Duru. (Engraved title-leaf and some others foxed and slightly soiled; ink stain 
in the top margin of some leaves in Vol. III.) 

THE MOST IMPORTANT AND FINEST COLLECTION OF FRENCH FASHION PLATES OF 
THE LOUIS XVI PERIOD, SHOWING FEMALE AND SOME MALE COSTUMES AND AN 
EXTENSIVE SERIES OF COIFFURES. 


THIS IS A VERY FINE SET OF THIS WORK, WITH THE PLATES UNCOLORED. In addi- 
tion to the plates noted above, the present copy contains, in Vol. I, 22 prelim- 
inary leaves, numbered i-iv (Introduction au Premier Volume de la Galerie des 
Modes Francaises) and 1-40 (descriptions), and 1 final leaf of Privilege Général, 
all printed. 

The 318 plates in this copy are numbered 1 to 408 with occasional gaps in the 
numeration, some of which is inscribed by hand. No complete copy of this work 
appears to be known. A tentative collation of 408 plates and 22 supplementary 
coiffure plates is given by Cohen-De Ricci, who record copies in the public 
libraries of Lyons and Dijon, the Bibliotheque Nationale, the Bibliothéque de 
V’Arsenal, and the Opéra library, as well as the Pierpont-Morgan, the Rothschild, 
and other copies, all of which are stated to be imperfect. 


From the library of L. de Montgermont (1913, No. 147). 


HEIDELHOFF’S “GALLERY OF FASHION” 
COMPLETE AND IN PERFECT CONDITION 
THE FIRST SET TO BE OFFERED FOR PUBLIC SALE 
IN AMERICA 


/~ 841 GALLERY OF FASHION. Vols. I-IX, complete, April, 1794, to March, 


1803, inclusive. 9 colored engraved title-pages and 217 colored aqua- 
tint plates, many heightened with gold and silver, depicting 362 cos- 
tume figures, probably by N. W. von Heidelhoff; with descriptive 
letterpress in English. London: N. Heidelhoff, 1794-1803 


9 vols. in 8, 4to, crimson straight-grain morocco, backs and sides gilt tooled with 

multiple fillets, gilt multiple fillet borders inside, gilt edges, by CHAMBOLLE-DURU: 

A COMPLETE SET OF THE “GALLERY OF FASHION” IN SUPERB CONDITION, THE 

PLATES WITH THEIR ORIGINAL COLORING, CLEAN AND FRESH. EXCESSIVELY RARE 
[DESCRIPTION CONTINUED ON FOLLOWING PAGE] 
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COMPLETE, AND IN THIS MAGNIFICENT CONDITION. With the six leaves of sub- 
seriber’s names (bound at the end), and the leaf of “Advertisement” in Vols. 
I-III, as called for in René Colas’ collation (Bibliographie générale du Costume 
et de la Mode, 1933, Vol. I, cols. 437-40). 

“The Gallery of Fashion, published by N. Heidelhoff in 1794, is the best example 
of aquatint applied to fashion plates ... The plates are most spirited and 
characterful, quite unlike the stereotyped conventions of the present-day fashion 
plate, and the book is indeed what it claims to be, ‘a Repository of Dress’. A 
complete copy is hard to find, as such books, more perhaps than any others, have 
been broken up for the value of their single plates.”—S. T. Prideaux, Aquatint 
Engraving, 1909, p. 316. 

APPARENTLY THE FIRST SET TO BE OFFERED FOR PUBLIC SALE IN AMERICA. 

From the library of L. de Montgermont. 


GALONDE (PERE). Recueil d’Airs a Voix Seule et a Deux Voix. 
Taedia si subeant animos, cantare jubavit Carmina quae nobis scripsit 
amica manus. Ad usum D.D.C. Favre d’Aunoy C. R. Prioris Abbatiae 
de Jardo Reginae, 1753. Manuscript written on 41 leaves, 15.9 by 11.8 
cm. (6% by 45 inches), in roman minuscules in black and red, accom- 
panying manuscript musical score, with engrossed title-page within a 
decorative border; comprising songs for one and two voices. 

[Paris: 1753] 
Small 4to, French contemporary silk, gilt tooled red morocco back, sides with a 


Greek key border, doublures and linings of pale blue watered silk with gilt floral 
borders, gilt edges. 

FRENCH EIGHTEENTH CENTURY MUSICAL MANUSCRIPT, largely of convivial songs. 
Bound in is a leaf of note paper engrossed as follows: “Manuscrit trés-précieux, 
chef-d’oeuvre du Pere Galonde, Chanoine-régulier de Sainte-Génevieve, cité dans 
VEncyclopédie. Ce Manuscrit appartient a@ Mr. S. P. de M. Saint-Just, depuis 
1764. C'est un don quwil tient de lamitié du péere Favre d@Aunoy. M. de Saint-Just 
Va fait relier avec beaucoup de soins par le plus habile Relieur de Paris.” 

From the libraries of M. de Saint-Just, Jules Janin, and William Loring Andrews, 
with the bookplates of the last two mentioned. 


GARDINER (S. RAWSON). Oliver Cromwell. 45 reproductions in 
colors and in monochrome. Paris: Goupil & Co., 1899 


Royal 4to, green crushed levant morocco, gilt tooled back, sides with gilt double 
fillet borders enclosing a floral border and an inner rectangular panel of gilt lines 
with rosettes at the corners, gilt dentelle and fillet borders inside, original wrap- 
pers and backstrip bound in, gilt top, uncut, by DURVAND. 

First EpITion. One of 350 numbered copies on Japanese vellum with a duplicate 
set of the portraits, except the frontispiece. 


[GARRICK (DAVID).] THoMas DAvIES. Memoirs of the Life of 
David Garrick. London: Printed for the Author, 1781 


2 vols. in 8, small 8vo, English nineteenth century maroon morocco, gilt tooled 
backs, uncut. 


Third Edition. HLABORATELY EXTRA-ILLUSTRATED AND EXTENDED FROM TWO TO 
EIGHT VOLUMES BY THE INSERTION OF ABOUT 1,250 PORTRAITS, VIEWS, AND ILLUSTRA- 
TIONS OF PERSONS AND SCENES MENTIONED IN THE TEXT, excerpts from contempo- 
rary periodicals announcing theatrical performances, the publication of books, and 
other topics, autograph letters from the author to Garrick, an A. L. s. by John 
Colson (Garrick’s tutor), an L. s. by Lord Chesterfield, and other inserts. 
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GEORGE THE SECOND’S COPY OF 
THE STATUTES OF THE ORDER OF THE GARTER 


GARTER (ORDER OF THE). Manuscript Statutes of the most Noble 
Order of the Garter, written on 57 4to pages, with 2 watercolor draw- 
ings of the royal arms. _ [London] 1750 


4to, English contemporary black morocco, gilt tooled back; sides with a gilt fillet 
border with serrated outer edge and an inner rectangular panel gilt tooled with 
eagles, thistles, crowns, and other emblems, with outer corner and lateral orna- 
ments and with the arms of GEORGE II OF ENGLAND. 

GEORGE THE SECOND’S COPY OF THE STATUTES OF THE ORDER OF THE GARTER, 
drawn up and finely bound for presentation to the king. 


From the library of William Loring Andrews, with bookplate. 


IN A BEAUTIFUL MOSAIC MAIOLI BINDING 


GASSARUS (ACHILLES PIRMINIUS). Epitome Historiarum & 
Chronicorum Mundi. Woodcut printer’s device on the title-page and 
at the end, and woodcut initials. 

Lugduni: Sulpitius Sapidus pro Antonio Constantino [1538] 


8vo, contemporary brown calf; rounded back without bands, with crosshatched gilt 
tooled fillets; sides with a gilt triple fillet border and a narrow band of blue 
enamel, enclosing a central grolieresque pattern composed of interlaced geometric 
strapwork outlined in gilt and enameled in red and white, ornamental foliage 
tooled in gilt, and a central cartouche of green morocco inlaid in mosaic; the lower 
edge of the front cover carries the legend “TO MAIOLII ET AMICORVM” tooled in gilt, 
and the front cartouche the title “CHRONICORVM MVNDI EPITOME”; the back car- 
touche carries the motto “INGRATIS SERVIRE NEPHAS”; gilt edges. (There is a small 
and very skilful repair at the lower right corner of the front cover; two small 
slits on the lateral edges of the covers indicate that the book was once supplied 
with ties.) In an olive straight-grain morocco box case, with the arms and mono- 
gram of the Marquess of Lothian tooled in gilt. 


A BEAUTIFUL EXAMPLE OF A GROLIERESQUE MOSAIC BINDING EXECUTED FOR THOMAS 
MAIOLI, unrecorded by G. D. Hobson in Maioli, Canevari, and Others. The pattern 
of this binding is similar to that of a binding made for Grolier, reproduced in color 
as a frontispiece to W. Y. Fletcher’s well-known monograph on French bookbind- 
ing. Both bindings were probably executed by the same artist. The present bind- 
ing is in fine unrestored condition, except for the small repair noted above. 


The famous collector, formerly known as Maiolus or Maioli, for whom the well- 
known bindings bearing that name were made, is thought to have been Thomas 
Mahieu, principal secretary to Catherine de’ Medici from 1549 to 1560. 

From the library of the Marquess of Lothian, with an early variety of his armorial 
bookplate. 


[SEE ILLUSTRATION | 


847 GAUTIER (THEOPHILE). Mademoiselle de Maupin. Double Amour. 


Paris: Eugene Renduel, 1835-6 


2 vols., 8vo, crimson levant morocco, gilt tooled backs, sides with a gilt single 
fillet border and inner decorative frame, doublures of blue morocco with gilt 
decorative paneling and floral ornaments partly inlaid in crimson morocco, brocade 
linings, gilt edges. In a morocco-edged slip case. 

FIRST EDITION, OF GREAT RARITY. EXTRA-ILLUSTRATED by the insertion of three 
etched portraits of Gautier, of which one is by Guillaumot after a photograph by 
Thierry, another is by E. Therond, and the third is by A. Mongin; also by the 
insertion of a set of 10 etched plates, including a frontispiece, by V. A. Poirson, 
published by Nadaud in 1881, each in duplicate, on wove and on laid paper. 

From the library of Edwin Babcock Holden (1913, No. 178). , 
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MOSAIC MAIOLI BINDING 


L 
FROM THE MARQUESS OF LOTHIAN COLLECTION 


REDUCED FACSIMILE OF BEAUTIFU 


[NUMBER 846] 
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[IO ~ 848 GAUTIER (THEOPHILE). Mademoiselle de Maupin. Portraits of 
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Albert and Mademoiselle de Maupin on the title-pages, etched by 
Champollion after Louis Leloir, and a portrait of Gautier by Burney 
after Nanteuil. Paris: L. Conquet [and] G. Charpentier, 1883 


2 vols., 8vo, French blue levant morocco, gilt tooled backs and sides with orchids 
and lotus blossoms inlaid in vari-colored morocco, gilt borders inside, with a lotus 
blossom motif and inlaid corner ornaments, doublures and linings of red and green 
changeable silk, original covers and backstrips bound in, gilt tops, uncut, by 
MEUNIER. In morocco-edged slip cases. 

SUPERBLY EXTRA-ILLUSTRATED by the insertion of: 


A frontispiece and 17 etchings by Champollion after Toudouze in TWO STATES, 
proofs before letters on Japanese paper and after letters on wove paper, published 
by Conquet for this edition. 

The portrait of Gautier by Burney after Nanteuil, on Japanese paper, proof before 
letters with remarque. 

The rejected plates, portraits of Albert and Mademoiselle de Maupin, etched by 
Burney after Jeanniot, and the two etchings by Boulard after Jeanniot (p. 80, 
Vol. I) and by Champollion after Toudouze (p. 176, Vol. II) in TWO STATES, proofs 
before letters on Japanese paper and after letters on wove paper. 

A frontispiece and 9 etchings by Talnet after Poirson, published by the bookseller 
Nadaud in 1881, in TWO STATES, preliminary etched proofs and proofs before 
letters on laid paper. 

4 etchings by Champollion after Giraud for the edition of Charpentier, 1878, proofs 
before letters on mounted India paper. 


This is one of 500 numbered copies, being one of 350 copies on vélin a la cuve. 


GAUTIER (THEOPHILE). Le Tombeau de Théophile Gautier. Por- 
trait of Gautier. Paris: Alphonse Lemerre, 1873 


4to, French maroon levant morocco, gilt tooled back, gilt paneled sides with corner 
fleurons, gilt dentelle borders inside, original covers bound in, gilt top, uncut, by 
DE COURMONT. 

ONE OF 20 NUMBERED COPIES ON LARGE CHINA PAPER. 


This book is a collection of verses on the death of Gautier, by Victor Hugo, Théo- 
dore de Banville, E. Bergerat, Jules Claretie, John Payne, Swinburne, and others. 


From the libraries of Alfred Piat and T. Tileston Wells, with bookplates. 


GAUTIER (THEOPHILE). L’Eldorado ou Fortunio. 12 etchings by 
Felix Milius and 81 text wood engravings by Paul Avril. 

Paris: Imprimé pour les Amis des Livres, 1880 
Royal 8vo, dark orange levant morocco, gilt lettered back with heavy blind tooled 
bands, sides with a sunken rectangular panel showing an arabesque pattern tooled 
in blind and in gilt, wide borders inside with a narrow inlaid inner band of blue 
morocco and with gilt and inlaid corner fleurons, doublures and linings of vari- 
colored silk floral brocade, original wrappers bound in, gilt top, gilt over uncut fore 
and lower edges, by Martius MICHEL. 
FIRST EDITION WITH THESE ILLUSTRATIONS. One of 115 copies, with one set of the 
etchings in the preliminary etched state and with two sets before letters, on 
Japanese paper and on plate paper; and with two hors texte sets of the wood 
engravings, in black and in bistre on China paper; also one additional state of — 
the plate at p. 38. The preliminary etched plate of the frontispiece shows the 
lettering for the title inked in by hand. 


From the libraries of Valentin Blacque and Henry W. Poor, with bookplate. 
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Felix Milius and 81 text wood engravings by Paul Avril. 

Paris: Imprimé pour les Amis des Livres, 1880 
Royal 8vo, orange levant morocco, gilt tooled back, sides with a gilt triple fillet 
border, gilt dentelle borders inside, original wrappers bound in, gilt over partly 
uncut edges, by CUZIN. 
FIRST EDITION WITH THESE ILLUSTRATIONS. One of 115 copies, with two sets of the 
etchings before letters, one on Japanese and the other on plate paper; also with 
two extra hors texte sets of the wood engravings, in black and in bistre on 
China paper. 
From the library of Charles Bouret, with bookplate. Copy recorded by Vicaire. 


GAUTIER (THEOPHILE). Emaux et Camées. 112 illustrations in 
the text by Gustave Fraipont. Paris: L. Conquet, 1887 


12mo, French blue crushed levant morocco, back and sides gilt tooled and inlaid 
with tiger lilies in orange morocco, doublures of rose levant morocco with a gilt 
fillet border and corner ornaments, gold brocaded silk linings, gilt over marbled 
edges, by MARIUS MICHEL. 


One of 700 numbered copies, this being one of 100 copies on Japanese vellum, 
with the name of the subscriber, M. Poisson, printed on the verso of the half- 
title. The binding was apparently made for and presented to this subscriber by 
Marius Michel, whose autograph inscription is on a fly-leaf. On the half-title is 
a charming water-color landscape by the illustrator, inscribed “A L’Ami Poisson 
Son devoué G. Fraipont.”” Bound in at the end is the Musée Secret. 

From the libraries of Ernest Poisson, Henry G. Marquand, and Henry W. Poor, 
with bookplates of the last two mentioned. 


GAUTIER (THEOPHILE). Emaux et Camées. 112 illustrations in 
the text by Gustave Fraipont. Paris: L. Conquet, 1887 


12mo, light slate-blue levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt dentelle borders inside, gilt top, uncut, by STIKEMAN. 


One of 700 numbered copies, this being one of 100 copies on Japanese vellum. 
Inserted are an engraved portrait of the author by L. Wolff after Nadar and 
an amusing A. N. s. by Gautier, addressed to Léon Gillet at the Opéra, reading 
“6 maitre, deux poulailles pour Guillawme Tell, tout a vous, Théophile Gautier.” 


GAUTIER (THEOPHILE). Le Petit Chien de la Marquise. Préface 
par Maurice Tourneux. 21 vignettes by Louis Morin. Paris, 1893 


12mo, light green levant morocco, back panels partly inlaid in dark green morocco 
with gilt tooled fleurons; sides with a gilt tooled framework of scrolls and 
geometrically interlaced fillet strapwork, with panels inlaid in dark green morocco 
and decorated with gilt tooled floral sprays; doublures of light brown morocco 
with a gilt tooled border and inlaid framework of light green morocco, the centre 
panel with a diaper pattern of gilt tooled flowers and dots alternately spaced; 
original wrappers bound in; gilt over partly uncut edges; by MERCIER, successor 
of CuzIn. In a morocco-edged slip case, to match. 

One of 150 copies on papier vélin blanc, with the illustrations colored by hand, 
and with an extra set of the illustrations on China paper. COPY WITH TWO 
ORIGINAL SIGNED WATER-COLOR DRAWINGS BY Louis MorIN, one inserted as a 
frontispiece and the other executed on the divisional half-title. 

MAGNIFICENTLY BOUND BY Mercier. This binding was exhibited at the Exposition 
Universelle, 1900, and contains the exposition label. 

From the library of Robert Hoe, with bookplate. 
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GAUTIER (THEOPHILE). Une Nuit de Cléopatre. Préface par 
Anatole France. 21 illustrations by Paul Avril. 
Paris: Librairie des Amateurs, 1894 


8vo, French brown levant morocco, blind tooled back, Jansenist style; the front 
doublure with an inlaid and chiseled pictorial scene of a meeting between Cleo- 
patra and Mark Antony, back doublure of brown levant morocco; burgundy 
satin linings, original covers bound in, gilt edges, by RAPARDIER. In a marbled 
board slip case. 

One of 500 numbered copies, this being one of 80 copies on Japanese paper, with 
the etchings in THREE STATES, namely, preliminary etched proofs, proofs before 
letters with remarque, and proofs after letters. 


GAUTIER (THEOPHILE). Omphale. Histoire rococo. Préface par 
A. de Claye. 2 full-page plates and 3 vignettes by Ad. Lalauze. 
Paris: A. Ferroud, 1896 


12mo, calf; front cover ornamented with a pyrographic lion, a distaff, and a 
cudgel and the back cover with a spray of ivy leaves, both slightly tinted; 
original wrappers bound in, gilt top, uncut, by R. Kastor. (A few foxings.) 


One of 300 numbered copies, of which this is one of 200 copies on vélin d’ Arches. 


GAUTIER (THEOPHILE). Le Roman de la Momie. 42 etchings by 
Léon Boisson after Alex. Lunois. Paris: L. Carteret et Cie, 1901 


8vo, French slate-blue levant morocco, gilt tooled back with winged scarabs inlaid 
in black and orange morocco, sides with a gilt triple fillet border similarly 
ornamented at the corners, gilt single fillet borders inside with inlaid lotus 
blossoms at the corners, doublures and linings of brocaded silk, original covers 
and backstrip bound in, gilt edges, uncut, by MERCIER Sr. DE CUZIN. 

One of 250 numbered copies, of which this is one of 70 copies on papier vélin 
du Marais with the plates in TWO STATES, to which has been added an ADDI- 
TIONAL SET OF TRIAL PROOFS, making THREE STATES in all; trial proofs, proofs 
before letters with remarque, and proofs after letters in the text. 


GAUTIER (THEOPHILE). La Morte Amoureuse. Jllustrations en- 
graved by Eugene Decisy after P. A. Laurens and printed in colors. 
[Paris] 1904 
Royal 8vo, white crushed levant morocco, back panels with an inlaid blue 
morocco border enclosing gilt tooled leaf sprays; sides with borders of inlaid 
blue morocco bands with gilt tooled fillets, pointiilé and scroll ornamentation, 
and leaf spray corner ornaments with a cherub’s head; gilt multiple fillet borders 
inside, doublures and linings of brocade, original wrappers bound in, gilt edges; 
by GRUEL. 
One of 300 numbered copies, of which this is one of 90 copies printed on Japanese 
vellum or on Arches wove paper (this copy on the former) with Two apDpI- 
TIONAL SETS OF THE PLATES, one in black and the other in colors, each with 
remarque. 


GAVARNI (SULPICE GUILLAUME CHEVALIER, dit). La Correc- 
tionnelle. Petites Causes Célebres. Etudes de Moeurs Populaires Au 
Dix-Neuvieme Siécle. 100 lithographs by Gavarni. 

Paris: chez Martinon, 1840 


Ato, ie crimson morocco, gilt tooled back, gilt top, uncut. (Binding slightly 
worn. 

First Epition. First Issue, with lithographs 8 and 9 respectively misnumbered 
9 and 8, and with pages 266, 268, 362, and 364 misnumbered 246, 266, 374, and 
376. SCARCE IN SUCH FINE CONDITION AS THIS COPY. ; 


252 


56- 860 GEBHART (EMILE). Sandro Botticelli et son époque. Profusely 


3£0- 


861 


862 


863 


864 


illustrated in colors and in monochrome. Paris: Goupil & Cie, 1907 


Atlas 4to, French contemporary brown crushed levant morocco, gilt tooled back, 
sides with a wide gilt border of foliate arabesques, gilt dentelle and fillet borders 
inside, original wrappers bound in, gilt top, uncut, by DuRVAND. In a morocco- 
edged slip case (slightly cracked). 

FIRST EDITION. One of 50 numbered copies on Japanese vellum with a duplicate 
set of the plates in sepia. 


GEBHART (EMILE). La Derniére Nuit de Judas. 13 etchings, 
capitals, and borders by Gaston Bussiére printed in colors and gold. 

Paris: Librairie des Amateurs, 1908 
Ato, half crimson levant morocco, gilt tooled and inlaid emblematical back, origi- 
nal covers bound in, gilt top, uncut. In a mottled board slip case. 


One of 350 numbered copies, of which this is one of 75 on Japanese paper, with 
the illustrations in TWO STATES, proofs before letters, with remarque and proofs 
after letters. The original prospectus is bound in at the end. 


GEBHART (EMILE). Michel-Ange: Sculpteur et Peintre. Profusely 
illustrated in colors and in monochrome. Paris: Goupil & Cie, 1908 


Atlas folio, French contemporary brown crushed levant morocco, gilt tooled 
back, sides with a wide gilt border of foliate arabesques, gilt dentelle and fillet 
borders inside, original wrappers bound in, gilt top, uncut, by DURVAND. In a 
morocco-edged slip case. 

FIRST EDITION. One of 50 numbered copies on Japanese vellum with a duplicate 
set of the plates in sepia. 


GEFFROY (GUSTAVE). La Servante. Full-page and vignette wood- 
cuts by Géo-Dupuis. 

Paris: Librairie de la Collection les [sic] Dix [1905] 
8vo, three-quarter crimson levant morocco, gilt tooled back, original covers 
bound in, gilt top, uncut, by GRANGHAUD. In a marbled board slip case. 


One of 850 numbered copies, of which this is one of 130 copies on China paper 
with an additional set of the woodcuts, hors texte. 


THE THIRD OR SECOND EDITION OF 
AULUS GELLIUS’ “NOCTES ATTICAE” 


GELLIUS (AULUS). Noctes Atticae. 172 leaves, roman and some 
Greek type, 40 lines to a page, capital spaces filled; first page of text 
with a large illuminated capital P against a landscape background in 
green, same page with top, inside, and bottom marginal border of 
branchwork and scrolls drawn in ink and partly colored in blue, red, 
and green, and heightened with gold; other large iluminated branch- 
work capitals throughout; numerous smaller capitals in alternate red 
and blue. Venice: Nicolaus Jenson, 1472 


Folio, diced russia of about 1800, gilt tooled back, sides with a gilt and blind tooled 
ornamental border frame, gilt edges. (Back cover rehinged, front hinge partly 
cracked; opening leaves with some restoration in the outer lateral margin, a few 
wormholes at the end, a few small rust-spots and occasional other slight dis- 
colorations.) 

THE THIRD OR SECOND EDITION AND THE FIRST FROM THE PRESS OF NICOLAUS 
JENSON, OF GREAT RARITY. The editio princeps was printed at Rome in 1469 by 
Sweynheym and Pannartz, who printed another edition, dated August 6, 1472, 
possibly later than the present edition, in which the month date is not given. 

A FINE COPY, BEAUTIFULLY ILLUMINATED BY A CONTEMPORARY RUBRICATOR. The 
leaves measure 12 11/16 by 8% inches (3822 by 220 mm.). Without the beginning 
or the final blank leaves, found in some copies. 

From the libraries of William Christmas, Esq., and Charles Butler, of Warren 
Wood, Hatfield, with bookplates. 
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GENTLEMAN’S CALLING (THE). 

London: R. Norton, for Timothy Garthwait, 1662 
Small 8vo, black morocco, gilt tooled back, sides with a delicate pointillé dentelle 
border and on irregular inner panel inlaid in brown morocco in the “cottage” 
manner, with gilt tooled floral arabesques at the corners, gilt edges, in the manner 
of SAMUEL MEARNE. + 
A RARE AND INTERESTING “COTTAGE” BINDING OF THE ENGLISH SEVENTEENTH 
CENTURY. 
From the libraries of Sir Edward Synge and William Loring Andrews, with 
bookplates. 


A BEAUTIFUL BINDING BY SAMUEL MEARNE 


GENTLEMAN’S CALLING (THE). Written by the Author of The 
Whole Duty of Man. Engraved title-page by W. Dolle. 

London: R. Norton for Robert Pawlet, 1677 
Small 8vo, black morocco, gilt tooled back, sides with double gilt fillets enclosing a 
wide border gilt tooled with arabesques reversed and repeated to form large oval 
and rectangular figures, finished at the corners with flowers, rosettes, and acorns, 
and an inner rectangular panel with centre and corner compartments gilt tooled in 
the oriental manner with arabesques, the remainder of the space filled with sprays 
of tulips, grapes, and acorns, the whole scattered with gilt stars and rosettes; gilt 
edges; probably by SAMUEL MEARNE. In a cloth box case. 
A MAGNIFICENT ENGLISH SEVENTEENTH CENTURY BINDING, IN A BEAUTIFUL STATE 
OF PRESERVATION. 
From the library of Henry B. Wheatley, with bookplate. 


GERMAIN (PIERRE). Elements d’Orfevrerie Divisés En deux Parties 
de Cinquante Feuilles Chacune Composéz par Pierre Germain Mar- 
chand Orfevre Joiallier a Paris. 2 title-pages, dedication page, page 
of Avis, and page of contents, all engraved; 100 plates showing designs 
for silver and gold plate engraved by Pasquier and Baquoy after Ger- 
main and Roettiers. Paris, 1748 


2 parts in 1 vol., 4to, crimson levant morocco, gilt lettered back, Jansenist style, 
gilt dentelle borders inside, gilt edges, by CUZIN. 

FIRST AND ONLY EDITION OF THIS SERIES OF ENGRAVED DESIGNS FOR GOLD AND 
SILVER PLATE. With Germain’s autograph signature and the words “auwec privilege 
du Roy” inscribed at the bottom of the title-page. A LARGE COPY, with fine impres- 
sions of the plates. The latter bear the initials C.P.R. stamped at the bottom. 


From the library of L. de Montgermont (1913, No. 20). 


GERNING (BARON J. J.). A Picturesque Tour along the Rhine, from 
Mentz to Cologne. Translated from the German by John Black. 
Double-page map and 24 colored aquatints by T. Sutherland and D. 
Havell after Schuetz. London: R. Ackermann, 1820 


4to, English contemporary green crinkled calf, gilt tooled back, sides with a gilt 
triple fillet and dentelle border, marbled edges. (Worn.) 
First EDITION. 
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GESSNER (SALOMON). Contes Moraux et Nouvelles Idylles de 
D... [Diderot] et Salomon Gessner. 2 title-pages, 20 plates, 6 vig- 
nettes, and 33 tail pieces designed and etched by Salomon Gessner. 

A Zuric: Chez |’Auteur, 1773-7 


2 vols. in 1, 4to, contemporary crimson morocco, gilt tooled back without bands, 
sides with a gilt decorative border, blue watered silk end-leaves, gilt edges. 

FIRST EDITION, WITH ILLUSTRATIONS DESIGNED AND ETCHED BY THE AUTHOR HIM- 
SELF, containing the first appearance of two stories by Denis Diderot, Les Deux 
Amis de Bourbonne and Entretien d’un Pere avec ses Enfans, which are included 
because they were sent to Gessner by Diderot as a token of the latter’s apprecia- 
tion of Gessner’s works. The title-page of Vol. II reads Oeuvres de Salomon 
Gessner traduits de Vl Allemand, Tome II. Included at the end of Vol. I is the list 
of subscribers. 

A FINE COPY IN A CONTEMPORARY BINDING. 

From the library of Robert Hoe, with bookplate. 


GESSNER (SALOMON). Oeuvres. Traduits de l’allemand. Engraved 
title-pages, 10 plates, and 37 head and tail pieces, engraved by the 
author. Zuric: Chez l’auteur, 1777 


2 vols., 4to, vellum boards, gilt tooled back, sides with a border of floral wreaths 
gilt tooled in azure within a framework of mitered lines tooled in gilt dots and 
ruled in blue, gilt edges, by KALTHOEBER, with his label. 


FIRST EDITION OF Vol. II, Second Edition of Vol. I. 
A FINE AND UNUSUAL ENGLISH VELLUM BINDING BY KALTHOEBER. 


ONE OF TWO COPIES ON VELLUM 
WITH TWO STATES OF THE PLATES BY MOREAU 


GESSNER (SALOMON). Oeuvres. Paris: Ant. Aug. Renouard, 1795 


4 vols., 8vo, French contemporary green morocco, backs without bands with gilt 
tooled band fillets and emblematic tooling, sides with a gilt decorative border, gilt 
borders inside, uncut. In four brown morocco solander cases. 

ONE OF TWO COPIES PRINTED ON VELLUM. This edition was printed for Renouard 
by Pierre Causse of Dijon. Although Renouard had originally intended to include 
only an engraved portrait by Saint-Aubin in this edition, during the printing he 
decided to have a set of illustrations made, for which he engaged Moreau. Upon 
completion of the plates, however, it was felt that the present edition for which 
they had been designed was not important enough, so that a new edition was 
printed by A. Crapelet in Paris in 1799 to take the plates. 

INSERTED IN THIS COPY ARE THE THREE ENGRAVED PORTRAITS, two of which are by 
Saint-Aubin, AND COMPLETE SETS OF PRELIMINARY ETCHED PROOFS AND PROOFS BE- 
FORE LETTERS OF THE 48 PLATES BY MOREAU ORIGINALLY INTENDED FOR THIS EDI- 
TION. There are, in addition, four other plates, as follows: an additional trial 
proof, undescribed by Bocher, of the plate for Vol. I, p. 46; a preliminary etched 
proof of the rejected plate (engraved by Pauquet instead of Baquoy) for the plate 
in Vol. III, p. 121; and proofs before letters of two plates engraved for Renouard’s 
Berquin of 1806, in Vol. I, at p. 232, and in Vol. II, at p. 99. 


From the library of Robert Hoe, with bookplate. 


GESSNER (SALOMON). Oeuvres. 3 engraved portraits, one of which 
is by Saint-Aubin after Denon, and 48 plates engraved by various 
artists after Moreau. 

Paris: Antoine-Augustin Renouard, An VII [1799] 
4 vols., 8vo, crimson levant morocco, gilt tooled backs, sides with a gilt triple fillet 
border, gilt dentelle borders inside, gilt over marbled edges. 


FIRST EDITION WITH THESE BEAUTIFUL ILLUSTRATIONS BY MOREAU. Copy on papier 
vélin, WITH AN ADDITIONAL SET OF PROOFS BEFORE LETTERS of all but one of the 
plates, and with an additional impression of each of the portraits. The plate ocur- 
ring only in the lettered state is the one with the legend “Si canimus silvas .. .”, 
bound at the beginning of Vol. I. 


From the library of William Loring Andrews, with bookplate. 
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GESSNER (SALOMON). Oeuvres. 3 engraved portraits, one of which 
is by Saint-Aubin after Denon, and 48 plates engraved by various 
artists after Moreau. 

Paris: Antoine-Augustin Renouard, An VII [1799] 
4 vols., 8vo, early nineteenth century green calf, gilt tooled backs; sides with a 
gilt tooled arabesque border and a central panel showing the design of a cathedral 
facade stamped in blind, gilt edges. (Binding slightly worn.) 
FIRST EDITION WITH THESE BEAUTIFUL ILLUSTRATIONS BY MOREAU. Copy on papier 
vélin. 


GESSNER (SALOMON). Oeuvres. 3 engraved portraits, one of which 
is by Saint-Aubin after Denon, and 48 plates engraved by various 
artists after Moreau. Paris: Antoine-Augustin Renouard, 1799 


4 vols. in 1, 8vo, contemporary French crimson straight-grain morocco, back panels 
with gilt tooled vine sprays against a pointillé field with a small inlaid green mo- 
rocco roundlet in the centre, sides with a gilt tooled border of running vines with 
leaves and grapes within two decorative bands, gilt key borders inside, doublures 
and linings of pale blue watered ribbed silk with gilt tooled leaf and floral borders, 
gilt over marbled edges, by BOZERIAN. 

FIRST EDITION WITH THESE BEAUTIFUL ILLUSTRATIONS BY MOREAU. A FINE COPY, 
IN A CONTEMPORARY BINDING BY BOZERIAN, with the original tissues in front of 
each plate. 


GESSNER (SALOMON). Mort d’Abel, Poéme de Gessner, traduit par 
Hubert. Frontispiece and 5 plates engraved by Colibert, Casenave, and 
Clément after designs by Monsiau, all printed in colors. 

Paris: chez Defer de Maisonneuve, 1793 
Large 4to, French contemporary crimson morocco, gilt tooled straight rounded back 
with two gilt tooled olive morocco labels, gilt tooled border of entwined branches 
and festoons on the sides, gilt borders inside, gilt edges. (Trifling discoloration at 
the top of some leaves.) 
FIRST EDITION WITH THESE BEAUTIFUL PLATES DESIGNED BY MONSIAU AND PRINTED 
IN COLORS. WITH THE PLATES IN THE EARLIEST STATE, before the addition of the 
page numbers. Laid in is an impressicn of a portrait of Gessner engraved by 
M. G. Eichler after Anton Graff, of folio size. 


From the library of Robert Hoe, with bookplate. 


GESSNER (SALOMON). Mort d’Abel, Poéme de Gessner, traduit par 
Hubert. Frontispiece and 5 plates engraved by Colibert, Casenave, and 
Clément after designs by Monsiau, all printed in colors. 

Paris: chez Defer de Maisonneuve, 1793 
Large 4to, French contemporary crimson morocco, gilt tooled straight rounded back 
with two gilt lettered olive morocco labels, gilt tooled border of entwined branches 
and festoons on the sides, gilt borders inside, gilt edges. (Trifling ink stain on the 
front cover.) 


FIRST EDITION WITH THESE BEAUTIFUL PLATES DESIGNED BY MONSIAU AND PRINTED 
IN COLORS. WITH THE PLATES IN THE EARLIEST STATE, before the addition of the 
page numbers. 


GESSNER (SALOMON). Mort d’Abel, Poéme de Gessner, traduit par 
Hubert. Frontispiece and 5 plates engraved by Colibert, Casenave, and 
Clément after Monsiau, all printed in colors. 

Paris: chez Defer de Maisonneuve, 1793 
4to, contemporary dark brown sprinkled sheepskin, gilt tooled back without bands 
with gilt lettered paper label. (Binding worn and slightly chipped, hinges cracked 


ee the top, new end-leaves, slight discoloration on the frontispiece and next few 
eaves.) 


FIRST EDITION WITH THESE BEAUTIFUL PLATES DESIGNED BY MONSIAU AND PRINTED 
IN COLORS, WITH THE PLATES IN THE EARLIEST STATE, before the addition of the 
page numbers. 


From the library of Alexander Rottmann, with bookplate dated 1900. 
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Prima [only]. Woodcut device on the title-page. 

Bologna: Giouanni Rossi, 1596 
Folio, French early seventeenth century crimson morocco, back with gilt double 
fillet panels enclosing a floral ornament, sides with a gilt double fillet border with 
the Greek monogram of NICOLAS CLAUDE FABRI DE PEIRESC in the centre; added 
at a later date above the monogram on the front cover is a large oval medallion 
enclosing a coat of arms with the peripheral legend EX DONIS NOBILISSIMI D. D. 
LEONARDI TARDI stamped in gilt; similarly on the back cover is an oval medallion 
showing a full-length figure of Saint Augustine with the legend SIGIL. BIBLIOT. 
CONVEN. ET COLL. S. AVGvsT. PARIS; edges with a repeated chevron design 
mes in red. (Shght defect in the last two leaves, faint stain on the title- 
page. 
IN A BINDING WITH THE MONOGRAM OF PEIRESC, FAMOUS BIBLIOPHILE AND PATRON 
OF THE ARTS (1580-1637). The volume was later owned by Léonard Tardi (d. 
1671), who presented it to the convent and college of Saint Augustine at Paris, as 
shown by the added stamps on the sides. 


With Peiresc’s monogram stamped in the lower margin of the title-page. 


GHOST-STORIES; Collected with a Particular View to Counteract the 
Vulgar Belief in Ghosts and Apparitions. 6 colored aquatints. 
London: R. Ackermann, 1823 


12mo, half dark blue crushed levant morocco, gilt tooled back, gilt edges, by 
MORRELL. 


FIRST EDITION. 


GILCHRIST (ALEXANDER). Life of William Blake, “Pictor Igno- 
tus”. With Selections from his Poems and Other Writings. 46 plates 
and 70 woodcuts after Blake. London: Macmillan and Co., 1863 


2 vols., 8vo, original cloth, uncut. 
FirsT EDITION. 


AN ENGLISH BINDING DATED 1552 
IN THE SO-CALLED LYONNESE STYLE 


GILLES (NICOLE). Les Treselegantes & copieuses Annales et Croni- 
ques, des Treschrestiens & excellens moderateurs des beliqueuses 
Gaulles, depuis la triste desolation de la tresinclyte & fameuse cité de 
Troye, iusques au temps du Roy Loys vnzieme, iadis composées par feu 
treseloquent & noble Historiographe, en son viuant Secretaire Indi- 
ciare du Roy, & Controleur de son thresor, maistre Nicole Gilles. 
Woodcut architectural border on the title-page, decorative capitals, 
and some small illustrations and large diagrams. 

Paris: Oudin Petit, 1551 
Folio, contemporary light brown calf; sides with an elaborate pattern of geometri- 
cally interlaced strapwork painted black and outlined in gilt, certain compartments 
around the edge being filled with gilt pointillé tooling and the centre panel with a 
large gilt azured ornament from which extend fillet volutes and small azured leaf 
ornaments, two compartments at the top and at the bottom enclosing the date 1552 
impressed in gilt; gilt edges. (Rebacked and recased; new end-leaves and inner 
joints of cloth.) 


A FINE AND RARE EXAMPLE OF MID-SIXTEENTH CENTURY ENGLISH BINDING IN THE 
SO-CALLED LYONNESE STYLE, SIMILAR TO THE BINDINGS EXECUTED FOR THOMAS 
WOTTON, THE ENGLISH “GROLIER”. The volume is ruled throughout in red. 

Lot No. 175 in the sale held at Sotheby’s, April 8-11, 1919, where it was illustrated 
with a full-page reproduction in colors and gold. 
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GILLIERS (JOSEPH). Le Cannameliste Francais, ou Nouvelle In- 
struction pour ceux qui desirent d’apprendre |’Office, Rédigé en forme 
de Dictionnaire. Engraved pictorial title-page, armorial dedication 
vignette, and 13 folding plates. Nancy, 1751 


4to, French contemporary crimson morocco, gilt tooled back, sides with a gilt den- 
telle border, the front cover with a small coat of arms,stamped in gilt in the 
centre, gilt edges. (Binding worn, some plates with repaired marginal tear at the 
lower corner, first plate frayed and discolored in the outer margin, other slight 
defects.) 

First EDITION OF THIS TREATISE ON THE ART OF CONFECTIONERY. The arms on the 
bindings are apparently those of the wife of the Duc de Tenczin Ossolinski, to 
whom the work is dedicated. 

On the fly-leaf is a presentation inscription by Méquignon to Monsieur Marty, 
dated at Epinay, September 18, 1805. 

From the library of Robert Hoe, with bookplate. 


AN IMPORTANT FRENCH EIGHTEENTH CENTURY BINDING 


GIRARD DE VILLETHIERRY (JEAN). La Vie des Gens Mariez, ou 
Les Obligations de ceux qui s’engagent dans le mariage. 

Paris: Chez Dammoneville, 1743 
12mo, French contemporary dark green morocco, gilt tooled back, sides with a 


gilt tooled dentelle border of floral and other tools with a clasped-hands ornament 
at each corner, gilt borders inside, end-leaves of rose watered silk, gilt edges. 


A BEAUTIFUL MID-EIGHTEENTH CENTURY FRENCH BINDING WITH CHARMING DEN- 
TELLE ORNAMENTATION FEATURING A CLASPED-HANDS ORNAMENT AT EACH CORNER, 
IN THE STYLE OF, AND POSSIBLY BY, JACQUES ANTOINE DEROME. IN FINE SOUND 
CONDITION. 


From the library of Lt.-Col. Sir George Holford, in the sale catalogue cf which 
(Part II, December 5-9, 1927, Lot 838) it was illustrated with a full-page plate in 
colors and gold. 


GIRARDIN (MME EMILE DE). Contes d’une Vieille Fille a ses 
Neveux. Engraved portrait of the author by Masson after Chassériau; 
title-page border and 13 plates engraved on wood after C. Fath and 
Gustave Dore. Paris: Librairie Nouvelle [1856] 


8vo, marbled boards, green morocco back gilt tooled, sprinkled edges. (Binding 
slightly worn, corners dented, small tear in the half-title, a few small spots.) 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of the lesser known books illus- 
trated by Gustave Doré. 


GLANCES AT CHARACTER. 8 colored aquatints by I. Clark; letter- 
press in verse. 
London: Whittingham and Rowland, for John Carr, 1814 


Small 8vo, English contemporary tan calf, marbled edges. (Rebacked and corners 
repaired.) 


FIRST EDITION. 


GLANDORPIUS (JOANNES). Onomasticon Historiae Romanae. 
Printer’s device on the title-page. Francofurdi, 1589 


Folio, mid-seventeenth century brown calf, gilt tooled back with one title panel and 
the rest alternately showing the cipher and coat of arms of NICOLAUS FOUQUET, . 
sides with a gilt triple fillet border with the same arms in the centre, red edges. 
(Binding worn and rehinged, piece cut from the upper margin of the title-leaf, 
some leaves slightly waterstained in the top inner corner.) 

A SCARCE WORK. 
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Estats, et Republiques, contre les Censures Monitoires, et Excommuni- 
cations des Papes de Rome. [Geneva] Pierre de Sainct André, 1607 


8vo, red morocco, gilt tooled back, sides with a gilt triple fillet border, gilt dentelle 
borders inside, gilt over marbled edges, by DEROME LE JEUNE, with his label. 

With “Taken by G W Chad from Bonaparte’s library at St Cloud. July 1815” 
inscribed on the fly-leaf and “Collegiit Paris Societ. Jesu.” inscribed on the title- 
page. 

AN INTERESTING ASSOCIATION COPY, TAKEN FROM NAPOLEON’S LIBRARY AT ST. 
CLOUD. 


SHELLEY’S “LONG-EXPECTED” REVIEW COPY OF 
“MANDEVILLE” PRESENTED TO HIM BY THE AUTHOR 
WITH AN AUTOGRAPH LETTER BY CHARLES LAMB 
IN WHICH HE DECLINES TO REVIEW THE BOOK 


GODWIN (WILLIAM). Mandeville. A Tale of the Seventeenth Cen- 
tury in England. Edinburgh: A. Constable [ete.], 1817 


3 vols., 12mo, contemporary half calf and marbled boards. (Rubbed, hinges crack- 
ing.) In a purple crushed levant morocco solander case. 
FIRST EDITION. PRESENTATION COPY FROM THE AUTHOR TO SHELLEY AND HIS WIFE, 
inscribed on the half-title of Vol. I: “Percy & Mary Shelley, with the affection of 
Wiliam Godwin, Nov. 30, 1817”, and with the following penciled note by Godwin 
to the Shelleys on the fly-leaf: “N.B. I apologise for the imperfections of this 
copy [slight paper folds carelessly stitched by the binder] which is one of two just 
arrived from the printer, W.G.” 
CONCERNING THIS COPY OF “MANDEVILLE”, WHICH CAME TO SHELLEY AT A CRITICAL 
MOMENT, EDWARD DOWDEN WRITES AS FOLLOWS: “A few evenings before this 
trouble [the suppression of Laon and Cythna] came upon Shelley, he had received 
Godwin’s long-expected novel, ‘Mandeville’, and while Mary hurried through its 
pages, he wrote . . . ‘Marlow, December 1, 1817. My dear Godwin, “Mandeville” 
has arrived this evening. Mary is now reading it; and I am like a man on the 
brink of a precipice.’ . . . A week later ‘Mandeville’ had been read—read in a 
breathless excitement of delight—and in Shelley’s letter to Godwin appears already 
in its first form a portion of that criticism on the novel which occupied some 
columns of the last number of the Hxaminer for the year 1817 . . . ‘Marlow, 
December 7, 1817, My dear Godwin . . . I have read “Mandeville”, but I must 
read it again soon, for the interest is of that irresistible and overwhelming kind 
that the mind in its influence is like a cloud borne on by an impetuous wind, like 
one breathlessly carried forward who has no time to pause or observe the causes 
of his career . . .’”—The Life of Percy Bysshe Shelley, 1886, Vol. I, pp. 167-70. 
LAID IN THIS EXTRAORDINARY ASSOCIATION VOLUME IS AN AUTOGRAPH LETTER BY 
CHARLES LAMB, 1 p., 12mo, [December 10, 1817] to William Godwin, IN WHICH 
LAMB DECLINES TO REVIEW “MANDEVILLE”’: 
“ . . Thad an interview with Constable, who proposed to me to review Mandeville 
. my time, health, & spirits (my time particularly) do not admit of adding to 
my office business. I once undertook to review the Excursion [published by Words- 
worth in 1814], & the plague, the intolerable plague & trouble it cost me would 
excuse me to you if you could see my inside. I have not had half an hour to myself 
(almost literally) since I moved. . . I could not do you service in proportion of 1 
to 1000 of trouble to myself. 
I nevertheless subscribe myself 
Yours truly 
C. Lamb.” 


A VOLUME OF EXTRAORDINARY ASSOCIATION INTEREST, LINKING GODWIN, THE 
SHELLEYS, WORDSWORTH, AND LAMB. 


From the library of D. W. Maddocks, with an A. L. s. to him by H. Buxton For- 
man relating to the book. 
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/O0 + 889 GOETHE (J. WOLFGANG VON). Les Souffrances du Jeune Werther. 
Traduction Nouvelle [par La Bédoyére]. 3 engravings by De Ghendt 
and Simonet after Moreau. Paris: P. Didot l’ainé, 1809 


8vo, purple straight-grain morocco, gilt and blind tooled back; sides with a border 
frame of gilt azured fillets enclosing joined alternate concentric circles and geo- 
metrical ornaments stamped in blind with tiny gilt circles, and gilt quatrefoil 
ornaments at the corners, and with an inner panel of blind double fillets with tiny 
gilt circles at the corners and with blind corner fleurons; gilt fretwork borders, 
inside, end-leaves of pink silk, gilt edges, by BozERIAN JEUNE. (Some foxing.) 
ONE OF A FEW COPIES ON WOVE PAPER with the plates in TWO STATES, namely, 
PRELIMINARY ETCHED PROOFS AND PROOFS BEFORE LETTERS. THE PRELIMINARY 
ETCHED PROOFS ARE VERY RARE. A fine copy. 


sot? 890 GOETHE (J. WOLFGANG VON). Les Souffrances du Jeune Werther. 
4 engravings by Burdet after T. Johannot. 
Paris: De l’ Imprimerie de Crapelet, 1845 


8vo, half crimson levant morocco, gilt top, uncut. (Some foxmarks.) 

One of the few copies printed on LARGE WOVE PAPER with the illustrations in FOUR 
STATES, namely, early trial proofs on mounted India paper, proofs before letters 
on mounted India paper and on plate paper and finished proofs on plate paper. 
Extra-illustrated by the insertion of two plates engraved by Duplessis-Bertaux 
after Berthon (1797) and three plates by Simonet and De Ghendt after Moreau 
(1808), all proofs before letters. 


/©o “~ 891 [GOLDSMITH (OLIVER).] The Vicar of Wakefield: A Tale. Sup- 
posed to be written by Himself. London, 1766 


2 vols., 12mo, maroon crushed levant morocco, gilt and blind tooled backs; sides 
with triple gilt and blind fillet borders and an inner rectangular panel similarly 
tooled, with outer corner fleurons; triple gilt and blind fillets inside, gilt over 
rough edges, by RivikrE. (Minute repaired tear in the title and following leaf, 
Vol. I.) In a crimson crushed levant morocco solander case. 

FIRST (PIRATED) EDITION, “in all probability . . . issued prior to the first edi- 
tion, though under what circumstances it is not possible to say” (Temple Scott, 
Oliver Goldsmith, Bibliographically and Biographically Considered, 1928, p. 180). 
VERY SCARCE. 


ees 

er. 892 GOLDSMITH (OLIVER). The Vicar of Wakefield; A Tale. 24 colored 
aquatints by T. Rowlandson. London: R. Ackermann, 1817 
8vo, tree calf, gilt tooled back, sides with a delicate scroll border gilt tooled, by 
MaubD, oF ANDOVER. (A few light time-stains.) 
FIRST EDITION WITH ROWLANDSON’S ILLUSTRATIONS. RARE IN THIS UNWASHED, 
UNTOUCHED CONDITION, AND IN A CONTEMPORARY BINDING. 
On the fly-leaf is the signature of an early owner, R. Child, dated 1820. 

So 


4 
Pay . . : , 
Ad 893 GOLDSMITH (OLIVER). Le Vicaire de Wakefield. Traduction. Pré- 
face et Notes par Charles Nodier. Nouvelle Edition. Portrait and 8 
plates designed and etched by Ad. Lalauze. 
Paris: Librairie des Bibliophiles, 1888 
2 vols., 8vo, half crimson levant morocco, straight rounded backs with inlaid gilt 
lettered labels and fioral ornaments outlined in blind, original wrappers bound 
in, gilt tops, other edges uncut, by MEUNIER. In a morocco-edged slip case to 
match. 
ONE OF TEN COPIES ON JAPANESE VELLUM, WITH THE ETCHINGS IN THREE STATES, 
namely, proofs before letters with remarque, proofs before letters without re- 
marque, and proofs after letters. ADDED TO THIS COPY IS A SET OF PROOFS IN THE 
PRELIMINARY ETCHED STATE ON OLD JAPANESE PAPER, LIMITED TO TEN SETS, SIGNED 
IN PENCIL BY THE ARTIST ON THE PROOF OF THE PORTRAIT. 
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UNCUT IN THE ORIGINAL BOARDS 
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t] 894 GOLDSMITH (OLIVER). A Survey of Experimental Philosophy, Con- 
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sidered in its Present State of Improvement. 24 engraved plates by 
Proud. London: T. Carnan and F. Newbery, 1776 


2 vols., 8vo, original boards, entirely uncut. In two brown crushed levant morocco 
solander cases. 

First EDITION. WHOLLY UNCUT IN THE ORIGINAL BOARDS, the leaves measuring 
9 by 5% inches. The inserted gathering (a, 2 leaves) bearing the publisher’s 
advertisement was apparently not issued with this copy, and the catchword at 
the foot of p. viii refers correctly to the first page of text. It is apparent that 
this was the publisher’s original intention, and copies in which the advertisement 
was inserted may well be later ones. 


THE ONLY KNOWN COPY IN ORIGINAL WRAPPERS 
TALLER THAN THE ONLY OTHER UNCUT COPY KNOWN 


GOLDSMITH (OLIVER). The Deserted Village, A Poem. By Dr Gold- 
smith. London: W. Griffin, 1770 [1769] 


12mo, original wrappers, entirely uncut. (Portion of back wrapper missing; a 
few minute marginal repairs.) In a brown crushed levant morocco solander case, 
with an inner cloth folder. 

FIRST “TRIAL” EDITION, ISSUED SIX MONTHS BEFORE THE FIRST PUBLISHED (QUARTO) 
EDITION. 

FIRST ISSUE—UNIQUE IN THE ORIGINAL WRAPPERS, AND THE LARGEST COPY KNOWN. 
The words “Dr Goldsmith” on the title-page are without a period, line 37 has the 
erroneous reading “tyrant’s head”, and THROUGHOUT THERE ARE THE NUMEROUS 
SLIGHT TYPOGRAPHICAL DETAILS WHICH MARK THIS AS THE FIRST OF THE THREE 
TRIAL ISSUES WITH WHICH GRIFFIN FELT HIS WAY BEFORE LAUNCHING THE 
HANDSOMELY PRINTED QUARTO OF May, 1770. (See Temple Scott, Oliver Goldsmith, 
Bibliographically and Biographically Considered, 1928, pp. 242-8, and Iolo A. 
Williams, Seven XVIIIth Century Bibliographies, 1924, pp. 146-7.) 

ALL THREE TRIAL ISSUES ARE OF SUPERLATIVE RARITY. Although known since 
1896 (The Athenaeum, June 20, August 8 and 15), Iolo A. Williams had seen 
only one copy of any of the three issues. 

THE PRESENT COPY OF THE FIRST ISSUE IS PROBABLY UNIQUE, BEING IN THE ORIG- 
INAL WRAPPERS AND WHOLLY UNCUT, MEASURING 77% BY 47% INCHES—TALLER 
THAN THE ASHLEY COPY (NOW IN THE BRITISH MUSEUM), THE ONLY OTHER UN- 
CUT COPY KNOWN. 


Neatly written on the verso of the title-leaf are the initials T.F.C. 


GOLDSMITH (OLIVER). Poetical Works. With Remarks, attempting 
to ascertain, chiefly from local observation, The Actual Scene of the 
Deserted Village. By Rev. R. H. Newell. 7 colored aquatints by S. 
Alken after Newell. London: Suttaby, Evance, and Company, 1811 


Royal 4to, original boards, paper label, uncut. (Rebacked with sprinkled calf.) 
FIRST EDITION WITH ALKEN’S AQUATINTS. 
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IN A PRESENTATION BINDING FROM MARK LAUWERYN 
TO THE BISHOP AND DUKE OF CAMBRAI 


GOLTZ (HUBERT). C. lulius Caesar sive Historiae Imperatorum 
Caesarumque Romanorum ex Antiquis Numismatibus Restitutae Liber 
Primus. Accessit C. Iulii Caesaris Vita et Res Gestae Huberto Goltz 
Herbipolita Venloniano Auctore et Sculptore. Engraved historiated 
title-page, 54 plates of numismatic designs, and device of Goltz on the 
last page. Brugis Flandrorum [apud Hubertum Goltzium] 1562[-3] 


Folio, contemporary red morocco; rounded back without bands with gilt tooled 
scrollwork band motifs and azured fleurons in the panels, with some additional 
arabesque tooling added at a later date; sides with a gilt single heavy fillet bor- 
der and three double fillet inner rectangular frames with azured corner and 
lateral fleurons, with the motto HVBERTAS AVREA SECLI within a wreath in the 
centre of the panel; the front cover bears at the top of the panel the legend 
ILLVSTRISS: SACRI RO- IMPERII PRINCIPI MAXIMILIANO A BERGIS EPISCOPO AC DVCI 
CAMBRACENSI M- LAVRINVS COGNATO AC DOMINO SVO COLENDISS: D- D- lettered in gilt; 
crossed laurel and palm branches appear at the top and bottom of the panel on 
the back cover and at the bottom of the panel on the front cover; gilt edges. In 
a cloth slip case. 


A MOST REMARKABLE ASSOCIATION BINDING, EXECUTED FOR MARK LAUWERYN, 
LORD OF WATERVLIET, AND PRESENTED BY HIM, ACCORDING TO THE LEGEND ON 
THE FRONT COVER, TO MAXIMILIEN DE BERGUES, BISHOP AND DUKE OF CAMBRAI. 


THE VOLUME IS DEDICATED TO MARK LAUWERYN, patron and friend of the author, 
who financed the publication of this work. The motto on the covers of the bind- 
ing, which also appears at the end of the book, is that of Goltz. 

THIS IS THE ONLY KNOWN LAUWERYN PRESENTATION BINDING recorded in E. P. 
Goldschmidt’s Gothic & Renaissance Bookbindings (1928), Vol. I, pp. 282-3, where 
nineteen known bindings made for Lauweryn’s library are also listed. To the 
latter must be added the Lucretius (Aldus, 1515) in the present collection, de- 
scribed in this catalogue. 

From the library of Jacob Cerutti, with bookplate; later in the Fairfax-Murray 
collection (reproduced in his Catalogue of German . . . Books, No. 477); No. 105 
in Quaritch’s A Catalogue of English and Foreign Bookbindings (1921), with a 
full-page reproduction. 


[SEE ILLUSTRATION ] 


GOMBAULD (JEAN OGIER DE). L’Endimion. Title-page and 16 
copperplates by L. Gaultier, C. de Pas, and J. Picart. 
Paris: Nicolas Buon, 1624 


8vo, French contemporary olive morocco, back and sides elaborately gilt tooled 
with a semis of fleurs de lis within tooled borders, those on the sides consisting 
of circular ornaments enclosing tiny stars and fleurons, all within double fillet © 
frames; gilt edges, attributed to ANTOINE RUETTE, binder to Louts XIII. 

First EDITION. A BEAUTIFUL CONTEMPORARY BINDING PROBABLY EXECUTED FOR 
Louis XIII By ANTOINE RUETTE. The book is ruled throughout in red., 


From the library of Robert Hoe, with bookplate. 
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HYISCOPRO ac Boe 


CAMBRACENSA 


M=iAVRINVS COGNATO / 
SvoO COLENDI 








REDUCED FACSIMILE OF A REMARKABLE ASSOCIATION BINDING 


[NUMBER 897] 





SALE FRIDAY EVENING, APRIL EIGHTH, AT EIGHT-FIFTEEN O’CLOCK 


$75 309 





SIXTH SESSION 
NUMBERS 899-1091 


EXTRA-ILLUSTRATED WITH FIFTEEN ORIGINAL DRAWINGS 
AND ONE OIL PAINTING BY FRENCH ARTISTS 
OF THE EIGHTEENTH CENTURY 


GONCOURT (EDMOND AND JULES DE). L’Art du Dix-Huitiéme 
Siecle. Etched frontispiece and 38 plates by Edmond and Jules de 
Goncourt after French eighteenth century artists. 

Paris: E. Dentu, 18[59-]75 
12 parts in 1 vol., 4to, blue levant morocco, gilt lettered back, doublures of dark 
red morocco with a gilt tooled rectangular fillet framework with bold corner and 
lateral fleurons and a large open oval in the centre, gilt edges, by CHAMBOLLE- 
Durvu. In a morocco-edged slip case. 
FIRST EDITIONS, BOUND FROM THE ORIGINAL PARTS. Each part is one of 200 copies, 
after the printing of which the plates were destroyed. 
COPY MAGNIFICENTLY EXTRA-ILLUSTRATED WITH FIFTEEN ORIGINAL DRAWINGS AND 
ONE OIL PAINTING BY THE ARTISTS TO WHOM THE VARIOUS PARTS ARE DEVOTED, 
with the exception of La Tour, and BY THREE ADDITIONAL ARTISTS. Inserted also 
is an A. L. s. by Edmond de Goncourt, 1 p., 8vo, dated December 17, 1875, relat- 
ing to his own works. 
This copy was prepared by the collector Arthur Meyer, who has added a special 
title-leaf consisting of an impression of a fine engraved decorative border by 
Choffard, 1758, on which the original lettering (apparently erased) has been re- 
placed by the following carefully hand-lettered legend: “Ed. et J. de Goncourt. 
Lrart du XVIIIe Siécle. Exemplaire Unique renfermant des dessins originaux de 
chacun des maitres cités. Cabinet de Mr Arthur Meyer. Paris, 1909”. 
The following are the original drawings inserted, each of which is carefully 
mounted on gray or blue paper, with a ruled black and gold border: 
GABRIEL DE SAINT-AUBIN. “Scéne de Pyrame et Thishé [lettered on mount]. 
Pen-and-ink drawing, finished in sepia and India ink wash. 81% by 51% inches 
201 by 150 mm.). 
AUGUSTIN DE SAINT-AUBIN. Portrait of a lawyer, bust length, within an oval 
frame, with a tablet for an inscription below. Pencil drawing, lightly squared 
off for transfer. 8% by 51é inches (212 by 151 mm.). 
ANTOINE WATTEAU. Study of a man draped in a cloak, rear view, almost full- 
length. In sanguine crayon. 6%4 by 5 inches (172 by 128 mm.). 
PIERRE PRUD’HON. Study of a young nude woman, bust length to right, with 
head turned away. In black crayon on light brown paper, with highlights in white. 
6% by 5% inches (172 by 146 mm.). 
FRANCOIS BOUCHER. Group of a soldier standing in front of a woman and child 
reclining in a garden. Charcoal on white paper. 9 by 7% inches (230 by 181 mm.). 
JEAN BAPTISTE GREUZE. Pastoral scéne galante. Rough sketch in sepia and India 
ink wash and penwork. Oval, 61% by 5 inches (167 by 126 mm.). 
JEAN BAPTISTE SIMEON CHARDIN. Study of a flute-player, half-length. In black 
crayon on tinted paper. 4% by 4% inches (107 by 125 mm.). 
HONORE FRAGONARD, ascribed to. Scene of Le Cocu Battu et Content. In pen- 
and-ink, wash, and some watercolor on tan paper. 8% by 554 inches (210 by 
amine) 
PHILIBERT LouIs DEBUCOURT. Woman in Parisian costume, standing in a land- 
scape. Painted in oils on a copperplate. 4144 by 2% inches (96 by 73 mm.). 
HUBERT BOURGUIGNON, called GRAVELOT. Ceremony of the presentation of the 
necklace of the Ordre du Saint Esprit, within a scroll border embodying the 
Dove, trophies, and cherub heads. Pen-and-ink and faint wash, signed “H. Gravelot 
mven.” 5té by 5% inches (145 by 131 mm.). 
CHARLES NICHOLAS COCHIN fils. The Sower. In pencil and sanguine crayon. 
81; by 6% inches (155 by 212 mm.). 


[DESCRIPTION CONTINUED ON FOLLOWING PAGE] 
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CHARLES EISEN. Scene of L’Amant Surpris. Highly detailed pen-and-ink and 
wash drawing. 6% by 8x inches (170 by 217 mm.). 

JEAN MicHeL Moreau le jeune. “Amour de la Liberté”. Allegorical medallion for 
a “Prix Institué par les Citoyennes Huard a Rouen Van II de la Republique 
Francaise”. Pen-and-ink and wash drawing. 8 by 5% inches (204 by 149 mm.). 
CLAUDE GILLOoT. Drawing for Le Malade Imaginaire. In sanguine crayon. 6% 
by 8% inches (166 by 217 mm.). 

NICHOLAS LANCRET. Study of two young men reclining on the ground. In san- 
guine crayon. 51 by 7is inches (145 by 182 mm.). 

JEAN BAPTISTE PATER. Study of a woman sitting on a sofa. In sanguine crayon. 
8 by 614 inches (204 by 158 mm.). 

The last three drawings are preceded by a hand-lettered title-page, on which is 
mounted an engraved decorative head piece. 

From the library of Arthur Meyer, with bookplate. 


GONCOURT (EDMOND AND JULES DE). L’Art de Dix-Huitieme 
Siécle. Etched frontispiece and 38 plates by Edmond and Jules de 
Goncourt after French eighteenth century artists. 

Paris: E. Dentu, 18[59-]75 
Royal 4to, crimson crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt dentelle borders inside, gilt edges, by CHAMBOLLE-DURU. In a 
cloth slip case. 
First EDITION, BOUND FROM THE ORIGINAL PARTS. One of 200 copies. The mono- 
graph on Prudhon is A PRESENTATION COPY FROM THE AUTHORS, inscribed on the 
half-title in the hand of Jules de Goncourt “A M. P. d’Ivoi, souvenir de ses trés 
obligés EH. et J. de Goncourt’’. 


GONCOURT (EDMOND AND JULES DE). L’Art de Dix-Huitiéme 
Siecle. Etched frontispiece and 38 plates by Edmond and Jules de 
Goncourt after French eighteenth century artists. 

Paris: E. Dentu, 18[59-]75 
Royal 4to, crimson crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt dentelle borders inside, gilt edges, by CHAMBOLLE-DURU. 


FIRST EDITION, BOUND FROM THE ORIGINAL PARTS. Qne of 200 copies. EXTRA- 
ILLUSTRATED BY THE INSERTION OF FIFTEEN PORTRAITS BY P. A. VARIN, proofs 
before letters, and AN AUTOGRAPH LETTER IN THE HAND OF E. DE GONCOURT, 1 p., 
8vo, January 31, 1860, signed “Hdmond et Jules de Goncourt”. 


From the library of Jules Janin, with bookplate. 


GONCOURT (EDMOND AND JULES DE). L’ Amour au Dix-Huitiéme 
Siecle. Etched frontispiece, 2 vignettes, and ornamental text borders. 

Paris: E. Dentu, 1875 
Square 12mo, French orange crushed levant morocco, gilt emblematically tooled 


back, gilt fillet borders on the sides, gilt dentelle borders inside, original wrappers 
bound in, gilt edges, uncut, by CHAMBOLLE-DURU. 


First EDITION. One of a small number printed. 


GONCOURT (EDMOND AND JULES DE). Histoire de Marie-Antoin- 
ette. Text within wood engraved floral borders by Giacomelli and 12 
plates, some in color. Paris: G. Charpentier, 1878 


4to, French blue levant morocco, gilt tooled back with floral sprays, gilt triple 
fillet border on the sides, original wrappers bound in, gilt top, uncut, by THE 
CLUB BINDERY. , 


From the library of Robert Hoe, with bookplate. 
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portrait and 9 etched plates and numerous vignettes in the text by 
Georges Jeanniot. Paris: Librairie de l’Edition Nationale, 1895 


8vo, French brown levant morocco, gilt lettered back, Jansenist style, gilt multiple 
fillet borders inside; doublures and linings of changeable red and green brocaded 
silk, gilt edges, uncut, original covers bound in, by Marius MICHEL. 


One of 300 numbered copies, of which this is one of 40 copies on papier vélin & la 
cuve with the hors texte etchings in THREE STATES, unfinished and finished proofs 
before letters with remarque and finished proofs after letters, and with an addi- 
tional hors texte set of the text vignettes on China paper. With the original 
prospectus bound in at the end. 


GONCOURT (EDMOND AND JULES DE). Les Aventures du Jeune 
Baron de Knifausen. Etched illustrations by Louis Morin. 

Paris [1904] 
8vo, three-quarter crimson levant morocco, gilt fillet panels on the back, original 
covers bound in, gilt top, by GRANGHAUD. 


One of 180 numbered copies with the etchings in THREE STATES, preliminary, 
remarque, and finished proofs, and with an hors texte impression of the wood 
engraving on the front wrappers. 


GONCOURT (EDMOND AND JULES DE). A Venise ... Réve. 
Illustrations by Louis Morin colored by hand. Paris: L. Carteret, 1913 


8vo, French green levant morocco, covers with floral Sprays intertwined with 
flowers inlaid in varicolored morocco; gilt and blind tooled borders inside with 
inlaid flowers at the corners, doublures and linings of gold watered ribbed silk, 
original wrappers bound in, gilt edges, by Martius MICHEL. 


One of 50 numbered copies on Japanese paper. 


GOSSE (EDMUND). British Portrait Painters and Engravers of the 
Highteenth Century: Kneller to Reynolds. 96 full-page reproductions 
in colors and in monochrome and illustrations in the text. 

Paris: Goupil & Co., 1906 
Atlas 4to, crimson crushed levant morocco, gilt tooled back, sides with gilt triple 
fillets enclosing a wide dentelle border, gilt dentelle and fillet borders inside, 
original wrappers bound in, gilt top, uncut, by DuURVAND. In a morocco-edged 
slip case (slightly cracked). 


First EDITION. One of 100 numbered copies on Japanese vellum with a duplicate 
set of the plates in sepia. 


GOUDEAU (EMILE). Poémes Parisiens. Numerous wood engrav- 
ings by H. Paillard after C. Jouas. Paris: Henri Beraldi, 1897 


8vo, brown crushed levant morocco, gilt lettered back, doublures of Nile green 
levant morocco with a floral border gilt tooled and inlaid in dark green and orange 
morocco, linings of dark green silk brocade, original wrappers bound in, gilt edges, 
by Marius MIcHEL for RAYMOND CLAUDE-LAFONTAINE, In a morocco-edged slip 
case to match. 


First EDITION. One of 138 copies on China paper. 


GOWER (JOHN). De confessione Amantis. Printed in black letter 
and roman; title within a woodcut border. 

London: Thomas Berthelette, 1532 
Folio, brown crushed levant morocco, gilt tooled back; sides with a border of triple 
gilt and blind fillets and an inner rectangular panel similarly tooled, with outer 
and inner corner ornaments of gilt acorns and with a gilt cartouche in the centre; 


gilt edges, by Beprorp. (Slight marginal repairs in the first two leaves and in 
the final leaf.) 


SECOND EDITION. The First Edition had been printed by Caxton in 1483. 
From the library of Alexander Young, with bookplate. 
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best Manuscripts, by Dr. Reinhold Pauli. Title-pages printed in black 
and red. London: Bell and Daldy, 1857 


3 vols., 8vo, tan crushed levant morocco, gilt tooled backs, sides with a gilt double 
fillet border with serrated outer edge, enclosing a border, of azured scrolls with 
spaced fleurons and rosettes and inner corner fleurons, the centre being gilt tooled 
in the “cottage” style with a large diamond-shaped centre compartment of gilt 
and azured arabesques and corner compartments similarly gilt tooled, the whole 
with scattered rosettes and stars gilt tooled; gilt dentelle borders inside, gilt edges, 
by BEDFORD. 

THE BEST EDITION OF GOWER, HANDSOMELY BOUND BY BEDFORD FOR EXHIBITION 
PURPOSES. 


GRADUS AD CANTABRIGIAM; or, New University Guide to the 
Academical Customs, and Colloquial or Cant Terms peculiar to the 
University of Cambridge. By a Brace of Cantabs. 6 colored aquatints. 

London: John Hearne, 1824 
8vo, original boards, portion of paper label, uncut. (Back somewhat chipped.) 
FIRST EDITION. 


GRAFFIGNY (MME FRANCOISE D’HAPPONCOURT DE). Lettres 
d’une Péruvienne. Nouvelle Edition. Engraved portrait by De Launay, 
and 8 plates by J. J. Coiny after L. J. Lefévre. 

Paris 7/P. Didot) PAInem io? 
2 vols., 18mo, French crimson levant morocco, gilt tooled backs, sides with a gilt 
triple fillet border, doublures of blue levant morocco with a gilt dentelle border, 
gilt edges, by CUZIN. 
The portrait is in TWO STATES, proofs before and after letters. The engravings are 
in ae STATES, preliminary etched proofs, proofs before letters, and finished 
proofs. 
From the libraries of Daguin and Eugene von Wassermann (1926, No. 283). Also 
from the library of William Loring Andrews, with bookplate. 


GRAFFIGNY (MME FRANCOISE D’HAPPONCOURT DE). Lettres 
d’une Péruvienne, Par Mme de Graffigny, Traduites du Francais en 
Italien par M. Deodati. Engraved portrait of the author by Gaucher 
after La Tour (inlaid) and 6 plates by various artists after Le Barbier. 

Panis; 1797 
Royal 8vo, French early nineteenth century crimson straight-grain morocco, gilt 
tooled back, gilt border on the sides, gilt borders inside, gilt edges, by SIMIER. 
(Binding stained on the back cover and very worn, tear in one leaf, pp. 11-12, 
two small ink spots on the fore edge, some foxmarks.) 


First EDITION WITH THESE PLATES. COPY ON LARGE WOVE PAPER, WITH PROOFS 
BEFORE LETTERS OF THE PLATES. The portrait was apparently missing but has been 
replaced by another copy, proof before letters, trimmed to the edge of the design 
and inlaid to size. The French and Italian versions are printed on opposite pages. 


[GRANDCHAMP (DE).] Le Telemaque Moderne, ou Les Intrigues 
d’un Grand Seigneur pendant son Exil. Title-page printed in black 
and red. Cologne: Anthoine d’Egmond, 1701 


12mo, contemporary sprinkled calf, gilt tooled back, red mottled edges. (Binding 
very worn and partly defective.) 

RARE. According to a note in the catalogue of the Pixerécourt collection, No. 1317, 
the person concealed under the name of Télémaque was the famous Marquis de 
Lauzun. With the inscription: “Knowsley Library” on the inside of the front cover. 
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publique des animaux. Etudes de moeurs contemporaines, publiées 
sous la direction de M. P.-J. Stahl, avec la collaboration de Messieurs 
de Balzac, L. Baude . . . Charles Nodier, George Sand [and others]. 
201 woodcut plates and numerous woodcuts in the text after Grand- 
ville. Paris: J. Hetzel et Paulin [and J. Hetzel], 1842 


2 vols., royal 8vo, half dark blue crushed levant morocco, gilt tooled backs, original 
general wrappers bound in, as well as ninety-nine of the wrappers of the original 
parts, gilt tops, uncut, by V. CHamps. (Wrapper of Part 85 lacking.) Accom- 
panied by a third volume, uniformly bound, containing the wrappers and an addi- 
tional set of the plates. Together 3 vols. 


FIRST EDITION. FIRST ISSUE, WITH ALL THE POINTS MENTIONED BY BRIVOIS, VI- 
CAIRE, AND CARTERET. WITH THE PLATES ON MOUNTED CHINA PAPER. Vol. I has 
the imprint of Hetzel and Paulin, Vol. II that of Hetzel alone. In writing of this 
point Carteret is clearly in error: copies of Vol. I with Hetzel’s imprint alone are 
reissues carrying the same imprint as Vol. II. 


BOUND IN THE THIRD VOLUME IS A DUPLICATE SET OF THE PLATES ON PLAIN PAPER 
and the original wrappers, including one for No. 50 (unknown to Brivois and 
Carteret). 


GRANDVILLE (J. I. I. GERARD, DIT). Un Autre Monde. Frontis- 
piece and 36 full-page plates, with numerous text illustrations, in color 
and in black and white. Paris: H. Fournier, 1844 


Square 8vo, boards, green morocco back gilt tooled. (Binding worn, inner joints 
cracked, some light foxings.) 

FIRST ISSUE OF THE FIRST EDITION. It is said that Tenniel conceived the idea 
for his illustrations for Alice in Wonderland from this book. 


GRANDVILLE (J. I. I. GERARD, DIT). Cent proverbes. Woodcut 
vignette on the title-page, 50 woodcut plates, and 50 woodcuts in the 
text by Grandville. Paris: H. Fournier, 1845 


8vo, German contemporary half red morocco, back gilt tooled with applied panels 
of black morocco, marbled edges. (Hinges cracking, some foxing in the text.) 


First EDITION. 
From the library of W. Ventz, with bookplate. 


THE GAVAULT COPY 
IN THE ORIGINAL PARTS 


GRANDVILLE (J. I. I. GERARD, DIT). Les Métamorphoses du Jour. 
Par Grandville. Accompagnées d’un Texte par MM. Albéric Second, 
Louis Lurine, Clément Caraguel, Taxile Delord, H. de Beaulieu, Louis 
Huart, Charles Monselet, Julien Lemer. Précédées d’une Notice sur 
Grandville par M. Charles Blanc. 70 full-page wood engravings by 
J. J. Grandville, brilliantly colored by hand. 

Paris: Gustave Havard, 1854 
70 parts in 48, imp. 8vo, original pale blue-green wrappers printed in black, un- 
cut. In a blue morocco-edged slip case with an inner half blue straight-grain 
morocco folder with back tooled in gilt and with applied red morocco ornaments. 
(Slight defect noted below.) 


FIRST EDITION, IN MAGNIFICENT STATE OF PRESERVATION. APPARENTLY THE ONLY 
RECORDED COPY IN THE ORIGINAL PARTS. Beginning with Part 29-30, the work was 
issued in double parts. Pasted on the lower margin of the front covers of Parts 
1-6 is a narrow strip of white paper bearing a printed notice regarding transla- 
tion rights, which in the following parts is printed on the cover itself. 
Accompanying this set is a specimen of the white paper, printed in red and green 
with vignette in black, in which the bound copies were issued, skilfully repaired 
at the top of the backstrip. 

From the library of Paul Gavault, with bookplate. Recorded in Carteret, III, 285. 
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GRAPHIC ILLUSTRATIONS of the most prominent Features of the 

French Capital. 12 double-page engravings, with modern coloring. 
London: Harper and Co., 1816 

Royal 4to, half blue calf, gilt tooled, gilt top, by RIVIERE. 

FIRST EDITION. * 


GRASER (RUDOLPH). Praktische Beredsamkeit der christlichen 
Kanzel, in Regeln, Exempeln, und vollstandigen Mustern. 

Augsburg: Matthaus Rieger und Sohne, 1774 
Ato, German eighteenth century red calf, back paneled with tooled emblematic 
designs; deep border on the sides composed of a dentelle roll and another, much 
wider, of wavy lines; centre panel with rococo tooling around a figure of Christ 
holding a globe, in gilt; date on front cover, 1792; gilt edges; traces of ribbon 
ties. (Foxmarks.) 


CURIOUS DATED GERMAN BOOKBINDING IN TYPICAL ROCOCO STYLE. 


GRATELOUP (JEAN BAPTISTE). A complete set of the 9 portraits 
engraved by J. B. Grateloup, as listed below. [ Paris, 1765-71] 


Tipped to mounts and matted, bound in 1 vol., 4to, maroon levant morocco, gilt 
lettered back, Jansenist style, gilt dentelle borders inside, gilt top, by TAFFIN. 


A COMPLETE SET OF THESE PORTRAITS, which are famous for the extraordinary 
delicacy and perfection with which they are engraved. These portraits are very 
rare, for they were not made for sale and were limited to only a few impressions. 


This set is as follows, in the order in which they are bound: 


Bossuet (full-length), after Rigaud. Second state, before the addition of the 
date 1771. Proof on mounted China paper. 


BossuET (half-length), after Rigaud. Second state, before addition of the sub- 
ject’s name. Proof on mounted China paper. 


DESCARTES, after Hals. Second state, before addition of the subject’s name. 
Proof on mounted China paper. 


DRYDEN, after Kneller. First state, before all letters. Proof on laid paper. 
FENELON, after Vivien. Second state, before all letters. Proof on wove paper. 


ADRIENNE LECOUVREUR, after Coypel. First state, before all letters. Proof on 
mounted India paper. 


MONTESQUIEU, after Dassier. Second state, with the title. Proof on wove paper. 


POLIGNAC, after Rigaud. Fourth state, with the dedication. Proof on laid paper, 
slightly tinted. 


ROUSSEAU, after Aved. Only state. Proof on China paper, cut to edge of the 
border and mounted. 


From the library of Gen. Brayton Ives (1915, No. 410). 


GRAVELOT (H.) AND COCHIN (C. N.). Iconologie par Figures, ou 
Traité complet des Allégories, Emblémes &c. Ouvrage utile aux 
Artistes, aux Amateurs, et peuvent servir a l’education des jeunes 
personnes. Engraved portrait of Gravelot after Delatour and engraved 
portrait of Cochin after Monnet, 4 engraved title-pages, and 202 plates 
by various artists after Gravelot and Cochin. 

Paris: Lattré Graveur, n.d. [circa 1789] 
Four vols., 12mo, late nineteenth century white vellum, gilt tooled backs with black 
roan labels, gilt tooled borders on the sides, gilt edges, by P. BozmrRIAN. (Small 


marginal tear in one plate in Vol. III and a few other trifling marginal defects. 
elsewhere; occasional faint foxmarks and other slight discolorations.) 


A GOOD COPY OF THIS FAMOUS SERIES OF ICONOLOGICAL SUBJECTS BY GRAVELOT 
AND COCHIN, WITH PROOFS BEFORE LETTERS OF THE PLATES. This is the desirable 
edition in 12mo format, with the text printed by Migneret. 


From the library of Robert Hoe, with bookplate. 
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GRAVELOT (H.) AND COCHIN (C. N.). Iconologie par Figures ou 
Traité complet des Allégories, Emblémes &c. Ouvrage utile aux 
Artistes, aux Amateurs, et peuvent servir a l’éducation des jeunes 
personnes. Engraved portrait of Gravelot after Delatour and engraved 
portrait of Cochin after Monnet, 4 engraved title-pages, and 202 plates 
by various artists after Gravelot and Cochin. 

Paris: Lattré Graveur, n.d. [circa 1791] 
4 vols., 8vo, old mottled calf, gilt tooled backs, sides with a gilt border, gilt borders 
inside, gilt edges. (Bindings worn and slightly chipped, wormhole in one hinge.) 
First octavo edition of this famous series of plates, with the text printed by 
Clousier. 


FIRST EDITION OF GRAY’S ELEGY 
THE FOOTE-WEBB-CODMAN-HAGEN COPY 


[GRAY (THOMAS).] An Elegy Wrote in a Country Chureh Yard. 
Two wide black bands with intaglio emblems of death in white on the 
title-page, one of which is repeated at the head of the text. 

London: R. Dodsley [for] M. Cooper, 1751 


4to, green crushed levant morocco, sides with blind tooled hinge motifs and a 
fillet border, gilt dentelle borders inside, gilt edges, by RIVIERE. (Slight seratch 
on the front cover, slight restorations in inner margin of the title-leaf; lower 
corner of the final leaf restored; tiny repair in the centre of each leaf, affecting 
three letters on p. 11, one of which and portions of the others are in facsimile; 
a few other trifling repairs in the last leaf.) 

First EDITION. A LARGE COPY, MEASURING 1075 BY 874 INCHES. 

With the reading “hidden Spirit” on p. 10, and the “r” in the ecatchword on p. 9 
in perfect alignment. The “F” of “Finis” has, as almost always, injured the paper 
in printing, and the necessary repair has been skilfully made. On three pages 
there are textual corrections neatly made in an eighteenth century hand. 

From the libraries of Charles B. Foote, H. Walter Webb, Leila H. Codman, and 
Winston H. Hagen, with bookplates. 


GREAT BASTARD (THE), Protector of the Little One. Done out of 
French. And for which, a Proclamation, with a Reward of 5000 Lewe- 
dores, to Discover the Author, was Publish’d. 

Printed at Cologne [i.e., London], 1689 


4to, crimson straight-grain morocco, gilt tooled back; sides with a gilt multiple 
fillet border and an inner rectangular panel of gilt scrollwork and pointillé, with 
the crowned fleur de lis of France in the centre; wide inside borders gilt tooled 
with scrolls and fillets, by SANGORSKI & SUTCLIFFE. 

First EDITION. A LARGE AND PERFECT COPY OF AN EXTREMELY RARE PAMPHLET, 
PRINTED WITH A FALSE IMPRINT, ATTACKING THE LEGITIMACY OF LouIs XIV oF 
FRANCE AND JAMES, PRINCE OF WALES, so-called Chevalier de St. George, known 
as the Old Pretender. With the half-title. The leaves measure 77% by 5% inches. 
APPARENTLY THE FIRST COPY TO BE OFFERED FOR PUBLIC SALE IN ENGLAND OR 
AMERICA. A penciled note on the end-leaf states that “The copy of this very rare 
pamphlet in the British Museum is imperfect’. 
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248, ~ 926 GREAT BRITAIN. A Collection of the several Statutes, and Parts of 
Statutes, Now in Force, relating to High Treason, and Misprision of 
High Treason. 
London: Charles Bill, and the Executrix of Thomas Newcomb, 1709 


12mo, English contemporary black morocco; sides with a decorative border and an 
inner rectangular panel of triple gilt fillets with outer gilt corner fleurons and 
arabesques at the sides and with the arms of QUEEN ANNE OF ENGLAND in gilt in 
the centre. (Binding worn.) 

Bound at the end is The Form and Method of Trial of Commoners in Cases of 
High Treason, issued with same imprint and date. AN ATTRACTIVE PERIOD BINDING. 


On the fly-leaf is the inscription “Queen Anne’s copy—1709” in an eighteenth 
century hand, and beneath it a later owner has written “The Maguwire’s copy, 
1899”. 


/00- 927 GREEN (JOHN RICHARD). A Short History of the English People. 
Edited by Mrs. J. R. Green and Miss Kate Norgate. Numerous illustra- 
tions. London: Macmillan and Co., 1892 


4 vols. in 8, royal 8vo, contemporary green crushed levant morocco, gilt lettered 
back, Jansenist style, gilt multiple fillet borders inside, gilt tops, uncut. 


EXTRA-ILLUSTRATED AND EXTENDED FROM FOUR TO EIGHT VOLUMES BY THE INSER- 
TION OF ABOUT 700 MAPS, VIEWS, AND PORTRAITS. 


Ao 
of / 928 GREENAWAY (KATE). Under the Window: Pictures & Rhymes for 
Children. Illustrations by Kate Greenaway, printed in colors by EHd- 
mund Evans. London: George Routledge & Sons [1878] 


4to, original boards, cloth back, canary edges. (Binding worn, slightly cracked at 
inner joints.) 

FIRST EDITION. PRESENTATION COPY FROM THE ARTIST, inscribed on the half-title 
“Miss Loftie, from K. Greenaway”. Tipped in is AN AUTOGRAPH LETTER SIGNED, 
1 p., 16mo, October 1879, to Mr. Loftie, sending the book and requesting him to 
give it to his daughter. 


WITH TWO ORIGINAL DRAWINGS 


/ X8O- 929 GREENAWAY (KATE). Mother Goose, or the Old Nursery Rhymes. 
Illustrations by Kate Greenaway, engraved and printed in colors by 
Edmund Evans. London: George Routledge and Sons [1881] 


Small 4to, original cloth, carmine edges, with the original paper jacket. In a dark 
blue crushed levant morocco box case. 


FIRST EDITION. Bound in at the front are THE ORIGINAL WATER-COLOR DRAWINGS 
FOR THE TITLE-PAGE AND THE HALF-TITLE, EACH SIGNED KG. 


a / 930 GRESSET (JEAN BAPTISTE LOUIS). Oeuvres Choisies. 5 engrav- 
ings by Duhamel, Dupréel, and Simonet after Moreau. 

Paris: Didot jeune [1794] 
18mo, blue straight-grain morocco; gilt tooled back with narrow double bands, the 
space between painted red and tooled with a guilloche pattern; sides with a gilt 
border of double fillets enclosing the same pattern and with corner fan-shaped 
ornaments; gilt dentelle borders inside, doublures and linings of pink watered silk, 
gilt edges, by BOZERIAN. (Small piece torn from the corner of one leaf.) 


LARGE PAPER Copy, the plates being PROOFS BEFORE LETTERS. RARE IN THIS STATE. 
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THE RENOUARD-HOE COPY 
WITH VARIOUS STATES OF THE PLATES 


GRESSET (JEAN BAPTISTE LOUIS). Oeuvres de Gresset. Portrait 
of Gresset engraved by Saint-Aubin after Nattier and 8 plates by 
Simonet and De Ghendt after Moreau. 

Paris: chez Ant. Aug. Renouard, 1811 
2 vols., 8vo, dark green levant morocco, gilt lettered backs, Jansenist style, dou- 


blures of crimson levant morocco with a gilt tooled dentelle border and a small 
floral ornament at each corner, gilt over partly uncut edges, by CuzIN. 

First EDITION WITH THESE PLATES. A FINE COPY ON VELIN PAPER. 

Le Parrain Magnifique at the end of Vol. II has separate pagination and a title- 
page dated 1810. 

WITH FOUR IMPRESSIONS OF THE PORTRAIT IN THREE STATES, namely, open-letter 
proof without border (1), closed-letter proof without border but with signatures 
(2, inlaid at the edge of plate impression), and closed-letter proof with border 
replacing signatures on plate paper (3) and on thin canary yellow paper (4). 
WITH FIVE IMPRESSIONS OF THE PLATES IN FOUR STATES, namely, proofs in the 
preliminary etched state (1), proofs before letters on plate paper (2) and on thin 
canary yellow paper (3), proofs after letters with heavy single rule border (4), 
and proofs after new lettering with double hair-line border (3). 
E}XTRA-ILLUSTRATED by the insertion of the portrait of Gresset engraved by Del- 
vaux for the 1780 edition (Vol. I, p. lvj), an original pencil and sepia wash por- 
trait of the author signed A.S. (frontispiece, Vol. II), and an engraving for Le 
Méchant by Thomas after Moreau (Vol. TL, Os P40). 


From the libraries of A. A. Renouard (No. 1367, then in boards) and Robert Hoe, 
with the bookplate of the latter. 


GRESSET (JEAN BAPTISTE LOUIS). Ver-Vert, ossia I] Pappagallo 
di M. Gresset tradotto in versi Italiani da Lodovico Antonio Vincenzi. 
Engraved portrait by Saint-Aubin and 4 plates by Moreau. 

Parma: co’ Tipi Bodoniani, 1803 
Small 8vo, late nineteenth century green morocco, gilt tooled back, sides with a 
gilt tooled fleuron border in the style of Deorme, gilt dentelle borders inside, gilt 


over marbled edges. (Small repaired hole at the edge of the engraved frame of 
the portrait.) 

FIRST EDITION WITH THESE PLATES, WHICH ARE PROOFS BEFORE LETTERS IN THIS 
COPY. 


From the libraries of E. de Magnac and Edward H. Bierstadt, with bookplates; 
also with a bookplate with the initial R and the motto “Bona fide sine fraude”. 


GRIMM (JACOB AND WILHELM CARL). German Popular Stories, 
Translated from the Kinder und Haus Marchen. Engraved title-pages 
and 20 etchings by George Cruikshank, printed in sepia in Vol. I. 
London: C. Baldwyn [and J. Robins], 1823-6 
2 vols., 12mo, crimson crushed levant morocco, gilt tooled backs, sides with gilt 


double fillets enclosing a rectangular panel with corner fleurons of tulips inlaid in 
green morocco, gilt tops, uncut, by SANGORSKI & SUTCLIFFE. 


First EDITION. The engraved title of Vol. I is in its second state, with the 
umlaut over the “a” in “Marchen”’. 


GRIMM (JACOB AND WILHELM CARL). Household Stories. Trans- 
lated from the German by Lucy Crane. Woodcuts by Walter Crane. 

London: Macmillan & Co., 1882 
8vo, maroon crushed levant morocco, gilt tooled back, sides with an elaborate 
gilt tooled border of Tudor roses and a semis of triple dot ornaments in the centre 
panel, inside borders of leaves between gilt fillets, edges gilt and gauffered with 
entwined sprays of leaves, by COBDEN-SANDERSON, signed 18 CS 90. 


First EDITION of this translation, the first with Walter Crane’s illustrations, in 
a beautiful binding with gauffered edges, by Cobden-Sanderson. 

From the library of Frederick Leighton, with his signature, dated January, 1883, 
on the fly-leaf. 
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ONE OF TWO COPIES ON VELLUM 
THE FIRST BOOK PUBLISHED BY THE GROLIER CLUB 


935 GROLIER CLUB. A Decree of Star Chamber concerning Printing. 


938 


Made July 11, 1637. Reprinted by the Grolier Club, from the First 
Edition by Robert Barker, 1637. Colored seal onsthe title-page. 

[New York: The Grolier Club, 1884] 
8vo, brown crushed levant morocco, gilt tooled back, sides with gilt double fillets 
enclosing a wide border composed of devils’ heads and arabesques blind tooled 
within double gilt fillets, with outer corner fleurons, and inner rectangular and 
diamond-shaped panels of interlacing gilt double fillets, displaying the seal of the 
Grolier Club, gilt tooled and inlaid in red and blue morocco; gilt borders inside, 
doublures of crimson crushed levant morocco, linings of crimson watered silk, 
original wrappers bound in, gilt over rough edges, by LortTICc. 

ONE OF TWO COPIES PRINTED ON VELLUM. THE FIRST BOOK PUBLISHED BY THE 
GROLIER CLUB. 

From the libraries of Péne du Bois and M. C. D. Borden, with the bookplate of 
the latter, and a note laid down on the fly-leaf relating to Mr. du Bois’ owner- 
ship and the binding by Lortic, signed D.B.F. [Daniel B. Fearing] and dated 
1887. 


ONE OF TWO COPIES ON VELLUM 
IN A BRILLIANT MOSAIC BINDING 


GROLIER CLUB. OMAR KHAYYAM. Rubaiyat. Rendered into English 
Verse by Edward Fitzgerald. Decorations in colors and gold. 

New York: The Grolier Club, 1885 
8vo, crimson crushed levant morocco, back paneled and gilt tooled with floral 
inlays in cream, blue, and green morocco; sides with a mosaic border of green 
morocco gilt tooled with floral sprays inlaid in red and blue morocco, with mul- 
tiple gilt fillets, enclosing an allover design of interlacing arabesques tooled in gilt 
and richly inlaid with Persian motifs in varicolored morocco; inside borders of 
fillets and dots; doublures of crimson crushed levant morocco inlaid with green 
and blue morocco, the inlays forming curved and elliptical corner and centre 
panels with elaborate pointillé and conventional arabesque gilt tooling; original 
floral wrappers bound in, gilt edges, by RIVIERE. 

ONE OF TWO COPIES ON VELLUM. IN A MAGNIFICENT MOSAIC BINDING OF GREAT 
BRILLIANCE, featuring Persian motifs and arabesques. 


GROLIER CLUB. Facsimile of the Laws and Acts of the General 
Assembly for their Majesties Province of New-York. With an His- 
torical Introduction, Notes on the Laws, and Appendices, by Robert 
Ludlow Fowler. New York: The Grolier Club, 1894 


Folio, original limp vellum, uncut. 
One of 312 copies. 


ONE OF THREE COPIES ON VELLUM 

GROLIER CLUB. The Catalogue of Books from the Libraries or Col- 
lections of Celebrated Bibliophiles and Illustrious Persons of the Past, 
with Arms or Devices upon the Bindings. Exhibited at the Grolier 
Club in the Month of January, 1895. 24 plates. 

New York: The Grolier Club, 1895 
Square 8vo, brown crushed levant morocco, gilt tooled back, sides with gilt double 
fillets enclosing a border of small open circles, doublures of brown crushed levant 
morocco gilt tooled with an elaborate allover design of entwined violet leaves, gilt 
over rough edges, designed by COBDEN-SANDERSON and bound by THE Doves 
BINDERY, 1897. 


ONE OF THREE COPIES PRINTED ON VELLUM. ’ 
From the libraries of M. C. D. Borden and Henry S. Van Duzer, with bookplates. 
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50 
la 939 GROLIER CLUB. The History of Helyas, Knight of the Swan. A 
Literal Reprint in the Types of Wynkin de Worde, after the Unique 
Copy printed by him upon parchment, in London, 1512. Printed in 
black letter and roman, with facsimile woodcuts. 

New York: The Grolier Club, 1901 
4to, original pigskin, stamped in blind, with brass clasps, uncut. In a pigskin 
slip case. 

One of 325 copies printed on Whatman paper. Laid in are two copies of the 
original prospectus announcing the publication of the book. 


(0- 940 GROLIER CLUB. NATHANIEL HAWTHORNE. The Scarlet Letter. 13 
etchings by George H. Boughton. New York: The Grolier Club, 1908 


Royal 8vo, red crushed levant morocco, Jansenist style, wide gilt arabesque bor- 
ders inside between double gilt fillets, doublures and linings of red ribbed silk 
with an ornamental A on the doublures in scarlet, gilt edges, by CHAMBOLLE- 
DURU. 


One of 300 copies, with the plates in two or three states, one colored. 


By 941 GROPP (IGNATIUS). Monumenta Sepulchralia Ecclesiae Ebracensis. 
12 engraved plates of sepulchral monuments. 
Wirceburgi: Sumptibus Philippi Wilhelmi Fuggart, 1730 
Small 4to, old calf, gilt edges. (Binding worn.) 
On the front fly-leaf are three separate inscriptions in old German, and on the 
fly-leaf at the end is an Addenda for pages 77, 100, and 103, written in Latin. 


At the foot of the page is an inscription in German, in the same hand as the 
notes of the front fly-leaf. 


= 
s 942 GROVE (JOSEPH). The Lives of all the [Cavendish] Earls and 
Dukes of Devonshire. Engraved frontispiece portrait. 
London: For the Author [etc.], 1764 


8vo, English contemporary blue morocco, gilt tooled back; sides with a gilt fillet 
border with serrated outer edge, enclosing a wide border of crowns and floral 
arabesques gilt tooled, with inner corner fleurons surmounted by birds and, at 
the top and bottom, a gilt rosette arabesque with radiating floral and thistle 
sprays, surmounted by a lion, rampant; gilt edges. 

FIRST EDITION. PRESENTATION COPY FROM THE AUTHOR, APPARENTLY IN THE 
ORIGINAL PRESENTATION BINDING. Laid down on the front end-leaf is an A. L. s. 
by the author, 1 p., 4to, Richmond, January 4, 1764, presenting the book to an 
unnamed lord, “tho’ not yet published’. 

From the libraries of Horace Walpole, the Earl of Gosford, and William Loring 
Andrews, with bookplates, and with the signatures of the last two mentioned 
owners on the end-leaf and fly-leaf. On the latter there is, in addition, the signa- 
ture of T. Payne, dated May 16, 1770. 
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bus incognitarum, una cum tabula cosmographica, & aliquot aliis con- 
similis areumenti libellis, quorum omnium catalogus sequenti patebit 
pagina. His accessit copiosus rerum memorabilium index. Double- 
page folding woodcut map of the world. 

Parisiis: apud Galeotum a Prato [1532] 
Folio, nineteenth century light brown calf, in imitation of sixteenth century bind- 
ing with the devices of Henri II and Diane de Poitiers; the back with foliage, 
monograms, and interlaced crescents painted in dark brown and outlined in gilt; 
the sides with an elaborate pattern of interlaced strapwork and bows, with mono- 
grams, interlaced crescents, and, at each corner, a crowned H; with four small 
silver bosses chased with interlaced crescents on each side, and with two silver 
clasps chased with crescents and other devices; gilt edges with gauffered design 
similar to that on the sides; probably by HAGUE. 
SECOND EDITION OF THIS COLLECTION OF DESCRIPTIONS OF THE NEW WORLD, COM- 
PILED AND EDITED BY GRYNAEUS FROM VARIOUS SOURCES, printed the same year 
as the First Edition, which was published at Basel. The map is the usual one 
found with the Paris edition, with the heading “Nova et Integra Universi Orbis 
Descriptio”’. 
A FINE copy, ruled throughout in red, IN A BINDING IMITATING THOSE MADE FOR 
DIANE DE POITIERS. 


AN OUTSTANDINGLY IMPORTANT SIXTEENTH CENTURY 
PARISIAN MOSAIC BINDING 


GUICCIARDINI, FRANCESCO. Histoire des Guerres et Choses Ad- 
venue en la Chrestienté, soubs Charles VIII, Roy de France: & princi- 
palement de celles des Francoys en Italie. 

Paris: Bernard Turrisan, 1568 


Small 8vo, contemporary French mosaic binding in light brown morocco with 
patterns tooled in gilt and inlaid in morocco of other colors; the back panels with 
inlaid crescent-leafed quatrefoil ornaments in alternate black and red morocco; 
the sides with a bold semi-architectural scroll ornament embodying an Ionic capi- 
tal inlaid in olive morocco at each corner, the central panel dyed black with re- 
served cartouche in the middle displaying a symmetrical scroll ornament inlaid in 
black morocco with centre floral piece in crimson; gilt edges gauffered with a 
pointillé Renaissance scroll pattern. 

A MOSAIC BINDING OF OUTSTANDING IMPORTANCE, EXECUTED BY A PARISIAN MAS- 
TER BINDER, WHO FLOURISHED FROM 1560 TO 1570. 

This binding was shown at the exhibition of bookbindings held by the First Edi- 
tion Club in London in 1926 and is described and illustrated in Thirty Bindings 
selected from the exhibition. 

“This book was bound by a Parisian binder working between 1560 and 1570. 
He was probably the first man to practise to any great extent the art of inlaying 
bindings with different coloured leathers—a much move durable method than 
painting of producing a polychromatic effect . . . He executed several inlaid 
bindings with semi-architectural decoration, and probably worked for Diane de 
Poitiers.”—Op. cit., p. 34 and Plate XIV. 

There is a similar binding in the Hohendorf collection of the Staatsbibliothek at 
Vienna (Gottlieb, K. K. Hofbibliothek Bucheinbdnde, 1910, pl. 21b). 

From the collection of Antoine Augustin Renouard, with his autograph signature 
neatly written on the inner margin of the title-page, and from the library of the 
late Lt.-Col. Sir George Holford, in the sale catalogue of which (Part II, 1927, 
No. 337) it was illustrated with a full-page plate in colors and gold. 


GUILLAUMET (GUSTAVE). ‘Tableaux algériens. 12 etchings by 
Guillaumet, Courtry, and others, 6 heliogravures after Dujardin, and 
128 other illustrations. Paris: Librairie Plon, 1888 
Royal 4to, crimson crushed levant morocco, gilt tooled back, sides with a gilt 


triple fillet border, gilt dentelle borders inside, gilt over rough edges, original 
wrappers bound in, by CHAMBOLLE-DURU. 

First EDITION. One of 100 numbered copies, with two additional sets of the 
etchings and heliogravures, before letters. j 
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GUIZOT (FRANCOIS). L’Histoire de France depuis les temps les 
plus reculés jusqu’en 1789 racontée a mes petits-enfants, 5 vols., 1872- 
6 «+ L’Histoire de France depuis 1789 jusqu’en 1848 racontée aA mes 
petits-enfants, par M. Guizot, Lecons recueillies par Madame de Witt, 
née Guizot, 2 vols., 1878-9. 529 wood engravings after A. de Neuville, 
P. Philippoteaux, E. Ronjat, HE. Bayard, C. Delord, and other artists. 
Paris, 1872-9 
Together 7 vols., imp. 8vo, uniform crimson levant morocco, gilt lettered backs, 
Jansenist style, gilt dentelle borders inside, original wrappers of the last two vols. 
bound in, gilt edges, by CHAMBOLLE-DURU. 
ONE OF A FEW COPIES OF EACH WORK PRINTED ON CHINA PAPER. This very beauti- 
aa edition is greatly sought for on account of the fine illustrations by De Neu- 
VILCS 
With a bookplate bearing the initials A.S. 


GUIZOT (FRANCOIS). L’Histoire d’Angleterre, depuis les temps le 
plus reculés jusqu’a l’avénement de la reine Victoria. Racontée & mes 
petits-enfants. 199 woodcuts after E. Bayard, J. Gilbert, and other 
artists. Paris: Hachette et Cie, 1877-8 


2 vols., imp. 8vo, crimson crushed levant morocco, gilt lettered backs, Jansenist 
style, gilt fillet and dentelle borders inside, gilt over rough edges, original wrap- 
pers bound in, by CHAMBOLLE-DuRU. (Trifling ink stain on binding of Vol. I.) 
First EDITION WITH THESE ILLUSTRATIONS. ONE OF A VERY FEW COPIES PRINTED 
ON CHINA PAPER. 


HACKETT (JOHN BAPTIST). Synopsis Theologica in Tractatus de 
Fide, Spe, et Charitate Iuxta Mentem Doctoris Angelici D. Thomae 
Aquinatis. Tomus tertius [only]. Engraved title-page by L. Rouhier. 
Romae: Ex Typographia Nicolai Angeli Tinassii, 1675 
Small 4to, Italian contemporary brown morocco, gilt tooled back; sides elaborately 
tooled in geometrical compartments with leafy sprays within a broad dentelle 
border and with a central octagonal compartment displaying the arms of CAR- 
DINAL PALUTIO DE ALTERIIS stamped in gilt, part of the arms and the surround- 
ing compartments being painted black; gilt edges. (Slight repair at the top of 
the front hinge; a few small wormholes in the binding.) 
CARDINAL PALUTIO DE ALTERIIS’ COPY in an elaborate contemporary binding. The 
work is dedicated to the Cardinal and his arms appear on the engraved title-page 
and in the head piece at the beginning of the dedication. 
From the library of J. Eliot Hodgkin, with bookplate and with the label of the 
Hodgkin Collection. 


HALEVY (LUDOVIC). Trois Coups de Foudre. 6 engravings by 
T. De Mare after Kauffmann. Paris: L. Conquet, 1886 


16mo, blue crushed levant morocco, gilt tooled back, sides with a gilt triple fillet 
border, doublures of light brown crushed levant morocco with gilt fillet and den- 
telle borders, gilt over uncut edges, original wrappers bound in, by CHAMBOLLE- 
DURU. 

First EDITION. One of 150 numbered copies on Japanese vellum. 


HALEVY (LUDOVIC). L’Abbé Constantin. Photogravures by Made- 
leine Lemaire. Paris: Boussod, Valadon et Cie, 1887 


Ato, blue levant morocco, gilt tooled back, sides with a gilt fillet and beaded bor- 
der with corner fleurons, gilt borders inside, original wrappers bound in, gilt 
edges, by R. W. SMITH. 

One of 200 numbered copies on Japanese paper with the illustrations in three 
states. Extra-illustrated by the insertion of photographs of the actors and ac- 
tresses of the original production of the dramatic version of this work, and a 
signed photograph of the author. 
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EXTRA-ILLUSTRATED WITH EIGHTY ETCHINGS 
AND ENGRAVINGS 


HAMERTON (PHILIP GILBERT). Etching & Etchers. 12 etchings 
by the author. London: Macmillan and Co., 1876 


1 vol. in 2, 8vo, black crushed levant morocco, gilt tooled backs, sides with a gilt 
multiple plain and pozntillé fillet border with serrated outer edge and large inner 
corner fleurons connected by pointillé bands, gilt fillet and dentelle borders inside, 
gilt tops, uncut, by RITTER. 

Second Edition. EXTRA-ILLUSTRATED BY THE INSERTION OF MORE THAN EIGHTY 
ETCHINGS AND ENGRAVINGS BY ARTISTS MENTIONED IN THE WORK, including, among 
the rarer of the original etchings: Egham Lock, by Seymour Haden, FIRST STATE; 
Old Chelsea, Out of Whistler’s Window, by Seymour Haden, FIRST STATE; Abra- 
ham Speaking to David, by Rembrandt (Bartsch No. 34); Repose in Egypt, by 
Rembrandt (Bartsch No. 58); a remarque proof by Detaille; and etchings by 
Lorrain, Meryon, Daubigny, Corot, Legros, and others. 


HAMILTON (ANTHONY). Memoirs of Count Grammont. 64 por- 
traits engraved by E. Scriven. 

London: William Miller and James Carpenter, 1811 
2 vols., 4to, English contemporary green straight-grain morocco, gilt and blind 
tooled back, sides with blind triple fillets enclosing a blind tooled border of archi- 
tectural forms and an inner border of gilt double fillets forming foliate orna- 
ments at the corners, gilt single fillet borders inside with corner ornaments, gilt 
edges. (Binding worn, hinges of Vol. I partly cracked, some foxmarks and offsets.) 


FIRST EDITION WITH THESE ILLUSTRATIONS. LARGE PAPER COPY WITH PROOF 
IMPRESSIONS OF THE PLATES. This edition has nearly a hundred pages of notes 
by Sir Walter Scott. 


From the library of A. Campbell, with bookplate. 


HAMILTON (ANTHONY). Mémoires du Chevalier de Grammont. 
Publiés avec une Introduction et des Notes par M. de Lescure. Etched 
frontispiece portrait by Lalauze. 

Paris: Librairie des Bibliophiles, 1876 
8vo, half light brown morocco, gilt tooled back, gilt top, uncut. 


One of 200 numbered copies, of which this is one of 15 on Whatman paper, with 
the portrait in two states, before and after letters. 


959 HAMILTON (ANTHONY). Mémoires du Comte de Grammont. Por- 


trait and 33 etchings by L. Boisson after C. Delort. 
Paris: L. Conquet, 1888 


Ato, crimson crushed levant morocco, gilt tooled back, sides with a gilt triple fillet 
border, gilt borders inside, doublures of blue crushed levant morocco with a bor- 
der of plain and pointillé gilt fillets and an inner rectangular panel of gilt double 
fillets with inner corner and lateral ornaments of gilt arabesques, maroon gros- 
grain silk linings, gilt over rough edges, by Cuzin. In a morocco-edged slip case. 
FIRST EDITION WITH THESE ILLUSTRATIONS. One of 200 numbered copies, of which 
this is one of 30 copies on Japanese vellum with the etchings in three states, trial 
proofs, proofs before the engraver’s signature, and finished proofs. ON THE HALF- 
TITLE IS A SIGNED WATER COLOR BY DELORT. 


With a bookplate with the monogram HSB. 
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THE RARE OVAL PLATES, PRINTED IN COLORS 
MAGNIFICENT UNTOUCHED IMPRESSIONS 
WITH THE ORIGINAL DECKLE EDGES 


2A00- 960 HAMILTON (WILLIAM). The Months. 12 oval stipple engravings, 
as described below, by F. Bartolozzi and W. N. Gardiner after Hamil- 
ton, printed in colors; each engraving matted and all bound in one 
volume. London: Thos. Macklin, 1788-93 


Atlas folio, crimson straight-grain morocco, gilt tooled back, sides with gilt mul- 
tiple plain and decorated fillets enclosing a gilt border of floral sprays, gilt den- 
telle borders inside, the edges of the mats gilt, probably by LEwis or KALTHOEBER. 
ORIGINAL IMPRESSIONS IN THE OVAL SHAPE, SIX IN OPEN-LETTER PROOF STATE— 
ALL BUT ONE WITH THE ORIGINAL DECKLE EDGES. MAGNIFICENT IMPRESSIONS IN 
UNBLEMISHED AND UNTOUCHED STATE. 


The engravings, with the engraver’s name and the date in the imprint, comprise: 


i, “January.” W. N. Gardiner, sculpt. April 1, 1788. OPEN-LETTER PROOF, 
WITH THE ORIGINAL DECKLE EDGES. 

IRE, “February.” F. Bartolozzi R.A. sculpt. October 1, 1793. WITH THE ORIG- 
INAL DECKLE EDGES. 

WOK. “March.” F. Bartolozzi R.A. sculpt. August 20, 1793. WITH THE ORIGINAL 
DECKLE EDGES. 

LiVe “April.” F. Bartolozzi R.A. sculpt. November 10, 1790. OPEN-LETTER 


PROOF, WITH THE ORIGINAL DECKLE EDGES. In the lower left corner the 
inscription Printed by C’s Hacquet in Col’s IS ENGRAVED IN SCRATCH 
LETTERS. 

We “May.” F. Bartolozzi sculpt. August 30, 1798. WITH THE ORIGINAL 
DECKLE EDGES. 

Wile “June.” F. Bartolozzi R.A. sculpt. July 10, 1789. OPEN-LETTER PROOF, 
WITH THE ORIGINAL DECKLE EDGES. 

VII. “July.” F. Bartolozzi R.A. sculpt. July 10, 1789. OPEN-LETTER PROOF, 
WITH THE ORIGINAL DECKLE EDGES. 

VIII. “August.” F. Bartolozzi R.A. sculpt. August 30, 1798. WITH THE ORIG- 
INAL DECKLE EDGES. 


IDX, “September.” F. Bartolozzi R.A. sculpt. October 1, 1793. WITH THE 
ORIGINAL DECKLE EDGES. 

XS “October.” F. Bartolozzi R.A. sculpt. August 30, 1798. WITH THE ORIG- 
INAL DECKLE EDGES. 

xale “November.” Gardner sculpt. April 14, 1788. OPEN-LETTER PROOF WITH 


WIDE MARGINS measuring 1% and 2 inches at the top and bottom and 1% 
inches at the sides. 

XII. “December.” F. Bartolozzi R.A. sculpt. November 10, 1790. OPEN-LETTER 
PROOF, WITH THE ORIGINAL DECKLE EDGES. In the lower left corner the in- 
scription Printed by C’s Hacquet in Col’s IS ENGRAVED IN SCRATCH LETTERS. 

ONE OF THE FINEST KNOWN SETS OF THESE CELEBRATED ENGRAVINGS. This set 

was No. 482 in the Philadelphia Collector sale, American Art Association, April 

LCE 9233 


6 961 HANOTAUX (GABRIEL). Jeanne d’Arc. Text within decorative 
borders, and with numerous reproductions of early woodcut illustra- 
tions; 5 facsimiles of letters of Joan of Arc at the end. 

Paris: Hachette et Cie, 1911 


Royal 4to, brown calf, back with bands outlined with blind fillets; sides with a 
wide border stamped in blind, diamond-shaped corner compartments inlaid in 
claret morocco with rosettes of tan morocco, tooled with arabesques in blind, and 
an inner rectangular stamped panel; original vegetable parchment wrappers 
bound in, gilt edges, by STROOBANTS. In a calf-edged slip case. 

First Epition. One of 50 numbered copies on Holland paper with facsimiles of 
Joan of Arc’s letters. 
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962 [HARDION (J.).] Nouvelle Histoire Poétique, et deux Traités Abregés, 
l'un de la Poésie, l’autre de |’Eloquence; Composés pour lusage des 
Mesdames. Paris, 1751 


3 vols., 12mo, French contemporary olive green morocco, gilt tooled backs with 
gilt lettered red morocco labels, sides with a gilt triple fillet border and with the 
arms of MADAME VICTOIRE DE FRANCE in the centre, gilt over marbled edges. 


First EDITION. COPY ONCE OWNED BY MADAME VICTOIRE DE FRANCE, daughter 
of King Louis XV, IN A BINDING BEARING HER ARMS AND IN HER DISTINCTIVE 
COLOR, GREEN. The work itself is dedicated to Madame Victoire and to her sisters, 
Mesdames de France. 


963 HASSELL (JOHN). Memoirs of the Life of the late George Morland; 
with Critical and Descriptive Observations on the Whole of his Works 
hitherto before the Public. Portrait, engraved title-page, and 7 en- 
graved plates. 

London: Albion Press [for] James Cundee and C. Chapple, 1806 


Ato, original boards, paper label, uncut. (Worn.) 
FIRST EDITION. SCARCE IN THE ORIGINAL BOARDS, UNCUT. 


LARGE PAPER COPY IN ORIGINAL BOARDS 


964 HASSELL (JOHN). Picturesque Rides and Walks, with Excursions 
by Water, Thirty Miles round the British Metropolis. 120 colored 
aquatints by Hassell and David Havell. London: J. Hassell, 1817-8 


2 vols., 8vo, original boards, cloth backs, with paper labels, uncut. (Backs faded, 
occasional foxmarks in the text.) In a cloth slip case. 

First EDITION. LARGE PAPER COPY, IN THE ORIGINAL BOARDS, UNCUT, WITH PAPER 
LABELS. VERY SCARCE IN THIS FINE STATE, With the half-titles, unmentioned by 
Tooley (Some English Books with Coloured Plates, 1935). 


965 HASSELL (JOHN). Picturesque Rides and Walks, with Excursions 
by Water, Thirty Miles round the British Metropolis. 120 colored 
aquatints by Hassell and David Havell. London: J. Hassell, 1817-8 


2 vols., 8vo, half crimson crushed levant morocco, gilt tops, uncut, by RIVIERE. 
FIRST EDITION. LARGE PAPER COPY. Scarce with the half-titles. 


IN THE ORIGINAL PARTS 


966 HAVELL (ROBERT). Picturesque Views of Noblemen’s and Gentle- 
men’s Seats. 18 colored aquatints by Havell after J. M. W. Turner, 

W. Havell, J. C. Smith, and others; descriptive letterpress. 
London: Messrs. Colnaghi & Co. [and R. Havell], 1814-9 


9 parts, folio, original wrappers, uncut. (Several backs torn; several plates with 
light foxing.) 

ORIGINAL ISSUE, IN THE PARTS, each containing letterpress and two plates, with 
imprints dated respectively August 1, 1814, March 1 and May 1, 1815, May 1 and 
December 2, 1816, June 2 and September 1, 1817, April 1, 1818, and June 1, 1819. 
Havell took over the publication with Part 4. INSERTED IN PART 7 IS THE RARE 
ADDRESS BY THE PUBLISHER, dated January 16, 1818, explaining the delay in 
publication and promising Part 8 for April 1 and a tenth part (to complete a 
half volume for binding) on August 1, 1818. 

The wrappers of Parts 1-5 list the contents of the first six numbers; those for 
Parts 6-9 list the contents of the first eight. Both states of the wrapper list sub- 
jects “preparing for subsequent numbers”, but the two plates published in 1823 
(four years after the completion of this original issue), when the work appeared 
in volume form, are not mentioned and seem to have been afterthoughts or make- 
shifts to permit Havell to fulfill his obligations to his subscribers. 

APPARENTLY THE ONLY SET KNOWN IN THE ORIGINAL CONDITION. 

On the front wrapper of Part 8 is the following inscription in a contemporary 
hand: “The most Noble Marquis of Stafford, &c., &c.” / 
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THE MAIER COPY OF “FANSHAWE” 
PROBABLY THE FINEST COPY KNOWN 


[HAWTHORNE (NATHANIEL).] Fanshawe, A Tale. 

Boston: Marsh & Capen, 1828 
12mo, original boards, cloth back, paper label, uncut. (Backstrip somewhat faded 
and slightly worn; covers, front end-papers, and a few leaves at the end partly 
damp-stained; a few foxmarks; front joint slightly loose.) In a green crushed 
levant morocco solander case. 


First EDITION. IN THE ORIGINAL BOARDS, WITH CLOTH BACK AND THE PAPER 
LABEL INTACT, WHOLLY UNCUT. The leaves measure 7: by 4% inches. OF THE 
HIGHEST RARITY, PARTICULARLY IN THIS UNTOUCHED, ORIGINAL STATE. 


Fanshawe was published anonymously at Hawthorne’s own expense, soon after 
his graduation from Bowdoin College. Few copies were sold; Hawthorne never 
acknowledged the book but destroyed all unsold copies and, subsequently, all that 
he could recover. “FANSHAWE” HAS BECOME ONE OF THE RAREST AND MOST 
SOUGHT-FOR VOLUMES IN ALL AMERICAN LITERATURE. 


From the library of Frank Maier, with bookplate. 


HAWTHORNE (NATHANIEL). Complete Writings. Photogravure 
illustrations, some colored. 

Boston: Houghton, Mifflin and Company, 1900 
22 vols., 8vo, contemporary blue crushed levant morocco, backs and sides gilt 
tooled with sprays of roses, gilt tops, uncut. 
AUTOGRAPH EDITION. One of 500 numbered copies signed by Rose Hawthorne 
Lathrop and the publishers. 


HAWTHORNE (NATHANIEL). The Searlet Letter. 15 colored illus- 
trations by A. Robaudi and C. Graham. 

New York: Privately Printed, 1904 
8vo, crimson crushed levant morocco, gilt lettered back, Jansenist style, doublures 
of light brown crushed levant morocco with a gilt multiple fillet frame with 
corner fleurons, linings of dark red grosgrain silk, original wrappers and back- 
strip bound in, gilt over uncut edges, by Mercier. In a morocco-edged slip case, 
with an inner half morocco folder. 


First EDITION WITH THESE ILLUSTRATIONS. One of 125 copies on Japanese vellum 
with an extra set of the plates, uncolored. 


HAWTHORNE (NATHANIEL). Love Letters of Nathaniel Haw- 
thorne: 1841-1863. Chicago: Privately Printed, 1907 


2 vols., 8vo, dark red crushed levant morocco, gilt tooled backs, sides with a 
border frame of blind and gilt multiple fillets, mitered or interlaced at the 
corners, and with a dove bearing a billet doux gilt tooled and inlaid in gray and 
ivory morocco in the centre, gilt triple fillet borders inside, gilt tops, uncut, by 
SANGORSKI & SUTCLIFFE. 


First EDITION. One of sixty-two copies. 


HEATH (HENRY). Domestic Bliss [and] Domestic Miseries. Two 
series of 6 colored etched plates. London: D. Bogue, n.d. 
2 vols., oblong 8vo, original wrappers, cloth backs. (Somewhat frayed.) Ina 
cloth case. 

FIRST EDITIONS. 

On each front wrapper is the contemporary signature of John J. Newton. 
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972 HEATH (WILLIAM). The Life of a Soldier; A Narrative and De- 


scriptive Poem. 18 colored etchings by Heath. London: W. Sams, 1823 


4to, original boards, paper label, uncut. (Binding soiled and considerably worn, 
top and bottom of the backstrip slightly chipped, label partly defective, some 
offsets, some pages faintly soiled.) 

First Epition. With the leaf of advertisements and the erxata slip at the end. 
Pasted across the backstrip is the contemporary engraved label of Sam’s New 
Circulating Library (partly defective). 


HEATH (WILLIAM). Household Servants. 6 colored engravings by 
Heath, without letterpress. London: Thomas L’Lean, 1829 


Folio, original printed faded yellow wrappers, sewn. 
First EDITION. EXTREMELY RARE IN THIS FINE STATE WITH THE ORIGINAL 
WRAPPERS. 


HEATH (WILLIAM). Wm Heath’s Sketches of, in & about, Dover 
[Six Views of Dover, from the Sea]. Colored etched panorama by 
Heath, 714 by 5914, inches, with a pictorial title-page. 

Dover: Thos. Rigden [1836] 
Folded to oblong 8vo, in the original cloth covers. (Reinforced in the folds, 
loose in the covers, cover slightly water spotted.) 


ORIGINAL ISSUE OF A SCARCE PANORAMA. Pasted inside the front cover is a printed 
advertisement relating in part to this panorama. The front cover bears a car- 
touche with lettering stamped in gilt, reading Mr W. Heath’s Panoramic View of 
Dover. 


HEINECKE (JOHANN GOTTLIEB). Fundamenta Stili Cultioris. 
Adiectae Annotationes Io. Matthiae Gesneri. Tvtle-page printed in 
red and black. Lipsiae, 1748 


8vo, German contemporary brown calf, gilt tooled back; sides gilt tooled with 
leafy and conventional scrolls and fleurons, with an armorial stamp with the 
legend ALEXANDER III ABBAS CREMIFANENSIS. 1731. in the centre of the front 
cover and on the back cover an emblematic stamp with the legend ILLUSTRISSIMA 
ACADEMIA CREMIFANENSIS. S. AGAPITUS M. PRAENESTIN. 1744.; gilt edges. 
GERMAN EIGHTEENTH CENTURY BINDING made for the ACADEMIA CREMIFANENSIS 
whose then abbot was ALEXANDER III. With “P. Columbanus Truhwirsky Prof. 
Cremif. 840.” inscribed on the fly-leaf. 


[HEINECKEN (CARL HEINRICH VON).] Idée Générale d’une Col- 
lection complette d’Estampes. Avec une Dissertation sur l’origine de 
la Gravure & sur les premiers Livres d’Images. 33 engraved facsiniles 
of pages from various block-books, mostly folding. 

A Leipsic et Vienne: Chez J. P. Kraus, 1771 
8vo, French contemporary red morocco, gilt tooled floral back wtih labels of 
green morocco, sides with a gilt triple fillet border and with the arms of JULES 
FRANQOIS DE COTTE stamped in gilt in the centre, gilt borders inside, gilt edges. 
(Slight foxing.) 

First EpiTion. This work, written in 1771, is still a valuable reference work for 
the study of fifteenth century xylographic books. A FINE Copy, with the arms of 
JULES FRANCOIS DE COTTE, PRESIDENT DU GRAND CONSEIL, on both covers, 


From the library of Robert Hoe, with bookplate. 
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977 HEINSIUS (DANIEL). Poematum editio tertia; ita aucta & emendata, 


£0 
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vt videri noua possit. Engraved title-page. 

Lugd[uni]. Batavorum: Apud Ioannem Maire, 1610 
Small 8vo, brown levant morocco, gilt tooled back; sides gilt tooled with an all- 
over geometrical design of interlaced double fillet strapwork terminating in leafy 
scrolls, with dots and leaves in the intervening spaces; gilt double fillet borders 
inside, gilt edges gauffered and painted black with a design of leafy scrolls and 
urns, by F. BepForD. In a dark green morocco solander case. 
A FINE BINDING BY BEDFORD. 
From the libraries of Sir Edward Sullivan and Robert Hoe, with the bookplate 
of the former and the initials of the latter on the inside of the back cover. 


[HEINSIUS (DANIEL).] Cras Credo, Hodie Nihil. Siue, Modus tan- 
dem sit ineptiarum. Satyra Menippaea. Device on the title-page. 
Lugd. Batavorum: Ex Officina Elzeviriana, 1621 
Small 12mo, English eighteenth century red crushed morocco, gilt tooled back, 
sides with a gilt single fillet border, gilt edges, by RoGER PayNe. In a board 
slip case. 
AN ATTRACTIVE BINDING BY ROGER PAYNE. Bound with the above are four other 
works under the general title of Quatuor Clariss. Virorum Satyrae. Nic. Rigalt 
I. P. Funus Parasiticum. Iusti Lipsii Satyra Menippaea, Somnium. P. Cunaet 
Sardi Venales, Juliani Imp. Caesares a P. Cunaeo translati, Lugduni Batavorum, 
1620. 


From the Syston Park library and the libraries of Thomas Westwood and Oliver 
Henry Perkins, with bookplates. 


THE DEDICATION COPY 


300 979 HELVETIUS (JEAN ADRIEN). Traité des Maladies le plus Fre- 


5 
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quentes; et des Remedes Specifiques pour les Guerir, avec la methode 
de s’en servir pour l’utilité du Public & le soulagement des Pauvyres. 

Paris: Chez Laurent d’Houry et Chez Pierre-Augustin 

Le Mercier, 1703 


12mo, black morocco, gilt lettered back, Jansenist style; doublures of red morocco 
gilt tooled with a dentelle border of fleurs de lis with floral swags at the corners 
and with the arms of MARIE BONNEAU, DAME DE MIRAMION, in the centre; gilt 
over marbled edges, probably by BoyeT or Du Seuiu. (Title-leaf and final leaf 
reinforced at the inner margins.) 

First EpITIoN. THE DEDICATION COPY, with the printed dedication to Marie 
Bonneau, Dame de Miramion, called Madame la Présidente de Nesmond, founder 
of the order of the Miramiones, SIGNED IN THE AUTOGRAPH OF THE AUTHOR 
“A. Helvetius, D. EH. M’. A BOOK OF EXTREMELY RARE PROVENANCE, IN A CON- 
TEMPORARY DOUBLURE BINDING. 

From the library of G. de Pixerécourt (Paris, 1838), with a bibliographical note 
in the hand of a later owner on the fly-leaf. 


O ‘ 980 HELYOT (PIERRE). Histoire du Clergé Seculier et Regulier. Tvtle- 


pages printed in red and black, 4 frontispieces and 440 engravings of 
costumes of religious orders after B. Picart, Schoonebeck, and others. 
Amsterdam: Pierre Brunel, 1716 


4 vols., 8vo, French eighteenth century red morocco, back panels gilt lettered or 
with an allover design of small leafy scrolls, sides with a gilt triple fillet border, 
gilt dentelle borders inside, gilt over marbled edges, by DEROME LE JEUNE, with 
his label in Vol. IV. (Frontispiece of Vol. II rehinged, Plates 206A, 206B, 208 
and 209B in Vol. III remargined to size, and Plate 250 in Vol. IV printed upside 
down. 

LARGE COPY in a FINE BINDING BY DEROME LE JEUNE, executed in 1763 for 
Bonnemet, according to Renouard’s Bibliotheque dun amateur, Vol. IV, p. 38. 
Bonnemet sold his library en bloc to the Duc de La Valliere. Turis copy Is 
DESCRIBED BY COHEN. 

From the libraries of Bonnemet, the Duc de La Valliére, A. A. Renouard (with 
bookplate), De Lassize, L. de Montgermont, and Robert Hoe (with bookplate). 
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HENAULT (CHARLES J. F.). Nouvel Abregé Chronologique de I’ His- 
toire de France. Contenant les Evénemens de Notre Histoire depuis 
Clovis jusqu’A la mort de Louis XIV. les guerres, les batailles, les 
siéges, &c. Quatriéme Edition. Hngraved fleuron on the title-page by 
Cochin, 3 decorative capitals by Chedel, and 3 vignettes and 36 tail 
pieces by Cochin. hy 

Paris: Prault pere, Prault fils, Desaint & Saillant, 1752 


1 vol. extended to 2, 4to, gilt tooled backs with gilt lettered and decorated red 
morocco labels, sides with a gilt dentelle border, gilt borders inside, doublures of 
rose watered silk, gilt edges, attributed to DErROME. (Hinges very slightly 
cracked.) 


BEAUTIFUL EDITION OF THIS HISTORY OF FRANCE, ILLUSTRATED BY CHARLES 
NICOLAS COCHIN EUS), IN A CONTEMPORARY MOROCCO BINDING ATTRIBUTED TO 
DEROME. Bound in at the end of Vol. II is the Supplement au Nouvel Abregé 
Chronologique de lV Histoire de France, Paris, 1756. 

EXTRA-ILLUSTRATED by the insertion of 214 engraved portraits, with decorative 
borders, from the series known as the swite Desrochers, published by E. Des- 
rochers. Both the volumes and the plates are ruled throughout in red. Of special 
interest is the engraving on p. 268, which shows a French fifteenth century print- 
ing plant in operation. 


From the library of Robert Hoe, with bookplate. 


HENDERSON (T. F.). James I. and VI. 40 reproductions in colors 
and in monochrome. Paris: Goupil & Co., 1904 


Royal 4to, crimson crushed levant morocco, gilt tooled back, sides with a gilt 
double fillet border, an inner rectangular panel of gilt and blind fillets with gilt 
thistles at the corners, and the arms of JAMES I in the centre, gilt dentelle borders 
inside, original wrappers bound in, gilt top, uncut, by DURVAND. 


First EDITION. One of 200 numbered copies on Japanese vellum with an addi- 
tional set of the plates. 


[HENNIQUE (LEON).] Chronique du Temps qui Fut. La Jacquerie. 
Par Mayneville. Text engraved in black and red after the calligraphic 
manuscript of A. Cossard; etchings by Chessa after Luc-Olivier 
Merson. Paris: Librairie de la Collection des Dix, 1903 


Royal 8vo, maroon crushed levant morocco; back tooled in gilt and blind and inlaid 
with grouped mortuary emblems in brown, flame, and black morocco; sides with 
sunken pictorial and decorative panels chiseled and painted after the illustrations; 
doublures of crimson crushed levant morocco with an inlaid band border of brown 
morocco tooled with a scroll design in black with gilt rosettes inlaid in red, square 
corner compartments inlaid in citron morocco and tooled with gilt mascarons, and 
a centre panel of olive crushed levant morocco diapered with gilt oak leaves and 
mortuary emblems inlaid in brown, black, and crimson morocco; silk brocade 
linings, original wrappers and backstrip bound in, gilt edges, by MmuNIER. In a 
morocco-backed and lined wrapper. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 25 numbered copies on Japa- 
nese vellum, with the plates in three additional states. IN AN ELABORATE PAINTED 
AND MOSAIC BINDING BY MEUNIER. 


984 HENNIQUE (LEON). Deux patries: Drame en cing Tableaux. Htch- 


ings by L. Boisson after Bertrand. Paris: L. Conquet, 1903 


Royal 8vo, blue crushed levant morocco, gilt tooled back, sides with a wide gilt 
arabesque border enclosed by mitered gilt fillets and an inner rectangular panel of 
gilt double fillets with inner corner ornamentation in pointillé and azure, wide gilt 
borders inside with corner fleurons, original wrappers and backstrip bound in, gilt 
edges, by Lortic. In a morocco-edged slip case. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 250 numbered copies; of which 
this is one of 50 copies on Japanese vellum. 
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5 HENNIQUE (LEON). Benjamin Rozes. Etched full-page and text 


illustrations by Vadasz. Paris: Librairie de la Collection des Dix [1906] 


8vo, half crimson levant morocco, gilt paneled back with fillets and dots, original 
front wrapper bound in, gilt top, uncut. In a board slip case. 

One of 130 numbered copies in small format on vélin d’Arches, with two addi- 
tional states of the illustrations, hovs texte. 


HENNIQUE (LEON). Minnie Brandon. Illustrations by Francois 
Thévenot engraved and printed in colors by Thévenin and Mortier. 
Paris: Librairie de la Collection des Dix [1907] 


Royal 8vo, French contemporary half maroon crushed levant morocco, gilt tooled 
and inlaid back without bands, original wrappers bound in, gilt top, uncut. In a 
board slip case. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 200 numbered copies on papier 
vélin with a set of separate impressions of the four color plates used in printing 
the frontispiece. The original prospectus is bound in at the end. 


HENNIQUE (NICOLETTE). Les Douze Labeurs Héroiques. Préface 
de Mme Alphonse Daudet. 12 etchings by Gaston Bussiere. 
Paris: Librairie des Amateurs, 1903 


Royal 8vo, half brown crushed levant morocco, gilt tooled back, original wrappers 
bound in, gilt top, uncut, by GRANGHAUD. 

First Epition. One of 150 numbered copies, of which this is one of 35 copies on 
Japanese vellum or papier vélin d’Arches, this being one of the former, with the 
plates in three states. 


FIRST ISSUE OF “THE TEMPLE” 
PROBABLY BOUND AT THE “LITTLE GIDDING” COMMUNITY 
OF NICHOLAS FERRAR, HERBERT’S EDITOR AND FRIEND 


HERBERT (GEORGE). The Temple. Sacred Poems and Private 
Ejaculations. [Edited by Nicholas Ferrar.] Title within a border of 
type ornaments. Cambridge: Thom. Buck and Roger Daniel, 1633 


12mo, contemporary vellum; gilt tooled back with alternate diamonds and circles 
of applied red and brown morocco; sides with gilt fillets enclosing a festoon-like 
border, with square corner ornaments of applied brown morocco, tooled in gilt, 
and an inner rectangular panel with triangular corner compartments and a 
diamond-shaped centre compartment of applied red and brown morocco richly gilt 
tooled; gilt edges, probably by a member of THE LITTLE GIDDING COMMUNITY. 
(Some gilt tooling rubbed away.) In a dark blue crushed levant morocco solander 
case and blue watered silk cover. 

First EDITION. FIRST ISSUE, WITH THE DATED TITLE-PAGE. In the second, un- 
dated, issue the title-page, which is a cancel, bears the additional words ‘late 
Oratour of the Universitie of Cambridge” beneath the author’s name, and the 
name and address of the bookseller, Francis Green, in the imprint. EXTREMELY 
RARE. 

A BEAUTIFUL, UNTOUCHED COPY, measuring 513 by 3i6 inches. IN AN EARLY 
ENGLISH AMATEUR BINDING OF THE HIGHEST ARTISTIC AND ASSOCIATION INTEREST, 
PROBABLY EXECUTED AT THE LITTLE RELIGIOUS COMMUNITY FOUNDED IN 1625 BY 
HERBERT’S FRIEND AND EDITOR, NICHOLAS FERRAR, at Little Gidding, Hunting- 
donshire. 

THE PRESENT COPY OF “THE TEMPLE” POSSESSES HIGH ASSOCIATION INTEREST. 


Ferrar had the book printed at Cambridge by Thomas Buck, whose binder had 
taught the craft to the inmates of Little Gidding, and The Temple is believed to 
have appeared within three weeks of Herbert’s death. THE PRESENT COPY MUST 
HAVE BEEN RECEIVED FROM THE PRINTER BY FERRAR HIMSELF, AND GIVEN BY HIM 
TO SOME MEMBER OF HIS FAMILY COMMUNITY TO ORNAMENT WITH HER SKILL. 

On the inside front cover is the seventeenth century inscription “Anne Croley, 
her booke”, and on the dedication page and the blank page opposite is the signa- 
ture of John Bancroft in an eighteenth century hand. From _ the library of 
Dr. John Ferriar (author of Illustrations of Sterne, 1798, and The Bibliomania, 
1809), with his signature on the title-page. 
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HEREDIA (JOSE-MARIA DE). The Trophies. Sonnets. Translated 
by Frank Sewall. Some pages with ornate borders, in brown; orna- 
mental initials. Boston, 1900 


Square 12mo, boards, gilt decorations, uncut. (Backstrip slightly chipped at the 
top and bottom, corners worn.) 

On the fly-leaf is a three line quotation in French from the sonnet L’Oubli, in 
the hand of and signed by the translator, Frank Sewall, dated “Washington, 
D. C., April, 1903”. Beneath this inscription is the autograph signature of the 
author. 


From the library of James Carleton Young. 


HEREDIA (JOSE-MARIA DE). Les Trophées. 50 engravings by L. 
Flameng after Luc-Olivier Merson. 
Paris [P. Renouard pour Descamps-Scrive] 1907 


Royal 4to, dark red crushed levant morocco, back paneled with strapwork of 
black morocco containing leaf sprays inlaid in dark red and olive morocco; sides 
with a wide band border of black morocco with inlaid scroll ornaments and 
leaf sprays of black, brown, and green morocco at the corners; doublures of 
dark green crushed levant morocco with a border band of red morocco between 
gilt double fillets, enclosing a leaf and berry border inlaid in brown morocco 
and tooled in gilt; tan silk brocade linings, original vellum wrappers bound in, 
gilt over uncut edges, by MArtIus MICHEL. In a morocco-edged slip case. 

One of 150 numbered copies, printed for M. Descamps-Scrive. Containing two 
new sonnets and a new preface. 


HEREDIA (JOSE-MARIA DE). Original Autograph Manuscript of 
13 sonnets, each on a single quarto page. 


4to, bound in three-quarter crimson levant morocco, gilt top, by KAUFFMANN. 
The sonnets comprise: “Le Chevrier’; “Hpigramme Funéraire’; “Antoine & 
Cléopadtre—Le Cydnus”; “Antoine & Cléopdtre”’; “L’Hxilée”’; “Les Conquérants” ; 
“A, une ville morte’; “Le Vieil Orfévre’; “Email”; “Le récif de Corail’; “Le 
Samourar”’; Sur un marbre brisé’; and “Le Thermodon.”’ 

Tipped in are a wood engraved portrait of the author on India paper, signed by 
him, and an A. L. s. by the author, 3 pp., 12mo, to “Mon Cher Désiré’. 

Printed texts of the sonnets, formerly pasted on the interleaves, have been re- 
moved, leaving traces of this letterpress. 


From the library of James Carleton Young. 


992 HERODIANUS. Herodiani Histor. Libri VIII. [In Greek and in the 


Latin translation by Angelo Politiano. | 

Lugduni: sumptibus Petri Ravaud, 1624 
Small 8vo, contemporary French light brown sheepskin, straight back; back and 
sides with a gilt tooled border surrounding a field of crowned G’s and fleurs de ™ 
lis, the devices of GASTON DE FRANCE, DUC D’ORLEANS, alternately spaced to 
form a diaper pattern; gilt edges. (Slight restoration at the top and bottom of 
the backstrip and at the corners; some leaves slightly waterstained at the corner.) 
A SCARCE FRENCH ROYAL ARMORIAL BINDING. 
From the library of Lord Vernon, with bookplate. 
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par Louis XIV, pour la Conversion des Protestans de son Royaume. 
Engraved title-page, 1 leaf with a sonnet, and 24 plates each showing 
a circular mezzotint caricature portrait with a heading and with a 
descriptive quatrain. Paris: Pere Peters, 1691 


Small 4to, French eighteenth century dark green morocco, back with a gilt tooled 
imbricate diaper pattern, sides with a border of minute alternate stars and 
rosettes within double fillets and rows of minute fleurs de lis and with a central 
rectangular panel outlined with the same stars and rosettes, gilt borders inside, 
rose watered silk end-leaves, gilt edges, by DEROME LE JEUNE. (Small repaired 
marginal break in one leaf.) 

First EDITION OF THIS NOTED SERIES OF MEZZOTINT CARICATURES SATIRIZING 
Louis XIV AND HIS ANTI-PROTESTANT FOLLOWERS. 

IN A FINE BINDING BY DEROME, with his label. 

Copy once owned by Renouard, with his signature “Ant. Aug. Renouard 1785” 
on the title-page and his small book-label. Also with another bookplate with the 
initials E. O. Also from the libraries of Henri Bordes and Robert Hoe, with 
bookplates. 


HERRICK (ROBERT). Hesperides: Or, The Works both Humane & 
Divine. Frontispiece portrait engraved by William Marshall. 
London: John Williams and Francis Eglesfield, 1648 


8vo, green crushed levant morocco, gilt tooled back, sides with a gilt triple fillet 
border, gilt borders inside, gilt edges, by BEDFORD. (Frontispiece and the next 
three leaves with a few small marginal repairs and restorations, all rehinged and 
restored along the inner margin; a few page numbers trimmed into, a few leaves 
a trifle short at the top edge.) 

First EpDITION. A LARGE COPY, measuring 6% by 4% inches. WITH THE EX- 
TREMELY RARE ORIGINAL LEAF M8 (pp. 175-6), with the printer’s error, line 19, 
p. 176, “lively food” for “lively-hood”. Serious errors on this leaf and leaves C7 
and O8 (pp. 29-30 and 207-8) caused the substitution of cancels in almost all 
copies. 


HERVIEU (PAUL). Flirt. Illustration by Madeleine Lemaire. 
Paris: Boussod, Valadon et Cie, 1890 


Ato, blue crushed levant morocco, gilt tooled back, sides with a gilt double fillet 
border and an inner rectangular panel of gilt double fillets entwined with foliate 
scrolls, doublures of brown crushed levant morocco diapered with roses, end-leaves 
of silk brocade, original wrappers bound in, gilt top, uncut, by M. Ritter. In a 
morocco-edged slip case. 


First EDITION. One of 100 numbered copies on Japanese vellum, with two addi- 
tional sets of the plates, one en camaiew on Whatman paper and one in bistre on 
Japanese vellum. WITH AN ORIGINAL WATER COLOR BY THE ARTIST, on the half- 
title. 


§5- 996 HEURES Latines et Francoises, a l’usage du diocése de Chartres; pour 


tous les Dimanches et Fétes de l’Année. Nouvelle Edition, revue & 
corrigée. Chartres: E. Cormier, 1771 
12mo, divided into 3 parts by dos-d-dos binding, French contemporary red mo- 


rocco, gilt tooled floral backs with labels of olive morocco, sides with a gilt triple 
fillet border, gilt borders inside, blue silk end-leaves, gilt edges. 


CONTEMPORARY TRIPLE DOS-A-DOS BINDING. 
From the libraries of William Loring Andrews and Robert Hoe, with bookplates. 
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ONCE OWNED BY THE PRINCESS ELIZABETH 
SISTER OF KING LOUIS XVI OF FRANCE 


/ 70 ~ 997 HEURES Nouvelles, dediées a Madame Royale. 


£1 ~ 998 


Bruxelles: Jean Joseph Boucherie [1759] 


Small 12mo, French contemporary crimson morocco, gilt tooled back, sides with a 
gilt tooled dentelle border with a large design of a vase of flowers in the centre, 
end-leaves of blue silk, gilt edges, attributed to PADELOUP. In a brown morocco 
slip case. 

A MOST EXQUISITE SPECIMEN OF BINDING, WITH CHARMING FLORAL ORNAMENTATION, 
ATTRIBUTED TO PADELOUP. 

ONCE OWNED BY THE PRINCESS ELIZABETH, SISTER OF KING LOUIS XVI oF FRANCE, 
with her signature “Elizabet Tempel 1793” [sic] inscribed on the recto of an en- 
graving of the Crucifixion by Joannes Galle inserted as a frontispiece. The ill- 
fated Princess Elizabeth was imprisoned in the Temple and executed there in 
May, 1794. The graceful font of type imitating script characters in which most of 
the text is set was used in this volume for the first time. 

From the library of Robert Hoe, with bookplate. Below the inscription noted above 
is the impression of a book stamp showing a coronet and the initials S.D.S.Y.D.A. 


IN A MAGNIFICENT FLORAL MOSAIC BINDING 
ATTRIBUTED TO PADELOUP 


HEURES Presentées a Madame la Dauphine Par Theodore De Hansy 
Libraire a Paris sur le Pont au Change aS. Nicolas. Engraved decora- 
tive title-page and 6 plates; text engraved throughout on 260 num- 
bered pages, including decorative divisional title-pages, historiated ini- 
tials, floral decorations, and other ornamentation. 

Paris: Theodore de Hansy [circa 1745] 
8vo, French contemporary crimson morocco with mosaic designs tooled in gilt, the 
back with a gilt lettered olive green morocco label and the remaining panels with 
gilt tooled ornamentation and a central octagonal ornament of olive green morocco 
with incurved sides; sides with a gilt tooled dentelle border with a bold tulip 
blossom design at each corner and in the centre in green, olive, and cream morocco 
tooled in gilt; end-papers of white paper with a semis of small stars and roundlets 
impressed in gilt; gilt edges; attributed to PADELOUP. 

A MAGNIFICENT EXAMPLE OF FRENCH MIDDLE EIGHTEENTH CENTURY MOSAIC BIND- 
ING WITH FLORAL DESIGNS, ATTRIBUTED TO ANTOINE MICHEL PADELOUP (1685- 
1758). 

The frontispiece of this beautiful edition, engraved throughout, depicts as a nun 
Marie Thérese Antoinette d’Espagne (1726-47), first wife of Louis Dauphin, son 
of Louis XV, whom she married in 1745. 

Inscribed on the blank recto of the frontispiece is a contemporary presentation 
inscription reading “a madame La Marquise De Coutance’”’. 

From the library of L. de Bec de Liévre, with signature dated 1810 at the top of 
the title-page. 


IN A MAGNIFICENT FLORAL MOSAIC BINDING 
ATTRIBUTED TO PADELOUP 


999 HEURES Presentées a Madame la Dauphine Par Theodore De Hansy 


Libraire a Paris sur le Pont au Change a S. Nicolas. Engraved deco- 
rative title-page and 6 plates; text engraved throughout on 260 num- 
bered pages, including decorative divisional title-pages, historiated 
initials, floral decorations, and other ornamentation. 

Paris: Theodore de Hansy [circa 1745] 
8vc, French contemporary olive green morocco with mosaic designs tooled in gilt, 
the back panels in alternate citron or crimson morocco with gilt tooled floral orna- 
ments and a small central roundlet in contrasting crimson or citron; sides with a 


gilt tooled dentelle border with a bold floral design at each corner and in the 
centre in crimson, citron, or green mosaic work tooled in gilt; end-papers of white 


[DESCRIPTION CONTINUED ON FOLLOWING PAGE] 
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paper with a semis of small stars and roundlets impressed in gilt; gilt edges; 
attributed to PADELOUP. 

A MAGNIFICENT EXAMPLE OF FRENCH MIDDLE EIGHTEENTH CENTURY MOSAIC BIND- 
ING WITH FLORAL DESIGNS, ATTRIBUTED TO ANTOINE MICHEL PADELOUP (1685- 
1758). 

The frontispiece of this beautiful edition, engraved throughout, depicts as a nun 
Marie Thérese Antoinette d’Espagne (1726-47), first wife of Louis Dauphin, son 
of Louis XV, whom she married in 1745. 


From the libraries of Van der Helle and Robert Hoe, with bookplates. 


4A 1000 HEYWOOD (THOMAS). Tuvarkeiov: or, Nine Bookes of Various 


O S- 1001 


So 
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History Concerninge Women; Inscribed by ye names of ye Nine 
Muses. Engraved title-page. London: Adam Islip, 1624 


Folio, light green morocco, gilt tooled back; sides with a gilt double fillet border, 
an inner rectangular panel of gilt double fillets with inner corner fleurons, and 
an oval azured arabesque in the centre; gilt borders inside, gilt edges, by 
Riviere. (A few leaves slightly waterstained in the margin, occasional other 
slight discolorations.) 

First EDITION. A FINE COPY. 


From the libraries of I. Johannis Whitefoord Mackenzie, J. Dawson Brodie, and 
Henry E. Huntington, with bookplates of the first two mentioned. 


WITH THE ARMS OF HENRY, PRINCE OF WALES 


[HIERONYMUS (SANCTUS).] Index in tomos omnes operum divi 
Hieronymi, cum interpretatione nominum Graecorum & Hebraeorum, 
olim per eximium quendam uirum trium linguarum peritissimum con- 
scriptus, nune rursum ab egregie eruditis diligenter recognitus & 
auctus. Caduceus device of Froben on the title-page and at the end. 
Basileae [per Hieronymum Frobenium et Nicolaum Episcopium] 1538 


Folio, English early seventeenth century brown calf; back with bands marked 
and outlined with gilt fillets, with panels containing, from top to bottom, a lion 
rampant guardant with princely coronet, a unicorn rampant, a Tudor rose, a 
portcullis, a lion as above, and a unicorn as above; sides with a gilt fillet border 
within two blind fillets and a similar inner frame with a crowned fleur de lis, 
a crowned Tudor rose, a crowned triple ostrich plume, and a crowned thistle 
at successive corners, and with the arms of HENRY FREDERICK, PRINCE OF 
WALES, in the centre; two holes near the fore edge of each cover for ties, now 
lacking. (Worn, hinges cracked at the bottom, backstrip slightly chipped at 
the top and at the bottom, title-page and last page slightly soiled.) 

A BINDING MADE FOR HENRY FREDERICK, PRINCE OF WALES, eldest son of 
James I, who was born in 1594 and died in 1609. In the year of his death 
Prince Henry, who was then fifteen years old, purchased the library of John, 
Lord Lumley, a great part of which had previously belonged to the latter’s 
father-in-law, Henry Fitz-Alan, Earl of Arundel. This volume is from that 
library and bears in the lower margin of the title-page the signatures “Arundel” 
and “Lumley’’. 

BooKs OWNED BY PRINCE HENRY RARELY APPEAR FOR SALE, for his library was 
inherited by his father, James I, and eventually went to the British Museum 
with the rest of the Old Royal Library of England in 1757. 

The present work is an index or concordance to the edition of St. Jerome’s 
works edited by Erasmus and published by Froben in nine volumes in 1519. 


[HILL (BENSON E.).] A Pinch—of Snuff: Composed of Curious 

Particulars and Original Anecdotes of Snuff Taking. By Dean Snift, 

of Brazen-Nose. 6 etchings by T. Sibson and woodcuts in the text. 
London: Robert Tyas, 1840 


16mo, tan polished calf, gilt tooled back, sides with a gilt triple fillet border, gilt 
dentelle borders inside, original wrappers bound in, gilt top, uncut, by RIVIERE. 


FIRST EDITION. 
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HISTOIRE des Saintes Princesses, Maure et Brigide, martyrisées a 
Balagny, et Transportées a Nogent-les-Vierges, en Beauvaisis. 
Beauvais, 1806 
Small 12mo, French early nineteenth century crimson straight-grain morocco, 
gilt tooled back; sides with a gilt tooled border and with the arms of CAROLINE 
KERDINANDE LOUISE DE BOURBON, DUCHESSE DE BERRY (1798-1870), in the 
centre; gilt edges. 
A CHARMING LITTLE BINDING MADE FOR THE DUCHESSE DE Berry. With the ar- 
morial bookplate of her library at Rosny inside. The volume is printed on pale 
blue paper. 


From the Beckford Library, with the Hamilton sale (1882-3) label; and from the 
library of William Loring Andrews, with bookplate. 


IN A CONTEMPORARY BINDING WITH DOUBLURES 


HISTOIRE du Vieux et du Nouveau Testament, Enrichie de plus de 
quatre cens Figures En Taille-Douce. 2 engraved frontispieces, 2 vig- 
nettes on the title-pages, 214 full-page plates, each showing two 
subjects after Bernard Picart and other artists, 28 tail pieces, 2 head 
pieces, 1 decorative initial, and 5 double-page maps. 

Anvers: Pierre Mortier, 1700 
2 vols., folio, contemporary black morocco, gilt tooled backs with two gilt lettered 
red morocco labels, sides with a gilt triple fillet border, doublures of red morocco 


with a wide gilt tooled dentelle border, gilt edges. (Small stain on the last plate 
in Vol. II; other slight defects.) 


FIRST EDITION WITH THESE ILLUSTRATIONS. A FINE LARGE COPY IN A CONTEMPO- 
RARY MOROCCO BINDING WITH DOUBLURES. The last plate in Vol. II, p. 145, is in 
the desirable early state known as avant les clous, i. e., without the marks of 
nails that were used to repair the plate. In this copy the imprint shows an orig- 
inal pasted label changing the reading Amsterdam to Anvers. 


From the library of the Comte de Sauvage, with bookplate. With the contempo- 
rary signature “Le Chevalier Forget” on each title-page. 


HISTOIRE du Vieux et du Nouveau Testament, Enrichie de plus de 
quatre cens Figures En Taille-Douce. 2 engraved frontispieces, 2 
vignettes on the title-pages, 214 full-page plates, each showing two 
subjects after Bernard Picart and other artists, 28 tail pieces, 2 head 
pieces, 1 decorative initial, and 5 double-page maps. 

Anvers: Pierre Mortier, 1700 
2 vols., contemporary red morocco, gilt tooled backs with two gilt lettered green 
morocco labels, sides with a gilt triple fillet border, gilt edges. 


FIRST EDITION WITH THESE ILLUSTRATIONS. A FINE LARGE COPY, IN A CONTEM- 
PORARY MOROCCO BINDING. The last plate in Vol. II, p. 145, is in the desirable 
early state known as avant les clous, i.e., without the marks of nails that were 
used to repair the plate. 


With a bookplate with the interlaced initials EOE. 


[HOFFMAN (FRANCOIS BENOIT).] Phédre, Tragédie-lyrique, en 
Trois Actes. Représentée devant Leurs Majestés, &4 Fontainebleau, 
le 26 Octobre 1786. fParis| Pe Re C.aBallardst7eo 


8vo, French contemporary red morocco, gilt tooled floral back, sides with a deep 
gilt floral and scrollwork plaque border and with the arms of Louis XVI 
stamped in gilt in the centre, gilt borders inside, gilt paper end-leaves, gilt 
edges, by DuBuIssoN. In a fleece-lined box case. 

A FINE EXAMPLE OF A PLAQUE-STAMPED BINDING BY DUBUISSON with the arms 
of Louis XVI ON BOTH COVERS. IN REMARKABLY FRESH CONDITION. _ 
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HOFFMANN (ERNEST T. W.). Contes Fantastiques de Hoffmann. 
Traduction nouvelle, précédés de Souvenirs Intimes sur la Vie de 
V Auteur, par P. Christian. Numerous woodcuts in the text and some 
full-page woodcuts after Gavarni. Paris: Lavigne, 1843 


8vo, contemporary grained cloth, green morocco gilt tooled back, gilt edges. 
(Small crack at the top of the front hinge, top corners of the binding worn and 
dented, a few foxmarks.) 


VERY SCARCE. 


HOLBEIN (HANS). The Dances of Death, through the Various 

Stages of Human Life. By John Holbein, in the Town House of 

Basil. 46 copperplates with descriptive text by D. Deuchar. 
London: W. Smith and Co. [etc.], 1803 


4to, tan sprinkled calf, gilt tooled back, sides with a gilt triple fillet border, 
gilt dentelle borders inside, canary edges, by CEcIL & LARKINS. 


FIRST EDITION OF DEUCHAR’S ETCHINGS AND TEXTS. 


HOLMES (OLIVER WENDELL). Writings. Illustrations. 
Cambridge: Riverside Press, 1891-2 


16 vols., 8vo, original boards, uncut. (A few dust and damp stains on the 
bindings and end-papers.) 


One of 275 numbered sets on Large Paper. 


HOLMES (RICHARD R.). Queen Victoria. 41 plates in colors and in 
black and white. London: Boussod, Valadon & Co., 1897 


Ato, crimson crushed levant morocco, gilt tooled back, sides with a gilt double 
fillet border enclosing a similar rectangular panel with crowned royal mono- 
grams at the corners and the arms of VICTORIA OF ENGLAND in the centre, 
gilt borders inside, original wrappers bound in, gilt top, uncut, by DURVAND. 
First Epirion. One of 350 copies on Japanese vellum, with a duplicate series 
of the large plates. 


/ yy 1010A HOMER. Opera omnia [with biographies of Homer by Plutarch and 


by Dion Chrysostom, in Greek]. Aldine anchor and dolphin on the 
title-pages. [Venice: Aldus, 1504] 


2 vols., 8vo, the first in modern brown sheepskin, gilt and blind tooled; the 
second in old limp vellum; both with older gilt gauffered edges. (Vellum binding 
partly discolored, title-leaf for the Odyssey rehinged and partly restored in the 
margins, some marginal stains, numerous marginal annotations of various 
periods, other slight defects.) 

SECOND EDITION OF HOMER’S WORKS, AND THE FIRST PRINTED BY ALDUS. 
Pasted on the first blank page of the biographical section, which is bound in 
with and preceding the Iliad, is a small EARLY SIXTEENTH CENTURY ENGRAVING 
OF A TRITON AND A NEREID, signed with a crossed P, the rectangular engraved 
area measuring about 22 by 37 mm., with top and lateral margins of about 
1 mm. and a lower margin (containing the signature) of about 2 mm. This 
plate is not listed in Bartsch, who lists ten engravings (one dated 1511) by 
the anonymous Italian artist, thought to have been a goldsmith and a niellist, 
who used the same signature found on this plate. 


The sheepskin volume contains the ex-libris of Leo S. Olschki. 
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myomachia & Hymni, 1567. Both in Greek. 

[Geneva] E Typographia Ioannis Crispini Atrebatii, 1559-67 
2 vols., small 12mo, French late seventeenth century crimson morocco, gilt tooled 
backs, sides with a gilt triple fillet border, gilt dentelle borders inside, doublures 
of crimson morocco, gilt over marbled edges, by BOYER. . y 
FINE EXAMPLES, IN SOUND CONDITION, OF TWO BINDINGS WITH DOUBLURES BY 
BOYER, OF GREAT RARITY. The leaves measure 47% by 21¢ inches (117 by 72 
mm.), each page being ruled in red. 
From the library of William Loring Andrews, with bookplates. 


THE DUNNE-WRIGHT-MALONE-MITFORD COPY 


HOMER. Homer, Prince of Poets: Translated according to the 
Greeke, in twelue Bookes of his Iliads, by Geo: Chapman. Hngraved 
title-page by William Hole; woodcut head and tail pieces. 

London: Samuel Macham [1610?] 
Small folio, English eighteenth century calf. (Rebacked, a few marginal worm- 
holes, title-leaf rehinged and slightly soiled.) 
First EDITION OF CHAPMAN’S TRANSLATION OF THE TWELVE BOOKS OF THE ILIAD. 
A FINE, UNWASHED COPY, with the rare unsigned leaf with the dedication to 
Anne, Queen of James I, on the recto, the final leaf bearing sonnets addressed 
to Lady Wrothe and Lady Montgomery, and the genuine blank leaf, Ce4. VERY 
RARE IN THIS STATE. 


From the libraries of Micah James Dunne, Richard Wright, Edmund Malone, 
and John Mitford, with the signature of the first mentioned on the verso of the 
title-leaf and A’, the bookplate of the second, and signed bibliographical notes 
by the last two on the fly-leaf and end-leaf. 


HOMER. The Crowne of all Homers Workes, Batrachomyomachia, 
or the Battaile of Frogs and Mise. His Hymn’s and Epigrams. Trans- 
lated according to ye Originall, by George Chapman. Engraved title- 
page by William Pass. London: John Bill [1624 ?] 


Folio, English contemporary brown calf. (Some wormholes.) In a cloth case. 


First EDITION OF CHAPMAN’S TRANSLATION. The engraved title-page is in its 
second, finished state, with Greek text on the pages of the open book before the 
figure of Homer. Despite the slight worming, A MAGNIFICENT COPY IN CON- 
TEMPORARY CALF, CRISP AND UNWASHED, the leaves measuring 1034 by 7% 
inches, with the two unpaged leaves of epilogue. VERY RARE. 


HOMER. The Crowne of all Homers Workes: Batrachomyomachia, 
or the Battaile of Frogs and Mise. His Hymn’s and Epigrams. Trans- 
lated according to ye Originall, by George Chapman. Engraved title- 
page by William Pass. London: Iohn Bill [1624 ?] 


Folio, crimson crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt dentelle borders inside, gilt edges, by RIVIERE. 

FIRST EDITION OF CHAPMAN’S TRANSLATION. With a brilliant impression of the 
engraved title-page in its second, finished state, with Greek text on the pages of 
the open book before the figure of Homer. A FINE AND CLEAN COPY OF UNUSUAL 
SIZE, the leaves measuring 101i by 7% inches, with the genuine initial blank leaf 
and the two unpaged leaves of epilogue. VERY RARE. 

From the libraries of Frederic R. Halsey and Henry E. Huntington. 
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AMANDA: 
SACRIFICE 


To an Unknown 


GODDES SE, 
OR, 
A Eree-will Offering 


Of a loving Heart to a 


Sweet-Heart. 


| By N.H. of Trinity-Colledge in CAMBRIDGE, 
















Unus c alter 
Forfitan hac {pernet juvens—— 
Sed quilquis es accipe chartas, 
Scribes—— 








LONDON, Printed bv TZ. R. and E. Af. for Hum- 
phrey Tuckey, at the figne of the black Spread: 
Eagle, near St, Dus fians Church. 1653. 





[NUMBER 1015] 


A BEAUTIFUL COPY OF “AMANDA” 


IGo - 1015 HOOKES (NICHOLAS). Amanda, A Sacrifice to an Unknown God- 
desse, or, A Free-will Offering of a loving Heart to a Sweet-Heart. 
Engraved frontispiece by William Faithorne. 

London: T. R. and E. M. for Humphrey Tuckey, 1653 

Small 8vo, English late nineteenth century green morocco, gilt lettered back, 
Jansenist style, gilt triple fillets inside, gilt edges. (Inner and lower margins of 
the frontispiece restored.) 
First EpitionN. A BEAUTIFUL COPY, with a brilliant impression of the scarce 
frontispiece, the label-leaf printed lengthwise, the genuine original blank leaves 
G5 and Hi, and the errata at the foot of A4, verso. EXCEEDINGLY RARE. 


[SEE ILLUSTRATION ] 
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50 ve 1016 HOMER. L’Odyssée d’Homere, traduite en Francois avec des Remar- 
ques Par Madame Dacier. Paris: Aux Dépens de Rigaud, 1716 


8 vols., 12mo, French eighteenth century crimson morocco, gilt tooled backs with 
gilt lettered green morocco labels; sides with a gilt triple fillet border and with 
the arms of MARIE JOSEPHINE LOUISE DE SAVOIE, COMTESSE DE PROVENCE AND 
WIFE OF KiNG Louis XVIII (1753-1810), in the centre; gilt edges. Some covers 
faintly stained, slight crack at the top of one hinge. 


AN ATTRACTIVE SET OF FRENCH ROYAL ARMORIAL BINDINGS. 


AN EARLY EDITION OF HORACE 


») /o - 1017 HORATIUS FLACCUS (Q.). Opera. 117 leaves, roman type, 36 lines 
to a page, capital spaces; Lombard capitals and initial strokes in red 
by the rubicator, but the first space left blank, presumably for 
illumination. Venice: Filippo di Pietro, September 18, 1479 


Folio, French seventeenth century dark blue morocco, gilt tooled back, sides with 
a gilt triple fillet border and a double fillet inner frame with corner fleurons, gilt 
edges. (Some leaves faintly waterstained.) 

AN EARLY EDITION OF HORACE, WITHOUT COMMENTARY, OF GREAT RARITY. This is 
the third edition from this press, which also issued editions dated September 15, 
1477, and September 15, 1478. Hain lists in all nine editions earlier than the 
present one, but two of these appear to be unconfirmed. The undated edition 
printed at Venice by the anonymous printer of Basilius, De Vita Solitaria, prob- 
ably about 1471-2, is considered the editio princeps. ALL EARLY EDITIONS OF 
HORACE ARE OF GREAT RARITY. 

A LARGE COPY, WITH VERY WIDE OUTER LATERAL MARGINS. The leaves measure 
101% by 7%4 inches (275 by 197 mm.). The first leaf of the first quire, undoubted- 
ly blank, is not present. 

At the top of the front end-paper, verso, is the signature “M. D. Babington’’. 
This copy is from the library of Charles L. Dana, M.D. (American Art Associa- 
tion sale, January 19-20, 1927). 

Hain 8875; Proctor 4272. 


~ 


ea THE FIRST ENGLISH HORACE 
ote 


1018 HORATIUS FLACCUS (Q.). A Medicinable Morall, that is, the two 
Bookes of Horace his Satyres, Englyshed accordyng to the prescrip- 
tion of saint Hierome. The Wailyngs of the Prophet Hieremiah, done 
into Englyshe verse. Also Epigrammes. [By] T. Drant. Printed in 
black letter, italic, and roman. London: Thomas Marshe, 1566 


4to, dark blue crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt dentelle borders inside, gilt edges, by RivierE. (Restorations 
in the title-leaf affecting part of the date, small marginal restoration in the final 
leaf, some marginal notes cut into.) 

First EDITION OF THE EARLIEST TRANSLATION OF HORACE INTO ENGLISH, and the 
first and only edition of Drant’s translation of Jeremiah. With the dedication 
to Lady Cecil and Lady Bacon on the verso of the title-leaf, which is not present 
in all copies. 

A FINE COPY OF AN EXTREMELY RARE BOOK, measuring 72/16 by 4% inches. 


From the library of Edward H. Bierstadt, with bookplate. 
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COPY ONCE OWNED BY WILLIAM SHAKESPEARE’S 
SON-IN-LAW, DR. JOHN HALL 


]Oo — 10184 HORATIUS FLACCUS (Q.). A. Horatii Flacci Venusini, Latinorum 


50 - 1019 


5) 70- 1020 


Lyricorum facile’ principis, Poemata omnia. 
Bergomi, Typis Comini Vent. & Sociorum. 1587 


32mo, late seventeenth century red morocco, gilt tooled back, sides with a gilt 
tooled panel, gilt edges. (Worn; front hinge cracked, back hinge partly cracked ; 
some leaves mended, some headlines trimmed into.) 

AN EXCEEDINGLY INTERESTING COPY, ONCE THE PROPERTY OF WILLIAM SHAKES- 
PEARE’S SON-IN-LAW, DR. JOHN HALL, WHO PRESENTED IT TO HIS FRIEND SIR 
HENRY WOTTON, WITH AN AUTOGRAPH PRESENTATION INSCRIPTION on the verso of 
the title-page. The inscription which is dated March, 1594 reads as follows: 
“Domino & amico suo summo Dio Henrico Wutonio Anglo Johannes Johannis 
hall. Damus Calendis Martius 94.” 

John Hall (1575-1635) married Susanna, Shakespeare’s elder daughter, at Strat- 
ford-on-Avon in 1607. He was a physician, well educated, well traveled, and a 
master of French. He called himself master of arts, although his university is 
unknown; he practised medicine successfully without holding a medical degree; 
in later life his station in society was sufficiently high to assure him an election 
as a burgess of Stratford. As the husband of Shakespeare’s daughter, Hall re- 
ceived a rather considerable bequest from the great dramatist and was, in fact, 
with his wife, residuary legatee and executor of the will. It seems probable that 
whatever papers Shakespeare left were received by Hall; from him they passed 
to Thomas Nash, his son-in-law, with instructions to burn them or dispose of 
them as he saw fit. 

The recipient of this little volume was the noted Sir Henry Wotton, diplomatist, 
poet, “amiable dilettante or literary amateur”, whose biography was written by 
his friend Izaak Walton. Wotton, as a man of wealth, mingled with the more 
important of his contemporaries and numbered among his friends Shakespeare, 
Bacon, Walton, and many others. 

At the foot of the title-page is the name of an early owner, since canceled with 
ink, and at the top of the fly-leaf opposite is the inscription “Tho Willughby 
B:2:7”. Another signature, apparently later, “John Clowes (?)”, is inscribed on 
the front end-leaf. 


HORATIUS FLACCUS (Q.). Quintus Horatius Flaccus. Daniel Hein- 
sius ex emendatissimis editionibus expressit, & repraesentauit. 
Lugduni Batavorum: Ex Officina Elseviriana, 1628 


24mo, French contemporary red morocco, back lettered in gilt and blind tooled 
with a small star and pointillé fleurons in the panels, sides with a blind single 
fillet border and a small pointillé fleuron in each corner; doublures of black mo- 
rocco with a deep gilt dentelle border of alternate suns of glory and fleurons, 
surrounded by an outer dogtooth and double fillet border; gilt over marbled 
edges, attributed to PADELOUP. 

A CHARMING DOUBLURE BINDING ATTRIBUTED TO PADELOUP. The book contains 
Part I only, without the sixteen preliminary leaves including the general title- 
page dated 1629. 


HORATIUS FLACCUS (Q.). Q. Horatii Flacci Carmina ad suum 
ordinem ac nitorem revocata studio & opera N. 8. Sanadonis é S. J. 
Lutetiae Parisiorum, 1728 
16mo, French middle eighteenth century olive morocco, back panels with gilt 
tooled florets and a crowned dolphin; sides with a dentelle border consisting of 
juxtaposed alternate crowned fleurs de lis and cartouches enclosing a dolphin, 
with the arms of THE DAUPHIN, LOUIS DE FRANCE, SON OF LOUIS XV, in the 
centre; doublures of olive morocco with a wide gilt tooled dentelle border; linings 
of orange satin; gilt edges; attributed to PADELOUP. 
A ROYAL FRENCH ARMORIAL BINDING, ATTRIBUTED TO PADELOUP. 
With the signature “Gallien” on the verso of the front end-leaf. From the libra- 
ries of Lord Vernon and Arthur Atherley, with bookplates. 
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1021 HORATIUS FLACCUS (Q.). Quinti Horatii Flacci Opera. More 


than 500 engraved plates, decorations, and initials; engraved text. 
Londini: Iohannes Pine, 1733- 


2 vols., 8vo, English eighteenth century three calf (about 1780), backs inlaid 
with crimson and olive green morocco and gilt tooled with Graeco-Roman de- 
signs, sides with a leafy scroll border, gilt edges inside, in the manner of ED- 
WARDS OF HALIFAX. 

A LARGE PAPER COPY, IN A VERY FINE CONTEMPORARY ENGLISH BINDING. The 
lettering on the medallion on p. 108 of Vol. II shows the corrected word “potest” 
as is usual with Large Paper copies. 

From the library of I. W. H. Brydges, with bookplates and with a presentation 
inscription in each volume from Brydges to Henry Maxwell. The inscriptions are 
in Latin. 


& OO ~ 1022 HORATIUS FLACCUS (Q.). Quintus Horatius Flaccus. [Opera.] 


12 engraved head piece illustrations by Percier. 
Parisiis: in aedibus Palatinis, 1799 


Large folio, contemporary scarlet straight-grain morocco; back panels with a gilt 
tooled diaper pattern embodying small eagles, bees, and stars; sides with a gilt 
border of Egyptian palm-leaf ornaments and other devices and with the IMPERIAL 
CoAT OF ARMS OF NAPOLEON I in the centre; gilt borders inside; end-leaves of 
blue watered silk; gilt edges; by BRADEL L’AINE, with his small engraved label 
pasted at the top of the front end-leaf. (Occasional slight foxmarks and other 
discoloration.) 


One of 250 copies, printed on wove paper, numbered and signed by the printer, 
P. Didot l’Ainé, on p. viii. 

Copy BOUND BY BRADEL WITH THE IMPERIAL COAT OF ARMS OF NAPOLEON I ON 
THE SIDES, and with his emblematic devices on the back. THE MALMAISON COPY, 
according to a note penciled on the front end-leaf. 


1023 HORATIUS FLACCUS (Q.). [OQpera.] Printed in diamond type; en- 


graved title-page and frontispiece by Aug. Fox after T. Stothard. 
Londini: Gulielmus Pickering, 1824 

48mo, French crimson morocco, gilt lettered back, Jansenist style, gilt dentelle 

borders inside, gilt edges, by DURU ET CHAMBOLLE, 1862. ~ 


A FINE LARGE PAPER COPY of the famous Pickering Horace, printed on India 
paper, of which only a few copies were issued. The engraved title-page and the 
printer’s imprint at the end are dated 1826, 


Inserted is a portrait of Horace, drawn and engraved by Saint Aubin. 
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1024 HORATIUS FLACCUS (Q.). [Opera.] Printed in diamond type; en- 


graved title-page and frontispiece by Aug. Fou after T. Stothard. 
Londini: Gulielmus Pickering, 1824 
48mo, French late nineteenth century blue morocco mosaic binding, gilt tooled 
back with pink and citron inlays; sides decorated with an architectural Roman 
motif, done with inlays of pink and citron morocco and with vellum panels 
painted like marble, or with a floral design in color, the whole finished with gilt 
fillets, leaves, and rosettes; gilt double fillet borders inside; doublures with a 
light gilt floral motif with inlays in blue, green, orange, and pink morocco; blue 
watered silk linings, gilt edges, by SAMBLANCX-WECKESSER. In a dark maroon 
morocco case, with blind tooling, watered silk lining, and silk ribbon ties. 


THE LOVELY DIAMOND PICKERING HORACE, ON LARGE PAPER, IN A SUPERB MOSAIC 
BINDING, BY SAMBLANCX-WECKESSER. No more appropriate binding could be 
desired for this classic. The engraved title-page and the printer’s imprint at the 
end are dated 1826. 


(0- 1025 HORNECK (ANTHONY). The Great Law of Consideration; or a 


1026 


Discourse, Wherein the Nature, Usefulness, and Absolute Necessity 
of Consideration, In Order to a truly Serious and Religious Life, is 
laid open. Engraved frontispiece. London, 1682 


8vo, contemporary English crimson morocco; the back and sides with an allover 
pattern embodying scrolls and floral ornaments, tooled in gilt and painted in 
dark blue and silver, and numerous smaller ornaments and dots in gilt; gilt 
edges. (Silver painting tarnished to a dull gray; three slight marginal defects 
in the frontispiece.) 

A FINE ENGLISH LATE SEVENTEENTH CENTURY BINDING OF THE TYPE ASSOCIATED 
WITH THE NAME OF SAMUEL MEARNE. 


From the library of Robert Hoe, with bookplate. 


HORUS APOLLO. Ori Apollinis Niliaci, de sacris notis & sculpturis 
libri duo, Parisiis; apud Jacobum Keruer, 1551 [bound with] Orus 
Apollo de Aegypte de la signification des notes Hieroglyphiques des 
Aegyptiens, Paris: Jacques Keruer, 1548. Both works with woodcut 
emblematic illustrations. 


2 vols. in 1, 8vo, English early nineteenth century crimson morocco, back panels 
with gilt tooled lettering or pointillé ornamentation, sides with a gilt tooled 
double fillet border and two single fillet rectangular frames of which the outer is 
partly arched along the sides, gilt edges. 

RARE EDITIONS, HIGHLY PRIZED FOR THE FINE WOODCUT EMBLEMS. The woodcuts 
are the same in both editions except that the earlier, French, translation contains 
two more woodcuts than the later, Greek-Latin, edition. IN A HANDSOME BIND- 
ING, MUCH IN THE STYLE OF ROGER PAYNE. 

From the Syston Park library, with bookplate and with the original catalogue 
description, in which the book is described as having been bound by Roger Payne. 
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PRINTED BOOKS OF HOURS 


‘THE following 52 Nos. comprise the Books of Hours printed in the 
fifteenth and sixteenth centuries, an unusually rich collection, abound- 
ing in items of exceptional rarity and great artistic value. Following 
the arrangement adopted by Brunet in that section of his Manuel 
which he devoted to Les Heures Gothiques, these Hours have been 
grouped in sections, acording to the publishers, thus: 


J PIGOUCHET AND VOSTRE 
II VERARD 
III KERVER 
IV HARDOUYN 
V EUSTACE 
VI ToRY AND SUCCESSORS 
VII OTHER PRINTERS AND PUBLISHERS 


The books are arranged chronologically within each group; in case of 
undated Horae the first year of the Almanac has been adopted as a 
dating factor. Unless otherwise stated, Bohatta’s numbers are meant 
to refer to Bibliographie der Livres d’Heures des XV. und XVI. Jahr- 
hunderts, the second edition, Vienna, 1924. 

It will be noticed that seven among the items listed are not mentioned 
in Bohatta, and it may fairly be assumed that any or all of these are 
exceptionally rare and possibly unique items. The list is preceded by 
a chronological table, giving, for ready reference, the place of print- 
ing, date, printer, publisher, Use, and Bohatta’s number. 
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DATE BOHATTA |PLACE PRINTER 
1491[2] 550 ‘Paris |Ph. Pigouchet 
[1493] 222, Paris |Et. Jeannot 
1494 84 Paris |Ph. Pigouchet 
1498 649 Paris |Ph. Pigouchet 
1498 649 Paris |Ph. Pigouchet 
1498 649 Paris |Ph. Pigouchet 
1498 Paris |Ph. Pigouchet 
[1500] 699 Paris |Guil. Anabat 
[1500] yes Paris |Guil. Anabat 
[1502] 750 Paris |Ph. Pigouchet 
1502 732 Paris |Ph. Pigouchet 
1508 757 Paris 
[1503 ] Not in B. |Paris 
1504 Notin B. |Paris |Ph. Pigouchet 
1505 806 Paris 
1505 807 Paris |Guil. Anabat 
1506 823 Paris 
[1507] 847 Paris |Guil. Anabat 
1507[8] 830 Paris 
[1508] 271 Paris |Sim. Vostre 
[1508] 881 Paris |Ph. Pigouchet 
1508 855 Paris |Ph. Pigouchet 
[1510] 916 Paris |Gil. Hardouyn 
[1512?] |Notin B. {Paris 2 
[eat 940 Paris |Gil. Hardouyn 
[1512] 940 Paris |Gil. Hardouyn 
1518 950 Paris |Gil. Couteau 
1513 94 Paris |Gil. Couteau 
[1515] 987 Paris 
[1515] 1447 Paris 
[1516] 1010 Paris 
1517 Notin B. |Paris 
[1517] 1019 Paris |Nich. Hygman 
1518 Notin B. |Paris |Nich. Hygman 
[1520] Paris |Nich. Hygman 
1522 315 Paris 
1525 1095 Paris |Sim. de Colines 
1525 324 Paris 




















PUBLISHER USE LOT 
Sim. Vostre Rome 1027 
Et. Jeannot Paris 107 
Sim. Vostre Chartres 1028 
Sim. Vostre Rome 1029 
Sim. Vostre Rome 1038 
Sim. Vostre Rome 1031 
Sim. Vostre Salisbury 1032 
Gi. & Ge. Hardouyn Rome 1051 
Gi. & Ge. Hardouyn Rome 1052 
Sim. Vostre Rome 103 
Ph. Pigouchet Rome 1034 
Pychore & De 1’Aistre |Rome 1071 
A. Verard Rome 1041 
Sim. Vostre Rome 1035 
Th. Kerver Rome 1043 
Ger. Hardouyn Rome 1053 
Ant. Verard Rome 1042 
Gi. & Ge. Hardouyn |Rome 1054 
Th. Kerver Rome 1044 
Sim. Vostre Paris 1036 
Sim. Vostre Rome 1037 
Guil. Eustace Rome 1061 
Ger. Hardouyn Rome 1055 

b Paris 1072 
Gil. Hardouyn Rome 1056 
Gil. Hardouyn Rome 1057 
Guil. Eustace Rome 1062 
Guil. Eustace Chartres 1068 
Gil. Hardouyn Rome 1058 
Sim. Vostre Verdun 1038 
Gil. Hardouyn Rome 1059 
Th, Kerver Rome 1045 
Guil. Godard Rome 1073 
Fr. Regnault Rome 1074 
Sim. Vostre Salisbury 1039 
Th. Kerver Paris 1046 
Sim. de Colines Rome 1064 
Wid. of T. Kerver Paris 1047 
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DATE BOHATTA |PLACE PRINTER PUBLISHER USE LOT 
1525 294 Paris Wid. of T. Kerver Paris 1048 
[1525] 328 Paris |Nich. Hygman |Nic. Vostre Paris 1040 
1527 330 |Paris |Sim.du Bois |Geofroy Tory Paris 1065 
1533[4] 1556 Paris Wid. of T. Kerver Paris 1049 
1536-89 63  |Paris |O. Mallard O. Mallard Bourges 1066 
1541 1203 Paris O. Mallard Rome 1067 
1543 1212 Paris Sim. de Colines Rome 1068 
[1543] 1218 Paris Wid. of G. Hardouyn |Rome 1060 
1544 1456 Paris Wid. of T. Kerver Fontevrault | 1050 
1544 1215 Paris Ant. Bonnemere Rome 1075 
1549 1230 Paris R. Chaudiere Rome 1069 
1551 1578 Lyon |M.Bonnemere |Guil. Roville Rome 1076 
1559 Notin B. |Paris Guil. Merlin Rome 1077 
1584 Not in B. |Paris Jul. Duval Rome 1078 
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PHILIPPE PIGOUCHET 
SIMON VOSTRE 
NICOLE VOSTRE 


[NUMBERS 1027-1040] 


ONE OF THE RAREST AMONG BOOKS OF HOURS 
ONLY TWO OTHER COPIES KNOWN 


1027 [VOSTRE (SIMON).] USE oF RoME. [At end:] Ces presentes heures 


a lusaige de Romme furent acheuees le premier iour de mars. Lan de 
grace Mil quatre cents quatrevingts & .xi. pour Simon Vostre. libraire 
demourat a Paris en la rue neuue nré dame a lenseigne saict Jehan 
leuangeliste aupres la grande eglise. Cut of the anatomical man on 
first page, cut of the Holy Grail, 18 large illustrative cuts, 34 small 
cuts throughout text, decorative borders with flowers, birds, animals, 
and grotesques on every page, at end the device of the printer, 
Philippe Pigouchet. Almanac, 1488-1508. 
Paris: Philippe Pigouchet for Simon Vostre, 1 March, 1491 
[new style, 1492] 


8vo, French late eighteenth century crimson levant morocco, back gilt, floral 
border on sides, in centre a medallion framing a floral device, gilt, gilt edges. 
(Leaf d6 is missing.) 

AN EDITION OF GREAT RARITY; APPARENTLY ONE OF ONLY THREE COPIES KNOWN, 
the other two being in the Bibliotheque Ste Geneviéve in Paris, and the Royal 
Library at Copenhagen. 


ONE OF THE EARLIEST BOOKS OF HOURS PRINTED BY PIGOUCHET, WITH THE LARGE 
CUTS BELONGING TO PIGOUCHET’S FIRST SET. Brunet, No. 21; Bohatta, 550; La- 
combe, 26; Copinger, II, 3110. 

PRINTED ON VELLUM AND WITH MOST OF THE LARGE CUTS ILLUMINATED IN COLORS 
AND GOLD. It is unusual to find a Book of Hours with the illumination left un- 
finished. The cuts comprise, successively: The Anatomical Man, and the Holy 
Grail, uncolored; St. John writing, colored; The Betrayal, uncolored; The An- 
nunciation, The Visitation, The Crucifixion, The Nativity, The Annunciation to 
the Shepherds, The Adoration of the Magi, Presentation in the Temple, Flight 
into Egypt, Coronation of the Virgin, and David’s Penitence, colored; ‘Les Trois 
Vifs’, uncolored; ‘Les Tiois Morts’, colored; Dives and Lazarus, The Trinity, 
Mass of St. Gregory, and Pigouchet’s mark, uncolored. 


Collation: 92 unnumbered leaves, signatures a-l in eights, m4; 25 lines to the 
page; Gothic characters. 

Large and small initials, paragraph marks, and finials painted in gold over red, 
blue, or brown ground; ruled in red throughout. 


On the fly-leaf is the signature in pencil of Sir William Tite; that, and a pencil 
note above, establishes this as the Tite-Hawkins copy; the John Sidney Hawkins 
library was sold in May, 1843. This volume was used by Tite for his “Address 
delivered before the Society of Antiquaries . . . at an Exhibition of Early 
Printed Books”; a clipping pasted in on the fly-leaf was taken from that address, 
as it was printed in 1862. Bound in at end of volume are four additional vellum 
fly-leaves, containing, in sixteenth century French bdtarde script, a prayer to 
the Virgin, in French, covering six pages; that is followed by later scribbled 
notes, mainly records of births etc. in the Rapin family, who were evidently the 
earliest owners of this volume. 
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4 70- 1028 


APPARENTLY THE ONLY COPY KNOWN OF THE 
EARLIEST BOOK OF HOURS FOR THE DIOCESE OF CHARTRES 


[VOSTRE (SIMON).] USE OF CHARTRES. [At end:] Ces presentes 
heures a lusage de Char / tres furent acheuees le .ii. iour de Juing./ 
Lan [here a short space has been erased, and the letters ‘nee’ were 
later interpolated to complete (inaccurately) a supposed word 
‘annee’; much more probably the erased word was ‘Mil’] CCCC.iiii.xx. 
& xilii. Pour / Simon Vostre Libraire demourat a Pa / ris en la rue 
neuue nostredame a léseigne / sainct Jehan leuangeliste. Woodcut 
device of the printer, Philippe Pigouchet, on title; woodcut of the 
anatomical man, 18 large woodcuts; woodcut compartmental borders 
of Biblical subjects, the Passion, Martyrdoms, etc., on every page, the 
Calendar borders with appropriate symbols, zodiacal signs, and bor- 
ders of grotesque animals and flowers; all the woodcuts and woodcut 
borders are in black. Almanac, 1488-1508. 

Paris: Philippe Pigouchet for Simon Vostre, 1494 
8vo, nineteenth century French dark blue straight-grain calf, with large decora- 
tive panel stamped in blind on sides, gilt rosettes, back tooled in blind and gold, 
gilt edges. In a maroon straight-grain morocco solander case, with cloth wrap- 


per. (Three minute wormholes in first leaf, one of which extends through to 
leaf 4.) 


APPARENTLY THE ONLY COPY KNOWN OF THE EARLIEST BOOK OF HOURS PRINTED 
FOR THE DIOCESE OF CHARTRES, ANTEDATING BY FOUR YEARS THE ONE DATED 
1498, UNTIL NOW CONSIDERED THE EARLIEST. 

UNKNOWN TO BRUNET AND APPARENTLY TO ALL OTHER BIBLIOGRAPHERS. THIS, 
HOWEVER, IS THE ACTUAL COPY LISTED BY BOHATTA UNDER No. 84, AND WRONGLY 
ASCRIBED TO THE YEAR 1499 INSTEAD OF 1494. Bohatta’s only reference was the 
1917 Book Prices Current, which in turn repeated the faulty description of the 
sale catalogue of the library of Major R. W. Barclay, where this copy was listed 
as Lot 98, and its date mis-quoted as 1499. 

PRINTED ON VELLUM, WITH ALL THE WOODCUTS LEFT UNCOLORED; large and small 
initials, paragraph marks and finials throughout painted in gold over red, blue 
or green backgrounds. Ruled in red throughout. 

Collation: 88 unnumbered leaves, signatures a-l in eights; 26 lines to a full 
page; Gothic characters. 

THE WOODCUTS BELONG TO THE EARLIEST SET OF THOSE EMPLOYED BY PIGOUCHET. 
These are the subjects of the large ones, in the order of their appearance: The 
Martyrdom of St. John; The Kiss of Judas; The Annunciation; The Visitation; 
The Crucifixion; The Pentecost; The Nativity; The Annunciation to the Shep- 
herds; The Wise Men from the East; The Presentation to the Temple; The 
Massacre of the Innocents; The Crowning of the Virgin; King David; The Three 
Living Men; The Three Dead Men; Lazarus in the Rich Man’s House; The 
Trinity; Saint Gregory’s Mass. 

From the library of Charles Barclay, with bookplate; subsequently the volume 
became the property of Major R. W. Barclay, whose library, from Bury Hill, 
Dorking, was sold in London in November, 1916. 


[VOSTRE (SIMON).] USE oF ROME. [On title:] Ces presentes 
heures a lusaige de Rome furét acheuez Lan Mil.CCCC.iiii.xx. & 
Xviii.le xxii.iour de Aoust pour Sym6 Vostre Libraire demourat a 
Paris a la rue neuue nostre dame a lenseigne sainct Jehan leuangeliste. 
Device of the printer, Philippe Pigouchet, on title; cut of the anatomi- 
cal man, 20 large metal-cut illustrations; 2 smaller cuts, representing 
‘The Holy Grail’ and ‘St. Gregory’s Mass’; 22 very small cuts, and 
ornamental borders on every page depicting religious subjects, male 
and female Dances of Death, popular scenes, arabesques, etc. Alma- 
nac, 1488-1508. 

Paris: Philippe Pigouchet for Simon Vostre, 22 August, 1498 


[DESCRIPTION CONTINUED ON FOLLOWING PAGE] 
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Small 4to, modern brown crushed levant morocco, mitered fillets in blind on back, 
on sides borders of mitered fillets, arabesque stamps, and centre panel tooled in 
blind, gilt edges. (Top margin much cut down, but only one cut slightly shaved.) 
ONE OF THE MOST BEAUTIFUL AMONG THE PRINTED BooKs oF Hours. Brunet, 
No. 42; Bohatta, 649; Hain-Copinger, 8855. 

PRINTED ON VELLUM, WITH ALL THE CUTS LEFT UNCOLORED. Large and small 
initials, paragraph marks and finials painted in gold over red or blue grounds; 
ruled in red throughout. 

Collation: 72 unnumbered leaves, signatures a-i in eights; 33 lines to the page; 
Gothic characters. 

THE LARGE METAL-CUT ILLUSTRATIONS BELONG TO THE SECOND SERIES OF CUTS 
EMPLOYED BY PIGOUCHET, AND ARE HERE USED FOR THE FIRST TIME, ACCORDING 
TO CLAUDIN. This second series is characterized by each subject having an archi- 
tectural frame in the printed Gothic style. Some of the subjects in this edition 
had never before been employed by Vostre in his books of Hours; among these 
are ‘The Tree of Jesse’, ‘The Battle in which Uriah was killed’, and ‘The Last 
Judgment’. 

On verso of leaf 66, at the bottom of the page, and extending across into opposite 
page, is an inscription which reads: “bzbliothecae Eccl. Nouiomen. donawt A. 
Grandin Pr. eiusdem Ecclesiae canonicus anno 1702. 20. majz7’, “given to the 
library of the Church of Noyon by me, A. Grandin, Priest, Canon of said Church 
on May 20, 1702.” This must evidently refer to the library of the Cathedral of 
Noyon. 


LARGEST COPY ON RECORD, IN THE FINEST CONDITION 
OF THE FAMOUS 1498 HOURS, PRINTED BY 
PIGOUCHET FOR SIMON VOSTRE 


[VOSTRE (SIMON).] USE oF ROME. [On title:] Ces presentes 
heures a lusaige de Rome furét acheuez Lan Mil. CCC.lii.xx. & 
xviii. le xxii.iour de Aoust pour Symo Vostre Libraire demourat a 
Paris a la rue neuue nostre dame a lenseigne sainct Jehan leuange- 
liste. Device of the printer, Philippe Pigouchet, on title; cut of the 
anatomical man, 20 large metal-cut illustrations; 2 smaller cuts 
(representing ‘The Holy Grail’ and ‘St. Gregory’s Mass’) ; 22 very 
small cuts, and ornamental borders on every page, depicting religious 
subjects, male and female Dances of Death, popular scenes, ara- 
besques, etc. Almanac, 1488-1508. 

Paris: Philippe Pigouchet for Simon Vostre, 22 August, 1498 
4to, French modern brown levant morocco, sides entirely covered with a pattern 
of fifteenth century stamps in blind, back tooled in blind, doublure of dark red 


morocco, with monogram of Philippe Pigouchet at corners, gilt edges, by CAPR, 
MASSON-DEBONNELLE Srs. 


ONE OF THE MOST SPLENDID AND SUMPTUOUS OF THE ILLUSTRATED LIVRES 
D’HEURES EVER PUBLISHED. Brunet, No. 42; Bohatta, 649; Hain-Copinger, 8855. 


PRINTED ON VELLUM, WITH ALL THE CUTS LEFT UNCOLORED. Large and small 
initials and paragraph marks painted in gold over red or blue ground; ruled in 
red throughout. 

THIS IS THE LARGEST COPY ON RECORD; Brunet gives height as 225 mm.: THIS 
COPY MEASURES 230 By 152 MM. (9x6 by 6 inches). 


Collation: 72 unnumbered leaves, signatures a-i in eights; 33 lines to the page; 
Gothic characters. 

THE LARGE METAL-CUT ILLUSTRATIONS BELONG TO THE SECOND SERIES OF CUTS 
EMPLOYED BY PIGOUCHET, AND ARE HERE USED FOR THE FIRST TIME, ACCORDING 
TO CLAUDIN. This second series is characterized by each subject having an archi- 
tectural frame in the pointed Gothic style. Some of the subjects in this edition 
had never before been employed by Vostre in his books of Hours; among these 
are ‘The Tree of Jesse’, ‘The Battle in which Uriah was killed’, and ‘The Last 
Judgment’. 

From the library of Robert Hoe, with bookplate. 
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THE DUKE OF PARMA’S COPY OF THE 1498 
PIGOUCHET-VOSTRE HOURS, BOUND BY LORTIC 


7 O- 1031 [VOSTRE (SIMON).] USE oF ROME. [On title:] Ces presentes 
heures a lusaige de Rome furet acheuez Lan Mil.CCCC.iiii.xx. & xviii.le 
xxii.iour de Aoust pour Symo Vostre Libraire demourat a Paris a la 
rue neuue nostre dame a lenseigne sainct Jehan leuangeliste. Device 
of the printer, Philippe Pigouchet, on title; cut of the anatomical 
man, 20 large metal-cut illustrations, 2 smaller cuts, representing 
‘The Holy Grail’ and ‘St. Gregory’s Mass’; 22 very small cuts, orna- 
mental borders on every page depicting religious subjects, male and 
female Dances of Death, popular scenes, arabesques, etc. Almanac, 
1488-1508. _ yy . 

Paris: Philippe Pigouchet for Simon Vostre, 22 August, 1498 
Small 4to, French nineteenth century dark olive brown crushed levant morocco, 
arabesque border in blind flanked by mitered gilt fillets on sides, in centre the 
arms of the Duke of Parma, gilt, with his cypher at corners and on back, gilt; 
doublure of crushed blue levant morocco, dentelle border, gilt, in centre a genea- 
logical device, blue watered silk guards, gilt edges, by LoRTIC; in a brown mo- 
rocco solander case. 
ONE OF THE MOST BEAUTIFUL AMONG THE PRINTED Books oF Hours. Brunet, 
No. 42; Bohatta, 649; Hain-Copinger, 8855. 
PRINTED ON VELLUM, WITH ALL THE WOODCUTS LEFT UNCOLORED. Large and small 
initials and paragraph marks painted in gold over red and blue grounds; ruled 
in red throughout. 
Collation; 72 unnumbered leaves, signatures a-i in eights; 33 lines to the page; 
Gothic characters. 
THE LARGE ILLUSTRATIONS (METAL-CUTS) BELONG TO THE SECOND SERIES OF CUTS 
EMPLOYED BY PIGOUCHET, AND ARE HERE USED FOR THE FIRST TIME, ACCORDING 
TO CLAUDIN. This second series is characterized by each subject having an 
architectural frame in the pointed Gothic style. Some of the subjects in this 
edition had never before been employed by Vostre in his books of Hours; among 
these are ‘The Tree of Jesse’, ‘The Battle in which Uriah was killed’, and ‘The 
Last Judgment’. 
A SPLENDID COPY, successively from the library of the Duke of Parma, whose 
arms are on the sides, and his grand-son, the Count de Villafranca, with the 
bookplate of the latter. 


HOURS FOR THE USE OF SALISBURY, PRINTED ON VELLUM 
BY PHILIPPE PIGOUCHET FOR SIMON VOSTRE 
WITH AN AUTOGRAPH INSCRIPTION BY ELIZABETH 
WIFE OF KING HENRY VII OF ENGLAND 


O0O- 1032 [VOSTRE (SIMON).] USE OF SALISBURY. [At end:] Expliciunt hore 
beate marie virginis secundai vsum sarum nouiter impresse parisij 
pro symone le vostre cOmorantem in vico nouo marie in intersignio 
sancti lohanis euangeliste. Cut of the anatomical man, 13 full-page 
woodcut illustrations (making 15 by duplication of 1 and 2), each 
page surrounded by a woodcut border. 

[Philippe Pigouchet, for] Simon Vostre, circa 1498 
Small 8vo, English early nineteenth century dark blue straight-grain morocco, 
blind-tooled, with gilt lettered back, gilt edges; in a full olive brown levant mo- 
rocco solander case, by Lortic. (The first leaf is lacking; the cut of the ana- 
tomical man has been pumiced, leaving only a faint impression; portions of the 
lower margins of leaves cl, f3, p6, p7 and p8 are cut or torn away, including in 
one instance a small portion of the border; there is a cut in leaves a2 and a3, 
and three cuts in leaf p8; some pages are faded or soiled). 
AN EDITION OF THE GREATEST RARITY, OF WHICH BOHATTA (Katalog der litur- 
gischen Drucke etc.) No. 399, only knows two copies beside the present. Alés 
210, gives this book (the identical copy) a long note, part of which translates as 
follows: ‘Despite the absence of the first leaf, that provided the title and the 
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Easter Table, we can affirm that these Hours have been printed by Pigouchet in 
1498 or in 1501 . . . Indeed, their execution is identical to that ot the Hours of 
Macon [1501]: same typography, same illustrations, same borders.” Hoskins, 
Horae, No. 19. 

PRINTED ON VELLUM, FOR THE USE OF SALISBURY. The woodcuts have not been 
painted; initials, paragraph marks and line endings painted in gold over red or 
blue grounds. 

CoPY WITH A SIGNED AUTOGRAPH INSCRIPTION BY ELIZABETH, DAUGHTER OF 
Epwarp IV oF ENGLAND AND WIFE OF HENRY VII, written on the blank portion 
within the border of leaf d4, recto, as follows: “Madam I pray you remember 
me in your good prayers, your mastres [Mistress] Hlysabeth R[egina]”. 

THIS COPY MAY HAVE ONCE BEEN OWNED BY ONE OF QUEEN ELIZABETH’S LADIES 
IN WAITING, to whom the above inscription would appear to be addressed. EHlse- 
where in the volume are a few other early marginal inscriptions in various 
hands, some faded. 

Collation: 128 unnumbered leaves; signatures a8, *8, b-p8; 27 lines to the page; 
gothic characters; ruled in red throughout. 

THE ILLUSTRATIONS BELONG TO THE FIRST SERIES OF CUTS EMPLOYED BY PIGOU- 
CHET; they are successively: 1) The Martyrdom of St. John; 2) The Kiss of 
Judas; 3) The Annunciation; 4) The Visit to Elizabeth; 5) The Crucifixion; 6) 
The Nativity; 7) The Announcement to the Shepherd; 8) The Adoration of the 
Magi; 9) The Circumcision; 10) The Flight into Egypt; 11) The Death of the 
Virgin; 12) Bathsheba at the Bath; 13) Dives and Lazarus. 

The second signature, marked *, is dedicated to the ceremonials, with rubrics in 
English; a prayer for the King in English is found at leaf £3 verso, while the 
last two leaves give the Table of Contents, also in English. 

From the library of Charles Louis de Bourbon, Comte de Villafranca, with 
armorial bookplate. With the signature of “H. Cotton” on the front end-paper. 


A BOOK OF HOURS OF THE GREATEST RARITY 
ONLY ANOTHER COPY KNOWN TO BIBLIOGRAPHERS 


[VOSTRE (SIMON).] USE oF RoME. [On title:] Ces presentes 
heures a lusaige de Rome au long sans require. Woodcut device of 
Simon Vostre, woodcut of the anatomical man, 18 large woodcut ilus- 
trations, 30 small woodcuts in text, woodcut borders on every page, 
some ornamental, others illustrative of religious and biblical subjects, 
the Dance of Death, ete. Almanac 1502-1520. 

Paris [Philippe Pigouchet for] Simon Vostre, circa 1502 
8vo, modern crimson velvet, with gilt metal clasps, gilt edges. (Margins cut 
down close; some of the cuts slightly shaved in.) 

AN EDITION OF THE GREATEST RARITY. Brunet, No. 58; Bohatta, 750, only men- 
tions a copy in the British Museum; he suggests the date ‘1505?’. Not in La- 
combe; apparently no copy in any public library in Paris. 

PRINTED ON VELLUM, WITH ALL THE WOODCUTS ILLUMINATED IN COLORS AND GOLD. 
Initial letters, paragraph marks and finials painted in gold over red or blue 
grounds; ruled in red throughout. 

IN THIS EDITION THE STORY OF JOSEPH IS ACCOMPANIED BY EXPANATIONS IN 
FRENCH; THE DANCE OF DEATH DISPLAYS SIXTY-SIX SUBJECTS, THIRTY MALE AND 
THIRTY-SIX FEMALE. The large illustrations include successively: The martyrdom 
of St. John; The kiss of Judas; The Annunciation; The Visit to Elizabeth; Jesus 
carrying the Cross; The Pentecost; The Nativity; The Star of Bethlehem; The 
Adoration of the Shepherds; The Adoration of the Magi; The Presentation in 
the Temple; The Judgment of Herod; The Death of the Virgin; David and 
Uriah; Dives and Lazarus; The Last Judgment; The Trinity; The Entombment. 
Collation: 124 unnumbered leaves, signatures a-i, ]-q in eights, r in four; 25 lines 
to the full page; Gothic characters. 

Though announced for twenty years, the Calendar is actually only given for 
nineteen, from 1502 to 1520. 

The volume contains two marks of former ownership; the first, unidentified, on 
the fly-leaf immediately before the title-page, consists of a coat-of-arms drawn 
in sepia ink, charged with an arm holding a war mace, with a star and a flame. 
On the end guard-leaf is stamped a badge with the motto “Re QUE Drovu”, the 
device of the Duke de Talleyrand-Perigord. 
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A SUPERB COPY, IN PRISTINE CONDITION, OF THE HOURS 
PUBLISHED BY PIGOUCHET IN 1502, OF WHICH 
ONLY ONE COPY IS KNOWN TO BIBLIOGRAPHERS 


1034 [PIGOUCHET (PHILIPPE).] USE oF RoME. [On title, and repeated 


at end:] Ces presentes heures a lusaige de Rome,au long sans reqre 
furét acheuees le.xv. iour de Juillet. par Philippe Pigouchet. Lan Mil 
cing cens et deux. Woodcut device of Philippe Pigouchet [followed 
probably by the cut of the anatomical man], 20 full-page woodcut 
illustrations, and 31 small woodcuts depicting saints, etc. Almanac, 
1501-1520. Paris: Philippe Pigouchet, 15 July, 1502 


8vo, French nineteenth century dark olive green crushed levant morocco, back 
gilt, the sides richly tooled to a grolieresque pattern, with azured arabesque 
fleurons, gilt, inside dentelles, gilt edges, in a morocco lined slip case, by CHAM- 
BOLLE-DURU, 1869. (One leaf, signature a2, containing probably the cut of the 
anatomical man and the Calendar for January, is missing.) 

ONE OF THE RAREST OF THE BOOKS OF HOURS, POSSIBLY UNIQUE, THE ONLY REFER- 
ENCE TO ITS EXISTENCE BEING THE DESCRIPTION GIVEN BY BRUNET UNDER No. 11. 
Bohatta, 732 mentions no other reference. 

PRINTED ON VELLUM: IN THE FINEST CONDITION, ABSOLUTELY PURE AND SPOTLESS; 
NEITHER THE WOODCUTS NOR THE INITIAL LETTERS HAVE BEEN ANYWHERE 
TOUCHED WITH COLOR. WITH FINE, CRISP IMPRESSIONS OF THE WOODCUTS 
THROUGHOUT. 

THE WOODCUTS EMPLOYED IN THIS EDITION ARE THE EARLIEST PIGOUCHET SET. 
Characterized by each subject being framed by two slender columns festooned 
with foliage, upholding a low-vaulted arch. The subjects are, successively: The 
martyrdom of St. John; The kiss of Judas; The Annunciation; The Visitation; 
The Crucifixion; The Pentecost; The Annunciation (repeated); The Nativity; 
The Announcement to the Shepherds; The Adoration of the Magi; The Presenta- 
tion in the Temple; Massacre of the Innocents; Coronation of the Virgin; King 
David; The ’trois Morts’; The Trinity; St. Gregory’s Mass; The Kiss of Judas 
(repeated). 

Collation: 108 unnumbered leaves, signatures a-m in eights, n in four, o in eight; 
gothic characters; 27 lines to the full page. 

From the libraries of Valentin Blacque, and later of Henry W. Poor, with their 
book-plates. On title is written the name, most probably, of the original owner of 
the volume: ‘de Prades’. 


AN APPARENTLY UNRECORDED VOSTRE BOOK OF HOURS 
IN A BEAUTIFULLY PRESERVED CALF BINDING 
WITH THE OWNER’S INITIALS, DATED 1593 


[ VOSTRE (SIMON).] UsE OF ROME. [On title:] Ces presentes 
heures a lusaige de Rome furent acheueez le .xxvii. iour de Octobre 
-Lan mil. v.cés & quatre pour Simon vostre Libraire: demourant a 
Paris a la rue neuue nostre dame a lenseigne sainct Jehan leuange- 
liste. Woodcut device of Philippe Pigouchet on the title-page, cut of 
the anatomical man, 16 full-page woodcut illustrations within archi- 
tectural borders; each page within a woodcut historiated border. 
Almanac, 1502-1520. 

Paris: Philippe Pigouchet for Simon Vostre, 27 October 1504 
Small 8vo, late sixteenth century brown calf, each back panel with a gilt tooled 
azured fleuron; sides with gilt tooled running border of engaged fleurs-de-lis 
within a gilt and blind tooled fillet framework, the central panel with a diaper 
pattern of gilt tooled fillet network each compartment of which contains a fleur- 
de-lis (on the front cover) or a floret (on the back cover) ; each cover bears a 
central oval medallion stamped in gold, the one on the front cover showing the 
Madonna and Child, the one on the back cover a floral design; the front cover 
also bears the initials “ A BC A S” and the date “1593” in gilt (the first initial, 
A, is covered by a fleuron to obliterate it); gilt gauffered edges; in a dark crim- 
son straight-grain morocco solander case. (Slight repair at the top of the back- 
strip; lateral edges of some of the borders for the large woodcuts slightly 
trimmed into; slight break along the inner margin of the title-leaf.) 
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APPARENTLY UNRECORDED; not in Bohatta, Lacombe, Brunet, Graesse, Alés, or 
Firmin Didot. 

A FINE BOOK OF HOURS FOR THE USE OF ROME, PRINTED ON PAPER, WITH ALL THE 
WOODCUTS UNTOUCHED BY COLOR. 

THIS COPY WAS BOUND FOR BENEDICTUS CHYSSENSIS A SPITZBERG, canon of the 
metropolitan church of Prague; his note of ownership, dated 1593, appears at 
the foot of the back end-paper. Six leaves of additional prayers, musical nota- 
tions, and ceremonial directions at the end of the volume are also apparently in 
his handwriting. In 1594 he presented the present volume to Martin Pfeiffer, a 
colleague of the same church, as shown by an inscription which appears above 
the said note of ownership. Also, in the upper margin of the title-page is a 
signed note of ownership by Pfeiffer, and in the lower margin a note by another 
owner, partly erased: “Ex libris Thome Polenij Pakscoviensis.” 

Collation: 90 unnumbered leaves; signatures a-k8, 110; 26 lines to the page; 
gothic characters; large and small lombardic initials, and paragraph marks 
painted in blue and red throughout. 

THE BINDING, BEAUTIFULLY PRESERVED, IS ATTRIBUTED BY ONE AUTHORITY TO 
NICHOLAS EVE. 

THE LARGE WOODCUT ILLUSTRATIONS BELONG TO PIGOUCHET’S SECOND SET, which 
replaced the old series of 1488, and are recognizable by their architectural bor- 
ders. These woodcuts are remarkable for their beauty of design and the delicacy 
of their execution. The subjects are successively: The Martyrdom of St. John; 
The Betrayal; The Annunciation; The Vision of Augustus; The Crucifixion; 
Pentecost; The Nativity; The Star of Bethlehem; The Adoration of the Magi; 
The Circumcision; The Slaughter of the Innocents; The Death of the Virgin; 
David and Uriah; The Last Judgment; The Trinity; The Entombment. 


From the library of William Loring Andrews, with his bookplate. 


A RARE AND BEAUTIFUL EXAMPLE OF SIMON VOSTRE’S 
“GRANDES HEURES” FOR PARIS PRINTED ON VELLUM 


[VOSTRE (SIMON).] USE OF PARIS. [On title:] Ces presentes 
heures a lusaige de Paris so au long sans riés requerir: auec les mir- 
acles nostre dame & les figures delapocalipse, & de lantique, & des tri- 
umphes de Cesar. Woodcut device of Simon Vostre on the title-page, 
woodcut of the anatomical man, 22 large woodcut illustrations and 
woodcut historiated or decorative borders on every page. Almanac, 
1508-1528. [Paris: Simon Vostre, circa 1508] 


Ato, French seventeenth century crimson morocco, gilt tooled back, sides with gilt 
triple fillet border and inner triple fillet panel with corner fleurons, gilt edges, 
with two silver clasps. 

PRINTED ON VELLUM, A VERY LARGE COPY, WITH THE WOODCUTS, THEIR OPPOSITE 
PAGES, THE CAPITALS, AND LINE ORNAMENTS BEAUTIFULLY ILLUMINATED. The 
leaves measure 8% by 5 inches (220 by 140 mm.). 

A FINE EXAMPLE OF SIMON VOSTRE’S “(GRANDES HEURES” FOR THE USE OF PARIS; 
IN A FINE SEVENTEENTH CENTURY BINDING. 

WITH THE ARMS OF THE FRONTENAC FAMILY (three talons, or, on a field azure) 
PAINTED OVER SIMON VOSTRE’S INITIALS IN THE SHIELD APPEARING IN HIS WOOD- 
CUT DEVICE ON TITLE. 

Collation: 104 unnumbered leaves; signatures, a-b8, c4, d-i8, k6, a8, 6, 18, 06; 29 
lines to the page; gothic characters; ruled and underlined in red throughout. 
A VBRY RARE EDITION; Bohatta 271; not in Alés; probably the same edition 
described by Brunet 85, and by Lacombe 176, from the copy in the library of 
St. Genevieve, which appears to lack 14 leaves, viz. the last two signatures. 
THIS EDITION IS ONE OF THE BARLIEST TRIALS OF THE SO-CALLED “GRANDES 
Heures”, containing many illustrations and borders not hitherto used. 

THE SUBJECTS OF THE LARGE ILLUSTRATIONS ARE: St. John with the poison cup; 
The Betrayal; The Tree of Jesse; The Annunciation; The Visitation; The Cruci- 
fixion; The Pentecost; The Nativity; The Star of Bethlehem; The Adoration of 
the Shepherds; The Adoration of the Magi; The Circumcision; The Flight into 
Egypt; The Coronation of the Virgin; King David enthroned; David and Uriah; 
The Raising of Lazarus; Job and his Friends; The Trinity; The Saint Graal: 
The Attributes of the Virgin; The Entombment. 

From the libraries of Robert Hoe and Beverly Chew, with bookplates. 
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SUPERB COPY OF “LES GRANDES HEURES” 
PUBLISHED BY SIMON VOSTRE IN PARIS CIRCA 1508 


[700 ~ 1037 [VOSTRE (SIMON).] USE OF ROME. [On title:] Hore christifere 

' virginis marie secidum vsum Romani ad longt absq[ue] aliquo 

recursu ci illius miraculis & figuris apocalipsisset biblianis vna cu 

triiphis cesaris. Woodcut device of Simon Vostre on title, cut of the 

anatomical man, 26 large woodcut illustrations, 12 small oblong cuts 

in the calendar (mostly depicting children’s games), 31 small wood- 

cuts in the teat, every page surrounded by woodcut borders, embody- 

ing many series of cuts illustrating the stories of Joseph, the Sybils, 

Mary and her Son, the Apocalypse, Suzanna, the Prodigal Son, the 

Last Judgment, the Dance of Death, the Virtues overcoming the 

Vices, Caesar’s Triumphs, the Miracle of Notre Dame, etc. Almanac, 
1508-1528. 

Paris: [Philippe Pigouchet for] Simon Vostre, circa 1508 


Large 8vo, French modern red levant morocco, the sides decorated with a Gro- 
lieresque design of an interlacing band of black morocco, with arabesques of 
cream morocco outlined in gold, with a frame border of black and cream morocco 
bands with title legend in the centre of both covers; doublures of full olive 
morocco, gilt tooled with a diaper pattern of interwoven geometrical design; 
double marble gards, gilt edges, by CAPE. 

PRINTED ON PAPER, WITH ALL THE WOODCUTS UNTOUCHED BY COLOR, IN FINE AND 
CRISP IMPRESSIONS. 

A MAGNIFICENT COPY OF THESE “GRANDES HEURES” OF SIMON VOSTRE, measur- 
ing 9té by 658 inches (248 by 168 mm.). 

The cut of the anatomical man, with figures of the four temperaments at the 
corners, has the legends in French cut on the block direct. The almanac displays 
historiated borders with descriptive verses in inserted types showing the monthly 
occupations, the signs of the Zodiac, and at the bottom, pictures of children’s 
games at the time. The woodcuts (10) from the third Pigouchet set, which were 
used for the first time in 1502, are distinguished by their fine finish, cross- 
hatching, and criblée backgrounds, and the profusion of detail, the style showing 
Renaissance influence. The other large cuts (16) belong to the fourth set and 
were used in this edition for the first time; they are differentiated from their 
predecessors by their large size, the full large octavo size, which did not require 
a border frame. 

Introduced here are all forms of shading, criblée, cutting, crossline, etc., the 
employ of all these methods giving to the pictures an appearance of solidity 
never before attained. With his evident admiration for Renaissance ornament, 
the artist who composed these cuts still had in him enough of the XVth cen- 
tury feeling to preserve the naiveté and lightness of the earlier French style. 
These large pictures are attributed by Bernard to JEAN PERREAL, the master of 
Geofroy Tory. Highly remarkable is the cut of “The Conception of the Virgin”, 
which represents St. Anne parting her outer robe and exhibiting the figure of 
the Virgin and Child in front of her body. 

THIS SUPERB BOOK OF HOURS MARKS THE TURNING POINT OF THE ART OF WOOD- 
ENGRAVING, which attained its apogee with Geofroy Tory, and is A MONUMENT 
OF THE TYPOGRAPHY OF THE PERIOD. 

Collation: 102 unnumbered leaves; signatures A-E8, F2, G6, H-N8, O06; gothic 
characters, 29-31 lines to the page; large and small Lombard capitals, and para- 
graph marks painted in red and blue; ruled in red throughout. 

Bohatta 881; Soleil, Heures Gothiques, p. 86; Alés, Suppl. p. 20; Revue biblio- 
iconogr. 1898, p. 37. 

THE SUBJECTS OF THE LARGE ILLUSTRATIONS ARE SUCCESSIVELY (the larger cuts 
marked *) :1)*St. John with the poison cup; 2)*The Kiss of Judas; 3) The Tree 
of Jesse; 4) *The Annunciation; 5)The Vision of Augustus; 6) *The Visitation; 
7) Jesus falls; 8) *The Crucifixion; 9) *Pentecost; 10) *The Nativity; 11) The 
Announcement to the Shepherds; 12) *The Star of Bethlehem; 13) Adoration 
of the Shepherds; 14) *Adoration of the Magi; 15)*The Circumcision; 16) The 
Slaughter of the Innocents; 17) *The Flight into Egypt; 18) The Death of the 
Virgin; 19) *The Coronation of the Virgin; 20) David and Uriah; 21) *David 
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enthroned; 22) *The Raising of Lazarus; 23) Job and his friends; 24) The 
Trinity; 25) The Conception of the Virgin; 26) The nies Sean we 
ibrarv of Robert Hoe, with bookplate. At the end o e volume 
Soe ire ae containing various prayers in French, written in contempo- 
rary cursive writing (écriture bdtarde) ; the last paragraph 1s a curious notice 
addressed to whoever might find the volume, and it reads: Iste hore sunt mee 
qui vocor Marielaine du Varny siquis inueniet pro amore Xrr [Ch risti] redet et 
habebit bonum vinum... cum pane albo cum caseo duro in pago Rony. This is 
surely one of the quaintest of notes of ownership ever discovered: “These Hours 
are mine, my name is Marielaine de Varny; anyone who finds this book let him 
return it for the love of Christ, and he’ll receive good wine Boo Oneal white 
bread and hard cheese, and that in the village of Rony.” Rony, or Rosny, is a 
village near Mantes (Seine-et-Oise), whose chateau was made famous by the 
names of Béthune, Sully, Henry IV, Talleyrand-Périgord, and the Duchess of 
Berry. ee 
[SEE ILLUSTRATION ON PAGE 309] 


THE DUKE OF PARMA’S COPY OF SIMON VOSTRE’S 
‘GRANDES HEURES’ FOR THE DIOCESE OF VERDUN 
CIRCA 1515, PRINTED ON VELLUM 
IN A RENAISSANCE BINDING 


[VOSTRE (SIMON).] USE OF VERDUN. [On title:] Ces presentes 
heures a lusaige de Verdun toutes au long sans reqrir: ... ont este 
faictes a Paris pour Sym6 Vostre libraire demourat en la rue neufue 
a léseigne.s.ieha leudgel. Woodcut device of Simon Vostre, cut of the 
anatomical man, 20 large (mostly full-page) woodcut illustrations, 
and a great number of woodcuts throughout, illustrating religious 
subjects, martyrdoms of Saints, etc.; decorative and historiated bor- 
ders throughout, with small woodcuts illustrating the Sybils, the 
stories of Toby, Joseph, Judith, the Prodigal Son, the Dance of Death, 
the Apocalypse, etc. Almanac, 1515-1530. 

Paris: Simon Vostre, circa 1515 
4to, French contemporary brown calf, dentelle border, gilt, a fine pattern of 
interlaced straps, with arabesque fleurons, painted in red, green and black; 


fleurons on back, which has been partially restored; open-work chased silver 
clasps, gilt edges. 

A VERY RARE EDITION OF THE GRANDES HEURES OF SIMON VOSTRE, described at 
length by Beaupré; Alés, No. 244; Bohatta, No. 1447; Lacombe, No. 275; Brunet, 
No. 105. 

PRINTED ON VELLUM; A SUPERB COPY IN A RICH CONTEMPORARY BINDING, FROM 
THE DUKE OF PARMA’S COLLECTION: MEASURING 818 by 56/8 inches (223 by 
135 mm.). 

ALL THE LARGE CUTS AND THE SMALL CUTS IN THE TEXT HAVE BEEN ILLUMINATED 
IN COLORS AND GOLD; THE ILLUMINATION WAS DONE SPECIALLY FOR A PRIVATE 
OWNER, WHOSE INITIALS, E A, ARE PAINTED ON THE SHIELD IN SIMON VOSTRE’S 
DEVICE ON THE OPENING PAGE. Large and small initial letters, paragraph marks 
and finials painted in gold over red or blue ground; ruled in red throughout. 
Collation: 100 unnumbered leaves, signatures a-b in eights, ec in four, d-i in 
eights, k in two, 4,é,i in eights, and 6 in six; 29 and 380 lines to the full page. 
Two vellum fly-leaves, at the beginning and at the end, have been filled with © 
prayers, in French, written in a contemporary hand in bdtarde script, in red and 
black. 

From the Liturgical library of Charles Louis de Bourbon, Count of Villafranca, 
with his bookplate; previously in the library of Robert, Duke of Parma. 
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THE DUKE OF PARMA’S COPY OF THE VOSTRE HOURS FOR 
THE DIOCESE OF SALISBURY, PRINTED ON VELLUM 
IN A SPLENDID LORTIC BINDING 


[VOSTRE (SIMON).] USE oF SALISBURY. [On title:] Hore beate 
virginis Marie: secundi usum Sarum... impresse fuertit Parisiis 
op[erJa ac arte Nicolai Hygma. Impensis honesti viri Symonis 
Vostre; cOmorantis ibidé in vico nouo. In intersignio sancti Johannis 
euangeliste. Device of Simon Vostre, woodcut of the anatomical man, 
13 full-page woodcut illustrations, 5 smaller ones, woodcut of St. 
Barbara, and woodcut borders on every page, representing the stories 
of Joseph and Toby, the Apocalypse, the Dance of Death, the Tri- 
umphs of Caesar, the Theological Virtues, hunting scenes, ete. 
Almanac, 1520-1536. 

Paris: Nicholas Higman for Simon Vostre, circa 1520 


4to, French nineteenth century green crushed levant morocco, on the sides a 
large Byzantine cross inlaid in several colors, historiated with a figure of the 
Virgin and the emblems of the four Evangelists, gilt, back gilt, with fleurs-de- 
lis inlaid, doublure of red morocco with dentelle border and a semis of fleurs-de- 
lis, gilt and gauffered edges, in a green morocco solander case, by Lortic. (Only 
blemish, a slight stain on the top margin of one of the leaves of the Calendar.) 
Book OF HOURS FOR THE USE OF THE DIOCESE OF SALISBURY, OF THE GREATEST 
RARITY AND BEAUTY. Bohatta, No. 402 of his ‘Katalog der liturgischen Drucke’, 
only knows of two copies beside this one, in the British Museum and the Bodleian 
libraries. Alés, No. 211, Brunet, No. 111, calls this a ‘volume précieux’. 
PRINTED ON VELLUM; A SUPERB COPY, IN THE FINEST CONDITION, WITH ALL THE 
WOODCUTS UNTOUCHED BY COLOR, AND IN SHARP, CRISP IMPRESSIONS THROUGHOUT. 
LARGE AND TALL COPY, WITH WIDE MARGINS; measuring 8i¢ by 6% inches (230 
by 155 mm.). 

THIS IS THE COPY THAT ONCE BELONGED TO THE COLLECTION OF THE DUKE OF 
PARMA, REGARDING WHICH ALES EXCUSES HIMSELF FOR INDULGING IN A BURST 
OF PRAISE WHEN DESCRIBING IT; SUCH BEING THE EXTRAORDINARY FRESHNESS 
AND PRISTINE CONDITION OF THIS VOLUME. 

THE THIRTEEN LARGE ILLUSTRATIONS BELONG TO THE ‘FOURTH’ SERIES OF CUTS 
EMPLOYED BY VOSTRE. The subjects are, successively: St. John holding the 
poisoned cup; The Kiss of Judas; The Annunciation; The Visitation; The Star 
of Bethlehem; The Adoration of the Magi; The Circumcision; The Flight into 
Egypt; The Coronation of the Virgin; The Raising of Lazarus. The smaller 
woodcut illustrations, The Death of Uriah, the Adoration of the Shepherds, the 
Trinity, and Lazarus and Dives, belong to the first series employed by Vostre. 
ENGLISH PRAYERS ARE FOUND AT LEAVES i2, 16, and i7; the Table of ‘contentis of 
thys booke’, occupies three pages on signatures p4 and pd. 


Collation: 120 unnumbered leaves, signatures a-p in eights; Gothic characters. 


Ruled in red throughout; initial letters, paragraph marks, and finials painted in 
gold over blue and red grounds throughout. 


From the libraries of the Duke of Parma and the Count de Villafranca, with 
the latter’s bookplate. 
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AN EDITION OF VOSTRE’S HOURS OF WHICH ONLY TWO 
OTHER COPIES ARE KNOWN TO BIBLIOGRAPHERS: 
THE HOE COPY 


[VOSTRE (NICOLE).] Use oF Paris. [On title:] Ces presétes 
heures a lusaige de Paris au log sans reqrir: auec les figures & signes 
de lapocalypse: la vie de Thobie & de Judic: les accidés de lhome: le 
triiphe de Cesar: les miracles nostre dame: ont este faictes a Paris 
pour Nicole vostre libraire demourat en la rue neufue: a léseigne .s. 
ieha leua. Woodcut device of Nicole Vostre, woodcut of the anatomi- 
cal man, 14 full-page woodcuts, 8 slightly smaller ones, and many 
small woodcuts illustrating the Proper Saints, etc.; woodcut borders 
on every page, depicting various biblical stories, of Toby and the 
Angel, of Judith and Olophernes, of Susannah, the Dance of Death, 
the Triumph of Caesar, etc. Almanac, 1525-1545. 

Paris: [Nicolas Hygman for] Nicole Vostre, circa 1525 
Large 8vo, English modern red crushed levant morocco, border panel of gothic 


design in blind on sides, back with blind and gold tooling, gilt edges, by RIVIERE 
AND SON. 


AN EDITION OF THE GREATEST RARITY. Not mentioned by Brunet. Ales, No. 114; 
Bohatta, 328, only cites two copies. 


PRINTED ON PAPER, WITH ALL THE WOODCUTS AND WOODCUT BORDERS UNCOLORED. 
Initials and paragraph marks rubricated in red and blue. 


LARGE AND TALL COPY, MEASURING 8% BY 51¢ INCHES (222 by 147 mm.). 


THE LARGE ILLUSTRATIONS BELONG TO VOSTRE’S FOURTH SERIES; the subjects are, 
successively: St. John with the poison cup; The Kiss of Judas; The Tree of 
Jesse; The Annunciation; The Visitation; The Crucifixion; The Pentecost; The 
Nativity; The Star of Bethlehem; The Adoration of the Shepherds; The Adora- 
tion of the Magi; The Circumcision; The Flight into Egypt; The Coronation; 
King David; The Death of Uriah; The Raising of Lazarus; The Last Judgment; 
The Trinity; Symbols of the Virgin; The Entombment. 


Collation: 104 unnumbered leaves, signatures a and b in eights, ec in four, d-i in 
eights, k in six, 4 e i in eights, 6 in six; 29 lines to the full page; Gothic 
characters. 

From the library of Robert Hoe, with his bookplate. 


II. 


ANTOINE VERARD 
[NUMBERS 1041-1042] 


AN EXTREMELY RARE AND APPARENTLY UNRECORDED 
BOOK OF HOURS PUBLISHED BY ANTOINE VERARD 
IN ITS ORIGINAL CALF BINDING 


[VERARD (ANTOINE).] USE OF ROME. [On title:] Les heures 
nostre dame a lusaige de Rome sans requerir. [At end:] Ces pre- 
sentes heures aux grans suffraiges ont este imprimees nouuellemét 
Pour Anthoine verard libraire demourant a Paris deuat la rue 
neufue nostre dame a lymage saint Jehan leuageliste, ... 17 large 
woodcuts with decorative borders; 13 small woodcuts of saints; 2 
small oblong woodcuts with lateral borders; 51 very small woodcuts; 
woodcut of the anatomical man on leaf a2, and large woodcut device 
of Verard on last page. Almanac, 1503-1520. 

Paris: Antoine Verard, circa 1503 
8vo, original contemporary brown calf, sides with panel frame composed of two 
contiguous bands with antique urn and foliage motifs stamped in blind; gilt 

[DESCRIPTION CONTINUED ON PAGE 314] 
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COLOPHON PAGE, REDUCED 


[NUMBER 1041] 


gauffered edges; back cover partly chipped away at the outer corners and near 
the lower band, two lowest and part of top back panels chipped away, and some 
other defects; in a full crimson levant morocco box case (top margin of two 
leaves slit, presumably due to binder’s error). 


AN EXTREMELY RARE BooOK OF HOURS PUBLISHED BY ANTOINE VERARD, UNRE- 
CORDED BY MACFARLANE, IN ITS ORIGINAL CALF BINDING STAMPED IN BLIND. 


The collation of this Book of Hours is as follows: 192 unnumbered leaves; signa- 
tures a8, b4, b-c8, d6, e4, f-h8, i4, Aa-Cce8, Dd19, aa-ll8, mm‘; gothic characters, 
32 long lines to the page. The leaves measure 8:15 by 5% inches (204 by 
140 mm.). 


PRINTED ON PAPER, WITH ALL THE WOODCUTS IN FINE, CRISP IMPRESSIONS AND 
UNTOUCHED BY COLOR. Paragraph marks and numerous Lombard capitals in 
alternate red and blue by a contemporary rubricator. Ruled in red throughout. 
The present edition is similar in some respects to two editions published by 
Verard (Macfarlane 243 and 244), the first dated 1508 and the second attributed 
to that year, of each of which Macfarlane locates only one copy, on vellum, in 
the British Museum. Thus the collation of the first 100 leaves in this copy seems 
to agree with that of the 90-leaf 1508 edition and has a similarly worded title- 
page, but differs in that there is an additional quire h of 8 leaves, apparently 
dropped in the latter edition, and the last four quires are signed Aa-Dd instead 
of aa-dd, Dd having 10 instead of 8 leaves. The last 92 leaves of this edition 
seem to agree with the corresponding last section of the edition attributed to 
1508. Both of these editions, however, are described by Macfarlane as having 
woodcuts without borders. 

THE PRESENT IS THUS POSSIBLY A UNIQUE COPY OF AN EDITION PUBLISHED BY 
VERARD. ALL OF VERARD’S BOOKS OF HOURS ARE OF GREAT RARITY, AND THE 
PRESENT EXAMPLE, ON ACCOUNT OF ITS CONTEMPORARY BINDING AND REMARKABLE 
CONDITION, IS ESPECIALLY DESIRABLE. 


From the library of the Chateau de la Roche Guyon, with small oval book-stamp 
impressed on the lower margins of the first and last pages. 


[SEE ILLUSTRATION ] 


APPARENTLY THE ONLY PERFECT COPY OF THE 
VERARD HOURS OF 1506, FROM THE HOE COLLECTION 


[VERARD (ANTOINE).] USE OF ROME. [Verso of sixteenth leaf :] 
Hore intemerate virginis marie s[e]e[un]d[u]m vsu Romanu. [On 
leaf C4, verso:] Ces presentes heures a lusage de Rome furent 
acheuuees le .xvill. lour de septembre Lan Mil cineq cens et six. 
Pour Anthoine verard libraire demeurant a Paris. Woodcut device ot 
Antoine Verard, surrounded by border, cut of the anatomical man, 
16 large woodcut illustrations surrounded by full-page borders, and 
32 small woodcuts illustrating the Evangelists, the Saints, ete. Alma- 
nac, 1503-1520. Paris: Anthoine Verard, 18 September, 1506 


8vo, French eighteenth century red levant morocco, triple gilt fillet border on 
sides, back gilt, gilt edges, attributed to DEROME (cut close to margin, some of 
the woodcut borders shaved into; anatomical man slightly mutilated). 


AN EDITION OF THE GREATEST RARITY OF WHICH BOHATTA 823 ONLY LISTS ONE 
copy (imperfect) in the Bibliotheque Nationale; Macfarlane 236, Lacombe 155. 


PRINTED ON VELLUM, WITH ALL THE WOODCUTS ILLUMINATED IN COLORS AND GOLD. 
Initials, paragraph marks and line-endings painted in gold over blue and red 
grounds; ruled and underlined in red throughout. 


Collation: 100 unnumbered leaves; signatures (some of these were cut off or 
trimmed into by the binder; in the present copy, however, signature Cii is visible, 
establishing a signature C in four; Lacombe’s copy evidently lacked this nota- 
tion, hence the different collation) 8 leaves with no signatures, a8 (signature b 
was omitted), c-i8, A-B8, C4, 8 leaves without signature; gothic characters, 28 
long lines to the page. 

THE SUBJECTS OF THE ILLUSTRATIONS ARE SUCCESSIVELY: The Martyrdom of 
St. John; The Kiss of Judas; The Tree of Jesse; The Annunciation; The Visita- 
tion; The Crucifixion; The Pentecost; The Nativity; The Star of Bethlehem; 
The Adoration of the Magi; The Circumcision; The Flight into Egypt; The 
Death of the Virgin; Bathsheba at the bath; Dives and Lazarus; The Trinity. 
From the library of Robert Hoe, with his bookplate. 
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II. 
THIELMAN KERVER 
[NUMBERS 1043-1050] 


EXCEEDINGLY RARE, POSSIBLY UNIQUE COPY OF AN 
EDITION OF HOURS BY THIELMAN KERVER, 1505 


[KERVER (THIELMAN).] USE oF Rome. [At end:] Officia quo- 
tidiana siue horas cuiuslibet diei . . . compositas secundu usum 
Romane ecclesie .. . hic finem sumpsisse cernens: o lector deuotissime 
deo & suis conregnantibus gratias age. Actoremque Thielmannum 
Keruer Impressoré atque alme universitatis parisiensis librarium 
iuratum: in magno vico sancti Jacobi ad signi craticule comoran- 
tem: lauda: qui hoc opus Parisiis ipressit Anno ab incarnatione 
domini Millesimo Quingentesimoquinto: die sexta mensis Junij. 2 
woodcut historiated Calendar diagrams, 19 full-page woodcuts, 29 
small ones illustrating the Proper Saints, woodcut device of Thielman 
Kerver at end; each page surrounded by woodcut borders depicting 
the Creation, the Life of Christ, the Last Judgment, etc. No calen- 
dar. Paris: Thielman Kerver, 6 June, 1505 
8vo, modern brown levant morocco, blind tooling on sides forming a diaper pat- 
tern in the ‘monastic’ style, back with blind and gold tooling, vellum doublure 
with gilt border, open-work chased silver clasps, edges gilt, by ALFRED MATTHEWS. 
AN EDITION OF THE GREATEST RARITY; BOHATTA, 806, ONLY MENTIONS ONE COPY, 
THAT LISTED IN THE LANTELME CATALOGUE (1904), WHICH IS POSSIBLY THE 
PRESENT COPY. 

PRINTED ON VELLUM, WITH ALL THE WOODCUTS LEFT UNCOLORED. Initial letters 
and finials painted in gold over blue and red backgrounds. 

FINE, CRISP IMPRESSIONS OF THE WOODCUTS. THE LARGE SUBJECTS PRESENT MANY 
UNUSUAL FEATURES; they are successively: Two circular diagrams in the Calen- 
dar, giving the Dominical and the Golden Number, with the figures of St. Peter 
and St. Paul in the centre; The Kiss of Judas; The Passion of Jesus; The 
Martyrdom of St. John; The Tree of Jesse; The Annunciation; The Visitation; 
The Nativity; The Star of Bethlehem; The Adoration of the Magi; The Circum- 
cision; The Flight into Egypt; The Coronation of the Virgin; The Trinity; The 
Resurrection of Lazarus; Bathsheba at the Bath; The Pentecost; The Cruci- 
fixion; The Passion of Jesus, again; The Emblems of the Virgin. 

Collation: 156 unnumbered leaves, signatures a-t in eights, v in four; 25 lines 
to the page. Gothic characters, printed in red and black throughout. The legends 
illustrating the woodcut borders are printed in red, and in Latin, except the set 
of the Last Judgment, which is in French. Ruled in red throughout. 

No calendar is given, but in its place a “Tabula ad inueniendum festa mobilia 
quolibet anno.” 

From the library of William Loring Andrews, with his bookplate. 


THE HOE COPY, IN SPLENDID CONDITION, OF THE 
RARE KERVER HOURS DATED 1507 


[KERVER (THIELMAN).] USE oF ROME. [At end:] Ces presentes 
heures a lusaige de Romme furét acheuees le .xx. iour de Jauier Lan 
mil cing cens et vii. par Thielman Keruer imprimeur & libraire iure 
de luniuersite de Paris demourant en la rue saint Jaques a lenseigne 
du Gril. Woodcut device of Thielman Kerver, figure of the anatomical 
man, 18 full-page woodcut illustrations, 43 small ones depicting the 
Evangelists, the Proper Saints, etc., and woodcut borders on every 
page illustrating the life of Jesus, the Passion, the Last Judgment, 
etc. Almanac, 1506-1530. 

Paris: Thielman Kerver, 20 January 1507 [new style, 1508] 


8vo, French nineteenth century crushed brown levant morocco, the sides covered 
with a grolieresque pattern of geometrical bands and open work arabesques, gilt, 
back gilt, inside dentelles, gilt edges, by CAPE. 


[DESCRIPTION CONTINUED ON FOLLOWING PAGE] 
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A RARE EDITION, UNKNOWN TO BRUNET. Bohatta, 830. Not in Lacombe. 
PRINTED ON VELLUM, WITH ALL THE WOODCUTS LEFT UNCOLORED. Initial letters, 
paragraph marks and finials painted in gold over red and blue grounds. 

FINE AND LARGE COPY, FROM THE HOE COLLECTION, measuring 71°; by 514 inches 
(200 by 131 mm.). 

THE LARGE WOODCUTS FORM AN ASSEMBLY OF SEVERAL STYLES, some being more 
archaic in treatment, others displaying Italian influence, asfew having a criblé 
background. The subjects are, successively: The martyrdom of St. John; The 
Kiss of Judas; The Tree of Jesse; The Annunciation; The Visitation; The Na- 
tivity; The Star of Bethlehem; The Adoration of the Magi; The Circumcision; 
The Flight into Egypt; The Coronation; Bathsheba at the Bath; The Raising 
of Lazarus; The Crucifixion; The Pentecost; The Trinity; Emblems of the Vir- 
gin; Emblems of the Passion. 

Collation: 100 unnumbered leaves, signatures a-m in eights, n in four; 29 lines 
to the page; Gothic characters; ruled in red throughout. 

From the library of Robert Hoe, with book-plate. One of the fly-leaves bears the 
signature, in pencil: “Robert Hoe Jr 1870”. 


UNKNOWN TO ALL BIBLIOGRAPHERS, AND APPARENTLY 
UNIQUE COPY OF AN EDITION OF THE HOURS 
PUBLISHED BY KERVER IN 1507 


[KERVER (THIELMAN).] USE oF RoME. [Colophon:] Officia quo- 
tidiana siue horas beate marie breui pulcherrimoque stilo atque 
ordine cdpositas secundti usum Romane ecclesie: . . . Impressoremque 
Thielmanum Keruer alme uniuersitatis parisiésis librarium iuratum: 
in magno vico sancti Jacobi ad signum cratis comorantem lauda: qui 
hoc opus Parisiis impressit Anno ab incarnatione dni Millesimo quin- 
gventesimoseptimo die septima mensis Decembris. Woodcut of St. Roch 
in circular diagram, 19 full-page woodcuts, many smaller ones illus- 
trating the Proper Saints, woodcut borders on every page with gro- 
tesque animals, hunting scenes, the Life of Christ, Dance of Death, 
etc. Paris: Thielman Kerver, 7 December 1517 


Small 8vo, Italian (probably Venetian) sixteenth century brown calf, on upper 
side a border of arabesque foliage in blind, enclosing panel with a stamp of 
Madonna and Child in centre, gilt, surrounded by a lozenge-shaped frame and a 
semis of stars, gilt; same decoration on lower side, but with an inscription in the 
centre, gilt: “ VI / VNG / ERO / LI ” (probably name of the owner. 
Vi[ncenzo] Ung[h]eroli; edges stained green, traces of ties. Binding much worn, 
front hinge cracked at bottom, a few wormholes. Two leaves missing, signatures 
Al and N5; some leaves stained, one woodcut slightly shaved into; several pas- 
sages in the Prayers cancelled in ink; long prayer in latin written on last blank 
page (to St. Hieronimus). 

THIS EDITION IS APPARENTLY UNKNOWN TO ALL BIBLIOGRAPHERS, AND THE PRES- 
ENT COPY PROBABLY THE ONLY SURVIVING ONE. Not in Brunet, Bohatta, Alés, or 
Lacombe. 

PRINTED ON PAPER. It is well known that Kerver’s Hours are less seldom met 
with than those of other publishers, owing to the fact, as Brunet says, that 
Kerver probably did not print as many copies on vellum, and that the copies on 
paper were worn out by much use. This may account for the disappearance of 
the present edition. The present copy, though unfortunately not perfect, is 
nevertheless of great bibliographical importance. COPIES PRINTED ON PAPER ARE 
MUCH RARER THAN PRINTED ON VELLUM. 

THE LARGE WOODCUTS REPRESENT, SUCCESSIVELY: The Kiss of Judas; The Em- 
blems of the Passion of Christ; The Martyrdom of St. John; The Tree of Jesse; 
The Annunciation; The Visitation; The Nativity; The Star of Bethlehem; The 
Adoration of the Magi; The Circumcision; The Flight into Egypt; The Corona- 
tion of the Virgin; The Trinity; The Resurrection of Lazarus; The Return of 
Toby; The Pentecost; The Crucifixion; The Emblems of the Passion; The Em- 
blems of the Virgin. 

Collation: 112 unnumbered leaves, signatures A-O in eights, 31 lines to the 
page; Gothic characters, printed in red and black throughout. 

In a late sixteenth century hand, on the end paper, is the name of “Lucio Ring- 
hier7’’; the book must have belonged in the first instance to Vincenzo Ungheroli, 
whose name appears on the cover. 


316 


AG 


ONLY ONE OTHER COPY RECORDED 


5- 1046 [KERVER (THIELMAN).] USE oF Paris. [On title:] ces presentes 


heures a lusaige de Paris toutes au long sans rié reqrir Nouuellemét 
Imprimees a Paris auec plusieurs belles hystoires Tat au kalédrier 
... Colophon on verso of z8: Et ont este Iprimees a Paris par Thielma 
keruer Imprimeur & libraire iure de luniuersite de paris demourat 
aud[it] lieu a léseigne de la Lycorne a la grat rue saint Jaques au 
dessus des maturins & furét acheuees Lan mil.v.ces & .xxij. le .xxix. 
de auril. Woodcut device of Thielman Kerver on title and at end, 
woodcut of the anatomical man (slightly mutilated), 12 large wood- 
cuts illustrating the months, 46 nearly full-page woodcut illustrations, 
and 27 small woodcuts of Saints, ete. Almanac, 1522-153 

Paris: Thielman Kerver, 29 April, 1522 
8vo, English early nineteenth century green russia, sides tooled in blind and 
gilt, back gilt, gilt edges. Margins cut down and many headlines slightly shaved 
into; woodcut device on last page discolored, minute wormhole in last two leaves 
at end. 
AN EDITION OF EXTREME RARITY. BOHATTA, 315, ONLY MENTIONS ONE COPY, IN 
THE ASHBURNHAM COLLECTION, 
PRINTED ON VELLUM, AND APPARENTLY THE ONLY COPY WITH THE WOODCUTS LEFT 
UNCOLORED; THE ASHBURNHAM COPY HAD THE WOODCUTS PAINTED OVER. 
PROFUSELY ILLUSTRATED WITH WOODCUTS EXHIBITING VERY NEW AND UNUSUAL 
FEATURES, AMONG WHICH IS TO BE NOTED THE SERIES OF THE MONTHS, with one 
woodeut showing a boy being birched in school. Many of the large woodcuts 
throughout present subjects, such as the Fall of Man, etc., which are seldom 
employed in Books of Hours, and which are here treated in a strikingly bold 
manner. Among these are to be noted: Christ’s Descent into Hell; Christ before 
Pilate; The Resurrection of Christ; Christ at the Praetorium; Christ re-appears 
to Mary; Christ carrying the Cross; Christ appears to Magdalene; The Dis- 
ciples at Emmaus; The Descent from the Cross; St. Thomas touching the wound; 
The Entombment; Bathsheba; David and Solomon; Adam and Eve chased from 
Paradise; Adam’s Family; Adam and the Creator; The Canon’s Funeral; The 
Tale of Man; Purgatory; Man’s Death; The Child’s Fate; Job and his Friends. 
Collation: 200 unnumbered leaves, signatures a-z, aa-bb in eights; 23 lines and 
headline; Gothic characters, unusually large size of type, printed in red and 
black throughout. Margins ruled in red; some initials painted in yellow. 
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EXCEPTIONALLY LARGE COPY, PRINTED ON PAPER 
AND UNCOLORED, OF THE 1525 KERVER HOURS 
IN A FINE CONTEMPORARY BINDING 


1047 [KERVER (THIELMAN, Widow of).] Use or Paris. [On title:] 


Ces presentes heures a lusaige de Paris toutes au long sans rien 
requerir: nouuellemét imprimees au dict lieu auecques plusieurs 
belles hystoires. [Colophon on 1.R8:] Et ont este imprimees a Paris 
par la veufue de feu Thielm& keruer. demourate au dit lieu a len- 
seigne de la Lycorne a la grat rue saict Jacques au dessus des 
Maturins & furét acheuees le .xix. iour de Juing. Lan Mil .ccccexxyv. 
Woodcut device of Thielman Kerver (repeated later), woodcut of the 
anatomical man, 12 oval woodcuts, enclosed in woodcut borders, ilus- 
trating the 12 ages of man, 44 large woodcut illustrations within full- 
page borders, 37 small woodcuts illustrating the Proper Saints, and 
woodcut borders on every page, some with decorative arabesques, 
foliage, grotesque motifs, hunting scenes, others with religious sub- 
jects, the life of Jesus, the Dance of Death, the Last Judgment, ete. 
Almanac, 1525-1538. 


Paris: Widow of Thielman Kerver, 19 June, 1525 


Large 8vo, French contemporary brown calf, with gold and blind tooling, deep 
dentelle border of arabesque design, with corner tooling, large quadrilobate ara- 
besque fleuron in centre, on upper side the name of “CHARLES HEVSTACE”’, on 
lower side of “CLAVDE DIARDE” in gold letters; plain back with bands, richly gilt 
and gauffered edges. (Front joint cracking.) 


RARE AND BEAUTIFUL EDITION. A DETAILED DESCRIPTION OF IT IS GIVEN BY 
PEIGNOT IN “Recherches sur les Dances des Morts.” 


THIS IS THE ACTUAL COPY DESCRIBED BY BRUNET, No. 198. Bohatta, 324. La- 
combe, 347-351. 


PRINTED ON PAPER, WHICH IS OF RARER OCCURRENCE THAN ON VELLUM; AN EX- 
CEPTIONALLY TALL AND LARGE COPY, PROBABLY THE LARGEST IN EXISTENCE, meas- 
uring 81¢ by 6izs6 inches (227 by 154 mm.). 

ALL THE WOODCUTS AND WOODCUT BORDERS ARE UNCOLORED, AND IN FINE CRISP 
IMPRESSIONS. Untouched by the rubricator, except for a flick of yellow on the 


initial letters of the French versets under each illustration. Ruled in red 
throughout. 


THE WOODCUTS STILL DISPLAY THE PRIMITIVE GOTHIC FEELING IN SOME OF THE 
BORDERS, especially in the series of the Dance of Death, and the biblical subjects, 
as well as in some of the large illustrations such as Kerver’s device, the Tree 
of Jesse, the instruments of the Passion, the litanies of the Virgin; but another, 
and more interesting phase of the illustration is displayed in some new borders, 
of a heavier style, but not employed before, which betray the influence of Renais- 
sance art; also in several new sets, as the calendar cuts, which illustrate the life 
of man at very age (among which is notable a cut showing a schoolboy being 
birched), the lives of Jesus and Mary, the history of David, with the curious cut 
of Bathsheba in the bath, etc. 


Collation: 144 unnumbered leaves, signatures A-R,aa in eights; 29 lines to the 
page; Gothic characters. 


From the libraries of Nicolas Yemeniz, and Armand Ripault, with their book- 
plates. 


SPOTLESS COPY, ON PAPER, UNTOUCHED BY THE 
RUBRICATOR, OF THE 1525 KERVER HOURS 
IN A FINE BINDING 


9 0 1048 [KERVER (THIELMAN, Widow of).] USE OF PARIS. [On title:] 


ot 
6- 


90 - 1049 


Ces presentes heures a lusaige de Paris toutes au long sans rien 
requerir : nouuellemét imprimees au dict lieu auecques plusieurs belles 
hystoires. [Colophon on 1.R8:] Et ont este imprimees a Paris par la 
veufue de feu Thielméa keruer. demourate au dit leu a lenseigne de 
la Lycorne a la grat rue saict Jacques au dessus des Maturins & furet 
acheuees le .xix. iour de Juing. Lan Mil .ccecexxv. Woodcut device of 
Thielman Kerver (twice), woodcut of the anatomical man, 12 oval 
woodcuts, enclosed in woodcut borders, illustrating the months, 44 
large woodcut illustrations within full-page borders, 37 small wood- 
cuts illustrating the Proper Saints, and woodcut borders on every 
page, some with decorative arabesques, foliage, grotesque motifs, 
others with religious subjects, the life of Jesus, the Dance of Death, 
the Last Judgment, etc. Almanac, 1525-1538. 

Paris: Widow of Thielman Kerver, 19 June, 1525 
Large 8vo, French modern brown levant morocco, the sides decorated with a rich 
border of stamps in Gothic style, in blind, back tooled in blind and gold, doublure 


of red levant morocco, with a border of Renaissance arabesques, gilt, gilt edges, 
by MAsson-DEBONNELLE. 


RARE EDITION, OF WHICH A LONG DESCRIPTION IS GIVEN BY PEIGNOT IN HIS “Re- 
cherches sur les Danses des Morts”. There was no copy of this edition in either 
the Hoe or the Huth Collections. Brunet, No. 198. Bohatta, 324. Lacombe, 347- 
351. 

A SPLENDID COPY, PRINTED ON PAPER, IN SPOTLESS CONDITION, TALL AND LARGE, 
measuring 8:5 by 51§ inches (214 by 144 mm.). 

ALL THE WOODCUTS AND WOODCUT BORDERS ARE IN BLACK AND UNTOUCHED BY 
coLor. Printed in red and black throughout, with no touches by the rubricator; 
margins ruled in red. 


MOST OF THE BORDERS, AND A NUMBER OF THE OLD ILLUSTRATIONS ARE STILL IN 
THE ARCHAIC GOTHIC MANNER; BUT GREAT MANY OF THE LATER SUBJECTS, PRO- 
DUCED UNDER THE RENAISSANCE INFLUENCE, SHOW A BOLDER, IF HEAVIER, STYLE. 
Among the latter are notable the twelve woodcuts illustrating the ages of man 
(the month of February shows a schoolboy being birched), the story of David 
and Bathsheba, the Fall of Adam, etc. 


Collation: 144 unnumbered leaves, signatures A-R,aa in eights; 29 lines to the 
page; Gothic characters. 


From the library of Samuel Putnam Avery, with his bookplate. 


[KERVER (THIELMAN).] [On title:] Die getijden van onser lieuer 
vrouWé, ende vanden helylighé cruce, en van dé heylighé gheest met 
die seuen psalmen ... [Colophon:] Ende sijn volmaect te Parijs by 
die weuwe va den voerleden druckerheere. Thielman Keruer, in sint 
iacobs strate in den eenhoré, ende daer vindt mése te cope. En sijn 
voldaé gheweest met groter naersticheit op dé .x. dach va marti[us], 
int iaer .M.ccece. en .xxxiij. Woodcut device of Thielman Kerver on 
title and at end, cut of the anatomical man, and 31 large woodcut 
illustrations, every page surrounded by a woodcut historiated or floral 
border. Almanac, 15382-1544. 

Paris: Widow of Thielman Kerver, 10 March 1533 [new style, 1534] 


8vo, French contemporary rose sheepskin, back with three gilt tooled panels of 
lattice work with dots; sides with gilt tooled leaf border within double fillets, the 
centre with arabesque motif embodying azured leaf ornaments; gilt edges with 
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gauffered Renaissance design (new end papers; hinges worn; small break at top 
of front hinge; minute defacement in cut of the anatomical man). 

A FLEMISH BooK OF HOURS, PRINTED ON PAPER, WITH ALL THE WOODCUTS UN- 
TOUCHED BY COLOR, IN A FINE CONTEMPORARY BINDING. 

THE LEAVES MEASURE 6% by 4:5 inches (171 by 106 mm.). Collation: 136 un- 
numbered leaves, signatures A-R8; 25 lines to the page; Gothic characters, 
printed in red and black. Additional prayers in Dutch are inscribed in a con- 
temporary formal hand on three fly-leaves at the beginning and four at end. At 
the top of the first fly-leaf is an inscription dated at Maestricht, 1592. 

Bohatta 1556; Lacombe 398; Ales, p. 296; Graesse vil, 330; not in Brunet. 


From the library of Robert Hoe, with bookplate. 


VERY CHOICE BINDING ‘A LA FANFARE’, WITH THE 
‘CLOSED 9S’, POSSIBLY BY NICOLAS EVE 


[KERVER (THIELMAN, Widow of).] USE OF FONTEVRAULT. [On 
title:] Hore beatissime virginis Marie secundum vsum ordinis Fonte- 
braldensis. [At end:] ... excudebantur Parisiis in officina libraria 
Jolande Bonhome vidue honesti chalcographi Thielmani Keruer. Anno 
a christo nato sesquimillesimo. xliiij mense Martio. Woodcut emble- 
matic vignette, 16 small woodcuts and printer’s device at end. Alma- 
nac, 1543-1566. 

Paris: Jolande Bonhomme, widow of Thielman Kerver, March, 1544 


16mo, French sixteenth century dark red morocco, sides and back decorated with 
an all-over design in the fanfare style, triple-line fillets forming quadrilobate, 
round, and oval spaces in which are stamped monograms composed of the letters 
M M , CC, also of the two Greek letters M and ®, each monogram surrounded 
four ‘closed’ S8’s; the inter-spaces filled with leafy sprays, gilt; edges gilt and 
gauffered with a design of fleurs-de-lis, in the style of, and possibly by, NICOLAS 
EVE. 

VERY RARE EDITION OF THE HOURS, SPECIALLY PRINTED (ON PAPER) FOR THE 
USE OF BENEDICTINE NUNS IN THE ABBEY OF FONTEVRAULT. Bound with: ‘‘Deuote 
orationes ... pro sanctimonialibus.”, Paris, Jol. Bonhomme, 1544; “Loffice nostre 
dame de pitie.”, Paris, Jol. Bonhomme, 1545; and “Psalterium cum cOmuni secun- 
dum vsum reformationis ordinis Fontisebraldi.”, Paris, ex officina Jacobi Keruer, 
1559. 

THIS IS EVIDENTLY THE COPY DESCRIBED BY BRUNET, No. 206, with which the 
present copy agrees in every detail. Bohatta, 1456, only quotes the Brunet copy 
and another. 

Collation: 120 numbered leaves, signatures A-P in eights; printed in red and 
black; Gothic characters. 

THE WOODCUT EMBLEMATIC VIGNETTE ON THE FIRST TITLE, REPEATED ON THE 
SECOND AND FOURTH, contains the arms and the crowned cipher of Louise de 
Bourbon, who was abbess of Fontevrault from 1535 to 1575. 

THIS VERY CHOICE BINDING OFFERS A PROBLEM OF PROVENANCE MUCH COMPLI- 
CATED BY THE PRESENCE OF THE MYSTERIOUS CLOSED S, A SYMBOL, THE MEANING 
OF WHICH IS STILL UNDETERMINED. In the Avery sale the present binding was 
described as probably executed for Marie Marguerite de Valois de Saint-Remy, 
and certainly done for a member of the royal family of France. Hobson’s recent 
work, Les Reliures a la Fanfare, does not assist to a more definite attribution; 
but in his chapter dealing with the problem of the ‘closed S’s’, we find that the 
only example of a monogram combining the Greek letters M and ® is that of an 
armour having belonged to Francois de Montmorency. The fact that Francois 
de Montmorency’s wife was Diane de Castro might account for the interlaced 
C’s; and if one assumes that the closed S’s were employed as symbols of fidelity 
in love, ‘““FERMESSE”’, these several circumstances would seem to suggest a Mont- 
morency provenance. But for the moment it is not possible to determine the 
point conclusively. From the library of Samuel Putnam Avery, with his book- 
plate. 
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GILLET HARDOUYN 
GERMAIN HARDOUYN 


[NUMBERS 1051-1060] 


EARLY BOOK OF HOURS OF WHICH APPARENTLY 
ONLY ONE OTHER COPY IS KNOWN 


[HARDOUYN (GILLET; AND GERMAIN).] USE oF RoME. [At 
end:] Ces presentes heures a lusaige de Rome tout au long sans rien 
requerir auec les figures de lapocalipse: ont este imprimees a paris 
par Guillaume anabat imprimeur demourant en la rue Sainct Jehan 
de beauuais pres les escoles de decret en la seigne de cdnis pour Gillet 
hardouin libraire demourat au bout du pont au chage en la selene de 
la Rose. Et pour germain hardouin libraire demourant deuat le palais 
a limaige sacte marguerite. Woodcut of the anatomical man, 19 full- 
page illustrations, and 26 small ones; woodcut borders on every page, 
some with arabesque foliage, or grotesque birds and animals, hunting 
scenes, putti playing, others with scenes from the Apocalypse, etc. 
Almanac, 1500-1520. 
Paris: [Guillaume Anabat for] Gillet, and Germain Hardouyn 
circa 1500 


8vo, English modern crushed red levant morocco, on sides a geometric design 
formed of two fillets with arabesques, gilt, back gilt, gilt edges, by RIVIERE AND 
SON. 

AN EXCEEDINGLY RARE EDITION, unknown to Hain and Brunet. Copinger, II, 
3078, and Lacombe, 87, both describe the only apparently known copy, in the 
Library of St. Genevieve. Bohatta, 699. THE PRESENT IS PROBABLY THE ONLY 
OTHER EXTANT COPY. 


PRINTED ON VELLUM, WITH ALL THE WOODCUTS ILLUMINATED IN COLORS AND GOLD. 
Initial letters, paragraph marks and finials painted in gold over blue and red 
backgrounds. 

THE ILLUMINATIONS OF THE LARGE SUBJECTS PRESENT AN UNUSUAL FEATURE: 
a number of the spaces were left blank for the illuminator to fill without the 
guide of the woodcut underneath; in those cases the illuminator had to supply 
by pen the three lines of text that are found under each subject. This, however, 
was not always carried out, and in several instances the space for the legend 
was obliterated under paint, and that part of the text altogether omitted. This 
may be a feature peculiar to the present copy; it is notable that the present 
copy has the front page left in blank, while the copy in St. Genevieéve’s library, 
as described by Alés, No. 87, contains the Hardouyn device, the Centaur Nessus. 
THE SUBJECTS ILLUSTRATED IN THE LARGE SERIES ARE THE TRADITIONAL ONES, 
WITH THE EXCEPTION OF TWO, WHICH ARE PECULIAR TO HARDOUYN’S BOOKS OF 
Hours: 1) a representation of the Church, in the guise of an angel, with four 
of its distinctive attributes, Justice, Peace, Pity and Truth, in the guise of four 
female figures, with four symbols, a church, a sword, a purse and a rose; 2) an 
image of Death riding an ox. 

Collation: 140 unnumbered leaves, signatures A-R in eights, S in four; 22 lines 
to the page; Gothic characters. Ruled in red throughout. 

No marks of ownership; this, however, is the copy that once belonged to the 
library of Charles Butler, sold by Sotheby’s in London on March 169 ali nee 
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SUPERB COPY OF A BOOK OF HOURS PRINTED ON VELLUM 
o FOR GILLET AND GERMAIN HARDOUYN 
CO 


os )~ 1052 [HARDOUYN (GILLET; AND GERMAIN).] UsE oF RoME. [On 
title:] Heures a lusaige de Rome tout au long sds riens requerir 
Auec les figures de lapocalipse. [At end:] ... Imprimees a Paris 
par Guillaume anabat Imprimeur demourant en la Rue sainct Jeha 
de beauuais a léseigne des Cénis pres les grandes’ escolles de decret: 
pour Gillet hardouyn Libraire demourat au bout du pont au change a 
lenseigne de la Rose Et pour Germain hardouyn Libraire demourant 
deudt le Palais entre les deux portes a lymaige saincte Marguerite. 
Woodcut device of the Hardouyns (Hercules, Nessus and Deianira) ; 
cut of the anatomical man; 16 large and 29 small woodcut illustra- 
tions; various historiated borders on each page. Almanac, 1500-1520. 
Paris: Guillaume Anabat for Gillet and Germain Hardouyn, 
circa 1500 
Large 8vo, French modern dark brown levant morocco, triple blind fillet border 
on the sides, with a wide inner frame of antique leaf ornaments in blind with 
outer corner fleurons; back with blind tooled fleurons; inside gilt dentelle bor- 
ders, gilt edges, by THIvET (slight original vellum defects in the margin of 
leaves A7, A8, H8, 15, 16, L4, L7, and N3, none affecting text, skilfully repaired 
previously to printing). 
PRINTED ON VELLUM. A MAGNIFICENT Book OF HOURS, WITH EVERY WQODCUT 


ILLUSTRATION AND WOODCUT BORDER RICHLY ILLUMINATED; initial letters, para- 
graph marks and line endings painted in gold over red and blue grounds. 

THIS IS PROBABLY A VARIANT ISSUE OF THE EDITION DESCRIBED BY LACOMBE 88: 
like the latter, it offers the strange irregularity of having signature B7 marked 
R B; it has, however, a different reading on the title-page. The same reserve 
must be made with regard to Bohatta 714. 

Collation: 116 unnumbered leaves, signatures A-O8, P4; 29 lines to the page; 
gothic characters. 

THE LARGE ILLUSTRATIONS PRESENT THE UNUSUAL FEATURE OF HAVING DESCRIP- 
TIVE LEGENDS IN FRENCH; they are, successively: St. John with the poison cup; 
The Kiss of Judas; The Church and its Attributes; The Annunciation; The 
Vision of the Emperor “Octonien”; The Crucifixion; The Pentecost; The Nativ- 
ity; The Star of Bethlehem; The Adoration of the Magi; The Circumcision; 
The Flight into Egypt; The Death of the Virgin; David and Uriah; The Rais- 
ing of Lazarus; Jesus Scourged. 

From the libraries of Robert Hoe and Beverly Chew, with their bookplates. 
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A RARE BOOK OF HOURS, ONCE IN WALPOLE’S LIBRARY, 
WITH HIS AUTOGRAPH OF OWNERSHIP THROUGH GIFT 


[HARDOUYN (GERMAIN).] USE oF RoME. [On title:] Hore in- 
temerate virginis marie secundi vsum Romanum cum pluribus ora- 
tionibus tam in gallico q[uam] in latino. [At end:] Ces presentes 
heures a lusaige de Romme furent acheuees le premier iour de Octo- 
bre Lan Mil cing cens et cing. Par Guillaume Anabat Imprimeur 
demourant a Paris en la rue sainct Jehan de Beauuais pres les 
escolles du decret a lenseigne des connis. Pour Germain Hardouin 
libraire demourant empres la grant porte du palais a limage saicte 
Marguerite. Woodcut device of Germain Hardouyn, figure of the 
anatomical man (slightly mutilated), 14 large illustrations, and 30 
small ones, with a woodcut border on the last page. Almanac, 1505- 
1520. 

Paris: [Guillaume Anabat for] Germain Hardouyn, 1 October, 1505 


Large 8vo, French sixteenth century brown calf, of which only the sides have 
been preserved with the rebinding of the volume in the nineteenth century; 
originally decorated with an outer border of arabesque, and another of various 
fillets, in mixed gold and blind, gilt fleurons at corners; in the centre, on upper 
side, the name “CRISPINNE”’, completed on lower side with “LE VASSEvR”. Gilt 
edges. Hinges cracking. 


A RARE EDITION, OF WHICH THE PRESENT COPY OFFERS A VARIANT FROM THE 


DESCRIPTION GIVEN IN BRUNET, No. 225; there are no woodcut borders on this 
copy. Bohatta, 807. Lacombe, No. 148. 


PRINTED ON VELLUM, WITH ALL THE WOODCUTS ILLUMINATED IN COLORS AND GOLD. 
Initial letters, paragraph marks and finials painted in gold against red and blue 
backgrounds. Ruled in red throughout. The illumination of the large woodcuts 
is notably more excellent than in the average Hours, suggesting that Germain 
Hardouyn himself, who was a proficient illuminator, may have done these him- 
self. 


LARGE AND TALL COPY, MEASURING 87's by 576 inches (212 by 129 mm.) ; Brunet’s 
copy measured 202 mm. only. 

AMONG THE ILLUSTRATIONS IS TO BE NOTED THE GROUP OF AN ANGEL AMONG FOUR 
WOMEN, symbolizing the Church and four of its attributes, Peace, Justice, Pity 
and Truth, a subject only found in Hardouyn’s Hours. 

Collation: 108 unnumbered leaves, signatures a-n in eights, o in four; Gothic 
characters. 


Undoubtedly a contemporary French lady, CRISPINNE LEVASSEUR, was the orig- 
inal owner; in the eighteenth century it belonged to the library of HORACE 
WALPOLE, whose autograph is on one of the fly-leaves: “A present from the 
Duchess d’Aiguillon Hor. Walpole 1766”. A later manuscript note says: “Charles 
Berners Penrice at his Mother’s Death.” 
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THE HOE-CHEW COPY OF THE “GRANDES HEURES” 
PUBLISHED BY THE HARDOUYNS, PRINTED ON 
VELLUM AND ILLUMINATED 


1054 [HARDOUYN (GILLET; AND GERMAIN).] Use oF ROME. [On 


title:] Heures a lusaige de Rome tout au long sans riés requerir Auec 
les figures de la vie de lhome: & la destructio de hierusale. [At end: ] 
... Imprimees a Paris par Guillaume Anabat Imprimeur demourat 
en la rue sainct Jeha de Beauuays ... Pour Gillet Hardouyn libraire 
. et pour Germain Hardouyn libraire . . . Hardouyn’s woodcut de- 
vice representing the Rape of Deianira, cut of the anatomical man, 
19 large woodcut illustrations, many small woodcuts; each page sur- 
rounded with a woodcut historiated border. Almanac, 1507-1520. 
Paris: Guillaume Anabat for Gillet and Germain Hardouyn, 
circa 1507 
Large 8vo, full dark red velvet, the sides with a gold threadwork floriated pattern 
with the initials RH in the middle, gilt edges, bound by ELLEN Hoe for her 
father, RoBERT Hog, in 1898. In a morocco-edged slip case, with inner morocco- 
backed folder. 
A BEAUTIFUL EXAMPLE OF THE HARDOUYNS’ FAMOUS “GRANDES HEURES”, PRINTED 
ON VELLUM, WITH THE WOODCUTS ILLUMINATED BY A CONTEMPORARY HAND. 
Collation: 116 unnumbered leaves; signatures A-O8, P4; 29 lines to the page; 
gothic characters; initials, paragraph marks and line-endings painted in gold 
over red and blue grounds; underlined in red throughout. 
A RARE EDITION: Bohatta 847; Lacombe 159,159 bis; apparently not in Brunet 
(who mentions, perhaps through a printer’s error, a similar issue, but with 113 
leaves only). 
THE WOODCUTS INCLUDE SEVERAL UNUSUAL SUBJECTS, in addition to the cus- 
tomary scenes; they are, in succession: The Martyrdom of St. John; The Garden 
of Gethsemane; The Church and her attributes; The Annunciation; The Vision 
of Augustus; The Scourging of Jesus; The Crucifixion; The Death of the Virgin; 
The Nativity; The Announcement to the Shepherds; The Adoration of the Magi; 
The Circumcision; The Flight into Egypt; David and Uriah; The Death of 
Uriah; The Banquet of Dives; The Raising of Lazarus; The Attributes of the 
Virgin. 
On the vellum end-leaves are a number of additional prayers written in a very 
neat and beautiful contemporary hand, in French. The following note in pencil 
in the handwriting of Robert Hoe also appears on the front fly-leaf: “The velvet 
cover on this volume was wrought in gold threads by my daughter Ellen in 1898 
—to replace the plain red velvet cover originally upon it & worn out. R. Hoe.” 
On the lower margin of the title-page is inscribed the name, probably a seven- 
teenth owner, of “BONIFACIVS DE FORTIS”. 


From the libraries of Robert Hoe and Beverly Chew, with bookplates. 


[SEE ILLUSTRATION ] 


[HARDOUYN (GERMAIN).] USE oF ROME. [On title:] Hore diue 
virginis Marie secundum vsum Romanum totaliter ad longum. ci 
multis suffragiis. [At end:] Parisius nouiter impressum opera Egidii 
Hardouyn. Comorantis in cdfinia pontis nostre dne ante ecclesia 
sancti Dyonisii de carcere; ad intersigniii Rose. pro Germano Har- 
douyn coOmorante ante Palacium ad intersignii Sacte Margarete. 
Woodcut on title, representing Dejanira, the Centaur, and Hercules; 
cut of the anatomical man, 16 large woodcut illustrations, and 27 
small ones; no borders. Almanac, 1510-1530. 

Paris: Gillet Hardouyn for Germain Hardouyn [1510] 
Small 8vo, French modern crushed red levant morocco, gilt back, border of three 
mitered fillets, gilt edges, by TRAUTZ-BAUZONNET. 

[ DESCRIPTION CONTINUED ON OPPOSITE PAGE] 
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TWO COLORED WOODCUTS, VERY MUCH REDUCED 


[NUMBER 1054] 


A BEAUTIFUL COPY, PRINTED ON FINE VELLUM, WITH ALL THE WOODCUTS UN- 
TOUCHED BY COLOR. Initials, paragraph marks, and finials painted in gold over 
blue and red. Ruled in red throughout. 

Collation: 108 unnumbered leaves, signatures A-N8, O01; 32 lines to the page; 
roman characters, with passages in red. 

THIS IS PRESUMABLY THE FIRST ISSUE OF SEVERAL WITH THE CALENDAR 1510- 
1550, as may be assumed by the presence of an error on the first line of the 
‘Tabula Paschalis’, where Easter in 1510 is listed as occurring on the 33rd of 
March; an error corrected into 31st March in later issues. 

THE LARGE WOODCUT ILLUSTRATIONS DISPLAY THE FOLLOWING SUBJECTS: St. John 
with the poison cup; The Kiss of Judas; The Church and attendant Virtues; 
The Annunciation; The Vision of Augustus; The Nativity; The Star of Bethle- 
hem; The Adoration of the Magi; The Circumcision; The Flight into Egypt; 
The Death of the Virgin; David and Uriah; The Raising of Lazarus; The Cruci- 
fixion; The Pentecost. 

From the library of Robert Hoe, with his bookplate. 

AN EXCEEDINGLY RARE EDITION, OF WHICH BOHATTA 916 only lists two copies, 
one in the Public Library at Lyon; the other has title damaged and the wood- 
cuts painted over. 
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BINDING, VERY MUCH REDUCED 


[NUMBER 1056] 


AN ILLUMINATED BOOK OF HOURS PRINTED ON VELLUM 
IN A SUPERB BINDING ATTRIBUTED TO CLOVIS EVE 
WITH THE MONOGRAM OF ANTOINETTE 
DE VENDOME ON THE CLASPS 


[HARDOUYN (GILLET).] USE OF ROME. [On title:] Heures a 
lusaige de Romme tout au long sans rien requerir. Auec les figures 
de la vie de lhomme: et la destruction de hierusalem ... [At end:] 
Ces presentes Heures a lusaige de Romme tout au long sans riens 
requerir: nouuellement imprimees a Paris par Gillet Hardouyn Im- 
primeur demourant au bout du pont nostre Dame deuant sainct Denis 
de la chartre: a lenseigne de la Rose. Tout pour le mieulx. Woodcut 
device of the Hardouyns on title, cut of the anatomical man; 10 full- 
page and 10 somewhat smaller woodcut illustrations, the latter within 
architectural borders; 27 very small woodcuts in the text and wood- 
cut historiated borders throughout; woodcut device of the Hardouyns 
(angels supporting a shield) on the last page; all woodcuts except 
borders and last device illuminated in colors and gold. Almanac, 
1512-24. Paris: Gillet Hardouyn, circa 1512 


Large 8vo, French late sixteenth century full red levant morocco, sides and 
[DESCRIPTION CONTINUED ON FOLLOWING PAGE | 
826 


straight rounded back decorated with elaborate gilt tooled fanfare pattern, two 
silver clasps with monogram A V, attributed to CLovis Eve. In a full brown 
Jevant morocco box case, gilt fillets, gilt imitation edges, lined with chamois (a 
small tear in the upper margin of the first leaf, barely affecting the border, has 
been partly repaired; margin of leaf D7 also partly restored). 

A VERY BEAUTIFUL BooK OF HOURS, PRINTED ON VELLUM, WITH THE WOODCUT 
ILLUSTRATIONS ILLUMINATED IN COLORS AND GOLD; capitals, paragraph marks and 
line endings painted in gold on red and blue grounds throughout; ruled and 
underlined in red. 


A VERY RARE EDITION, INCORRECTLY DESCRIBED BY LACOMBE 229, who assigns 90 
leaves to the book, instead of 92, having failed to notice that signature D in the 
copy in the Bibliotheque Nationale lacked the two central leaves; Bohatta, 940, 
repeats the error. The correct collation is: 92 unnumbered leaves, signatures 
A-L8, M4; Gothic characters (lettre bdtarde) ; 30 lines to the page. 

A SUPERB SPECIMEN OF LATE SIXTEENTH CENTURY BINDING, WITH A MAGNIFICENT 
GILT TOOLED FANFARE PATTERN ON THE SIDES, THOUGHT TO HAVE BEEN EXECUTED 
BY CLOVIS EVE FOR ANTOINETTE DE BOURBON-VENDOME, WHOSE MONOGRAM A V 
APPEARS ON THE CLASPS. 


THE BINDING IS IN SUPERB CONDITION, there being only a few almost impercepti- 
ble blemishes towards the bottom of the backstrip. The gilt tooled pattern on the 
sides is an allover design of triple fillet strapwork interlaced to produce vari- 
formed geometrical compartments, filled with gilt tooled sprays of olive branches, 
fleurons, scrolls, flower ornaments, and other decorative motifs. In the centre of 
each cover is a small open oval cartouche containing a garland of twining laurel 
branches. The back, which is rounded and without raised bands, displays a sim- 
ilar fanfare pattern. 


Antoinette de Bourbon-Vendéme, great-aunt of Henry IV of France and wife of 
Claude de Lorraine, first Duke of Guise, was born in 1494 and died in 1583. The 
distinctive monogram A V, which appears on the clasps of this volume, is one of 
the characteristic features of the books from her library. 


THE WOODCUT ILLUSTRATIONS are in a style less archaic than those found in the 
Hours of Pigouchet, Kerver, or Verard; they distinctly resemble (and occasion- 
ally are copies of) the cuts employed in the Grandes Heures of Simon Vostre, 
in which the Renaissance influence begins to be felt. The subjects of the large 
cuts are, successively: The Martyrdom of St. John; The Arrest of Jesus; The 
Church, with Justice, Pity, Peace, and Truth; The Annunciation; St. Anne and 
St. Joachim; Jesus Scourged; The Crucifixion; The Adoration of the Shepherds; 
The Star of Bethlehem; The Nativity; The Adoration of the Magi; The Cir- 
cumcision; The Slaughter of the Innocents; The Death of the Virgin; The Death 
of Uriah in battle; Bathsheba at Her Bath; Dives Feasting; The raising of 
Lazarus; The Attributes of the Virgin. 

The woodcut borders display, among other subjects, an elaborate series of the 
Dance of Death, with captions in French. 


From the libraries of Count de Nédonchel, R. Descamps-Scrive, and G.-E. Lang 
(Cat. I, No. 86), with book-plates of the first two. 


[SEE ILLUSTRATION ] 
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A RARE BOOK OF HOURS IN A BINDING WITH THE 
ARMS OF PIERRE SEGUIER 


ake 1057 [HARDOUYN (GILLET).] Use oF RoME. [On title:] Heures a 


io — 1058 


lusaige de Romme tout au long sans rien requerir. Auec les figures 
de la vie de Ihomme: et la destruction de hierusalem ... [At end:] 
Ces presentes Heures a lusaige de Romme tout au long sans rien 
requerir: nouuellement imprimees a Paris par Gillet Hardouyn Im- 
primeur demourant au bout du pont nostre Dame deuant sainct Denis 
de la chartre: a lenseigne de la Rose. Tout pour le mieulx. Woodcut 
device of the Hardouyns on title, cut of the anatomical man; 10 full- 
page and 10 somewhat smaller woodcut illustrations, the latter within 
architectural borders; 27 very small woodcuts in the text and wood- 
cut historiated borders throughout; woodcut device of the Hardouyns 
(angels supporting a shield) on the last page; all woodcuts except 
borders illuminated in colors and gold. Almanac, 1512-1524. 

Paris: Gillet Hardouyn, circa 1512 
Large 8vo, French early seventeenth century dark red morocco, gilt tooled back, 
sides with elaborate fanfare pattern of gilt tooled geometrically interlaced triple 
fillet strap work, interspersed with delicate pointillé fleurons in the style of 
LE GASCON, with a small rendering of the coat of arms of PIERRE SEGUIER in 
gilt tooling and inlaid dark brown morocco in the middle of the design; gilt den- 
telle borders inside; gilt edges with gauffered and colored scroll pattern; in a 
full brown levant morocco solander case (two leaves lacking, signatures B4 and 
B5, containing two woodcuts). 


PRINTED ON VELLUM: A BEAUTIFUL BooK OF HOURS, WITH ILLUMINATED WOOD- 
CUTS. Capitals, paragraph marks, and line endings painted in gold on red and 
blue grounds throughout; ruled and underlined in red. 


The small armorial shield in the title-page woodcut, as well as the larger one 
in the woodcut device at the end of the volume have been filled in with the coat 
of arms of the former owner, Pierre Séguier (1588-1672), before the addition 
of the necklace of the Order of the “Saint Esprit”, and the symbols of office 
adopted by Séguier upon his appointment as Chancellor of France. 


Collation: 92 unnumbered leaves, signatures A-L’, M4; gothic characters (lettre 
batarde) ; 30 lines to the page. 


A VERY RARE EDITION: Lacombe 229 (gives incorrect collation, only 90 leaves) ; 
Bohatta 940 (repeats the error). 


From the library of the Rev. G. W. Braikenridge, exhibited at the “(Museum of 
Art’, 1857, with the exhibition label. 


[HARDOUYN (GILLET).] USE oF ROME. [At end:] Ces presentes 
heures a lusaige de Rome ont este imprimees a paris par Gillet Har- 
douyn demourant au bout du pot nostre dame: deuat sainct Denis de 
la chartre a léseigne de la Rose dor. Et on les vent au dit lieu. 18 
full-page woodcuts, many small ones illustrating the Proper Saints, 
woodcut borders on every page, woodcut device at end. Almanac, 
1515-1530. Paris: Gillet Hardouyn, circa 1515 


Large 8vo, in eighteenth century marbled paper wrappers, two leaves missing, 
signatures A 1 and 6. In a slip case, protected by silk wrappers. 

A RARE EDITION: Brunet, No. 246 bis; Bohatta, 987. 

PRINTED ON PAPER, IN ESPECIALLY FINE, CLEAN CONDITION; CRISP IMPRESSIONS 
OF THE WOODCUTS, WHICH ARE UNCOLORED. Initial letters and paragraph marks 
rubricated in red and blue. 

THE WOODCUT ILLUSTRATIONS ARE IN THE LARGEST SIZE OF THOSE ISSUED BY 
HARDOUYN. Among the unusual subjects illustrated is the woodcut representing 
the Church, as an angel, with four women representing Justice, Peace, Pity, and 
Truth; also one depicting the meeting of Anne and Joachim. 

Collation: 88 unnumbered leaves, signatures A-L in eights; Gothic characters. 
From the library of Oliver Henry Perkins, with his bookplate; also with the 
armorial bookplate, unidentified, of an earlier (eighteenth century?) owner. 
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| |O ~ 1059 [HARDOUYN (GILLET).] Use or Rome. [At end:] Expliciunt 


jo 


hore intemerate dei genitricis virginis, Marie secudum vsum ecclesie 
Romane totaliter ad longum sine require vna cum pluribus aliis suf- 
fragiis nouiter impressis ope [ra, these two letters erased] Evidij 
Hardouyn commorantis Parisius in confinio pontis Nostre dne ante 
ede diui Dionisij de carcere ad intersigniu Rose deaaurate. Woodcut 
device of the Hardouyns, representing Nessus and Deianira; figure 
of the anatomical man, 14 full-page illustrations, and 26 small ones, 
illustrating the Proper Saints, ete. Almanac, 1516-1530. 

Paris: Gillet Hardouyn, circa 1516 


8vo, French eighteenth century red levant morocco, Jansenist style, gilt edges, 
in a maroon morocco solander case, gilt tooled, binding worn. 


EXCEEDINGLY RARE EDITION, OF WHICH BOHATTA, 1010, ONLY KNOWS TWO COPIES, 
ONE OF WHICH IS IN THE BRITISH MUSEUM. Not in Brunet, Lacombe, or Alés. 
PRINTED ON VELLUM AND WITH ALL THE WOODCUTS ILLUMINATED IN COLORS AND 
GOLD. Initial letters, paragraph marks and finials painted in gold over red and 
black grounds. 

AMONG THE ILLUSTRATIONS IS SPECIALLY NOTABLE ONE SHOWING DAVID SENDING 
URIAH TO THE WAR, a subject seldom employed. 


Collation: 112 unnumbered leaves, signatures A-O in eights; Roman characters; 
printed in red and black throughout. Some additional prayers written in at the 
end in an eighteenth century script. 


1060 [HARDOUYN (GERMAIN), (WIDOW OF).] USE oF ROME. [At 


end;] In laudé beatissime virginis marie finiit hore ad vsum Romant 
impresse Parisius ex officina vidue spectabilis honesti viri Germani 
Hardouyn, libraria cOmoranté inter duas portas Palatij ad inter- 
signi diue Margarete. Woodcut printer’s device and 14 woodcut 
illustrations. Almanac, 1543-1562. 

Paris: Widow of Germain Hardouyn, circa 1543 
12mo, French eighteenth century red velvet, much faded, with chased silver 
clasps, corners and centre ornament. In a case. 

RARE EDITION. Brunet, No. 280; Lacombe, 428. Bohatta, 1213. 

PRINTED ON VELLUM, WITH ALL THE WOODCUTS ILLUMINATED IN COLORS AND GOLD. 
Initial letters painted in gold on red or blue grounds. 

Among the woodcuts are the subjects of Bathsheba at her bath, and Job and his 
friends. 

Collation: 84 unnumbered leaves, signatures A-K in eights, L in four; Roman 
characters; ruled in red throughout. 

THE FLY-LEAVES CONTAIN FOURTEEN PAGES OF MANUSCRIPT NOTES, MOSTLY 
RECORDS OF BIRTHS, ETC., made at different times in the sixteenth and seven- 
teenth centuries by members of a French family named Brebis, the original 
owners of this volume. 
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V. 
GUILLAUME EUSTACE 
[NUMBERS 1061-1063 ] 


APPARENTLY THE ONLY VELLUM COPY KNOWN 


1061 [EUSTACE (GUILLAUME).] USE oF RoME. At-end: Ces presentes 


1062 


heures a lusage de Rome ont este Imprimees a Paris par Philippe 
Pigouchet libraire demeurant en la rue de la harpe deuat laigle dor 
pour Guillaume Eustace libraire tenant sa boutique en la grade salle 
du palais au tiers pillier. En lan Mil cing centz et huyt. Le qnziesme 
iour de Juing. Spaces for illustrations left in blank and filled as 
detailed below. Almanac, 1508-1527. 

Paris: Philippe Pigouchet for Guillaume Eustace, 15 June, 1508 
Small narrow 8vo, French nineteenth century brown crushed levant morocco, 
back gilt, the sides with an all-over interlaced pattern forming compartments 
filled with leafy sprays in the ‘fanfare’ style, with the arms of the Duke of 
Parma in centre, gilt; doublure of inlaid blue levant morocco, covered with a 
semis of fleurs-de-lis and crowned ciphers, in centre a figure of the Virgin crush- 
ing the serpent, inlaid in cream, violet and green; watered silk guards, gilt edges, 
in a brown morocco solander case, by LORTIC. 

THE ONLY KNOWN COPY OF THIS EDITION PRINTED ON VELLUM; the only other 
copy known is printed on paper; unknown to Brunet; Bohatta, 855. 
PRINTED ON VELLUM, WITH THE SPACES FOR THE ILLUSTRATIONS LEFT BLANK, 
AND FILLED BY THE ILLUMINATOR WITH FIFTEEN MINIATURES IN COLORS AND GOLD. 
Like most of the Books of Hours published by Eustace, this volume has no bor- 
ders, and is printed in red and black throughout. The subjects of the miniatures, 
which occupy a little under the space of half the page, and are scattered 
throughout the text, are successively: St. John writing; Jesus carrying the 
Cross; The Annunciation; The Visitation; Jesus carrying the Cross (repeated) ; 
The Pentecost; The Nativity; The Announcement to the Shepherds; The Presen- 
tation in the Temple; The Flight into Egypt; The Coronation of the Virgin; 
David’s Penitence; Dives and Lazarus; The Trinity; Device of Guillaume 
Eustace at end. 

Collation: 120 unnumbered leaves, signatures a-p in eights, 30 lines to the page; 
Gothic characters; ruled in red throughout. 

From the libraries of the Duke of Parma and subsequently of the Count of 
Villafranca, with the latter’s bookplate. 


THE HOE COPY OF THE EUSTACE HOURS, 1513 


[EUSTACE (GUILLAUME).] USE oF ROME. [On title:] Ces pre- 
sentes heures a lusage de romme tout au long sans riens requerir .. . 
[at end:] auec les gras suffraiges ont este imprimees a paris par 
Gille couteau Lan mil cing cens et treize Pour Guillaume eustace 
libraire demourat en ladicte ville a la rue de la iuifrie a léseigne des 
deux sagittaires ou au palais au troisiesme pillier. Woodcut device of 
Guillaume Eustace, representing two centaurs, 18 large woodcut illus- 
trations and 16 smaller ones illustrating the Proper Saints, ete. 
Almanac, 1512-1527. 

Paris: Gille Couteau for Guillaume Eustace, 1513 
Large 8vo, English modern brown crushed levant morocco, paneled sides, tooled 
in gold and blind with a rich grolieresque pattern of arabesque border and centre 
design of solid arabesque tools, with inscription on both sides, back gilt, gilt 
edges, in a maroon straight-grain morocco solander case, by RIVIERE. 
AN EDITION OF GREAT RARITY AND BEAUTY. Brunet, No. 291; Bohatta, 950; 
Lacombe, No. 241. 
PRINTED ON VELLUM, AND WITH ALL THE WOODCUTS ILLUMINATED IN COLORS AND 
GOLD. Large and small initial letters, paragraph marks and finials painted in 
gold over red and blue grounds; ruled in red throughout. 
A SPLENDID COPY, FROM THE HOE LIBRARY. THE SUPERB FINISH AND BRILLIANCY 
OF THE ILLUMINATIONS, AS WELL AS THE CHOICE QUALITY OF THE VELLUM EM- 
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PLOYED, ARE ESPECIALLY NOTABLE. Brunet mentions these two points as charac- 
teristic of the Book of Hours published by Eustace. 

LARGE AND TALL COPY, MEASURING 815 by 53% inches (211 by 130 mm.). 

THE LARGE ILLUSTRATIONS INCLUDE THE FOLLOWING SUBJECTS, successively: St. 
John in the cauldron; The Kiss of Judas; The Tree of Jesse; The Annuncia- 
tion; The Vision of Augustus; The Crucifixion; The Pentecost; The Nativity; 
The Star of Bethlehem; The Adoration of the Magi; The Circumcision; The 
Flight into Egypt; The Coronation of the Virgin; David giving orders to Uriah; 
Bathsheba in the bath; The Virgin with the Unicorn; The Resurrection of 
Lazarus; The Trinity. 

THIS SERIES OF ILLUSTRATIONS REPRESENTS PROBABLY THE HIGHEST ACHIEVE- 
MENT OF THE WOODCUT-ILLUMINATOR IN THE EMBELLISHMENT OF PRINTED BOOKS 
oF Hours. Collation: 120 ll.; signatures a8, b4, c8, d4, e4, f-n8, A8, B-D4, E8; gothic 
characters. 

From the library of Robert Hoe, with his bookplate. 


A VERY RARE BOOK OF HOURS ON VELLUM PRINTED AT 
PARIS FOR GUILLAUME EUSTACE IN 1513 


[EUSTACE (GUILLAUME).] USE OF CHARTRES. [On title:] Ces 
presentes heures a lusage De Paris tout au long sans riens requerir 
auecqs les gras suffraiges ont este nouuellemét imprimees a Paris 
pour Guillaume eustace libraire iure de luniuersite de ladicte ville. 
[At foot of leaf d4, recto:] Hore intemerate dei genitricis marie 
secundum vsum Carnoten[sem] [CHARTRES]. [At end:] .. . im- 
primees a paris par Gille couteau Lan mil cing cens et treize Pour 
guillaume eustace libraire . . . Woodcut device of Guillawme Eustace 
on title-page, representing a shield with his initials hanging from a 
tree and held up by two centaurs; 18 full-page woodcuts in two dif- 
ferent styles, and 16 woodcuts in the text. Almanac, 1512-1527. 
Paris: Gille Couteau for Guillaume Eustace, 1513 
8vo, French modern crimson levant morocco, gilt tooled back, sides with wide 
dentelle border executed with small tools, doublures of blue levant morocco 
with frame borders in the Du Seuil style with the monogram of the PRINCE DE 
BOURBON in the corners and his coat of arms in the centre; guards of blue 
watered silk; gilt edges; by Lortic, 1849. In a crimson levant morocco solander 
case. 
PRINTED ON VELLUM; A SUPERB BOOK OF HOURS, WITH ILLUMINATED WOODCUTS 
AND CAPITALS; the pages containing the large illustrations, and the opposite 
pages, have been framed in gold borders. 
AN EDITION OF THE GREATEST RARITY, ISSUED FOR THE USE OF CHARTRES, al- 
though the use of Paris is indicated on the title. This volume was published by 
Guillaume Eustace for different dioceses, such as Rome, Paris, Amiens, or 
Chartres (like the present copy), all issues having similar collations but with 
varying legends, 1) on the title; 2) on leaf d4 (immediately preceding the 
Hours proper; 3) or on the signature countermarks, Pa(ris), Ch(artres), etc. 
Thus the present copy is countermarked Pa; and appears to be an as yet un- 
described variant: see Lacombe 238, 239 and 240; Bohatta 94; Ales 113. 
Collation: 118 unnumbered leaves; signatures, a8, b4, c8, d-e4, f-m8’, A8, B-D4, 
and E8; 28 lines to the page; gothic characters; ruled in red throughout. 
Some of the 18 large woodcuts are copies in reverse of cuts already used by 
Pychore, Kerver, Godard and Pigouchet. The 16 small cuts are presumably by 
the artist who made the illustrations for a Book of Hours printed in 1510 by 
Pigouchet for Vivien. It is worthy of note that the cut on leaf K5, verso, is 
really the rare device of Guillaume Anabat, who printed Books of Hours about 
1505. It represents Anabat himself kneeling before the Virgin and Child en- 
throned; a scroll proceeding from his hands bears the supplication “meme[n]to 
mei [d]lom[in]e dev”. A unicorn, the emblem of faith, lies in the foreground, 
bearing a shield on which Anabat’s arms are replaced by those of the original 
owner, while Anabat’s name has been deleted. The picture of Bathsheba in her 
bath, i6 recto, is a naive and curious composition, showing German influence. 
Eustace’s device appears to be the same block originally used by Pychore and 
R. de L’Aistre, but with the latter’s names and monograms cut away and 
Eustace’s substituted. 
From the libraries of the Princes Charles and Louis de Bourbon, with engraved 
bookplate. 
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MAL 
GEOFROY TORY 
SIMON DE COLINES 
OLIVIER MALLARD 
REGNAULT CHAUDIERE 


[NUMBERS 1064-1069 ] ‘ 
THE EARLIEST ISSUE OF THE 1525 TORY HOURS 


1064 [COLINES (SIMON DE).] USE oF Rome. [On title:] Horae, in 


laudem beatiss. semper virginis Mariae secundum consuetudinem 
curiae Romanae, vbi orthographia, puncta, & accentus suis locis 
habentur. Parisiis Apud Simonem Colinaeum. M.D.XXIIII. [At 
end;] Excudebat Simon Colinaeus Parisiis e regione scholarum de- 
eretorum: Anno a Christi Iesu natiuitate M.D.XXV. XVII. Cal. Febr. 
With 13 large woodcut illustrations, marginal borders on each page 
(excepting the leaf of the ‘Priuilege’ and last page), showing Renais- 
sance ornaments, scrolls, leafage, grotesques, emblematic devices, 
some with the name of the designer, GEOFROY TORY, in small rec- 
tangular cartouches; woodcut device of Simon de Colines on the title- 
page. Almanac, 1523-1551. 
Paris: [printed and published by] Simon de Colines, 1524 
17 Kalends February [viz, 16 January], 1525 


4to, French antique crimson velvet, with silver open-work ornamental clasps 
and outer corner-pieces, gilt edges (the first two leaves, leaf N?, and last leaf 
restored in the margins up to the edge of the letterpress, including a small part 
of the border or letterpress, which has been skilfully restored; torn lower corner 
of leaf P? skilfully mended; in some middle sections of the volume the pages, 
particularly in their lower portion, are somewhat soiled through excessive 
thumbing; several pages in the latter part of the volume have offset letterpress; 
minute erasions in certain parts of the figures in the tiny border medallions). 
PRINTED ON PAPER, WITH ALL THE WOODCUTS UNTOUCHED BY COLOR. 

THIS IS THE FOURTH COPY, AS YET UNRECORDED, OF THE FIRST ISSUE OF THE 
EARLIEST BooK OF HOURS WITH ILLUSTRATIONS AND BORDERS ENGRAVED BY 
GEOFROY Tory. Three other copies are known: 1) the copy in the Bibliotheque 
de l’Arsenal in Paris (mislaid at one time, but since described by Lacombe, 341: 
this copy, however, has the device of Colines painted over and unrecognizable) ; 
2) the C. R. Fisher copy, mentioned by Pollard in ‘Bibliographica’, part I, p. 115 
(this copy has the ‘Privilege du Roy’ in fac-simile); 3) the copy (partly re- 
stored) now in the Metropolitan Museum in New York. 

THAT THIS IS THE FIRST ISSUE OF THE FIRST EDITION IS BORNE OUT BY THE DATE 
ON THE TITLE-PAGE, 1524; another issue (lacking the early date on the title- 
page) was published on the same date, 16 January 1525, with the name of 
Geofroy Tory as publisher; a third issue, with a French title-page, was pub- 
lished on the following day, 17 January 1525. Bohatta, 1096, wrongly lists the 
present edition as chronologically later than the one which displays the ‘pot 
cassé’ on the title-page; he further errs in listing the Rothschild copy as of this 
issue, since the Rothschild Catalogue mentions the ‘pot cassé’ as a feature of 
the title; and, another inaccuracy, he lists this issue as published ‘pour Geofroy 
Tory’, contrary to the notice on the title, which reads ‘apud Simonem Colinaeum’. 
BRUNET, 323, was unable to discover a copy of this issue that had been sold by 
auction. 

AN EPOCH-MAKING BOOK, about which nothing better can be quoted than Ivins’ 
comment, in ‘Prints and Books’, p. 58/59: “The volume, containing sixteen full- 
page borders (often repeated) and thirteen large woodcuts, has long since be- 
come one of the most famous of all Books of Hours. Not only did it break with 
tradition, but it set new standards of beautiful bookmaking, forming a precedent 
to which even to-day even the greatest designers of beautiful books return again 
and again to gather strength, the mother earth of some of our modern An- 
thaeuses. The revolution it worked can be compared only to that produced by 
the first italic volume from the Aldine press, for it meant suddenly that the day 
of the Gothic book in France was over, attacked and killed in its deepest citadel, 
the prayer-book. The cuts and decorations present the sharpest possible 
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TITLE-PAGE, REDUCED 


[NUMBER 1064] 


divergence from the illustrations full of that German influence, which like some 
plague had overrun the true French Horae such as those which Verard and 
Vostre had published toward the end of the fifteenth century. Where they rep- 
resent the culmination of the Gothic in French printing, this is fully modern 
in its every important detail. It is a blond book, in which the illustrations and 
borders harmonize perfectly with the lovely light roman type in which it is 
printed, and in which the decoration and mise en page have been most con- 
scientiously and beautifully considered. Many of the earlier Parisian illustrated 
books had beauty and charm and much character, but here, it is possibly not 
too much to say, was the first French book which from beginning to end was a 
highly conscious and deliberate work of art. Seldom in the long history of book- 
making has anything more refined and delicate been made, and it is small won- 
der that its reputation has grown with the years.” 

Collation: 152 unnumbered leaves, signatures A-T8; roman characters, printed 
in red and black; ruled in faint red throughout. 

THE SUBJECTS OF THE WOODCUTS ARE SUCCESSIVELY: The Annunciation (shown 
in two woodcuts); The Visitation; The Nativity; The Adoration of the Shep- 
herds; The Adoration of the Magi; The Circumcision; The Flight into Egypt; 
The Coronation of the Virgin; The Crucifixion; The Pentecost; The Penitence 
of David; The Triumph of Death. 


ONE OF THE RAREST AND EASILY THE MOST SOUGHT-FOR AMONG BOOKS OF HOURS. 


[SEE ILLUSTRATION ] 


THE SUPERB BOOK OF HOURS PUBLISHED BY 
GEOFROY TORY IN PARIS IN 1527 


[TORY (GEOFROY).] USE oF Paris. [On title:] Hore in laudem 
beatissime virginis Marie: secundum consuetudinem Ecclesie Pari- 
siensis. Venales habentur Parrhisiis, apud Magistrum Gotofridum 
Torint Biturigicum, sub insigni vasis effracti: gallico sermone Au 
Pot Casse. 13 three-quarter-page woodcuts, woodcut device of Tory 
on the title-page and on the last page; each page, except the two pages 
of the Privilege and the last page, within a woodcut border composed 
of flowers, fruits, animals, and armorial or emblematic devices, vari- 
ously disposed within a triple-rule frame. Almanac, 1528-1548. 
Paris: Simon du Bois for Geofroy Tory, 22 October, 1527 


Small 4to, full brown levant morocco, sides with an elaborate all-over gilt tooled 
pattern of geometrically interlaced strapwork inlaid in crimson and blue morocco 
with entwined gilt tooled convolute fillet sprays bearing leaf ornaments inlaid 
in varicolored morocco and springing from four inlaid cornucopia vase motives 
disposed around a small central oval cartouche framing the gilt tooled and in- 
laid coat of arms of CHARLES DE BOURBON, COMTE DE VILLAFRANCA, whose mono- 
gram surmounted by a crown is tooled in gilt in four of the six back panels, the 
latter being decorated with inlaid morocco band frames and corner scrolls; 
doublures of bright blue levant morocco with allover diaper pattern of closely 
spaced gilt tooled flower ornaments and with central and corner ornaments of 
interlaced maroon morocco strapwork from which spring gilt tooled laurel 
branches; guards of blue moire; edges gilt and gauffered with a pattern of 
flowers, birds, and armorial devices derived from the woodeut borders in the 
book; by Lortic. In a dark green levant morocco solander case, suede-lined. 
PRINTED ON PAPER, WITH ALL THE WOODCUTS UNTOUCHED BY COLOR, IN FINE 
CRISP IMPRESSIONS. 


A MAGNIFICIENT COPY OF ONE OF THE MOST BEAUTIFUL Books OF Hours pPUB- 
LISHED BY GEOFROY Tory, and the only one printed by him in gothic type. 
THIS IS A LARGE AND TALL COPY OF THIS BOOK, the leaves measuring 814 by 635 


inches (220 by 160 mm.), and affording wide margins around the outer border 
rules which measure 6° by 414 inches. 


Collation: 140 unnumbered leaves; signatures, a-r8, s4; 25 lines to a page, with 


lombard capitals of various small sizes and rubrics printed in red; no hand- 
rulings. 


THE WOODCUT ILLUSTRATIONS AND BORDERS in this edition are notable for their 
striking beauty and simplicity of design, the latter being presented in delicate 
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WOODCUT OF DEATH, RIDING A BLACK HORSE 
[REDUCED ] 


[NUMBER 1065] 
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line technique. The illustrations represent the following subjects: The Annun- 
ciation, shown in two woodcuts on opposite pages; The Visitation; The Cruci- 
fixion; Pentecost; The Nativity; The Angel and the Shepherds; The Adoration; 
The Circumcision; The Flight into Egypt; The Coronation of the Virgin; King 
David with his Harp; and Death, shown as a messenger riding a black horse 
with two attendants. 

THE BORDERS are remarkable for their variety of pattern, an effect furthered 
by various permutations of their four constituent parts. These latter are as 
follows: a top-piece, of which there are 16 varieties; and a bottom piece, of 
which there are no less than 26 varieties. Flowers of numerous kinds, fruits, 
birds, animals, and, in the lower part, various armorial and emblematic devices, 
are combined in the borders. The initial F and the salamander device of Francis 
I, the arms of France, and the initial L and the arms of Louise de Savoie, are 
also included. These are the so-called borders ‘‘a la moderne.” 

The device of Geofroy Tory, which appears on the first and last pages and in 
some of the borders, is the famous pot cassé, a broken vase pierced by a wimble. 
This symbolical device, with its motto, “Non plus”, is said to have been adopted 
by Tory upon the death of his daughter Agnes in 1522. The wimble (tovet) is 
probably also of punning significance. 

THE BINDING IS A SUPERB EXAMPLE OF CRAFTSMANSHIP BY LORTIC, specially made 
for Charles Louis de Bourbon, Comte de Villafranca, whose bookplate is con- 
tained in the volume. 


Bohatta 330; Lacombe 364; Alés 355. 


[SEE ILLUSTRATION ] 


APPARENTLY THE ONLY KNOWN COPY OF THE 
TORY HOURS FOR THE DIOCESE OF BOURGES 
(TORY’S BIRTHPLACE), PUBLISHED BY MALLARD, 1536-1539 


[TORY (OLIVIER MALLARD, SUCCESSOR OF GEOFROY).] 
USE OF BourGES. [On title:] Hore in laudé beatissimae virginis 
Mariae ad vsum Biturice[nsem]. Venales extant Parrisiis ad insigne 
Vasis Effracti. 1536. [At end:] Huiusmodi Horae nuper absoluebatur 
ab Oliuerio Mallardo, Bibliopola Regio: ad insigne Vasis Effracti. 
Parislis. Woodcut device of the ‘Pot Cassé’ on title, woodcut arms of 
France on verso, 16 woodcut illustrations in pure outline, and wood- 
cut borders on every page, also in outline, in the so-called ‘ancient’ 
style, by or after Tory. Almanac, 1536-1555. 

Paris: Olivier Mallard, successor of Geofroy Tory, 1536-1539 


12mo, French contemporary tan calf, decorated with a rich grolieresque design 
of arabesque gilt border, enclosing motif of interlacing strap-work outlined in 
gold and painted white, red, and black; the compartments finished with ara- 
besque tooling and dots, gilt, back gilt, gilt edges. 

THE ONLY COPY KNOWN TO BIBLIOGRAPHERS OF THIS BooK OF HOURS FOR THE 
DIOCESE OF BOURGES, TORY’S NATIVE CITY. Unknown to Brunet and Bernard. 
Bohatta, 63, only cites the copy listed as No. 22337 in the Bulletin Mensuel de la 
Librairie Damascéne Morgand, No. 31, 1892, where the volume (the present 
copy) is described as rarissime. According to Morgand, this volume was under- 
taken by Tory himself as a mark of special honor to his native town, Bourges; 
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but, death intervening, it fell to his successor, Mallard, to bring the book to 
completion. 


Morgand’s opinion is certainly corroborated by several points in the book itself, 
especially by the peculiar phrasing employed in the colophon: “Huiusmodi Horae 
nuper absoluebantur’’—These special Hours were at last completed—which would 
indicate that Mallard had undertaken to finish an unusual job, of which—pre- 
sumably—he was not the originator. It is further to be noted (a detail that 
escaped Morgand) that at the end of the Hours proper, on verso of leaf E8, 
appears a date, MDXXXIX; this confirms that a considerable time was spent by 
Mallard in editing this volume, since the title-page bears the date 1536. The 
peculiar numbering of the signatures is a further proof that the volume was 
not planned and carried out immediately, but suffered some delay and confusion 
in its publication. 

PRINTED ON PAPER, IN RED AND BLACK, WITH ALL THE WOODCUTS UNCOLORED. 


THE WOODCUT BORDERS, UNLIKE IN OTHER SMALL SIZE HOURS PUBLISHED BY 
MALLARD, ARE OF THE VARIETY KNOWN AS ‘ANCIENT’ STYLE; these were inspired 
by Tory’s earlier work in his ‘Grandes Heures’, and consist of delicate outline 
designs modeled on architectural and decorative Renaissance patterns. 

THE SUBJECTS ILLUSTRATED IN THE WOODCUTS (WHICH ALSO DIFFER FROM OTHERS 
EMPLOYED BY MALLARD) ARE SUCCESSIVELY: The Crucifixion; The Annunciation; 
The Visitation; The Pentecost; The Nativity; The Star of Bethlehem; The 
Adoration of the Magi; The Circumcision; The Flight into Egypt; The Corona- 
tion of the Virgin; David at Prayer; The Triumph of Death; The Trinity; The 
Triumph of the Virgin. 

Collation: 144 unnumbered leaves, signatures a in eight, b in four, ¢ in eight, 
“de f” in eight, g-l in eights, m in four, A-I in eights; 27 lines to the full page; 
roman characters. 

On the title-page, in sixteenth century script, is the name of “C. G. F. De 
Mesnay”’, probably the original owner; another manuscript note on one of the 
fly-leaves, by a later owner, quaintly worded, reads: “Ces presentes heures sont 
a moy francoise musy Je prie a seuse ou selle qui les troueret qui les me rende et 
je prieray pour luy dieu pour eust Francoise Musy’’. 


THE HOE COPY OF THE TORY HOURS, 1541, IN A 
CONTEMPORARY GROLIERESQUE BINDING 


[TORY (OLIVIER MALLARD, SUCCESSOR OF GEOFROY.) ] 
USE OF ROME. [On title:] Horae in laudem beatissime virginis Marie 
ad usum Romanum. Parisiis apud Oliuerii Mallardi Sub signo vasis 
Effracti. [At end:] Excudebat Parisijs Oliverius Mallard Bibliopola 
regi[us] sub signo vasis effracti. 1541. Woodcut device of the ‘Pot 
Cassé’ on title, 19 outline woodcut illustrations, and woodcut borders 
on each page, with the arms of France, of Louise of Savoy, her 
crowned initial and that of Francis I, the Salamander, and a profuse 
variety of flowers, foliage, birds, animals, butterflies, etc., all in pure 
outline, by Geofroy Tory. Almanac, 1541-1547. 

Paris: Olivier Mallard, successor of Geofroy Tory, 1541 
8vo, French contemporary brown calf, the sides covered with a rich grolieresque 
design of interlacing bands painted blue, green and white and outlined in gold, 


the spaces filled with scrolls and arabesques, and with azured tools, back gilt, 
gilt edges; in a dark blue morocco solander case. 


A RARE AND BEAUTIFUL ISSUE OF THE TORY WoopcuTS; Bohatta, 1203, Brunet, 
No. 329. Lacombe, No. 429. 

THE HOE COPY, IN A RICH GROLIERESQUE BINDING, TYPICAL OF THE FINEST 
ACHIEVEMENTS OF THE BOOKBINDING ART IN THE SIXTEENTH CENTURY. 

PRINTED ON PAPER, WITH FINE CRISP IMPRESSIONS OF THE TORY WOODCUTS, UN- 
TOUCHED BY COLOR. Initials rubricated in yellow. 

THE OUTLINE WOODCUT BORDERS, WITH THEIR PROFUSION OF DESIGN OF ANIMAL 
AND FLORAL FORMS, were made by Tory in imitation of Flemish manuscripts, 
and belong to the so-called “modern style” variety. 

Collation: 176 unnumbered leaves, signatures A-Y in eights; roman type, printed 
in red and black; margins ruled in red throughout. 

From the library of Robert Hoe, with his bookplate. 
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A GEOFROY TORY MASTERPIECE: THE COLINES HOURS, 
1543, IN A RICH CONTEMPORARY 
GROLIERESQUE BINDING 


1068 [COLINES (SIMON DE).] USE oF RoME. [On title:] Horae in 


Lavdem Beatissimae virginis Mariae, ad vsum Romanum. Parisiis 
Apud Simonem Colinaeum. 1548. 14 large woodcut illustrations by 
Geofroy Tory, woodcut borders on every page, large woodcut floreated 
initials on ‘criblé’ ground. Almanac, 1543-1568. 

Paris: Simon de Colines, 1543 


4to, French sixteenth century brown calf, the sides decorated in the grolieresque 
style, with a deep ornamental renaissance border, gilt, enclosing a panel of 
interlaced strap-work painted black within gold lines, star of interlocking tri- 
angles at centre, with fleurons and other toolings, gilt, back gilt, gilt and richly 
gauffered edges. 

ONE OF THE MOST BEAUTIFUL BOOKS OF HOURS EVER PRINTED, IN A RICH RENAIS- 
SANCE BINDING. Brunet, No. 331; Bohatta, 1212; Lacombe, 426; Renouard, Simon 
de Colines, p. 378. 

PRINTED ON PAPER, A VERY TALL AND LARGE COPY, measuring 9 by 67% inches 
(229 by 168 mm.). 

WITH ALL THE WOODCUTS AND WOODCUT BORDERS UNCOLORED, IN FINE CRISP 
IMPRESSIONS. The small initials touched with yellow by the rubricator; margins 
ruled in red throughout. 

THE WOODCUT BORDERS BY TORY ARE ESPECIALLY NOTABLE, some being’ in pure 
outline, others in sharp black; all are rich arabesques, against white backgrounds. 
Several of the borders carry the date 1536; one is dated 1537. The large 
floreated initials on cviblé ground are considered among the finest ever designed. 


THREE OF THE WOODCUT ILLUSTRATIONS DISPLAY TORY’S MARK, THE CROSS OF 
LORRAINE. The subjects are, successively: St. John in Patmos; The Kiss of 
Judas; The Annunciation; The Visitation; The Nativity; The Star of Bethle- 
hem; The Adoration of the Magi; The Circumcision; The Flight into Egypt; 
The Death of the Virgin; The Crucifixion; The Pentecost; David at Prayer; 
The Resurrection of Lazarus. 

Collation: 176 unnumbered leaves, signatures a-y in eights; 20 lines to the full 
page; roman characters, printed in red and black throughout. 

AT THE END OF THE VOLUME WERE ADDED BY THE ORIGINAL OWNER when the 
book was bound, twenty-eight leaves of paper of which sixteen were filled with 
a number of additional prayers, in French, written in cursive bdtarde, about the 
middle of the sixteenth century; the remainder left blank. 

From the library of E. Foulc, with his bookplate. 
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BINDING, VERY MUCH REDUCED 


[NUMBER 1069 ] 


THE HOE COPY OF THE TORY GRANDES HEURES, 1549 
IN A CONTEMPORARY GROLIERESQUE BINDING 


[TORY (GEOFROY), (REGNAULD CHAUDIERE, Successor of).] 
USE OF RoME. [On title:] Horae in laudem beatissimae virginis 
Mariae, ad vsum Romanum. Printer’s mark on title, 14 large wood- 
cuts, ornamental initials on a ‘criblé’ ground, each page surrounded 
by woodcut arabesque borders, some in pure outline, others in black, 
all on white ground. Almanac, 1549-1574. 

Paris: Regnauld Chaudiere and his Son Claude, 1549 
Large 4to, French contemporary tan calf, the sides entirely covered with a 
design of ornamental interlacings, painted blue, brown and white within gold 


outlines, back similarly decorated, richly gilt and gauffered edges, with silk ties, 
a fine specimen of grolieresque binding. 

THIS IS IN ALL PROBABILITY THE COPY OF COUNT H. DE CHAPONAY, MENTIONED 
BY BRUNET, No. 332. Bohatta, 12380. 

PRINTED ON PAPER, ALL THE WOODCUTS UNCOLORED IN FINE, CRISP IMPRESSIONS. 
THREE OF THE WOODCUTS BEAR THE MARK (double cross) OF GEOFROY TORY. 
The subjects illustrated are successively: St. John at Patmos; The Kiss of 
Judas; The Annunciation; The Visitation; The Nativity; The Star of Bethlehem; 
The Adoration of the Magi; The Circumcision; The Flight into Egypt; The 
Death of the Virgin; The Crucifixion; The Pentecost; King David at prayer; 
The Resurrection of Lazarus. 

Collation: 176 unnumbered leaves, signatures a-y in eights, roman characters; 
printed in red and black; some initials painted yellow; ruled in red throughout. 
From the library of Robert Hoe, with his bookplate. 
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VALE 


ETIENNE JEANNOT 
PYCHORE & DE L’AISTRE 
A PUBLISHER UNIDENTIFIED 
GUILLAUME GODARD 
FRANCOIS REGNAULT 
ANTOINE BONNEMERE»® 
GUILLAUME ROVILLE 
GUILLAUME MERLIN 
JULIAN DUVAL 


[NUMBERS 1070-1078] 


APPARENTLY UNIQUE COPY OF A VERY EARLY BOOK OF 
HOURS, WITH ARCHAIC WOODCUTS, FROM THE 
COLLECTION OF THE DUKE OF PARMA 


[JEHANNOT (ETIENNE).] USE oF Paris. [At end:] Opusculum 
horarum beatissime virginis marie. Per Stephanum iehanot in arti- 
bus magistrum impressum Explicit feliciter. Woodcut of the anatomi- 
cal man, 12 full-page woodcuts, 3 slightly smaller, and 34 small wood- 
cuts illustrating the Passion, the Proper Saints, etc.; arabesque wood- 
cut borders on every page, with grotesques, flowers, animals, on 
‘criblé’ ground. Almanac, 1493-1508. 

Paris: Etienne Jehannot, circa 1493 


Small 8vo, French nineteenth century brown crushed levant morocco, fillet bor- 
der on sides, enclosing wide grolieresque interlacing double-fillet border, with 
the arms of the DUKE OF PARMA in centre, on lower side his genealogical tree, 
gilt, backs with crowned cipher, gilt, doublure of blue crushed levant morocco, 
dentelle border, in centre a figure of the Virgin trampling on the serpent, inlaid 
in three colors, with a semis of crowned ciphers and fleurs-de-lis, watered silk 
guards, gilt and richly gauffered edges, in a brown morocco solander case, by 
Lortic (minute wormhole through first 4 leaves). 


THE ONLY COPY OF THIS EDITION KNOWN TO BIBLIOGRAPHERS. Alés, No. 111. 
Bohatta, 222. 


PRINTED ON VELLUM, WITH ALL THE WOODCUTS LEFT UNCOLORED; FROM THE DUKE 
OF PARMA’S COLLECTION. 


THE WOODCUTS, VERY PRIMITIVE IN STYLE, PRESENT MANY UNUSUAL FEATURES; 
most of the large illustrations are formed of two compartments, the upper one 
showing the subject proper, the lower again subdivided in two, displaying sub- 
sidiary illustrations. The subjects are successively: St. John writing; The Cruci- 
fixion; The Annunciation; The Visitation; The Crucifixion (variant from the 
first); The Pentecost; The Nativity; The Star of Bethlehem; The Adoration 
of the Magi; The Presentation in the Temple; The Flight into Egypt; The 
Coronation of the Virgin; David and Goliath (this subject, seldom met with 
in Books of Hours, is treated here in a very naive and archaic manner); ‘Les 
trois Morts”; The Trinity. 

Collation: 100 unnumbered leaves, signatures a-k and A-B in eights, C in four; 
23 lines to the page; gothic characters. Ruled in red throughout. Large initial 
letters, painted in gold over dark brown background; other initials, paragraph 
marks and finials rubricated in blue and gold. 

The Calendar contains for each month a mnemonic quatrain, in French, giving 
the names of the principal Saints. 

From the libraries of the Duke of Parma, with his arms on the sides, and the 
Count de Villafranca, with his bookplate. 
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AN EXCEPTIONALLY LARGE AND TALL COPY OF THE 
PYCHORE HOURS, UNCOLORED; FROM THE HOE, 
AND, LATER, THE CHEW LIBRARY 


[PYCHORE (JEAN); AND DE L’AISTRE (REMY).] UsE or Rome. 
[At end:] Ces presentes heures a lusage de Rome ont este imprimees 
et acheuees A paris le ciquiesme iour dapuril. La mil. cing cés & 
trois. Par Jeha pychore & Remy de laistre: demourat au croissat en 
la grat rue des carmes dess[us] la place maubert. Woodeut device of 
Pychore and De L’Aistre, 14 full-page woodcut illustrations, 21 small 
woodcuts illustrating the Proper Saints, etc., and elaborate woodcut 
borders on every page. Almanac, 1497-1520. 

Paris: Jean Pychore and Remy De I’Aistre, 5 April 1503 
4to, French eighteenth century crimson levant morocco, gilt back, gilt edges. 
ONE OF THE RAREST AND MOST BEAUTIFUL AMONG BOOKS OF Hours; Brunet, No. 
343; Bohatta, 757; Lacombe, 140. 

PRINTED ON VELLUM. AN EXCEPTIONALLY FINE, FRESH COPY, WITH ALL THE 
WOODCUT ILLUSTRATIONS AND BORDERS UNTOUCHED BY COLOR. Large and small 
initials, paragraph marks, and finials painted in gold over blue and red grounds; 
ruled in red throughout. 

VERY LARGE AND VERY TALL COPY, measuring 934 by 7 inches (248 by 170 mm.). 


THE LARGE WOODCUTS REPRESENT: St. John boiling in oil; The Crucifixion; The 
Annunciation; The Vision of Augustus; The Crucifixion; The Pentecost; The 
Nativity; The Star of Bethlehem; The Adoration of the Magi; The Circum- 
cision; The Slaughter of the Innocents; Death of the Virgin; David and Uriah; 
The Raising of Lazarus. Many of the elaborate woodcut borders portray subjects 
drawn from the Old and the New Testament, with explanation in French verse. 
Collation: 96 unnumbered leaves, signatures A-M in eights, 31 lines to the full 
page; gothic characters. 


A note in pencil inside the front cover states that the volume is from the library 


of William V, Prince of Orange and Stadtholder of Holland, 1751-1795. From 
the libraries of Robert Hoe and Beverly Chew, with their bookplates. 


AN UNRECORDED BOOK OF HOURS, WITH ALMANAC FOR 
1512-1520; APPARENTLY THE ONLY COPY EXTANT 


USE OF PARIS. [On title:] Heures a lusaige de Paris tout au long 
sans requerir. 15 full-page woodcut illustrations. Almanac, 1512- 
1520. [No place, date, printer’s or publisher’s name, 

but probably Paris, 1512] 


8vo, English modern green crushed levant morocco, sides with inlaid narrow 
vertical panel in brown morocco representing a gothic leaded glass window, with 
figures of angels stamped in blind, inlays in blind at corners, gilt back, gilt edges, 
in morocco slip case, by RIVIERE AND SON. One leaf (signature P8) is missing. 
APPARENTLY NO OTHER COPY KNOWN. 

THIS IS AN UNDESCRIBED EDITION, NO BOOK OF HOURS IS KNOWN TO BIBLIOG- 
RAPHERS HAVING, LIKE THE PRESENT ONE, AN ALMANAC FOR THE SEVEN YEARS 
FROM 1512 To 1520. Unknown to Bohatta, Alés, Lacombe, Brunet, etc. 

PRINTED ON VELLUM, EVERY WOODCUT ILLUMINATED IN COLORS AND GOLD. There 
are no woodcut borders. Initials, paragraph marks and finials painted in gold 
over red and blue grounds; some initials touched in yellow. 

WE ARE UNABLE TO IDENTIFY THE WOODCUTS AS BELONGING TO ANY KNOWN 
SERIES. The subjects illustrated are, successively: The Holy Grail; The Mar- 
tyrdom of Saint John; The Kiss of Judas; The Annunciation; The Vision of 
Augustus; The Nativity; The Star of Bethlehem; The Adoration of the Magi; 
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The Circumcision; The Flight into Egypt; The Coronation of the Virgin; 
Bathsheba at the Bath; The Resurrection of Lazarus; The Crucifixion; The 
Pentecost. 

THE CALENDAR IS IN FRENCH AND CONTAINS TWO SERIES OF QUATRAINS; one, 
the mnemonic verses to remember the Saints’ days; the other, illustrating the 
twelve Ages of Man. 

Collation: 136 unnumbered leaves; signatures, 8 unmarked preliminary leaves, 
then A-Q in eights; gothic characters; 24 lines to the*full page. Ruled in red 
throughout. 

At the end of the Hours have been bound 28 leaves of another work, printed on 
paper, being the final portion of a Book of Hours which apparently is unde- 
scribed. This fragment has no pagination, but the signatures are A, B, in 
eights, red A in eight, red B in four. On verso of B4 is a colophon: “Cy 
finét les preparations . .. Imprime a Paris par Jolade bonhoOme demourat en la 
rue saict Iacques a la Licorne. M.D.xliij.”. This would seem to agree with the 
Hours described by Brunet, No. 207, except for the variant signatures; we 
presume the fragment belongs in all probability to a lost 15438 edition, part of 
which was used again in 1546—-which would account for two dates in the 1546 
edition. 

No owner’s mark, except for a small oval armorial stamp, blurred and un- 
identified. 


APPARENTLY ONLY ONE OTHER COPY KNOWN 


[GODARD (GUILLAUME).] USE oF ROME. [Colophon:] Ces pre- 
sentes heures a lusaige de Rome toutes au long sans riés reqrir. Auec 
loffice de la conception nostre dame & plusieurs aultres suffraiges 
nouuellemet adioustees. Woodcut of the anatomical man within his- 
toriated border, 14 full-page woodcuts, 12 medium-size ones illustrat- 
ing the Calendar, and 24 small ones illustrating prayers of saints, etc., 
in the text; woodcut rebus at the end, also many floriated woodcut 
borders; all the woodcuts and woodcut borders, with the numerous 
decorative capitals and line ornaments, are illuminated in colors and 
gold. Almanac, 1517-1527. 

Paris: Nicholas Hygman for Guillaume Godard, circa 1517 


8vo, French sixteenth century brown calf over wooden boards, restored and 
renovated, with the original sides and back preserved; on sides, diamond diaper 
decorative border, enclosing centre panel of six parallel vertical bands of florets, 
all blind stamped; old clasps of silver gilt, having the haft in tree-trunk shape. 


AN EDITION OF EXTREME RARITY. Bohatta’s only reference is to the Huth copy; 
no copy in any public library in Paris. 

PRINTED ON VELLUM AND EXQUISITELY ILLUMINATED, EACH PAGE RULED IN RED 
AND SURROUNDED BY A FLORAL BORDER IN GOLD AND COLORS OR BY A BORDER IN 
GOLD AND RED. 


No TITLE-PAGE WAS ISSUED WITH THIS HORAE; the recto of the first leaf only 
bears the signature mark, A 1; on the verso is the Almanac, which was issued 
for eleven years, from 1517 to 1527 inclusive; that is followed by the Calendar. 
On the last page, verso of O 8, is a rebus, illuminated also in colors and gold; 
the colophon is found, after the Table of Contents, at the foot of signature O 8 
recto; it is the only part of this fine book of Hours that presents any blemish, 
several lines of the colophon being slightly rubbed. 

Collation: 112 unnumbered leaves, 14 signatures, A-O in eights; 23 lines to the 
full page; gothic characters. 

Bohatta 1019; not in Lacombe. Contains at end the famous woodcut rebus, 
featured in several of Guillaume Godard’s Horae, reproduced by Brunet, V, 1649. 
On one of the vellum fly-leaves is an inscription by a previous owner, in an 
early XVIIth century hand: “Liure apartien a Madame Jehene le [ent]aife 
etpousce de mesir ... de Ballet s[eigneu]r de Lintre [ent]re han et chenetonge 
et setera”. From the library of Oliver Henry Perkins, with bookplate. 
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APPARENTLY UNKNOWN: THE EARLIEST BOOK OF 
HOURS FOR ROMAN USE (1518) PUBLISHED 
BY FRANCOIS REGNAULT 


5O- 1074 [REGNAULT (FRANCOIS).] USE or RoME. [At end:] Officia 
quotidiana siue horas beate marie breui pulcherrimoq[ue]  stilo 
atq[ue] ordine compositas secundi vsum Romane ecclesiae . . . Im- 
pressoréq[ue] Nicolai hygman qui p[ro] Francisco Regnault ‘alme 
parisiensis vniuersitatis bibliopola iurato. In vico sancti Iacobi; ad 
diui Claudii signi iuxta mathurino[rum] cenobii cOmoraté: hoc 
op[us] Parisijs ipressit . . . Anno a natiuitate d[omi]ni millesimo 
quingétesimo decimo octauo: ad calculi Romanum die vero quinta 
mensis martij. 2 woodcut circular diagrams with the images of St. 
Peter and St. James, 12 Calendar woodcuts depicting the Ages of Man, 
17 full-page woodcut illustrations, 3 smaller ones, and 21 small cuts 
illustrating the Proper Saints, etc.; woodcut borders on every page, 
some with stories of the Apocalypse, the Dance of Death, the Tri- 
umphs of Caesar, etc.; at end, woodcut device of Francois Regnault, 
representing an elephant. No almanac. 

Paris: Nicholas Hygman for Francois Regnault, 5 March 1518 


8vo, French contemporary olive brown calf over wooden boards, with a panel 
border of four mitered fillets in blind and gold, corner fleurons, gilt; rosette in 
centre, gilt back, gilt and gauffered edges; somewhat worn. 


APPARENTLY THE ONLY COPY EXTANT. 


THIS EDITION, WHICH PRECEDES BY SEVEN YEARS THE EARLIEST RECORDED ROME 
HOURS PUBLISHED BY REGNAULT, IS NOT LISTED IN ANY OF THE BIBLIOGRAPHIES 
CONSULTED; seemingly the present copy is the only one that has survived. The 
earliest edition of Hours for Roman use published by Francois Regnault, as 
listed by Bohatta, 1104, is that printed by Pierre Vidoue and dated Jan. 16 
[1525], of which only one copy is known. The present edition is then co-eval 
with the Flemish Hours (undated but with the Almanac for 1518-1530), which 
is listed by Brunet, No. 311. 


PRINTED ON VELLUM, AND WITH ALL THE WOODCUTS ILLUMINATED IN COLORS AND 


GOLD. Initials, paragraph marks and finials painted in gold over red and blue 
grounds. A fine miniature border in colors and gold on opening page. 


THIS EDITION PRESENTS A PROFUSION OF ILLUSTRATIONS, AMONG WHICH ARE FOUND 
VARIOUS SUBJECTS THAT SELDOM OCCUR IN BOOKS OF HOUwRS, WHILE SOME SEEM- 
INGLY APPEAR IN NO OTHER. Among these are: Jesus at the Mount of Olives; 
The Marriage of the Virgin (with a two line legend in French: Joseph ne de 
lignee royale—Espousa marie la loyale); The Meeting of Anne and Joachim; 
The Infant Jesus among the Doctors; The Last Judgment. Three of the wood- 
cuts, the first above mentioned, the Annunciation, and St. Barbara, are signed 
with a monogram formed by the initials B and V interlocked; this monogram, 
which is also met in some of Vostre’s Hours, is still unidentified, but, to judge 
from the style of the cuts, it appears to be that of a German artist. See 
Didot, No. 856. 


THIS EDITION HAS NO ALMANAC PROPER, BUT THE COMPUTATION RULES TAKE AS 
A POINT OF DEPARTURE THE YEAR 1495, A DATE TWENTY-THREE YEARS EARLIER; 
a curious feature, which however occurs in other books published by Nicholas 
Hygman; compare Lacombe, No. 219. 

Collation: 144 unnumbered leaves, signature A-S in eights; 28 lines to the full 
page; gothic characters; ruled in red throughout. 

From the library of A. Brolemann, with his bookplate. 
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1075 [BONNEMERE (ANTOINE).] USE oF ROME. [On title:] Heures 


de nostre dame a l’usage de Romme translatees de Latin en Fracoys 
& mises en rhytme, auec ledict Latin en marge ... Additidnees de 
plusieurs chantz royaulx figurez & moralisez . . . Auec plusieurs belles 
Oraisons & Rondeaulx contéplatifz: composez par Pierre GRINGOIRE 
dict Vaudemont . . . Et de nouueau les .xv. oraisos de saicte Brigide. 
14 woodcut illustrations for the Hours proper, and 7 small woodcuts 
illustrating the life of Jesus, interspersed in the ‘Chantz Royaulx’. 
Almanac, 1544-1558. Paris: Antoine Bonnemere, 1544 


8vo, French contemporary brown calf, on sides gilt arabesque fleurons at corners 
between double fillet borders in blind, gilt stamped rectangular panel in centre 
with cartouche motif; gilt edges (binding worn, lower hinge cracked at bottom; 
tiny wormhole on lower margin, another on front margin through nine leaves, 
not affecting text). 

A Book OF HOURS OF THE GREATEST INTEREST AND RARITY: THE ONLY COPY 
LISTED BY BOHATTA 1215, THAT IN THE BIBLIOTHEQUE NATIONALE, IS VERY 
DEFECTIVE; LACOMBE 430. 

PRINTED ON PAPER, WITH ALL THE WOODCUTS UNTOUCHED BY COLOR: size of 
leaves, 61 by 47s inches (164 by 114 mm.). 

Collation: 152 unnumbered leaves, signatures A-T8; roman type, printed in red 
and black; ruled in red throughout. 

THE THREE OCTAVO EDITIONS OF GRINGORE, OF WHICH THIS IS THE THIRD, ARE 
ALL EXTREMELY RARE. The acrostic giving the name GRINGORE is found at the 
bottom of leaf P5, verso. 

From the library of A. Brélemann, with his bookplate. 


[ROVILLE (GUILLAUME).] USE oF ROME. [On title:] Las Horas 
de nuestra senora segii el vso romano ... En Lyon por Guilielmo 
Rouillio. 1551. [At end:] Fueron impressas las presentes Horas enla 
ciudad dé Leon de Francia en casa de Mathias Bonhomme. 17 full- 
page woodcuts, 48 smaller ones, woodcut title-border, every page sur- 
rounded by ornamental woodcut border composed of grotesques, inter- 
lacements, caryatids, etc., and 2 woodcut computation diagrams. No 
almanac. Lyon: Mathias Bonhomme for Guillaume Roville, 1551 


8vo, French seventeenth century red morocco, the sides with an all-over pattern 
of geometrical bands forming compartments, the interspaces filled with varied 
small volutes and pointillé tooling, gilt, in the late fanfare style, back simi- 
larly gilt, gilt edges, attributed to LE Gascon. In a maroon morocco solander 
case. 

PRINTED ON PAPER. Many of the woodcut borders are signed with the initials 
P V, a signature long attributed to various artists, but now definitely ascribed 
to Pierre Vase (Pierre Eskrich). 

RARE EDITION, IN SPANISH, FOR ROMAN USE. Bohatta, 1578; Brunet, 384; 
Lacombe, 511. 

Collation: 224 leaves (12 unnumbered, plus 212, badly numbered as 1-168, 
159-166, 168-203; a misnumbering which is not mentioned by Lacombe); signa- 
tures A-Z, AA-CC in eights, DD in four; Roman characters, printed in red and . 
black; ruled in red throughout. 

From the library of William Loring Andrews, with his bookplate, also his 
autograph signature, pencilled on fly-leaf. 
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UNRECORDED AND APPARENTLY THE ONLY COPY 
OF THE MERLIN HOURS OF 1559, IN A 
RICH CONTEMPORARY BINDING 


[MERLIN (GUILLAUME).] USE oF ROME. [On title:] Heures a 
lusaige de Romme, nouuellement imprimees .. . 1559. [On leaf 220 
verso:] Imprime a Paris par, Jean Bridier, imprimeur, pour Guil- 
laume Merlin, marchat libraire iure de luniuersite de Paris, demou- 
rant audict lieu sur le pont au change a lenseigne de Lhomme Sau- 
luaige, deuant Lorloge du Palais. Merlin’s device (Silvestre 268) on 
title (repeated four times later in the volume), architectural woodcut 
border, and numerous illustrations throughout, woodcut initials and 
borders. Almanac, 1559-1570. 

Paris: Jean Bridier for Guillaume Merlin, 1559 
Small 8vo, contemporary light brown calf, round back, no bands, gilt tooled 
scrolls and triple fillet false bands; sides with gilt triple fillet border, large 
azured corner ornaments with reserved leaf scrolling, and a large centre orna- 
ment of interlaced scrollwork, the interspaces with a semis of minute gilt 
tooled quatrefoils; the border and portions of the design painted black; gilt 
edges (some pages show offset from the red printing opposite). 
A BEAUTIFUL EXAMPLE OF MIDDLE-LATE SIXTEENTH CENTURY BINDING; this was 
reproduced in the Catalogue of the famous Foule Collection, no. 554. 
PRINTED ON PAPER. 


No RECORD OF THIS EDITION IN BOHATTA, BRUNET, LACOMBE, ALES, GRAESSE; 
the Foule Catalogue failed to mention the name of the printer, Jean Bridier; 
the latter is known to have printed at least another edition of Hours for 
Guillaume Merlin, in 1555 (Bohatta 1247-48). 

Collation: 316 leaves, only partly numbered (after 4 unnumbered leaves, [i]-cxx; 
then i-lxxx; the remainder unnumbered); signatures: 74, a-p3, A-K8, A-B8, 
A-F8, G4, A-C8, D4, A8, A8. Gothic characters, 28 lines and heading to the 
page; printed in red and black; ruled in red throughout. After leaf 220, the 
book is subdivided into four additional portions, each with separate title-pages: 
1) .. . instructions et maniere de vivre etc.; 2) .. . meditation sur la mort; 
3) Extraict de plusieurs sainctz etc.; 4) ... quinze effusions de sang de nostre 
sauueur etc. 

SOME OF THE WOODCUTS BORDERS ARE DATED 1537; SEVERAL OF THE WOODCUTS 
display the Lorraine cross; characteristic of Geofroy Tory; these are probably 
euts that first belonged to Mallard’s establishment. 


From the library of E. Foulc, with his bookplate. 


[DUVAL (JULIAN).] USE oF RomE. [On title:] Heures de nostre 
Dame a lusage de Romme Nouuellement imprimees a Paris, auee 
plusieurs belles Oraisons & Histoires ... Many woodcut illustrations, 
large and small. Almanac, 1584-1594. Paris: Julian Duval, 1584 


8vo, contemporary brown calf, back with gilt tooled upright double fillet panel 
bordered with palm and olive sprays and enclosing a semis of tongues of fire; 
sides with border of palm and olive spray wreaths within double fillet frames, 
with inner floral border, larger corner sprays, and a central panel showing a 
semis of tongues of fire with central reserved oval cartouche enclosing a view 
of the Crucifixion; gilt edges (repaired and restored at the corners and at the 
top and bottom of the hinges). 


A RICH BINDING IN THE CLOVIS EVE STYLE. 


APPARENTLY UNKNOWN EDITION, not listed by Brunet, Lacombe or Bohatta. 
Printed on paper. 

Collation: 380 leaves, of which only signatures A-P are numbered (with the 
omission of two leaves) i-c[x]viij; signatures a-c8, A-D8, a-n8, 04, A-C8, D4; 
gothic characters; 23 lines and headline to the page; printed in red and black 
throughout. 


From the library of A. Brélemann, with bookplate. 
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A HOUSSAYE (HENRY). Aspasie. Cléopatre. Théodora. Jllustra- 
tions and typographical ornaments by A. Giraldon, printed in colors 
and gold. Paris: Les Amis des Livres, 1899 


8vo, green crushed levant morocco, gilt tooled back, sides with a gilt single 
fillet border enclosing a panel of gilt lines with arabesques at the corners, wide 
gilt borders inside, original wrappers bound in, gilt edges, by CHAMBOLLE-DURU. 
In a morocco-edged slip case. a 


First EDITION WITH THESE ILLUSTRATIONS. One of 120 numbered copies, of 
which this is one of 24 copies printed for corresponding members of the society, 
with an extra set of the illustrations in black, hors texte, on China paper. 


HUART (LOUIS). Muséum Parisien. Histoire Physiologique, Pit- 
toresque, Philosophique et Grotesque de toutes les Bétes Curieuses de 
Paris et de la Banlieue pour faire suite a toutes les éditions des 
Oeuvres de M. De Buffon. 350 vignettes by Grandville, Gavarni, 
Daumier, Henri Monnier, and others. Paris: Beauger et Ce, 1841 


Royal 8vo, vellum, gilt tooled back, sides with a gilt dentelle border, gilt borders 
inside, gilt gauffered edges. (Binding worn.) 

FIRST ISSUE of one of the most important books illustrated by Daumier and 
Gavarni. Of the 350 wood engravings, 56 are by Gavarni and 138 by Daumier. 


[HUGO DE SANCTO VICTORE, ET ALII.] A miscellany of re- 
ligious, theological, and philosophical works, including: Hugo de 
Sancto Victore, De Meditatione—De arra anime—De tribus diebus; 
Regule patris Benedicti Abbatis; Beati Bernardi, De precepto; 
Canonus de Professione Monachorum; Beati Johannis Heremite, De 
institutis Coenobiorum; Beati Bernardi Meditationes; Jeronimus de 
Virginitate; Jeronimi Epistole; Epistola Bernardi Abbatis ad Rober- 
tum; Opusculum Petri Abbatis Clunacensis; De miseria Humane 
conditionis a Lothario diacono; Summa theologica. Manuscript writ- 
ten on 296 leaves of the finest and purest uterine vellum, measuring 
45, by 31% inches, in black with red chapter headings, in a very 
minute, beautifully formed gothic script, 29 long lines to the full 
page; numerous large and small versal letters, the small ones al- 
ternately blue and red, the larger ones flourished in both colors, with 
hollow decoration and enlivened by red and blue flourishes extending 
laterally into the margins; ruled and margined in faint black 
throughout. English or Anglo-Norman, early XIII Century 


Square 18mo, English modern olive green morocco, gilt tooled back and sides 
with black morocco inlays, gilt borders inside, doublures and linings of green 
watered silk, gilt edges. 
A VERY FINE SPECIMEN OF MINUTE AND ACCURATE CALLIGRAPHY, WITH A FINE 
DECORATIVE QUALITY IN THE ORNAMENTAL INITIALS. ALSO A RICH COLLECTION 
OF RARE TEXTS. 
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THE RARE FIRST EDITION 
WITH THE FRONTISPIECE IN SIX STATES 
AND EXTRA-ILLUSTRATED 


|O - 1081 HUGO (VICTOR). Les Orientales. Engraved frontispiece by Henry 
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Rolls after H. W. Pickersgill and woodcut vignette on the title-page 
after L. Boulanger. Paris: Charles Gosselin, 1829 


8vo, blue crushed levant morocco, back with gilt tooled ornamental paneling of 
triple fillet interlaced strapwork, sides with a border framework of three inter- 
laced triple fillet bands tooled in gilt, doublures of cream levant morocco with 
an elaborate Oriental arabesque design gilt tooled and inlaid in morocco of 
various colors, linings of dark blue silk, original wrappers bound in, gilt over 
uncut edges, by MERCIER, SR. DE CUZIN. In a morocco-edged slip case, with an 
inner half morocco folder to match. 

First EDITION, OF THE GREATEST RARITY IN SUCH FINE CONDITION. Copy WITH 
THE ENGRAVED FRONTISPIECE IN SIX STATES, namely, three successive preliminary 
states, one proof in the final state before letters, all on plate paper; and two 
proofs after letters, one on white and the other on tinted mounted India paper. 
Although signed C. Cousin, the plate is actually by Henry Rolls and EWE 
Pickersgill. 

EXTRA-ILLUSTRATED by the insertion of a portrait of Victor Hugo engraved by 
Pollet, a trial proof of an engraving of an Oriental woman by Le Prince 
(inlaid), and a Baxter print in colors of the frontispiece design. ALSO WITH 
AN ORIGINAL WATER-COLOR DRAWING BY H. GIACOMELLI, signed, on the fly-title. 
Bound in at the front is the original prospectus, 16 pp., written by Sainte-Beuve 
and corrected by Victor Hugo, for the edition of Hugo’s works published by 
Charles Gosselin and Hector Bossange, pseudonymously signed E. T. at the 
suggestion of Victor Hugo. 


HUGO (VICTOR). Les Orientales. (D’aprés |’Edition originale.) 8 
etchings by M. de Los Rios after Gérome and Benjamin Constant. 
Paris: Pour Les Amis des Livres, 1882 
Ato, crimson levant morocco, blind tooled back; sides with a fine foliate scroll 
border blind tooled between double blind fillets, enclosing a blind tooled rectangu- 


lar framework with gilt lettering on the front cover; wide gilt dentelle borders 
inside, gilt top, uncut, by STIKEMAN. In a morocco-edged slip case. 


First EDITION WITH GEROME AND CONSTANT’S ILLUSTRATIONS. One of 119 num- 
bered copies with the names of the subseribers and with the plates in two states. 


From the library of Clarence H. Clark, with his visiting card as a bookplate. 


HUGO (VICTOR). Notre-Dame de Paris. Engravings on wood and 
steel after De Beaumont, Boulanger, Daubigny, Johannot, De Lemud, 
Meissonier, Roqueplan, De Rudder, and Steinheil. 

Paris: Perrotin, 1844 
Royal 8vo, half red morocco, gilt tooled back, original wrappers and backstrip 
bound in, uncut, by MERCIER. 


First EDITION WITH THESE ILLUSTRATIONS. Plate No. 21 is in the very rare 
state with the misspelled word “Audiance” in the caption; Plate No. 15 is in 
two states, one being without letters. Bound in are the prospectus and one of 
the front wrappers of the parts. VERY RARE. 
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tive head pieces etched by Géry-Bichard after Luc-Olivier Merson. 
Paris: Emile Testard et Cie, 1889 


2 vols., 4to, black levant morocco; backs lettered in blind with heavy bands be- 
tween narrow crimson borders extended on the sides to form bold arabesque 
hinge motifs embodying a fleur de lis in dark citron and brown in applied mo- 
rocco outlined in blind; doublures of dark saffron moroceo with a bold imbricated 
diaper pattern in dark green, each ogival compartment with a stylized fleur de 
lis, in alternate rows of citron and light green, in applied morocco outlined in 
gilt; green silk brocade linings; gilt over partly uncut edges; by MArtus MICHEL. 
In two crimson morocco-edged slip cases, with inner half crimson morocco folders. 
EDITION NATIONALE. One of 50 copies on Japanese vellum, with a set of hors 
texte remarque proofs in the early etched state of each etching. 
EXTRA-ILLUSTRATED by the insertion of the two rejected plates, Quasimodo and 
Le Petit Soulier, in three states. 

ALSO ADDED TO THIS COPY IS THE ORIGINAL HIGHLY FINISHED PENCIL DRAWING 
FOR THE FRONT COVER DESIGN, heightened with Chinese white and with lettering 
in gold, signed by the artist, “L. O. MeRSON’’, in pencil, and WITH THE AUTO- 
GRAPH SIGNATURE OF VICTOR HUGO, in ink, in the lower margin; AN ORIGINAL 
PENCIL AND INK SKETCH FOR THE REJECTED PLATE “QUASIMODO”,, on mounted trac- 
ing paper; AND ORIGINAL DRAWINGS AND SKETCHES IN PENCIL OR INK FOR 
EIGHTEEN OF THE ILLUSTRATIVE HEAD PIECES. 


A MOST DESIRABLE COPY, IN A BEAUTIFUL MOSAIC BINDING BY MARIUS MICHEL. 


HUGO (VICTOR). Mes Fils. Paris: Michel Lévy Fréres, 1874 


8vo, cloth, original wrappers bound in, uncut. (A few light foxings.) 


First EDITION. AUTOGRAPH PRESENTATION COPY, inscribed “a Paul Foucher, 
Victor H.” on the half-title. 


From the library of T. Tileston Wells, with bookplate. 


HUGO (VICTOR). Hernani: Drame en cing Actes. Portrait after 
Devéria and 15 etchings by L. Boisson after Michelena. 
Paris: L. Conquet, 1890 


Royal 8vo, half crimson crushed levant morocco, gilt tooled back, original wrap- 
pers and backstrip bound in, gilt top, uncut, by CHAMPs. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 500 numbered copies, of which 
this is one of 150 on Japanese vellum or vélin du Marais, this being one of the 
latter, with the etchings in two states, one before letters. 


Inserted is an A. L. s. by Victor Hugo, 1 p., 16mo, dated at Paris, October 3; 
n.y., inlaid to size. 


HURDIS (JAMES). The Village Curate, and Other Poems; includ- 
ing Some Pieces now First Published. Portrait engraved by J. Rom- 
ney after F. Nash. London: Vernor, Hood, and Sharpe [ete.], 1810 
8vo, English contemporary green straight-grain morocco, gilt tooled back, sides 
with a gilt framework border of mitered lines enclosing a scroll-like flower and 


leaf border; gilt edges, the fore edge with a painting under the gilt of St. Paul’s 
Cathedral with Blackfriars Bridge in the foreground. 


AN ENGLISH PERIOD BINDING, WITH A FORE EDGE PAINTING UNDER-THE GILT. 
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O- 1088 HUYSMANS (JORIS KARL). A Rebours. 220 wood engravings by 
Auguste Lepére, printed simultaneously in colors. 
Paris: Pour les Cent Bibliophiles, 1903 


Royal 8vo, olive crushed levant morocco; back gilt tooled with inlaid compartments 
of claret, green, and brown morocco; sides with a wide border of inlaid bands 
of green and claret morocco, enclosing an allover floral design inlaid in green, 
tan, purple, and two shades of olive morocco, blind tooled; doublures of brown 
erushed levant morocco with a wide arabesque border gilt tooled and inlaid 
with green and claret morocco, linings of pale green silk brocade, original 
wrappers and backstrip bound in, gilt over uncut edges, by Martus-MICHEL. 
In a morocco-edged slip case, with a half morocco inner folder. 

FIRST EDITION WITH THESE FAMOUS ILLUSTRATIONS AND DECORATIONS BY AUGUSTE 
LEPERE, PRINTED SIMULTANEOUSLY IN VARIOUS COLORS UNDER HIS PERSONAL 
DIRECTION and limited to 130 numbered copies for members of the society of Les 
Cent Bibliophiles. 


O- 1089 HUYSMANS (JORIS KARL). A Rebours. 220 wood engravings by 
Auguste Lepére, printed simultaneously in colors. 
Paris: Pour les Cent Bibliophiles, 1903 


Royal 8vo, orange levant morocco, back with blind and gilt tooled mosaic strap- 
work paneling and floral ornaments inlaid in various colors, with gilt lettered 
title panels; sides with a mosaic pattern of a heavy frame enclosing bold leafy 
and floral sprays inlaid in various shades of blue and brown morocco and out- 
lined in blind or in gilt; doublures of blue morocco with a gilt double fillet frame 
and inlaid floral corner ornaments; brocade linings; original wrappers and back- 
strip bound in; gilt over uncut edges; by Martus-MICHEL. In a morocco-edged 
slip case with an inner half morocco folder. 

FIRST EDITION WITH THESE FAMOUS ILLUSTRATIONS AND DECORATIONS BY AUGUSTE 
LEPERE, PRINTED SIMULTANEOUSLY IN VARIOUS COLORS UNDER HIS PERSONAL 
DIRECTION and limited to 130 numbered copies for members of the society of Les 
Cent Bibliophiles. 

IN A VERY FINE MODERN MOSAIC BINDING BY MArIus-MICHEL. 

From the library of the Marquis de Piolene (1913, No. 137), whose bookplate has 
been removed. The binding is reproduced in the Piolenc sale catalogue. 
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yg 1090 HUYSMANS (JORIS KARL). Le Quartier Notre-Dame. Portrait 
of the author engraved on wood by Louis Malteste and 30 illustra- 

tions designed and etched by Charles Jouas. 
Paris: Librairie de la Collection des Dix [1905] 


8vo, three-quarter crimson levant morocco, gilt tooled back, original wrappers 
bound in, gilt top, uncut. In a board slip case. 

One of 130 numbered copies in small format on papier vélin, with the illustra- 
tions in THREE STATES. 


iO — 1091 HUYSMANS (JORIS KARL). Le Quartier Notre-Dame. Portrait 
of the author engraved on wood by Louis Malteste and 30 illustra- 

tions designed and etched by Charles Jouas. 
Paris: Librairie de la Collection des Dix [1905] 


8vo, light brown crushed levant morocco, gilt and blind tooled back with heavy 
bands, sides with a gilt and blind tooled fillet border surrounding an ornamental 
gilt framework, doublures of crimson levant morocco with a gilt tooled multiple 
fillet framework with corner fleurons, maroon ribbed silk linings, original wrap- 
pers bound in, gilt over uncut edges, by MERCIER, SR. DE SON PERE, 1912. Ina 
morocco-edged slip case, with an inner half morocco folder to match. 


One of 130 copies in small format on papier vélin, WITH THE ETCHINGS IN THREE 
STATES, namely, preliminary state, remarque, and finished state, AND WITH TWO 
IMPRESSIONS OF THE WOOD ENGRAVING, one on Japanese tissue paper and the 
other on plate paper. 


Copy specially printed for M. Victor Tournier, to which is added AN ORIGINAL 
WATER-COLOR DRAWING BY JOUAS, signed, showing a view of an architectural 
detail of Notre-Dame. IN A VERY FINE BINDING BY MERCIER. 
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ORDER OF SALE 


MONDAY AFTERNOON, APRIL 25 
[IMBERT TO LA ROCHEFOUCAULD ] 


MONDAY EVENING, APRIL 25 
[LAS CASES TO MAROCCHUS ] 


TUESDAY EVENING, APRIL 26 
[MARRYAT TO NORES] 


WEDNESDAY EVENING, APRIL 27 
[NORVINS TO QUINZE] 


LOTS 1092-1275 


LOTS 1276-1450 


LOTS 1451-1643 


LOTS 1644-1840 


